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neyyTacuncd no prw'nnio Peoakunonmo-T aTeabckom cownnt
Cawnapckopo rocyOapcTBOLWOPO yHuBepcuTeTa

Bonpocbl ¥ 4aganus K NpakTUYECKUM YaHATMAM W Yaganums camMocTOoATeNbHO
paboTbl K KHWUIe MYBECMIO COBpPEMEHHON GpMTAHCKO HucaTenbiwybl ‘3crep ®peiig ‘The Sea
House” (2003) Bkno4aloT NepevyeHb BONPOCOB, paccMadmBacMbiX Ma NPAKTUYECKUX YaHAUUAX,
" KOMMeKe ynpaxHeHWii ans €amocTOoATeNbHOMN pa6oThbl CMpaHOBeAYeCcKoro,
KY/bl yPOIOrMYeCKOro U aHaAUTUYECKOro xapatepa, a rakxke 4afaHus. HpegHayHauYeHHbIC ANns
CaMOKOHTPONA CTY[eHTOB M aKrMBMyauuu HaBblKOB NepeBofa. 3a.fjaHUsA. NpeAcTaBneHTible B
paypaboTKe, NOOWPSAOT paboTy CTYAEHTOB C WH(Op.MaHWeld B rnoGanbHbIX KOMMbKTEPHBIX
ceTAX, HTOBMOCTb MOHATb W  BOCT(PUMAYL HALMOHaNbHble  1pa;unLUW,  3THOKYNbIYPY,
couuanbHble CTPYKTYpbl W aHYpouocdepy WHOCTPAHHOrO Avblka, a TakXke BfafjeHuWe HaBblkaMu
HCMO/bY0BaHNA MHOCT PAHHOTO AYblKa B YCTHOW W MUCbMEHHOI thopme.

[pennpoBoumnbIC ynpaxyienns, NPCACT aBfeHHble B paupaborke, MoryT 6biTb JOMOMHEHbI
UAN  BUAOWM3MEHEHbl HpcCnogaBareneM B 3aBUCUMOCTM OT TOro, HAackonbko 6bicho
KauyecTBEHHO rpynna cnpaBascrca ¢ npegnaraeMbiM MaTepuanom.

J1BTop-cocTaBurenb: KaHnugay (UNONOrMYECKUX HaykK, AouenT [pabkuHall.B.
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MeToanyeckme peKomMmeHgaunm CTyaeHTy" Npu NoAroToBKe K NpakKTUYecKoMy
3aHATUIO M CaMOCTOATE/IbHON paboTe

Mpopa6oTKy KaXAOW CeKuuM PCKOMEHAYCYCS NPOBOAWUTL [ABaXAbl. 'Tro no3BonuB
cBA3aTb BOEAMHO COAepXaHMe MNPOYMTAHHOrO MaTepuana M MpakTUYeckne A3bIKOBble U
CTpaHoBefYecKNe YNpaxHeHNs, N COCTaBUTb LIeNIbHY0 KapTUHY.

C'vavana cnefyet O03HaK'OMWUTbCA C TEKCTOM MPaKTUYECKMX 3afaHWil ceKuun, 4TO6bI
o6ncnunb MNOUCKOBOE YTEHWEe W BOCMpUATWE TeKCTOBOro MaTepuana. 3atem cnegyeT
BHMMaTeNbHO MPOYNTATb TEKCTOBbIA MaTepuan, Ha KOTOPOM OCHOBbIBaeTcs 3aHsTwe. [Mocne
Trow npuctynaiiTe K BbIMONHEHWIO 3afaHunii. Mpn HE06XO0AMMOCTU BEPHUTECH K TEKCTY CeKuuu,
codepXalleMy AaHHble A3bIKOBbIe ABMEHWS U NPUMEPbLI UX PeYeBOro ynoTpe6neHus.

Mpy BbINOAHEHUW 3afaHWi Ta NepeBOf OTPbIBKA XY/[A0XECTBEHHOro TeKCTa HPOUNUTaHTe
KaX bl MpcalracMblii K nepesogy dparmeHT. M)X)umiaB, nocTapaiTecb MOHAT b CMbICA 3TOTO
oTpe3ka TekCTa. YacHuWTe cebe Bce (hammaTW4yeckue CBA3W B [aHHOM (parmeHTe TekcTa.
OnpefenuTte, Kakue nekcuyeckue efuMHuULbl TpebyloT o6paljeHWs K cnosaplo.  3anuwunte
nepeblii BapuaHT nepeBoja. BHMMaTenbHO TIOpeuMyaidTC nepBblii  BapuaHT mnepesofa W
oefakTUpyiTCc ero. B nepeBofe [O/MKHbI COXPaHWTLCA BCe C.MbICAOBLIC (hparMeHTbl
MCXOAHOTO TeKCTa U MPUYNHHO-CNEACTBEHHbIE CBA3WN MeXAY HWMW. [MepeBod Takxke [O/KEH
oTBeYaTb TPe6OBaHMAM HOPMbl M5 M CYOTBETCrBOBATb NPUHATOMY B JaHHOM (DYHKLMOHAaNbHOM
cTune N4 o6pasy BbipaxeHus.

O643aTenbHO obpaljaiiTe BHMMaHWe Ha POPMYNMPOBKY KaX Aol 3afgaHua. He neHmTechb
nogyepkmBaTbh ABAEHWS, Ha OTPABOTKY KOTOPbIX HalLeNeHo JaHHOe 3ajaHue.

OGpauwjaiiTecb K peKkOMeHAOBaHHbIM MpCMofaBarcns.M nepeBoAYecKMM  MnTepucT-
pccypcam He neHUTECh TakXKe Monb30BaThbCsi GyMaKHbIMU CNIOBApPAMMU MPU HEOBXOAUMOCTH.

Cnegycn coobuaTb CBOEMY MpenonaBaTcNio 060 BCexX 3aTPyAHEHUAX, BO3HUKAOWMWX Y
Bac Npu CaMOoCTOATENIbHOM U3Y4YenHU maTepua-Ta, He OCLUBAATTIE HU OAHU BOMPOC He MOHATLIM W
He npopaboTaHHbIM. PyKOBOACTBYACb YKazaHWAMW U 06bACHEHWAMM npenojasaTens,
npopaboTaiiTe ewe pa3 HEMoHATbIi BaMu MaTepuan. Bec nNpeanoXxeHus, B KOTOPbIX 6blnn
o6uapy>Xcubl  HETOYHOCTW MepeBofa, MEPenuwWmnTe HAYUCTO B MCMPaBAEHHOM  BuUfe.
MpoaHanusmpyiite cBOM OWMUOKM W K3yuynTe TOT ONTUManbHbIA BapuaHT, KTyropblii 6bin
BblpaGoTaH COBMECTHbIMU YCUUAMMW YYaCTHUKOB CEMUHapa.

MocTeHcuno cobupaiiTe CBOM KOMWAKW MOHPABWUBLLUMXCA BamM CNOB W pPeYeBbIX KAWLLE.
OHU Moiyi nomMo4b NpyU HOAKYOBKC K MNOCNEAYIOW UM 3aHATUAM U NpU paboTe Ha 3aHATUAX MO
npakTUKe YCTHON W MNCb.MCUNOI peyn 0CHOBHOIO MWOCTPAHMOro A3blKa.



Esther Freud

The Sea House

I. Read through the information on the author. What are the literary' prizes mentioned,
and what arc they given for?

Esther Freud

Esther Freud {2 May 1963) is a British novelist. Bom in London, she is the daughter of painter
Lucian Freud (http: Ven.wikipcdia.org/wiki; Lucian Freud ) and Bcmadinc Covcrley and is the
great-granddaughter of Sigmund Freud (http://cn.wikipcdia.org wtki/Sitimund Freud ).

Biography

I'rcud travelled extensively with her mother as a child. She lived in Morocco from age four to
six, then moved to Sussex, where she spent 10 years, and returned to l.ondon at the age of
sixteen to train as an actress at The Drama Centre. When she was 16 the family moved to
London, where she studied drama. She has worked in television and theatre as both actress and
writer, including an appearance as an alien in the 1985 Doctor Who serial Arrack of the
Cyhermcn. After various writing courses at the City Lit. she "did that thing of sitting down every
day" and wrote the semi-autobiographical Hideous Kinky which was adapted into a film starring
Kate Winslet. She is also the author of The Wild, Guf*low, The Sea House. She also wrote the
foreword for The Summer Book by Tovc Jansson.

Freud was named as one of the 20 '‘Best of Young British Novelists' by Granta magazine in 1993
for Peerless Flats. Her novels have been translated into thirteen languages. She is al.so the co-
foundcr (with Kitty Aldridge) of the women's theatre company Norfolk Broads.

Family

Freud has a sister, fashion designer Bella Freud, and a half-brother, Noah Woodman. Iler uncle
was the late politician and comedian Sir Clement Freud, and two cousins in the media: Matthew


http://cn.wikipcdia.org

and broadcaster Emma. She is married to acior David Morrissey, with wbom she has three
children and maintains homes in London and Soiithwold.

Works

ller first novel, Hidenus Kinky was shortlisted for the John Llewellyn Rltys Prize, in addition to
Peerless Flats. Ga*hw (also shortlisted for the Jewish Quarterly Prize), The Wild (which she is
currently adapting for film) and her recent novel. The Sea House.

1 Hideous Kinky (1991) evokes the bohemian childhood of two young children
accompanying their mother in her search for freedom and adventure in 1960s Morocco.

2. Peeiie.ss Flats (1993), .set in London in the 1970s. is centred around Lisa, a teenage
drama student who lives in a block of Ilats with her mother and fivc-year-old brother.

3. Meeting Bilal (1996)

4. Gaglou- (1997) is told by an out-of-work actress as she is painted by her artist father, and
interwoven with the story of her German ancestors and their estate at Gaglow.

5. Summer at Gaglow (1999)
The Wild (2<)0t)) Themes of family, step-family and childhood are again at the heart of
The Wild

1. The Sea House (2003) is a love story set in a seaside village in Suffolk.

Love Falls (2007)

9. Lucky Break (2010)

%

Author .statement

'Writing fiction, which is w'hat | love to do. is like losing yourself in a secret world. 1write every
morning and if for some reason | am not able to get to my desk. | feel restless and uneasy. | used
to be more impatient, always dreaming of the day when I'd finish a book, but as my life has
become busier 1value the slow unfolding of a novel that might take several years to write.'

(httD://en.wikipediu.ors/wiki/Esther Freud - Wikipedia.
hti)>://lwww.contemt}orarvwriters.coni/authors/?n~aiith3S - C'ontemporary writers)

la) See Esther Freud's writing room and listen to her talk about her writing habits. What are
your impressions?

http:/.'wwvv.youtube.eom/watch?v-Y8r2QLWKABO - video file Esther Freiid.mpg

2a) Watch the interviews on her latest novels. What can you say about the predominant
themes of her hooks?

http://www.Francc24.com/en/20090429-csthcr-freuds-latesl-novcl-love-falls-cullurc  (from 3:04
and to the end) - on “Love l'alls”

http://www.uea.ac.uk/hum/litevent.s/literarv-fcstival-,SDring-2010/esther-freud - on “Lucky
Break™

2. Read through the review'. What themes arc touched upon in The Sea House? W'hy is
Esther Freud so much concerned with them"." W'hat are the merits of her writing style
according to the review?

