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PREFACE

I. Read the text on Hilary Mantel and speak on what you have come
to know about her life and work:

Dame Hilary Mary Mantel (born Thompson, 6 July 1952), is an English
writer whose work includes personal memoirs, short stories, and historical
fiction.

She has twice been awarded the Booker Prize, the first for the 2009 novel
Wolf Hall, a fictional account of Thomas Cromwell's rise to power in the
court of Henry VIII, and the second for the 2012 novel Bring Up the Bodies,
the second installment of the Cromwell trilogy. Mantel was the first woman
to receive the award twice, following in the footsteps of J. M. Coetzee, Peter
Carey and J. G. Farrell. The third installment to the trilogy, The Mirror and
the Light, is in progress.

She was appointed Commander of the Order of the British Empire (CBE)
in the 2006 Birthday Honours and Dame Commander of the Order of the
British Empire (DBE) in the 2014 Birthday Honours for services to literature.

Early life

Hilary Mary Thompson was born in Glossop, Derbyshire, the eldest of
three children, and raised in the mill village of Hadfield where she attended
St Charles Roman Catholic primary school. Her parents, Margaret (née
Foster) and Henry Thompson, both of Irish descent, were also born in
England. Her parents separated and she did not see her father after the age of
eleven. The family, without her father but with Jack Mantel who by now had
moved in with them, relocated to Romiley, Cheshire, and Jack became her
unofficial stepfather. She took her de facto stepfather's surname legally.

She has explored her family background, the mainspring of much of her
fiction, in her 2003 memoir, Giving Up the Ghost. She lost her religious faith
at age 12 and says this left a permanent mark on her: "[the] real cliché, the
sense of guilt. You grow up believing that you're wrong and bad. And for
me, because | took what | was told really seriously, it bred a very intense
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habit of introspection and self-examination and a terrible severity with
myself. So that nothing was ever good enough. It's like installing a policeman
and one moreover who keeps changing the law."

She attended Harrytown Convent in Romiley, Cheshire. In 1970, she
began her studies at the London School of Economics to read law. She
transferred to the University of Sheffield and graduated as Bachelor of
Jurisprudence in 1973. During her university years, she was a socialist.

Early career

After university, Mantel worked in the social work department of a
geriatric hospital and then as a sales assistant in a department store.

In 1972, she married Gerald McEwen, a geologist. In 1974, she began
writing a novel about the French Revolution, which was later published as A
Place of Greater Safety. In 1977, Mantel moved to Botswana with her
husband where they lived for the next five years. Later, they spent four years
in Jeddah, Saudi Arabia. She published a memoir of this period in the London
Review of Books. She later said that leaving Jeddah felt like "the happiest day
of [her] life".

McEwen gave up geology to manage his wife's business. They divorced,
but remarried a couple of years later.

Literary career

Her first novel, Every Day is Mother's Day, was published in 1985, and
its sequel, Vacant Possession, a year later. After returning to England, she
became the film critic of The Spectator, a position she held from 1987 to
1991, and a reviewer for a number of papers and magazines in Britain and
the United States. Her novel Eight Months on Ghazzah Street (1988), which
drew on her life in Saudi Arabia, uses a threatening clash of values between
the neighbours in a city apartment block to explore the tensions between
Islamic culture and the liberal West. Her Winifred Holtby Memorial Prize-
winning novel Fludd is set in 1956 in a fictitious northern village called
Fetherhoughton, centering on a Roman Catholic Church and a convent. A
mysterious stranger brings about transformations in the lives of those around
him.

A Place of Greater Safety (1992) won the Sunday Express Book of the
Year award, for which her two previous books had been shortlisted. A long
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and historically accurate novel, it traces the career of three French
revolutionaries, Danton, Robespierre and Camille Desmoulins, from
childhood to their early deaths during the Reign of Terror of 1794.

A Change of Climate (1994), set in rural Norfolk, explores the lives of
Ralph and Anna Eldred, as they raise their four children and devote their
lives to charity. It includes chapters about their early married life as
missionaries in South Africa, when they were imprisoned and deported to
Bechuanaland, and the tragedy that occurred there.

An Experiment in Love (1996), which won the Hawthornden Prize, takes
place over two university terms in 1970. It follows the progress of three girls
— two friends and one enemy — as they leave home and attend university in
London. Margaret Thatcher makes a cameo appearance in this novel, which
explores women's appetites and ambitions, and suggests how they are often
thwarted. Though Mantel has used material from her own life, it is not an
autobiographical novel.