Esther Freud: 'l want to live in every house' (abridged)


http://www.Francc24.com/en/20090429-csthcr-freuds-lates1-novcl-lovc-falls-cullurc
http://www.uea.ac.uk/hum/litevent.s/literarv-fcstival-,SDring-2010/esthcr-freud

Saliirday, 12 July 2003

Out of the shadow of a famous family, Esther Freud grew into a novelist of rare grace and
insight. She tells Chri.stina Patterson about the search for home

Esther Freud is obsessed by houses. As a child, she would gaze at the lit-up windows of other
people’s houses and peer in at the figures behind, wondering what it was like to have a home.
Even tcxlay, she hasn't been able to slop herself from taking a quick look. "Just now I parked my
car down there," she announces with an impish gnn, "and thought, 'That would be a good place
to live!" ljust can’t slop looking and thinking. '1 want to live in every house." "

Her peripatetic past is no secret. She made no attempt to hide the fact that her first novel.
Hideous Kinky, about two little girls travelling around Morocco with their beautiful, bohemian
mother, was heavily autobiographical. Written from the point of view of the fivc-year-oid
younger sister, it is an enchanting portrayal of childhood, made into an equally enchanting film
starring Kate Winslet. It is easy to see the gamine Esther - liny, whippel-lhin and with huge,
rather mesmerising, green eyes - as a waif and stray. But nowadays she has all the accoutrements
of the successful grown-up. She has published four acclaimed novels, lives in Hampstead with
the actor David Morrissey, and has two children, an ambition she has held since the age of three.

Today wc are sitting in a cafe in Bclsizc Park to talk about her new novel. The Sea House
(Hamish Hamilton. £14.99). Yes. houses do feature prominently, but so do an awful lot of other
things. Like her third novel, Gaglow, it alternates between a contemporary present and a past
which draws on lier own family's European history.

With The Seo House, says Freud, she had "no conscious thoughts" about trying to do something
different. "I liad lots of good ideas." she declares, “and | couldn't wait to get tliem down. | think
that's probably why it was so much more pleasurable to write."

The Sea House not only weaves a broad range of characters from different time-frames, but
explores some very big themes. In addition to the safety of the house, its solidity as a bulwark
against loss, there's art. architecture, psychoanalysis and the inadequacies of our communication
with those wc love. There is also, of course, the sea, that vast expanse that can be both soothing
and destructive.

Lily amves at the Suffolk village of Stecrborougli to do a research project on the architect Klaus
Lehmann. Her architect boyfriend, Nick, has rescued her from life as a waitress and persuaded
her to become an architect herself. Lily finds, however, that she is more caught up in the drama
of Lehmann's relationship with his wife, revealed in letters, than details of his work.

Reading about their passionate, entangled lives, and Lehmann’s fierce desire to know his wife's
every fleeting thought, she is filled with yearning for something other than the cool, non-
committal phone calls she has with Nick. Down the road. 50 years earlier, an amateur artist has
arrived in the village to stay with his dead sister's best friend. Deaf, and painfully shy, he spends
his time painting that scroll. He falls in love with Lehmann's wife. Elsa, and they spend three
days in the Sea House. It turns out, literally, to be the calm before the storm.

It's hard to know how Freud packs so much into a narrative that never loses its taut precision, its
subtlety or grace. The juxtaposition of the different threads creates echoes - of loss, exile and the
desire for love - that resound throughout the stories. There's the pain of the past, but also the pain
ofa present where men and women arc grappling with the fear of rejection.



Lily is biting back her disappointment at Nick's perceived coldness but, as Freud points out in his
defence, it was she who "took herself away to the country, with no mobile phone or e-mail". 1
have been unable to resist observing that her male characters arc cool, arrogant, demanding or
simply absent. "1 don't set out to write man-bad, woman-good." Freud sighs. "I suppose,” she
adds, furrowing her brow in a way that's extremely endearing, “growing up with a single mother
and seeing her adventures in that department there's no doubt that you start to weave stories and
it becomes one of the things that interests you."

The book is dedicated to her father, a major source of inspiration who also, Freud says, "set the
precedent” for using his life in art. "1 always felt that was an extremely valid way to be creative,”
she explains. "Each book, I've really said to the people involved, 1 hope you don't mind. I'm
really using you in this," and he's always said, 'How could you think 1could mind?" All he minds
is that the book is good." Her mother is also supportive, but there have been some "rocky
moments”. She was "fine" about Hideous Kinky, but when the reviews started saying that "’no

one except a deranged hippie would have dragged her children through Afnca', well, she was
devastated".

If there was ever any mother-daughter acrimony, it is clearly in the past; "My mother always
wanted me to do something creative. She wanted me to go out and join the circus and 1
disappointed her in that, bui at least I'm out there on the literary circuit. But she’ really proud
and wc have such a close relationship and it's made us closer. . She really loves this one!" she
announces with a Hush of pleasure. "Also," Freud adds, not unaware of the causal link, "she's not
in it. It is, obviously, a huge pleasure for her to read a book in which she doesn't appear."

(htto://www independent.co.uk/arts-enli‘rlaimneni/books/fealures/esther-freud-i-want-to-live-in-
evenhouse-5H6501.html - The Independent)

3. Read through the review. W'hat is the basic outline of the plot of The Sea House? W'hat
are the merits and drawbacks of the book according to the reviewer?

The Sea House by Esther Freud, reviewed by i.i/zie Hammond

Tlie architect Klaus Lehmann loves his wife, Itlsa, with a passion that continues throughout their
married life, despite long periods of separation. Almost half a century after Lehmann's death, a
young woman, Lily, arrives to research bis life and work. Pouring over Klaus's letters to Elsa,
Lily assembles the story of their lives together and apart. And alone in her rented cottage by the
sea, she begins to sense an absence in her own life that may not be filled by simply going home.

Set in the fictional village of Steerborough - a gentle reference perhaps both to Philip Wilson
Steer's wonderful painting 'Figures on the Beach', and George Crabbe's maslediece 'The
Borough' - The Sea House is a lightly disguised reflection of Walbcrswick and its people and the
omnipresent influence of the marshes and the seascape of the Suffolk coast on their lives.

With .so much to draw on in this fascinating coa.stal village, Esther Freud has skillfully
interwoven fact and fiction to recreate the dreamlike atmosphere which is the hallmark of the
Suffolk coast and the inspiration for so many throughout history.

Vivid characterization is not necessarily Freud’s forte and in many ways nor is the story line; yet
despite all this she has woven an intricate web of psychological states so utterly reflective of the

village and its inhabitants. An excellent read.

(http://w\vw.visit-sufiolkcoast.co.uk/hook-review.s/sea-house-esther-fieud)


http://w/vw

4. Read through the interview with Esther Freud. Why is The Sea House important for
Esther Freud? Why doesn't she describe precisely the Suffolk village she lived in? W hat
kind of a research did she do to write this book? W hy?

The Penguin Readers' Book of the Month

Penguin asked librarians nationwide to vote for the six contemporary novels they would like to
recommend to be promoted month by month to library reading groups and general readers in
libraries. The Sea House is the first book to feature in the new library promotion. Read our
interview below' with the author, Esther Freud.

How did you come to start writing?

1 started writing at Drama school when we had to invent a detailed background for our
characters. | should have guessed then | wasn't cut out for acting when | enjoyed that part more
than going on stage. Then when | left and was living and working in London 1went to the City
Lit once a week and did a creative wriling course. But it wasn't until | was 26 that 1 started
writing in a disciplined way, every day for tliree hours. That's when 1started writing Hideous
Kinky. By the lime I'd fini.shed it I'd fallen in love with writing, and out of love with acting. I'm
still so grateful for that.

Hideous Kinky and some of your earlier work are very autobiographical. Can the same be
said of The Sea House?

All my work is autobiographical in sonic w'ay. The Sea House is very much about the way 1feel
linked to Suffolk, the way | feel a place can have a profound effect on your life.

The book has a wonderful sense of place. Is Steerborough a real place?

Steerborough is based on a village that I've visited for over 20 years. | mixed it up a bit and
changed some names and landmarks, really just to give myself the freedom to invent. As a writer
you don't w'ant to be pinned down by anything too architectural, and you don’t want letters telling
you the Chinese takeaway is by the bus stop not the chemist!

You write beautifully and canniiy accurately from the point of view of children. Where do
you get your inspiration from?

When | started writing Hideous Kinky | wrote it from the point of view of the child that 1was
when my adventure happened. | found it easier to remember it that way. The voice of the child
came to me. I could hear it as 1wrote. In fact it never occurred to me to write it any other way. 1
probably find it harder to write from the point of view of adults.

The Sea House focuses on adults for the first time in your work. Does this mean you have
grown up personally?

Maybe. Often your books tell you about your own development. But | had to be quite .strict with
myself not to let the little girls in The Sea House, minor characters, have their own say in the
story.

Did you have to do much research to prepare for the two time frames in The Sea House?
How did it compare researching for the past and the present? What arc the benefits of a
dual timeframe approach?

1did quite a lot of research for the plot set in 1953. | read memoirs and personal accounts of the
flood that hit that coast. | al.so luscd my grandparents’ letters dating back to 1918, and had to
bring them forward in time, without losing the essence of them. | loved doing the research
because it was all about people who seemed real to me. For the modem section | had to do very
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link research at all. 1just pul in all the thoughts and observations I'd been storing up about
SuiTolk for so many years.

Which authors influence you?
Iwas influenced by Jean Rhys when 1 first started writing, particularly a book called A Voyage in
the Dark. She has a very spare, elegant and truthful style and uses the emotional lives of her

characters to create the plot. But my favourite authors change all the time. 1never feel able to
answer that question.

World book day's theme this year is 'Recommend a Book'. Could you recommend a
paperback for readers' groups?

Old School by Tobias Wolfe has just come out in paperback. It is written with such skill it took
my breath away.

<http://\\ww.pull'm.co.uk/'uf/shared/WehDisplav/O..214275 | 10.00.html)

5. Now that you have read those reviews and interviews what are your c.\pectations of the
book? W'hat can you say of the plot? What kind of style do you expect? (Write your ideas

down. We’ll compare what you write now with your impressions of the book after we have
read it.)

Section 1
pp. 1-24 (Ch. 1-5)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

1. with a pang (1)

hideous (9)

3. lopsided (10)

4. to prise smth out of smlh, to prise smth open (7, 14)

5. to scrutinize smth (15)

6. to fathom smth (15)

7. to be told off (15)

8. dilapidated (17)
9. to take a detour (17)
10. to diminish smb (18)
11. inscrutable (21)
12. to conjure (22)
13. to dismantle smth (22)

2. .Make sure you know how to pronounce the following words:
Sin of covetousness (10), an amateur of promise (10), a diagnosis (I1), polygamy (18), patriarch
(18), surreptitiously (19), .sauerkraut (21), .savory (21), azure (21).

3. What arc the following? Google pictures of these objects.

1 mottled glass (1)

2. amercy invitation (1)
3. aconnecting train (1)
4. the Green (4)

5. laminated cloth (5)

10
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6. the village hall (10)
7. picket fence {11)

8. acommon (12)

9. a music case (12)
10. ajetty (16)

11. a ferry (22)

12. a stack of linen (23)
13. plywood (24)

4. Fill in the missing prepositions.

I So each Saturday at half past two he went to Miss Cheese ... his music lesson. (2)

2. No, lie wasn’t making any progress, she explained to Max, but there was nothing else to do
but carry .... (2)

3. It occurred to him he might even with his eyes closed, now in 1953. sit down and draw it ...
memory. (3)

4. Now he dreamt of Gertrude’s house, its rich, dense lawn, and the pine tree so straight and
feathery, a lookout ... the sea. (3)

5. Someone was photographing Lily’s cottage from the road. The man was squatting down in an
attempt to fitit ... the frame. (4)

6. She raced and struggled up the last bank, her heart was knocking .. her chest. (6)

7. There had been one good picture of Kaethc, which hung in their London hallway for everyone
to see. and 511¢pM5e. he felt, visitors stood back to comment on tl when thev first came in.
(10)

8. She was longing to analyze him, make a diagnosis ... why he was unable to begin. (11)

9. He leafed ... the remaining letters. (14)

10. All along there were signs to warn you to step on the jetty only ... your own risk. (16)

11. She stopped to li.sten. counting the seagulls sitting on a row of wooden posts, and ... the last
chime, as if ... agreement, they all swooped up. (17)

5. When can these expressions be used? Whal emotions are referred to? Consult the text.

. Don’t stand in the doorway, you’re obscuring the view. (I)
. 1need to get my bearings. (6)

. Lily sat up with a start. (9)

. She was being childish. (16)

. Max felt a coil of dread untiirling in his gut. (19)

. The image was ctched in her mind. (24)

. Her eyes widened in alarm. (24)

X She flushed with indignation. (24)
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6. Translate the following sentences into English. There are tips here on where in the text
you can come across the English equivalents of these expressions.

1. 9 66l xoTen, 4To6bl Bbl HapucoBanu moit gom. (1)

2. Korpa oH BoOLen B JOM C APKOro CO/MHLLA, eMy MOKa3anoch, YTO B JOME OYeHb TEMHO. (2)
3. Moxanyi, MO NOM MOXHO 6biN0 6bl MOAKPACUTD. (4)

4. “Ynblbouky." - nonpocun gotorpad. 1 oHa NOCNYLWHO yNbiGHynack B kamepy. (4)

5. HamuHanca foxgb, a 6enbe Bo 1BOPC BeC eLC He CHANW. (7)

6. OHa onmycTuia OKOHHYI0 paMy MOHWXe ¥ BAOXHYNa CBexXero sosgyxa. (12)

7. OHa NOTAHYNa 3a PYUKY U 0i Kpbina fBepuy malmnHbl. (12)

8. Muctep bpayn —cTporuit yuntenb. (13)

9. faii. noxanyiicTa, raseT na pactouky (7).

10. MoapyMsaHb MsAco (21). a A MoKa 3aiiMycb LWapnoTKoi (22).



7. Google n recipe of An Apple Upside Down Cake. Watch Baking Course Seven: Apple
Upside-down Cake http://www.voutubc.com/watch?v=gOU8TK3olidk . If the cake looks
appealing to you. try cooking it at home.

8. Translate in writing the passage on page 11 from “The whole scene” to “sparking

through.”
Points for Discussion

1. Speak on Max’s attitude to painting. Whal do you think are the reasons for Max’s
"wntcr’sblock”?

2. What is Max’s relationship with the teacher of painting? Comment on the teacher’s
advice.

3. What can be inferred from the text about the attitude of the English to foreigners
(Gertrude and Max)?

4. Speak on Lily exploring the village.

5. Speak on the landscape as described in the novel. What is the general impression it
produces? Is it always the same?

6. Speak on Lily’s phone call. Was Lily a lonely person? Why does she stand apart from the

others?

Section 2
pp. 25-53 (Ch. 6- 10)

1. Find the follow'ing words in the text, make .sure you know- w'hat they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

1
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gaudy(25)

to galvanize smb. into doing smth. (25)
to be allergic to smth. (25)

to loom (27)

dainty (38)

to one’s delight (41)

ludicrous (42)

to tip-toc (42)

stranded (44)

10. tentative (47)
11. deflated (48)
12. to catch one’s eye (48)

2. Make sure you know how to pronounce the following words:
Beige (25), dreary (25), primordial (27), halyard (27), fuchsia (28), kiosk (28), stamina (43).
gauge (46), rhubarb (48), acrid (48), lattice (49), chauffeur (49).

3. What arc the following? Google pictures of the.se objects.

1

n

ook w

digestives (26)

Busy Lizzies (27) What is the other word for them? Find pictures of Busy Lizzies in the
Web.

halyard (27)

wind chimes (27)

dw arf marigolds (28) Find pictures of dwarf marigolds in the Web.

cress (28)
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http://www.voutubc.com/watch?v=gOU8TK3olidk

7. washing-up liquid (28)
8. carded wool (38)
9. Wellingtons (39)
10. roll-top desk (42)

11. lining paper (42)
12. larder (42)

13. chutney (42)

14. galley (in this galley of the room) (44)
15. “Call 999.” (47)
16. rhubarb (48)

17. beach ball (48)
18. till (49)

19. jelly babies (50)
20. sedge(50)

21. vole (50)

22. coypii (50>

w N
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4. Fill in the mis.sing prcpo.sitions.
1 They filed the room. (26)

2. Lily shielded her eyes ... the sun. (27)

3. Gertrude served ... the goulash. (31)

4. He was good ... figures. (34)

5. 1he woman was hanging clothes the line (36)

6. Max wanted to explain his unease ... the human fonn. (41)

7. Max was able to breathe again now that she was his view. (41)

8. It was lining paper, its edges yellow ... disuse. (42)

9. Max was not looking at Gertrude, who was still intent ... her book. (42)
10. She was worrying that Elsa might have been caught the storm. (44)

5. When can these expressions be used? What emotions are referred to? Consult the text.
1 It made him feel his life was running out. (25)

2. The house was heady with the smell of food. (29)

3. She lay quite still, her eyes open, her blood pounding. (35)
4. Her heart leaping, she jumped up and ran. (37)

5. Lily .scrambled up. (38)

6. Translate the following sentences into English. There are tips here on where in the text
you can come across the English equivalents of the.se expressions.
1. [laBaii BO3bMeM Befocunef na npokart. (25)
2. Eli Ka3anocb, 4TO XW3Hb yrekaer. kak Boga. (25)
3. [esywka cTosna B ABepAX. Y nec 6bl10 KpacuBoe nAnLO ecpacukom. OHa oT6pocuna
npsgb BONOC Hasafg v ynbl6Hynach. (26)
4. Manbuulika ocegnan Benocunes v noHeccs no ynuue. (26)
5. Bpaneke nokasancs Moer. (27)
6. OHa cToAna 60KOM KO MHe. (36)
7. 4 cyen 3To XOpoWUM 3HaKoM. (37)
8. Y MeHs HeT KynanbHWKa, a U Bofia Takas X0n0A4Has, 4To 06xuraeT. (39)
9. Horu oT KONeH BHWU3 OTHEM ropenu oT xonoAa. (40)
10. ¥ Hero pe3ko ynano HacTpoeHue. (45)
11. 3TO NeyeHbe MMeeT CUbHbIA DPYKTOBLIA NpUBKYC. (48)
12. Ecnu Bbl OCTaBMTe Bally MalWHY 3aBefleHHON Ha 4ac wau 60nblie, Bbl MoTpaTuTe
60nbwe 6eH3nHa, Ye.m BaM KaxeTcs. (49)
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13.  [AeB0ouku 6bICTPO neperngaHynuce. (50)

7. Google a recipe of a chutney and of goulash. Watch
http://lww>v.voutube.com/watch?v=A8a6aikFGi4 for making a tomato and onion chutney
and httD://www.voutubc.com/watch?v=702WcRciEik for goulash. If the dishes look
appealing to you, try cooking them at home.

8. Translate in writing the passage on page 51 from “They w-alked down” to “embedded in
the bank.”

Points for Discussion

1 Describe Lily’s meeting with her little neighbours. What impression docs this encounter
produce on you? How can you comment on the behaviour of the girls?

2. Describe the countryside as seen by Lily (Chapter 6). What can you tell about Lily after
reading this description? What impression does the landscape produce on you?

3. Why do you think Lily was labouring so hard over the letter to Nick? What was she
trying to put there?

4. Why couldn’t Max concentrate entirely on his painting of Gertrude’s house?Speak on
the Lehmanns. Speak on Max’s dream. What does it tell us about?What emotionsdocs
Max go through?

5. Speak about Lily's neighbours. Speak about her meeting the man. Why w'as Lily
embairassed?

6. Whal was that that l.ily found in the Lehmanns’ letters?

7. Describe Hthcl bathing in the sea and Il.ily’s attempts to wade in.

8. Speak on the storm Max and Gertrude fought against. What kind of impression docs this
scene produce?

9. Comment on the letter to Max quoted on p. 45. Do you agree with the statement: *It’s all
nonsense to lake lips from people as to how things should be done” in art? Why?

10. Speak on Lily’s abortive call to Nick. Comment on Lily's emotions. Why docs Lily feel
uncomfortable'?

11. Speak on Lily traipsing with the little girls and their talk. What else do you come to know
about the girls and their family?

Section 3
pp. 54-78 (Ch. 11-13)

I.  Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words arc used, and make sentences
of your own with these words.
1. oblivious to smth (55)
to traipse (55)
to entice smb (56)
galling (56)
to lumber (67)
to be on the road (69)
breezy (to .sound breezy) (70)
to trade smth for smth (76)
to hoodwink smb (76)

©ENO OB ®N

2. Make sure you know how to pronounce the following words:
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Crescendo (54). ricochet (54), palette (55). calligraphy (58), ermine (58). insignia (61). Boccia
(61), idyll (61), innnitcly (62), plaque (65), bai/.c (65), delicatessen (66), pasta (66), chintz (66),
puree (66). camouflage (67), heifer (67). ba.stard (70), magisterial (70). gherkins (73), fete (74).
parquet floor (76).