In fact, the work of fiction that adheres most closely to the story of
Mantel’s own life takes care to estrange the reader from its central character.
An Experiment in Love is her only novel written in the first person. Its
narrator, Carmel, has arrived at London University in 1970, just as Mantel
did. Her story moves back and forth between her experiences as a socially
callow undergraduate and her childhood and adolescence in a northern mill
town, where she has a convent education that recalls Mantel’s own. Carmel
declares herself irreligious, yet adopts the Catholic lexicon of guilt,
confession and restitution as soon as she tries to explain her younger self.
You would not have to know anything of the author’s own life to feel that
much of this narrative was based on her experiences and that, like Jane Eyre
(a heroine whom Carmel has in her mind), we may therefore trust the
narrator’s confidences. Yet Mantel is characteristically playing a trick. Very
slowly, we realize that there is something wrong with Carmel, that she is
practising a regime of self-punishment for which her upbringing has
prepared her.

An Experiment in Love also displays that gift for grotesquerie that was
amply advertised in Mantel’s debut novel. The protagonist’s childhood
companion, Karina, becomes an undergraduate at another part of London
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University and turns up at her student hostel to live just down the corridor.
Karina is a wonderfully maleficent “friend”, her ingenuity bent to revenge
the unknowable indignities of her childhood and adolescence. (As in her
memoir, Mantel is chilling on the patterns of childhood ill will.) She is a
monster from Dickens or Victorian gothic, her malevolence disguised
beneath a carefully maintained ordinariness. Only her sardonic putdowns of
the other flutteringly feminine students hint at her thoughts. In the last scenes,
she becomes a terrifying destroyer; her motiveless malignity vented in a
scene, which edges into melodrama. Almost every Mantel novel has a killing
in it, and this is no exception.

Her next book, The Giant, O'Brien (1998), is set in the 1780s, and is
based on the true story of Charles O'Brien or Byrne. He came to London to
earn money by displaying himself as a freak. His bones hang today in the
Museum of the Royal College of Surgeons. The novel treats O'Brien and his
antagonist, the Scots surgeon John Hunter, less as characters in history than
as mythic protagonists in a dark and violent fairytale, necessary casualties of
the Age of Enlightenment. She adapted the book for BBC Radio 4, in a play
starring Alex Norton (as Hunter) and Frances Tomelty.

In 2003, Mantel published her memoir, Giving Up the Ghost, which won
the MIND "Book of the Year" award. That same year she brought out a
collection of short stories, Learning To Talk. All the stories deal with
childhood and, taken together, the books show how the events of a life are
mediated as fiction. Her 2005 novel, Beyond Black, was shortlisted for the
Orange Prize. Set in the late 1990s and early 2000s, it features a professional
medium, Alison Hart, whose calm and jolly exterior conceals grotesque
psychic damage. She trails around with her a troupe of "fiends", who are
invisible but always on the verge of becoming flesh.

The long novel Wolf Hall, about Henry VIIl's minister Thomas
Cromwell, was published in 2009 to critical acclaim. The book won that
year's Man Booker Prize and, upon winning the award, Mantel said, "l can
tell you at this moment | am happily flying through the air". Judges voted
three to two in favour of Wolf Hall for the prize. Mantel was presented with
a trophy and a £50,000 cash prize during an evening ceremony at the London
Guildhall. The panel of judges, led by the broadcaster James Naughtie,
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described Wolf Hall as an "extraordinary piece of storytelling™. Leading up
to the award, the book was backed as the favourite by bookmakers and
accounted for 45% of the sales of all the nominated books. It was the first
favourite since 2002 to win the award.

The sequel to Wolf Hall, called Bring Up the Bodies, was published in
May 2012 to wide acclaim. It won the 2012 Costa Book of the Year and the
2012 Man Booker Prize; Mantel thus became the first British writer and the
first woman to win the Man Booker Prize more than once. Mantel is working
on the third novel of the Thomas Cromwell trilogy, called The Mirror and
the Light.

She is also working on a short non-fiction book called The Woman Who
Died of Robespierre about the Polish playwright Stanistaw Przybyszewski.
Mantel also writes reviews and essays, mainly for The Guardian, the London
Review of Books and the New York Review of Books. The Culture Show
programme on BBC Two broadcast a profile of Mantel on 17 September
2011. She will be giving the 2017 Reith Lecture.