3. What are the following? Google pictures of these objects.

lounger(54)

bogeyman (54)

pantile roofs (55)

a psychic (60)

hangman’s ann (60)

Boccia (61)

May bank holiday (63)

crumpets (64)

shortcake (64)

treacle tart (64)

. lcck(64)

. gorsc (54)

. a punt (65)

. yawl (65)

. ship’s figurehead (65)

. ship’s wheel (66)

. delicatessen (66)
black pasta (66)

. lamb’s lettuce (66)

. pushchair (70)

. windbreak (70)

. half-term (70)

. a bay (70)

. fete (74)

. jack (76)

. raffle prizes (76)
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4. Fill in the missing prepositions.
1 He'd taken ... wearing a hat. (55)
The invitation was looped violets. (58)
She said something ... her breath. (59)
Each .summer they rented ... rooms. (61)
The man wore Wellingtons turned the knee. (66)
Tlie children scouted ... the beach. (70)
The shop assistant said there was no wool ... the colour she desired. (74)
She started speaking, but the unfinished .sentence trailed .... (75)

PN oA ®N

5. Tran.siate the following sentences into English. There are tips here on where in the text
you can come across the English equivalents of these expressions.
1 On pgepxanca otcTpaHcHno. (55)

2. OH iiDorociHJi gonblie, Yyem xoTenoch 6bl xo03geBam. (56)

3. Ecnn He 3aHMMaTbCA XMBOMMUCHIO NOCTOAHHO, TO rNa3 u pyka “sapxasetoT”. (57)

4. OH HepBHMYaAn, ero TpACNO oT Bo36YyxaeHus. (57)

5. {1 noHumalo, 4TO npurnawar Bac 6yKBanbHO B MOCAEAHWA MOMEHF. 3TO HEOXMWAAHHO.

110. NOXanyicra, He 0TKasblBaii rcco. (58)
6 Ee nuyo BCMbIXHYNO (3annnock Kpackoit). (61)
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Bbl 04eHb xpabpblii YenoBek. OTO y Bac B KpoBu. (64)

Ha Tabnnykax 6bl1M yKasaHbl TOfbl UX XU3HU (AaTbl XXWU3HWU 1 cMepTn). (6.5)
Mpexae YeM OTKpPbIBaTb 4BePb, MOCMOTPU B rNas3ok. (68)

10. ¥ meHsa Hora 3aTekna. (69)

11 Oma BCTana u, Kak BO CHC. nowuna K gsepu. (69)

12. CTosna yxacHas xapa He 1o ce3oHy. (70)

13. Ero yxo npoH3una octpas 60nb. (74)

14. Ec ronoc npueen ero B ce64. (75)

15. Anb( WKpoKo ynblbHynca eir. (77)

16. ¥ nce ceeno nnevo. (77)

© © N

6. I'ranslate in writing the passage on pages 70-71 from “There followed three days” to
“wheel-deep in sand.”

Points for Discussion

1 Comment on the following utterance: “...the definition of Art is simply the way
impressions are received and assimilated from the world outside.” (57) Do you agree?
Why?

2. Kind the description of the scene at the Lehmanns’ house in Chapter 11. Comment on the

talk and Klaus Lehman’s behaviour.

Speak on Lily’s preparations for Nick’s visit.

Speak on Lily’s encounter with the stranger. Why was she so frightened?

5. Speak on Lily’s evening when she was expecting Nick to come. Why was Lily so furious
w'hen she learnt Nick wasn’t coming after all?

6. Speak on the days I ily spent on the beach. Why do you think this bit of text directly
follows the description of the failure of an evening?

s w

Section 4
pp. 79- 104 (Ch. 14-16)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

to make do w'ith smth (79)
to refurbish a house (80)
rueful (81)

fawn (84) (ciildiir)

to give smb a ride (86)

to peter out (91)

to brave smth (93)

goose bumps (97)

. decrepit (101)

10. transfixed (101)
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2. Make sure you know how to pronounce the following words:
Va.se (79), capsule (79), hierarchy (80), viaduct (82), flurry' (82), springy (84), to manoeuvre
(85), scrum (95), orthopaedic (96). corset (101), plateau (102).
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3. What are the following? Google pictures of these objects.

©CoNOUA®N

10.
1L
12.
1
1
1
1
1
18.

Nookon

1
2
21.

o ©

4. Fill
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carnation (79)

carrier bag (79)

larch (80)

Hoover (80)

local footpath maps (82)
Krench windows (84)
hawthorn (84)

WI(86)

Bob the Bog (86)
Accident and Emergency (86)
double-flaked 99s (87) '
jade (87)

a hag stone (87)

. clotted cream (99)

party wall (99)

publican (101)

surgical support (101)

They’ll be ringing out last orders. (101) Watch
http: wwAv.voutubc.com/watch?v~Pb()iIm8BoFoU & fcature=relaled

. the draught (102)
. retirement village (102)

graph paper (103)
in the missing prepositions.

I doubt | was cut ... to be an architect. (80)

The car pulled ... in front of the surgery. (86)

There were pebbles embossed ... the walls of the houses. (88)
They were sitting and basking ... the rays of the sun. (88)
1must go and pump ... the tires of my bike (91)

Hclga skidded ... to help him. (92)

Nick raised his eyebrows ... her. (102)

Why, you will fail ... your thesis if you keep up like this. (104)

5. Translate the following sentences into English. There are tips here on where in the text
you can cnmc across the English equivalents of these expressions.

BWNp

[

7.
8.
9.

10.

Moxauyii. NPUAETCH HAyYMTbCS 06XOAUTLCSA TEM, UTO €CTb MOZ PYKOWA. (79)

CnefyeT umMeTb B BUAY BO3MOXHOCTb nepeesga. (79)

OH XOTen XUTb B 1apMOHNM CO CBOUM OKpY>XeHueM. (80)

Ell npuxogunoch pab(YTaTb Ha HEMONHYO CTaBKYy, 4T06bl Noj3apaboTatb HEMHOro Aemc!
cBepx cTuneHgmm (80)

OHa focToliHa 6onbLieto. (80)

OHa CMNbHO nopesanacb, eii Haf0 HLIIOXKUTb WBbl UcAenaTb NpopUNakTUYecKnii ykon
0T cTON6GHAKA. (85)

Makc ynan c Benocmnega n o6ogpan pyky. (92)

ConeHasa Boja LWunana yapanuHy. (92)

Kak 6bl Te6e He noaxBaTtuTb unn. (95)

OHa Ho mMorna 6bITb yBepeHa B TOM, 4To Huk nc 6yaeT rnaseTs Ha Hee. (101)
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11. Ma6bl B JIOHJOHe 3aKpbiBakics B 11 Beuepa, 6apMeH Gbe3 B creyuanbHbIi KONOKOM U
KpnunT: “MocnefHuii 3akas!” (102)

6. Translate in writing the passage on pages 81-82 from “It was late” to “who’s to know?”

Points for Discussion

1 Speak about Lily making Nick’s acquaintance. How did they meet? How did they
explore London together? How can you comment on this time in her life? Why do you
think the author gives this flashback?

2. What house was Ltly looking for in Steerborough? Why? Speak on her expedition.

3. Speak on the accident with h-m. Relate it in detail. Comment on theend of this day.

4.  Why did Lily feel ill at ease when on coming home with the Graesshe saw Nick waiting
for her?

5. C.'omment on the ideas on the quotation from Max’s teacher on p.90. Do you agree that
the artist shouldn't be the judge of beauty?

6. What pudosc does the flashback into Max’s teens serve?

7. Speak on the long-awaited visit of Nick to Steerborough.

8. Why did Lily try to read out to .Nick Lehmann’s letters to Llsa?

Section 5
pp.105- 129 (Ch. 17-20)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

to do smth by the book (106)
fretted (107)

to rev the engine (ofa car) (108)
to accelerate {108) (about a driver)
bonnet (q/rt<  (109)

a dignitary (108)

atunet(109)

to catch one’s breath (112)

. to make amends (112)

10. grandeur (125)

11. delirious (128)
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2. .Make sure you know how to pronounce the following words:
Bungalow (105), horde (105), au pair (106), tandem (108), grotesque (115), estuary (118).
annexe (122), migraine (122), mirage (123), sherbet (124), liquorice (124), nasturtiums (124).

3. What arc the following? Google pictures of these objects.
stippled glass (105)

doily (105)

ti.sh and chips (110)

cod (111)

haddock (111)

poulterer’s grapple (115)

braiding needle (116)

kiddle (116)

PN R WD
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9. linlcl(117)

10. pleated skirl (117)

11. fennel (118)

12. cow parsley (118)

13. rungs of the ladder (119)
14. lead (120)

15. liquorice dipper (124)

. a bolster (128)

=
[=2]

What do the words “They walked towards home, their eyes fixed on the rainbow, drawing them
towards it for their pot of gold” (129) mean'.” What is the belief referred to?

4. Fill in the mi.ssing prepositions.

1. They looked seedy but retained some vestige of dignity, like people fallen ... hard times.
(108)

2. 1bcgirls called out to Lily and started winding ...windowsof their car.(109)

3. Tliey were eager to sec new places and they craned ... in their impatience. (110)

4. Lily felt ill at ease and wanted to pre.ss money ... Grae to buy her lunch. (111)

5. The church bells were tolling ... the hour. (112)

6. Lily felt a shiver run ... her. (112)

7. The wind blew hard, the tide pulled There were shells andseaweed everywhere on

the shore. (113)
8. The ferryman handed her... of the boat. (117)
9. Itwas so unexpected that he almo.st choke ... his food. (122)
10. The girls were trying to coax ... the grey cat with scraps. (127)

5. Translate the following sentences into English. There are tips here on where in the text
you can come across the English equivalents of these expressions.

Monun nronueHol Aoxab. (105)

B Haweli upme Bec genaercs Ho npaBunam. (106)

Hawa cTpaHa ceiiuac nepexwuBaeT He NyTlW e BpemMeHa. (108)
MawwnHa HakoHel, 3aBenach. (109)

Bbl He NOX0XW Ha Nt buTena-knacscaa. (112)

Ee 3ameyaHune npo3By'4ano coBeplleHHO ncymectno. (112)

OHa nonbiTa.laCb UCNPaBuTb Npou3BefeHHoe BrnevaTneHue. (112)
[paii nexa;!, pPackWHYB pyku u woru, COBEPLIEHHO CBOGOAHO, KaK YenoBeK Ha
HeobuTaemom ocTtpose. (113)

9. Mopocun mMenkuii Tennblii goxguyek. (127)

10. Tak e BHe3anHO Kak Hayancs, JoXAb npekpaTuncs. (128-129)

PN TR LN

6. Translate in writing the passage on page 119 from “Quickly Max came out on the
balcony” to “he turned to her”.

Points for Discussion
1 Relate Max’s reminiscences of his childhood as given in Ch.17. Why did Max’s father

convert to Christianity?
2. Speak on the drive the Graes and Lily had.
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Now it’s Grae who is embarrassed by his wife's coming when he sees her car by the
cottage. Why? In what way docs this unexpected arrival of his wife resemble the
unexpected arrival of Nick?

Comment on the girls' behavoiur during their mother’s brief stay. Why did they go to
Lily? Why did they take her for a walk? What for is their shrine that | ily saw?

Comment on Max’s and Lisa’s meeting.

What can be presumed about Klaus Lehmann’s attitude to Elsa after in his letter we read
a lot of tender words and then: “Please could you bring me a bottle of fixative and a
blowpipe, and also Einstein’s book on the Theory of Relativity? Be well for me, your L,"
In what way does the relationship of Klaus Ixhmann and Elsa resemble the relationship
of Lily and Nick?

“The men she (I-ily) knew didn't seem to feci the need to so utterly possess their women.
They didn't want to marry them, or even necessarily to have children, so it was left to the
women to want everything, to keep yearning and longing and pushing forward from the
past." (123) Comment on this quotation. Mow do you understand these words? \\bal, in
your opinion, is better; “possessing” somebody or being unattached? Can you agree with
the idea that it’s women who “keep yearning and longing and pushing forw'ard from the
past" in a relationship? Why?

Section 6
pp.130-159 (Ch. 21-24)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.
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mother of pearU 130)

a toddler (131)

silt (131)

to be decorated for smth (133)
to loot smth (133)

wire mesh (135)

to dismantle smth (138)

to take courage (140)
immaculate (141)

to gauge smth (141)

. a ladder (in a stocking) (142)

flimsy (143)

. a refugee (.149)

. to twist an ankle (150)
14.
15.

windscreen (ofa car) (154)
inordinately (154)

2. Make sure you know how to pronounce the following words:

lurcen (130), liqueur (130), geraniums (131), synagogue (133), oleander (137), questionnaire
(139), ceramics (139), cellophane (143), whorl (145), kaleidoscope (145), spiral (145), pistachio
nuts (146), courier (148), arid (153)

3. What are the following? Google pictures of these objects if possible.

1
2.

wicker beach chairs (131)
box hedge (137)
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3. commuters’ car park (137)
4. level crossing (137)

5. Pin Up (138)

6. inter-city train (138)

7. washbag (140)

8. bagel (144)

9. breadbin (146)

10. gangplank (149)

11. printled) dress (149)
12. scones (150)

13. lea um (150)

14. tea cakes (150)
15.sponge cakes(152)

16. cream tea (154)

17. oatmeal colour (151)
18. harebells (151)

19. wild rose (151)

20. Dutch clogs (151)

21. bib(152)

22. rounders (a game) (153)
23. bed and breakfast (157)
24. shingle (159)

25. bittern (159)

4. Google a recipe of scones. Watch HOMEMADE SCONES - RECIPE
htfp://www.voutuhe.com/watch?v=8a4k0y Vil’l or How to Make Tasty Irish Scones in a
Flash http://www.voutube.com/watch?v~77gvAn-fBlk or Learn How To Make English
Scones http;//www.voutube.com/watch?\'=u3in42flI8li& feature=related. If the scones look
appealing to you, try cooking them at home.

5. Fill in the missing prepositions.

She started her car and backed ... of the lane. (137)

l.

1 She was nervous and llickcd ... her notes to brush it up. (138)

2. When I get back I'll start ... the tea um. (150)

3. I'd like to keep the cottage ... . i think I’m not moving out of it for a while. (153)

4. She wrote a letter to her bank and took ... a loan. (153)

5. The book was marked two-and-six. (155)

6. She wanted to inquire about the house, but there was no one except a frail old lady who

might ... all she knew be Mrs. Townsend herself. (155)
She suddenly realized that before going out she had to brace herself ... an attack. (158)
8. She wrote that she would .stay there another ten days ... most. (158)

~

6. I'ranslate the following sentences into English. There are tips here on where in the text
you can come across the English equivalents of these expressions.

1 OHa 6bina npocTo o4apoBaHa UM (157), 1 noTom el MoypcboBanca Lenblid rof. 4TobbI
HaKOHeL, paccTaTbCs C 3rMM 4CcNOBCKO.M. (139)

2. Bal 3aka3 npubygaeT camoe paHHee 5 mas. (140)

OHa pblnacb B CYyMOUKe B nomckax Knwouei. (141)

4. '>ra mallnHa MMeeT 06TEKaeMYI ®opmy u OUEHb M3ALHA. (141)

w
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5. MHe He HpaBNTCS 3TO MNaybe - CANWKOM FNy6oKuit Boipey (143)

6. OH pacnnbincs B ynbibke. (144)

7. OH rosoPun 3anbixaBlmnck. (145)

8. HWCKONbKO He CMYTMBLUMUCH, ON NpeAcTaBun Jlunum ceoeit cnyTHuue. (146)

9. Tbl MPOCTO30n0T0. (147)

W). OHa nexana Tak flONr0, YTO Y Hee Havyana YadvekaTb pyka. (147)

11. AeHb 6bIn nacMmypHbIiM. (150)

12. OHa x0Tena 3apas3nTb ero CBOE BECENOCTbIO, HO HUYEro He Bbiwno. (150)

13. Mowen [OXAb, U OHU YKpPbIAUCL MO AepeBoM. (150)

14. leT B NapkKe Kpowunu xne6 ana yTok Ha npygy. (153)

15. lnunun B36una nogywku. (156)

16. He 6yay yTomnatb Te6s nogpo6HocTamm. (157)

17. Ha 3aubinke (157) y rogoBanoro manblilwa, HayasLw 0 Xo04uTb (131), BUANCH.30104 UCTbIE
Ky APALIKA.

7. I'ranslate in writing the passage on page 158 from “Later Lily walked” to “as they rolled

Points for Discussion

1 Relate what happened to Max’s father under the Nazis.

Speak about Lily going to London for her Pin Up. Was her Pin Up a .success'.*

3. Concentrate on her meeting Holly and on the party that Nick threw. What can you guess
about Nick’s relationship with Holly'» What docs Lily mean repeating after Nick; “You
did need someone™’ How does Lily feel? Why was it very inconsiderate of Nick to throw
a parly that evening of all evenings'."

N

4. Speak on how Max lei) Germany.

5. Speak on the party at the Gannon Room.

6. Speak on how Lily and Nick went to Hyde Park. Why is Hyde Park called “arid” by the
author? What do they discuss there?

7. Speak on Lily’s return to I'em Cottage.

8. Speak on Lily’s walking out to the mill. What feelings does this extract arou.se? Why?

9. Why is the light in her window compared with a beacon in the dark?

Section 7
pp.160- 184(Ch. 25-27)

1 Find the following words in the text, make sure you know whal they mean and how to

pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

to campaign for smth (161)
a weekender(161)
a tally (162)

a .sabbatical (162)
bereft (163)

to scour (163)

to wilt (164)

to trespa.ss (169)

. languid (173)

10. stage fright (176)
11. adamant (178)

© ® N R WN
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12. coarse (180)
13. surreptitiously (181)

2. Make sure you know how to pronounce the following words:
Vicar (160), thwack (163), dandelion (163), spinach (163), spatula (164), swathe (171), granite
(179), lilac (180), ennui (182). niched (183).

3. What are the following? Google pictures of these objects if possible.

1 skirting (162)

2. blackberries (163)

3. cordials (163)

4. parsnip (163)

5. nettle (163)

6. bruised ginger (165)
7. dresser (168)

8. unpicking (171)

9. marshmallow (173) see http:/.'cn.wikipcdia.ora/wiki/Marshmallow
10. chimney stack (177)
11. teal (177)

12. sundial (177)

13. gulley (179)

14. crab apple tree (180)
15. midges (182)

4. Fill in the missing prepositions.

1 Taken ... her guard, she couldn't collect her wits. (162)

2. They worked to pare ... the stalks. (164)

3. The baby'’s first teeth were cutting .... (165)

4. To make her loss, she was intent on her garden. (171)

5. Tosave some money she decided to move three friends. (171)

6. She never expected that .she would end ... at art school. (171)

7 Lily ducked sight. She was afraid that the children v ould see her. (172)
8. The house looked a field. (177)

9. Come, rest a cushion, make yourself comfortable. (181)

5. Translate the following sentences into Rnglish. There arc tips here on where in the text
you can come across the English equivalents of the.se expressions.

MOXHO .MHe B3 b 3Ty KHWUTY, ecnv Bbl no3Bonute? (npocbba) (160)

[eTH Ha nyry urpanu B thyH30n 60cnkom. (160)

M3 cc akkypaTHOI NPMYCCKH Hayanu BbibnBatbes npsanu. (161)

A nogyman, 4To 3ecb A TONbKO BCEM Mewato (nyTtarwcbnof Horamm).(161)

“Ha Balle yCMOrocHMUC.” - Cyxo cka3ana oHa. (163)

MpoueaunTe oTBap 0fyBaH4YNKOB W ocTyanTe. (165)

Ciofia 4acTo npuesxawT OTAbIXalolW e, Ja U aKBapenuCTbINPUeKalT pPUcoBaTb 3TOT
neiisax kaxgoe neto. (165)

Makcy o4eHb XOTeN0Ch fjaTb 3pUTENI0 YaMekK Wa To, YTo Taunockb B rny6uHe caga. (166)
9. Huk wucan: “Ha atoii Hegene A npuexatb He cmoi~V.” (167)

10 Kowka BbirHyfa CNUHY 1 Herogytoule 3awunena. (175)

I1. OHa 3ticprn4HO B3sna ero nog pyky. {180)

12.  Makc NoCKONb3HYNCH Ma CKAoHe xonma. (180)

N oA wWwN —

®
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13.

[eTu wnu no TponuHke rycbkom. (182)

6. Translate in writing passages on pages 170-171: 1) from “she pushed her way out of the

phone

box” to “her whole world”; 2) from “In the long summer holidays” to “move in with

three friends”.

Points for Discussion
Why did Max want to rent a house for himseltV Why was Gertrude so unsettled on
hearing this news?
Speak on Gertrude and Alt' brewing dandelion wine. Why was Alfs gift important for
Gertradc? What can you say of the feeling of communion they felt while working '
Mow did Lily find the Sea House she had been looking for so long?
Relate yet another talk of Lily and Nick. Please comment on the meaning o f “Call 999~
Lily pays attention to when calling from the public phone booth. What was so uncanny
about the similarity of a note in the telephone booth and the Lehmann letters she got?
Speak on Lily's mother promise "to love, support and cherish her”. How was it kept by
her? What can we infer about daugliter-mother relationship?
Speak on how Lily stumbled upon the Graes. Why were they living in that hut?
Compare what happened between Lily and Grae in Ch. 26 and what happened between
Lisa and Max in Ch. 27. Why arc these events juxtaposed?