Health

During her twenties, Mantel suffered from a debilitating and painful
illness. She was initially diagnosed with a psychiatric illness, hospitalised,
and treated with antipsychotic drugs, which reportedly produced psychotic
symptoms. In consequence, Mantel refrained from seeking help from doctors
for some years. Finally, in Botswana and desperate, she consulted a medical
textbook and realised she was probably suffering from a severe form of
endometriosis, a diagnosis confirmed by doctors in London. The condition
and necessary surgery left her unable to have children and continued to
disrupt her life. Continued treatment by steroids caused weight gain and
radically changed her appearance.

She was patron and is a supporter of the Endometriosis SHE Trust.

Commander of the Order of the British Empire — xaBanep Opaena
Bpuranckoii umMnepun 2-i cTeneHu

Birthday Honours - npucyxieHue mo4éTHBIX THTYJIOB ¥ HarpaXkJIeHHE
Op/ICHaMH ¥ MEAAJSIMH 110 CIIy4ar0 OpUIHUAIBEHOTO JAHS POKACHUS MOHApXa
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https://en.wikipedia.org/wiki/Commander_of_the_Order_of_the_British_Empire

Dame Commander of the Order of the British Empire - Jama-
KOMaHJIOp opJieHa bputanckoi umnepun

Winifred Holtby Memorial Prize - npemus namsitu Yunudpen Xonrou

London Review of Books (LRB) - JlonnoHckoe KHHKHOE 0003pEHUE —
OpUTAHCKUH KYpPHAI JTUTEPATYPHOU KPUTUKH U SCCEHCTHUKH, BBIXO SN 2
pasa B Hezenmo B Jlonnone. Mimeet Hanbosibliee KOJIMYSCTBO HOAMUCYHKOB
Cpe/u TUTepaTypHbIX KypHaAIOB EBpombI.

London Guildhall - Parymia Jlongona

The Spectator - exxeHenenbHbIN OpUTAHCKHI KOHCEPBATHBHBIH KypHAJ,
CHCLUATM3UPYIOLNIMIACS Ha MyONMKallMM W aHauu3e HOBOCTEH u3 chep
HNONUTHKA ®  KyJdbTypbl. Camblii crapelii u3 BceX (HHKOr/a He
NpEeKpaIaBIINX U3aBaThCsl) KYPHAJIOB Ha aHTJIMHCKOM SI3bIKE.

Hawthornden Prize — npemust XoTopHieHa (€KeroHas JIuTepaTypHast
npeMus 3a JIydilee XyI0KEeCTBEHHOE MPOM3BECHUE B MPO3€ WM CTUXAX,
HaIMCaHHOE aHTJIMMCKUM aBTOpoM He ctapiie 41 roga. Yupexaena B 1919).

Reith Lecture — puroBckue jekmuu (€XKErOTHBIN MUK JIEKIHH Ha
HOJIMTHYECKUE, SKOHOMHUYECKUE, HAYYHBIC U IPYTUE TEMbI, KOTOPbIC YATAIOT
BUJIHBIC OJIUTHYCCKUE U OOILICCTBECHHBIC JICATEITH, YUCHbIC; TIEPEAAIOTCS TI0
paaro BBC). BriepBbie Obutn mpoBesieHsl B 1947. Ha3BaHbl B yecTh Jiopaa
Pura, nmepBoro nupexropa BBC.

Bechuanaland — beuyananenn / rocymapctBo borcsana

Wolf Hall — «Byndxomn» / «Boruuii 3am»

Bring Up the Bodies — «Buecure Tema»

Giving Up the Ghost — «ITpuka3ssiBast J0JITO KHUTh»

Beyond Black — «Yephee uepHoro»

The Mirror and the Light — «3epkaiio u cBet»

I1. Make sure that you know how to pronounce the names and the
words:

geriatric, reign, Bechuanaland, J. M. Coetzee, Peter Carey, J. G. Farrell,
cliché, Jurisprudence, to thwart, Botswana, Danton, Thomas Cromwell,
sequel, Robespierre, Camille Desmoulins, adolescence, regime,
grotesquerie, Reith Lecture, antipsychotic, endometriosis, steroids.