Section 8
pp.185-214 (Ch. 28-30)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

©®ONOD A WD

10.
11.

genuine (1X5)

to reprimand smb (186)
to lose balance (186)
swimming costume (186)
deceitful (196)

to give oneselfa goal (200)
genius (201)

delusional (201)
impeccably (203)
carnage (206)

to exact revenge (206)

2. Make sure you know how to pronounce the following words:

To parachute (185), aerodrome (189), koala (190), omelette (190), idyllic (192), precipice (192),
a duvet (196), turquoise (199), psychoanalyst (199), poetess (202), fragile (203), drought (207).
triangular (207), syrup (209), sepia (213), archive (213).

3. What are the following? Google pictures of these objects if possible.

1
2.
3.

flounder (186)
braids (189) (militaiy dress)
to poach smth (186) (cooking) and poaching pan (198)
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4. tawny (191)

craft shop (192)

Lily rustled her thumb against her fingers, calling for the cat.
http://lwww.voutubc.com/watch?v=7uGfHIR2VmE&feature=related
7. counledganc (199) (bedding)

8. skein of wool (199)

9. ribbing of a sleeve (200)

10. doorjamb (200)

11. Crittal windows (201)

12. thatch (201)

13. linen cupboard (203)

14. a flashing row of OOOs (206) (telephoning)
15. speed camera (206)

16. That’s another six points on my licence (206)
17. bracken (208), a frond of bracken (209)

18. bridle path (210)

19. hard hat (211)

20. sideboard (212)

21. cocktail sticks (212)

22. RIBA (213)

23. loft conversion (213)

o o

4. Fill in the missing prepositions.

I often think before when 1thought it was all hopeless. (185)
Lily was knocked ... by a wave. (187)

She was living ... a loan. (192)

Many students go ... an exchange. (194)

She sifted ... her pockets for change. (197)

She rose ... the dawn. (198)

The boy on a bicycle sped .... (200)

©®NOO R WON

dusted himself... . (209).

It took Lily several minutes, but finally she got ... . (205) Nick answered thephone.
First he knocked the nails ... (208), sanded the legs ... (207), finishingthe stool, and then

(192)

10. The woman in the photo was leaning ... the wind, her hair blowing behind her. (212)

5. Translate the following sentences into F.nglish. There are tips here on where in the text

you can come across the English equivalents of these expressions.

KT0-TO cTanu moctyyan MHe no nneuvy. (189)

OHa nowna Ha KyXHK U nocTaBuna YyaHuk. (190)

Y Hce oT cTpaxa cgasuno iopno. (190)

S UY)KOW B 370l gepesHe. (192)

O6 3TOM He morno 6bITb 1 peyn. (193)

Kak ato y Te6s HeT .menoun? (193)

Tonna nocTeneHHo pefena. {194)

MoTaHyno xonofom. (201)

Korpga Tbl 6611 cyacTnvBee Bcero? (202)

10 OHa nouyyBCcTBOBana, kak Ho pykam no6exanu mypawku. (205)

©CENO M A W

11 LleHa BxogHoro 6uneta (191) - 2 dyHTa, ecnu Te6s 3TO He OCTaHaBNMBAET. AaBail CXOAUM.

(205)
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12. Tak kak Vv HMX He 6bi10 (193) AeHer, OHM pewwnn NpocTo mokpacuTb (208) cTapblii
Befocunes.

13. “A o6ewana monyats." (208) - ckatana J/iunn, Kak pas BOBPeMS CMOXBaTUBLLNCL. (208)

14. Korpga /lunu pasrosapusana 1o TenedoHy, BHe3anHo pasbeguHunn (206).

15. leTn nepeMmHanuchb C HOrM na Hory. (211)

16. 11a gopore 6bina Kones (211), n BoguTenb 3atopmosnn .(211)

17. Matb nouenosana pebeHka B weyky. (203)

18. bl OTHOCUTLCHA K NOPYYEHHOMY fiefly CO BCeM Twaunucm. (210)

6. Translate in writing passages on page 187 from “ I'ne water was freezing” to “eyes
squinted into the sun”.

Points for Discussion

1 Speak on Lily and Hthcl going to the beach to take a swim. What docs Lily feel while
swimming? In the first part of the book l.ily never dared wade in. Why docs she do it
now?

2. Why doesn’t Lily open the door and answer the man who called on her? Why docs she go
out afterward?

3. What does she leam about Grae. and whal does she tell him about herself.” Why arc her
memories of being abandoned at the station so important?

4. Comment on Nick's note she found pinned to the door. Is there anything unexpected,
untypical of Nick?

5. Why does Gertrude want to take watercolour lessons?

6. What kind of a goal did Max give himselt? Why is his work progressing smoothly now?

7. Speak on the talk Lily and Nick had. Why does Lily lie to Nick? How does the
conversation stop?

8. What is the arrangement for Em and Anic? Where are they staying?

9. What impression docs the scene of Lily and Grac’s lovemaking in the forest produce? In
what way is it different from their previous lovemaking episodes?

10. W'hat docs Lily leam about the Hidden House?

Section 9
pp. 215-236 (Ch. 31, 32)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your tiwn with these words.

to be undeterred (215)
defiance(215)

desolate (221)

to lilt a time (221)
utensils (223)
studiously (225)

to scmtinize smth (227)
inscrutable (234)

PNO U AWM

2. Make sure you know how to pronounce the following words:

Emigre (218), lurid (219), syringe (220), grisly (223), typhoon (224), dinosaur (224),
contractual (228), martyr (229). to shove (229). centimeter (231), paracetamol (235). predator
(235). mall (236). paranoid (236), to gesticulate (236),
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3. What are the following? Coogic pictures of these objects if possible.

1 Stanley knife (216)

2. daisy (217)

3. pan.sy(217)

4. pillowcase (221)

5. abread and butter Renoir (221)

6. tiddlers (224)

7. convolvulus (224)

8. bath hat (225)

9. the S.O.H. (225)

10. lollies (226)

11. cornets (226)

12. 995(226)

13. Mr. Whippy Van (226) http://www.whippvkiosk.com.au' Watch
http:/ WWW.voutube.com/watch?v-FRk6m®6i9-(.’0 and

http://lwww.voutubc.com/watch?vANRChGdJCVIJY &fcaturc-relatcd

14. a pint (228) What is it equal to in Great Britain? In the USA?

. Boulcs (228) Sec bttp:/"en.wikipedia.orH-wiki/Boulcs. and

http://www.voutube.com/watch/v~5s9Bpx0sOY 4

16. the pitch (232)

17. llelio! (231) See http://www.hellomat;azinc.com/ What kind of materials do they
publish?

18. a mac (234) http://cn.wikipedia.org/wiki/Mackintosh

19. the AA (234)

20. an act of God (234)

21. recovery van (235)

22. mall (236)

=
o

4. Kill in the missing prepositions.
1 The teacher fell ill, and the lesson was called .... (215)
2. Nick decided to park ... by the ship. (224)
3. fhe widow of a hero accepted a medal ... his behalf (225)
4. Tipping ... her purse (227), Lily looked for small change.
5. She has been a martyr ... her hobby. (229)
6. They carried their game. (229)
7. The men doubled ... with laughter. (231)
8. 1printed the message ... for you. (236)

5. Translate the following sentences into English. There arc tips here on where in the text
you can come across the English equivalents of these expressions.

Jlnnn Tak ycTtana, 4to 6bICTPO 3acHyna (215)

Nunn ykpenunacb B CBOEM pelleHnmn ocTaTtecs B CTup6opo. (215)

B wkady o6Hapyxmnca nobuTbiii Monblo wapd. (216)

Tbl HaCKBO3b NPOMOK. (216)

Y Te65 ecTb WnenaHybl? (216)

Martpochkl cownun Ha 6eper. (220)

OHH OCTaBMAM CNeauTb 3a X03AWCTBOM (223). M OHa npoBena Becb Beyep, MbiTafch
CNpaBUTLCS C OPYLLUM MNajeHueMm. (223)

8. Jlunm BbiCcbiMana Kpowku 13 xnebHuubl (224) n ybpana co ctona (232).

9. Oduuepa NPONHCTPYKTUPOBANM O HepasrnaleHun cekpeTHOW nHGopmauuu. (225)
10. [eByLiKa pelinna NOKOHYUTb XU3Hb caMoy6uiicTeom. (225)

NO G R ON
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12.
13.

14.
15.
16.
17.
18.
19.

E3xaiite npamo (226), a nepej 3akpbiTbiMM BOpPOTaMM B KOHLe Npoe3fa MNOCUTHaIbTe.
(225)

Bcn(kmneguctsl Hecnucbh nog o pky 6e3 Topmo30B. (226)

Ysuges OPY 6ymar Ha ctone (227), oHa npukycuna ryby (227), 4yBcTBys Kak ua rnasa
HaBopauumBalTca cnesbl. (229)

Kak Ha3no (229), oH NOCMOTpPeN Ha HCC YHMYTOXatloLWwmnm B3rnagom. (235)

Ee ronoc cHm3uncs go wenota (230). OHa Bce oTpuuana (228).

'BOS XXW3Hb NPOXOANT MUMO (230), AelCTBY Xe.

Cnyctunacb Houb. (231)

[Nyxoii HOYbIO OHa MPOCHYNach U He CMOrna 60Mblue 3aCHYTb. (232)

He BonHyiica, faxe ecnu peka BbliigeT n3 Geperos (234), Tebe BbINNaTAT CTPaxoBKY
(234).

6. I'ranslate in writing the passages on pages 231-232 from “They drank in silence” to “and
lay back down”.

Points for Discussion

Speak about Gertrude’s drawing lesson. The whole episode is seen through her eyes.
What impression of the house and its owner docs she get? How can you comment on the
(jertrudc’s words “and I’ll bring milk?” What do they suggest?

Speak about Max’s trying experience during the war. Where was he taken? Who helped
him to return to England? Why did the British treat the emigres and refugees from
Ciermany that way? Did Max bear them a grudge? How did Max and Kaethc manage to
buy a house in England?

Comment on the Lehmann’s letters quoted in Ch.32. What period do they refer to? How
can you comment on their tone?

Speak on Nick’s visit to Steerborough. Comment on the desires lily voiced to Nick.
What arc they? W'hat is Nick’s reaction?

Ilow did Nick's car come to be spoiled? Why didn’t the locals move it? W'hy docs Nick

give Lily the email “Tips on Staying Safe for Women”? What is Lily’s reaction to the
email? Why ’

Section 10
pp. 2-37 -261 (Ch. 33-36)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

©E NP O R ®N R

10.

11

to take a shortcut (237)
waterlogged (237)
irrepressible (238)
fringe (241)

to hustle smb (245)

to hang on to smth (249)
tussle (250)

mortified (251)

to bring one’s fever down (257)
to retch (257)

polka-dot (260)
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.stall-holdcr(260)

2. Makc sure you know how to pronounce the following words:

Minestrone (237), mania (238), crevice (239), crescent (239), malacca handle (242), foliage
(242), veranda (245). echo (248). pompoms (249), vicarage (255), eiderdown (255), prow (256),
eczema (257), swaddle (257).

3. What are the following? Google pictures of these objects if possible.

© N OEWD
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1
1

1

15.
16.
17.
18.

4. Fill

1
2.
3.
4.
5.
6.

w N

Eal

crumble (237) See http:"cn.wikipedia.or»/wilci/Crumble
quilt (241)

pastry (241)

weatherv'ane (243)

custard (244)

life jacket (247)

sea defences (251)

plaid shirt (251)

padlock (253)

. stilt house (255)
11

bumblebee (259)

coconut shy (259) See http:.”www.vouiube.com/watch?v=L6XsdiWwMDae

quoits (259) See http://en.wikiD edia.ortf/wiki/Ouoits and
hUp;//www.voutubc.com/watch7v sdvoiNsémIU &feature-related

lucky dip (259)

tombola (259)

consolation prize (259)

candy-striped shirt (260)

Punch and Judy show (261) See hnp://www.voutube.com watch?v="K6LmZ0A Is9U

in the missing prepositions.

Max smoothed ... the scroll. (238)

She liked to siring ... bead necklaces. (249)

She hung ... to her most cherished possessions. (249)

People washed their homes needed help. (255)

The boy was running a high fever, and his mother was trying to bring it ... . (257)
I wear dre.ss ... size 14. (260)

5. Translate the following .sentences info English. There are tips here on where in the text
you can come across equivalents for these expressions.

© PN R WD

[oxnab ocnaben. (239)

CTapylwKa packnanbiBa;ia nacbsHC Ha cTtonc. (240)

CerofjHsl OH 6bIN1 rnyx K UX cnoBaMm. (244)

A MPOBOXY Bac gomoii. (245)

BHe3anHo oHa oco3Hana (248), 4To ee CPOK apeHAbl 3akaH4YMBaeTcH. (248)
Ee BonoCbl HaanekTpusosBanuck. (250)

XeHwunHa CYJOPOKHO B340XHYNa, NbiTafChb He 3awwTakaTb. (255)

Nlofka wWwna, 3apbiBascb HOCOM B BOJHbI. (256)

Hauancsa otnus. (258)

6. Translate in writing the passages on pages 260-261 from “The window of Fern Cottage”
to “straggled ends of hair”.
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Points for Discussion
Speak about Gertrude’s plans to invite Thomas Everson for dinner and the visit itself.
Speak about the lime Max and Elsa had after they had received a letter from Klaus
Lehmann notifying Elsa of his coming.
Speak about the beginning of the flood. Where were Max and Elsa at that time?
Speak on Nick’s leaving with the rescue van. and Lily offending Grae.
Speak about the letter of Klaus Lehmann (p. 250). Why is it important?
Speak about Lily trying to find Grae and meeting Albert Lehmann and Bob the Bog.
What do we leam about their kinship and their family?
Speak about Gertrude and the villagers trying to save their neighbours in the flood. Whal
did Klaus l.ehmann try to do? How did this rescue attempt end?
Speak about Lily going to the fair. What impression does this episode produce?

Section 11
pp. 262 - 277 (Ch. 37 - 42)

1. Find the following words in the text, make sure you know what they mean and how to
pronounce them, reproduce the situation where these words are used, and make sentences
of your own with these words.

L
2.
3.
4.
5.
6.
7.
X
9.

caption (263)

doused with water (263)

to hover over smlh. (264)

resurgence of interest in an artist (264)
to be released from the hospital (267)
to be bound to do smth (267)
beseechingly (270)

jittery (272)

with one thing and another (275)

2. Make sure you know how to pronounce the following words:

Muslin

(265), gingham (265), sherbet (265), to deteriorate (267). polystyrene (268),

extraordinarily (269), smear (270). chintz (271). pulpit (271).

3. What are the following? Google pictures of these objects if possible.

© 0N OEWN

wrought-iron railings (263)

hollyhocks (263)

Iceland poppy (263)

tug of war (265) http://www.voutubc.com/watch?v=vUTvkkSZhdA
sherbet lemon (265)

coastal patrol (268)

to be on littcr-picking duty (268)

a tea cosy (269)

a paper boy (271), age 13 to 73

10. Silver Service (272)

30


http://www.voutubc.com/watch?v=vUTvkkSZhdA

4. Translate the follnwing sentences into English. There are tips here on where in the text
you can come across equivalents for these expressions.

NP O RN

HaBogHeHVe 3aKOH4YMNOCh, BOAa coluna. (262)

1lapgnuck nog oTorpadueid rnacuna: “Sletonucs Ctup6opo B hoTorpagpmax™.
Mone gna urpbl 6bI710 OTOPOXXEHO KaHaToM. (265)

OH ymep Hefento Hasag (267), y Hero He Bbifiepxano cepgue. (267)
bBesyTewHaa BgoBa cnerna ot rops. (267)

Moxxanyii, e 66110 N\lLLe XUTb CaMOCTOATENbHO. (271)

A xoTena Hanucatb Te6e NUCbMO, HO 3amMoTanach U He Hanucana. (275)

5. Translate in writing the passages on page 262 from “The wind had calmed” to “the

village behind”.
Points for Discussion

1 Why did Max leave Elsa and go to Australia?

2. Speak about the exhibition Lily visited. What work of art did she see there? Who is the
owner of the Sea House at the moment?

3. Speak about Gertrude’s letter to Max. What new infonnaiion do we get to know?

4. Speak about Lily renting the Sea House. Why docs she want to stay in Steerborough?
What conditions did Thomas Everson pul forward?

5. Speak on Lily treating Guinnes and going to the hut where the Graes had dwelled.

6. Speak on Lily’s letter to Nick. What does she write?

7. Why arc the Graes going away".’

8. Speak about the letter Lily receives from Nick. What docs he manage to say in this letter

that he didn’t say to Lily before?

Final Discussion
Read through fhe reviews. W hat review do you side with and why?

Mysteries under an open Suffolk sky - once you've got your bearings

Ivsther Freud prefers to leave secrets undisturbed in her peaceful story of East Anglian life, Fhe
Sea House

By Kate Kellaway
The Observer, Sunday 6 July 2003

‘Very flat, Norfolk,” wrote Noel Coward. How would he describe Suffolk'.” Very fashionable,
SulTolk? This summer, it is the county of choice, celebrated in particular by two women of about
the same age who arc also - to add an incidental flourish - friends. Esther Freud's new novel. The
Sea House, is set in Walbcrswick, a village on the Suffolk coast, and may be read as a peaceful
companion piece - or even an antidote to lho.se of a fearful disposition - to Julie Myerson's
Something Might Happen, a stunning frightcner of a novel, set only a short ferry ride away, in
Southwold.

Freud has renamed Walbcrswick Steerborough in deference, perhaps, to Wilson Steer, who
painted its beach on an ethereal summer's day. Max Meyer, an amateur artist, is painting every
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house in the village onto a scroll, a labour of love. Freud’ novel is its written equivalent, a
devotional book, the record oF a village and the marshes and sea beyond. | cannot see why, given
that no major liberties have been taken with place, there is a need for the pseudonym. It seems a
pity not to have feted Walbcrswick more openly.

N pity, but not a .undM8c. For this is a book about secrecy. The Sea House itself is not easy to
find - there is a hidden house and even a hidden hut in Steerborough. And there is much buried
history. Freud makes serious attempts to scratch beneath the surface but there is a sense that she
prefers to leave mysteries undisturbed Her book is, in part, a tribute to Virginia Woolfs To the
Lighthouse (the main character, a reluctant architect, is even called Lily) and Southwold supplies
the necessary view. Freud writes with fluency but without Woolfs lyricism. This is F.ast .6nglian
prose; flat but reflective and open as Suffolk's horizons.

Lily has rented a cottage and is working on a project about an architect, Klaus Lehmann.
Lehmann is based on F.mst Freud. Esther's grandfather. Lily is researching the period after the
war during which Max Meyer meets Klaus and his beautiful wife Elsa, and we leam in a separate
narrative about a covert romance between Elsa and Max.

At its best, the novel is studious; at its least convincing, studied. There is a contrivance to the
plaited narratives, although 1 enjoyed their gradual satisfactions - the slow waltz across
generations. 1 liked the serendipity of Lily’s reading: she lives out many parallels and leams,
through reading Lehmann's letters, much about her own life. Lily and Elsa are both involved
with architects consumed by their work.

But it is hard to set* why Lily puts up with Nick, her London-based, work-obsessed boyfriend,
lie is a selfish urbanite, a slave to his mobile phone, a foolish wearer of white ‘clotted cream’
trousers. He can't even write a good letter. There .seems to be no mitigating charm to him and one
becomes ever more keen to sec Lily di.spatch him.

Fortunately, there is another man on the horizon - (irae lives next door with his two small
daughters. It is a little too clear from the start that Lily and Grae will become involved, but what
liappcens is not predictable. Freud has a morally braced attitude towards relationships, and writes
best about what it is to be solitary, exploring what it means to write - its pleasures and
deprivations.

httn:/'www.tfuardian.co.uk/books."2003/iul/06/fiction.features2

e THE SEA HOUSE
by Esther Freud

KIRKUS REVIEW

British novelist Freud (Summer at Gaglow, 1998, etc.) traces two adulterous love affairs,
separated by halfa century, in the seaside village of Steerborough.

German refugee Max Meyer arrives there in 1953, struggling to regain a sense of pucosC after
the death of his sister. Fifty years later, Lily Brannan rents a cottage in Steerborough so she can
research her architecture school project about the work of Klaus Lehmann, who like Max fled
Germany for England to escape Nazi persecution of Jews. In fact, wc leam as the two stories
unfold in parallels that are almost too neat. Max met Klaus and fell in love with his wife HLsa
during the summer of ’53. As Lily reads Klaus’s letters to Elsa from the 1930s, when he traveled
frequently to foster his career but sent hectoring missives home, similarities also become
apparent between Klaus’s attempts to direct his beloved’s life from afar and Lily’s fraught
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relationship with her ambitious, controlling boyfriend Nick, a rising young l.ondon architect.
Freud vividly sketches the quiet charms of village life as Max becomes immcr.scd in his effort to
paint every house in Steerborough on a single paper scroll, and as Lily considers moving there
pemtanently as her frustration with Nick rises and her attraction to a young father with a troubled
wife grows. Though the Holocaust is never mentioned directly, the German characters’
memories impart a sense of menace, heightened by references to Steerborough’s susceptibility to
Hooding. Rising waters provoke the climax of both stories, and Max’s and Lily’s affairs both end
sadly, although the author gives one of her protagoni.sts a tentative second chance at love. Freud
writes with elegance, intertwines many complex narrative threads with impressive skill, and
limns her characters’ psychological slates with acuity; she also provides astute insights into the
creative process in a series of letters from Max’s fictional mentor Indeed. The Sea Hou.se is
perhaps a little too accomplished for its own good, somewhat scanting the messy ambiguities of
real life for the admittedly considerable satisfactions of highly polished art.

Intelligent and reflective, but curiously unmoving.
https://www .kirkusrevicws.com/book-rcvicws/csther-frcud/thc-sca-housc/

e 1really had no idea what to expect when | picked up this book. The inside front cover
revealed that Esther Freud also wrote Hideous Kinky - a book I've heard about but
haven’t read.

In the first chapter wc arc introduced to Max Meyer as he arrives in Steerborough; almost
immediately we leam that .Max is deaf and has just lost his sister.

In the second chapter Lily also arrives in Steerborough; renting Fern Cottage where she will
spend her time reading letters written by Klaus Lehmann, an architect, as part ol' her thesis
research.

fhe book revolves around these two characters, their stories being told in alternating chapters.
Interestingly they are not in Steerborough at the same time, but you have to progress quite far
through the book before you find out which years their visits took place in.

It’s hard to say too much about this book without giving the story away - there are many twists
and turns and Freud keeps you guessing until the end. There was one awkward moment where |
thought it would turn into a happily ever after chick lit... but luckily that wasn’t the case.

This is a book about love, relationships, secrets and choices. 1read most of it in one sitting; 1
kept saying to myself “I'll stop at the end of the next chapter" but then was intrigued as to how
the tale would unfold for each character.,, before I knew it 1’d reached the end!

I’ve found myself thinking about this book since | finished yesterday aflemoon. 1 fell | got to
know Max and Lily quite well and didn’t want to move onto another book too ,soon.

I’'ve given this book 4 stars as 1doubt I’ll ever read it again, but as a one-off read | highly
recommend it. (Mrs_S | May 11, 2008)

¢ I'm not sure why I was disappointed by this novel somehow, it seemed quite muddled at
the front bouncing from one set of characters/time to another, it’s not something 1 often
have a problem with, but because the characters were in the same location mostly,
perhaps that did it. but the characters themselves seemed to blur together somewhat. 1did
better at keeping them sorted by reading the second half in one day, but lhat’s not always
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doable (how ever much we wish it were). But ultimately | found something hollow left
inside me in the end. (Carolinc McUIlwcc | Jul 23, 2007)

e The One Monday a Month Book Club

The One Monday a Month Book Club was formed in September 1995. Its members are all
professional women (some of whom arc retired) and membership has been restricted to 12
members at any one time. All but one of the members live in North Cheshire.

Since September 1995 wc have read 110 books which have been a mixture of novels, travel
writing and biography. Meetings are held once a month at the liomes of members and the
hostess of the evening puts forward books for consideration from which the choice for the next
month is made.

Soon after our formation we were invited to meet Dava Sobcll on Radio 4's Book Club which we
greatly enjoyed. Since then we have attended a number of talks given by authors - the most
notable being an evening with the late Carol Shields in Manchester. Once a year wc go out to
dinner to celebrate the fact that we're still together and still so fond of each other. Two of our
members have moved out of the area for family reasons but wc keep in touch.

fhis month wc have enjoyed reading The Sea House by Esther Freud

This was a book we looked forward to reading. We had earlier read Gaglow by the same author
which all of us liked (and one or two of us loved!) Like Gaglow Esther Freud plaits together two
stories within two time scales. Whilst the narratives m no way are parallels, it is Freud's
particular, and beguiling, skill to point out similarities in the two. Lily, the main character, buries
herself in a Suffolk coastal village and also in the correspondence between Klaus Lehmann, a
German architect and his wife. Elsa. Like Elsa, Lily has an absent lover and. again like Elsa,
finds an erotic relationship in the seaside village. Indeed, much of the strength of this novel lies
in descriptions of the East Anglian landscape. There is a lovely, affectionate but not sentimental,
sense of place in this novel. There are also subtle characterizations to enjoy. In Lily. Freud has
created a very sympathetic character and it is in the intedlay between the two parallel narratives
that her strengths are emphasized to the detriment of the vapid Elsa. The interweaving of the two
narratives makes the early chapters of the novel rather difficult reading, but once overcome, this
is a very rewarding read.
(http://readers.Denguin.co.uk/nf/Mocument/DocumentDisplav/0..PO(FOI(HO00()050.00.htmB

e Dawn rated it 5 of 5 stars

1found this book slow to get into but once 1did. | was spell-bound. Set in the remote coast of
Suffolk/Norfolk where the sky is big and the sea battles to reclaim stolen land, | was drawn in to
this lonely isolated world and | found that the story stuck with me for days after | had finished
the book as | savored various elements of the story. Set in the past and the present, the characters
arc eventually woven together so that time is spanned and knitted together. 1think that was the
sense | got - a sense of timelessncss as the story unfolded it was if the sense of two passages of
time merged and blended together through Lily, the main spokesperson. | am reading another
book by the same author; it is an earlier book and so is interesting to compare styles as The Sea
House shows sophistication and the author raising the bar on her story telling ability,

http:Awww .tfoodrcads.com/book/show/294057.The Sea House
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e (ioldiiato rated it 3 of 5 stars

Some books just immediately envelop the reader in the story, and it's a full race to finish ihe
story. Other books stop you at the gate. This book...well, my gate was locked and w'hen it finally
opened, BAM, the story took offso quickly | was practically inhaling the pages.

Whether this is what Esther Freud intended. I'm not sure, but 1was not looking forward to the
first half of the book. 1 dragged myself through it, noting the various characters and their
surroundings and the world of art and architecture. Then the secondhalf of the book was
completely different, 1couldn't wait to get through the pages.

Freud is the great-granddaughter of Sigmund and the daughter of Lucian, so that explains the
psychology and the art. The story takes place in "Steerborough”, which is really an invented
name for the real village of Walbcrswick in Suffolk, England. Anyone who's been to that part of
the isle knows how the sea is always battling the shore, and by the lime 1realized that raging
water was the real star of the book, 1was finished.

Although 1 really became involved in the book at the midpoint, 1 stillonly give itthree stars as |
just couldn't accept the sudden resolution to everyone's lives. I'nal, perhaps, is more a defect of
me as a reader than of the author, so | suggest my review not pul off those willing to make it
down the stretch.

e Judy Porter rated it 1 of 5stars

One of the worst books 1have ever read....so subtle that you can't get allof the plot. | started it
once and had to restart as 1thought 1had skipped something. Don't waste your time....

¢ Read some more review's on page
htlp:/ www'.goodreads.com/book/show'294057. rhe Sea House W'hat would you like to
say about the book that hasn't been said by others? Write your own rcvievr of the
novel.

2. Answer the following questions:

1 Whal is the main theme of the book? What idea in ihe book seemed most important to
you?

2. Whal did you like / dislike best about the book? Why?

Relate your favourite episode. Why have you chosen this particular bit as your favourite?

4. Are you satisfied with the end? Did you expect that things would turn out just the way
they did?

5. Who is your favourite character in the novel? Why?

6. Why is Alf (as a boy) dumb, Max deaf, Lily finds it difficult to communicate? What else
is there in common between them? What gifts of nature do they possess? Why do you
think the author introduced these handicaps and impainnents in her novel? Whal is the
symbolism behind it?

7. There arc several houses that keep cropping up in the story: Fcm Cottage, the Sea House,
the Hidden House, Nick’s place in London, the hut on the beach where the Graes went.
What ideas and feelings are connected with these houses? What house did you like best?
Why?

[
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8.

10.

11

12.

13.

Comment on the role of the sea in the novel. Go back to Lily and Ethel bathing. Lily
walking the beach on different days and her emotional stale and revelations during these
walks, the river ovcrtlowing and the tide coming in.

There are several love stories given in the book: Lily and Nick. Lily and Grae, Max and
Elsa. Klaus Lehmann and Elsa. Gertrude and Thomas Everson Arc any of the stories
parallel, mirroring each other, complementing each other?

Comment on the theme of guilt as manifested in the novel (Lily and Nick, Lily and Grae.
Grae and his wife, Gcertnidc and Max, Iflsa and Klaus Lehmann, Albert and Robert
Lehmann). How are the pangs of conscience calmed?

Comment on the juxtaposition of London and Steerborough. How are both places seen by
Lily and the author?

Comment on the theme of art as shown in the novel. What is the most valuable thing
about one’s art according to the author?

Comment on the language of the novel and on the realities of everyday life in Clrcat
Britain as shown in the novel? What w'ill be your most treasured linguistic finds that you
find particularly useful, attractive or amusing?
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Pre-Writing Tasks

1. List of Characters: Make notes on the characters in the book. Support your observations by
quoting rom the text, or noting down actions that reveal aspects of that character’s personality.

Character Details (age, appearance, nature, manner of speech,
quotations etc)

2. List of Places:

Place Details (general impression the place produces, key words,
colours, expressive means used in the descripton, etc)
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3. Use three words to describe the book.

W riting Tasks

1. Describe two characters from the book. Show how their personalities arc reflected in the
clothes they wear, houses they live in, and in their activities in the book. (About 350 words)

2. Describe the place you like best in the novel and give your impressions of the
atmosphere. (About 350 svords)

3. Imagine you are one of the characters of the novel. Describe an event you like best in the
novel (an outing, a village fete, playing boccia, etc.) and outline your reactions to it. (About
350 words)

4. Give a review of the book to convince other students to read or not to read it. Always use
present tenses to review books. This includes outlining scenes, or the whole plot, as well as
writing about character.



5. Write about the most interesting/important/ exciting part of the hook.
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6. Tell about the character(s) you like best and why. For example: How does Lily’s

character develop in the course of the novel? Never make claims which you cannot support
with examples from the text, include quotations or references which will show that you
rcallv have read and understood the book. (About .350 words)
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7. Explain what Lily’s relationship with Nick tells us ahout the author’s attitude to success
as a social value in Britain in the early 21* century. (Ahout 350 words)
Creative Tasks

I. Choose ONE of the following tasks and fulfill it:

1. Design front and back covers for the book, with a drawing on the frontand a summary on
the back. An alternative to drawing would be to make acollage.

2. Compare the book with another you have read of the same genre, by the same author, on
the same topic, or with the same theme.

3. Design a poster to advertise the book. Explain your design.

4. Draw/u.se a map to show important places/routes in the book. Explain why they are

important.

Write a poem inspired by the book.

Write letters to one of the characters or fromone character to another.

Imagine you are a character in the story. What will you do and howwillyou do it

Write an outline of a sequel to the story.

© ® N o o

Weritean outline of a prequcl to the story.

10. Writea short note to the next reader of the book, e.g., you might want to explain
something that will help the next reader better appreciate the book.

11. Create a timeline of events in the book, perhaps with some text to help people understand
the events in the timeline.

12. Write a letter to the author of the book.

13. Look at the book covers of different editions of the novel. Whichone inyour opinion
reflects tlic main idea of the novel better? Why?

14. Look at the front covers of different editions of the novel. Whichone in  your opinion

reflects the main idea of the novel better? Wliy?
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