https://en.wikipedia.org/wiki/Dame_Commander_of_the_Order_of_the_British_Empire
https://en.wikipedia.org/wiki/Winifred_Holtby_Memorial_Prize
https://en.wikipedia.org/wiki/London_Review_of_Books
https://en.wikipedia.org/wiki/London_Guildhall
https://en.wikipedia.org/wiki/The_Spectator
https://en.wikipedia.org/wiki/Hawthornden_Prize
https://en.wikipedia.org/wiki/Reith_Lectures
https://en.wikipedia.org/wiki/Bechuanaland
https://en.wikipedia.org/wiki/Bring_Up_the_Bodies
https://en.wikipedia.org/wiki/Beyond_Black
https://en.wikipedia.org/wiki/The_Mirror_and_the_Light
https://en.wikipedia.org/wiki/Bechuanaland
https://en.wikipedia.org/wiki/J._M._Coetzee
https://en.wikipedia.org/wiki/Peter_Carey_(novelist)
https://en.wikipedia.org/wiki/J._G._Farrell
https://en.wikipedia.org/wiki/Jurisprudence
https://en.wikipedia.org/wiki/Botswana
https://en.wikipedia.org/wiki/Georges_Danton
https://en.wikipedia.org/wiki/Robespierre
https://en.wikipedia.org/wiki/Camille_Desmoulins
https://en.wikipedia.org/wiki/Reith_Lectures
https://en.wikipedia.org/wiki/Endometriosis

I11. Find the English equivalents to the following words and word
combinations:

L.
2.
3.
4,

HCTOYHUK, IBIDKYIIAS CUJIa
CTPOrOCTb, KECTKOCTh
H3y4aTh MpaBo
OOJBHMIIA JUISA JIIOACH, CTPAJArONIMX OOJIC3HSIMH IOXHIOTO U

CTap4YC€CKOIo BO3pacTa

5.
6.
7.
8.
9.

3aMMCTBOBATbh, IOYEPIIHYTh

KEHCKUH MOHACTBIPb

Buacts / rocniosicTBo Teppopa
COCPEIOTOYMBATHCS / KOHIICHTPUPOBATHCS
AMHU30ANYECKast POJIb

10. paccTpauBaTh, HapyIIaTh (TJIaHbI)

11

. IpUACPKUBATHCA

12. oTnansaTh, OTOUTH

13

. 3a4BJIATH O CBOEM HCBEpUU

14. HeonepuBIIAsCs CTyICHTKA

15
16
17
18
19

20.
21.

. IPU3HAHKE CBOCH BHHBI M BO3MEIICHUE YOBITKOB

. IOCTOBEPHOCTh

. OOMJIBHO, ITOJIHO

. TaryOHBIH, IPECTYITHBIN

. n300peTaTeIbHOCTD

HENOCTHXHMBbIE OCKOPOJICHHS

HEe00pOXKENaTeIbHOCTD, CIPSATAHHAS 110]] TIATEIEHO COXPaHIeMOM

MacKOMU 3aypsITHOCTH

22.
24.
25.
26.
27.
28.
29.
30.

SI3BUTEIIBHBIE OCKOPOJICHHUS
OecripuunHHas 311002
HaXOJMTh BBIXOJI/U3JIUBATHCS
BTHCKHBAThCS

Hen30eXHbIe TOTEPU
Bexk/snoxa npocsemnieHus

Ha IpaHu

yporern
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1V. Google for additional information about

J. M. Coetzee

Peter Carey

J. G. Farrell

Winifred Holtby

Hilary Mantel (and be ready to comment on her attitude towards):
the Royal family

Margaret Thatcher

Catholic Church

Do you know how many books by Hilary Mantel have been
translated into Russian?

Have you read any of them?

V. Render from Russian into English:
If your parents don’t teach you how to live,
you learn it from books;
and clever people watch you,
to learn from your mistakes.
Hilary Mantel. An experiment in love.
CCFO,I[HH s pacCCKaxy Bam o KHUI'C, KOTOPYHO HHUKTO HC IMPOYUTACT.
HNmenno IMO3TOMY A YYyBCTBYHO, YTO MHC H606XO,Z[I/IMO 39TO CACJIaTh. Omna
HalmucaHa B AHIVIMM U nepeBoja €€ Ha pycckuil Het. U, ckopee Bcero, He
oyner. Xots Ha poaune e€ aprop — Hilary Mantel - nocrarouno momysisipHa.
Msi nmpountanu e€ poman “An Experiment in Love” («DxcnepuMeHT B
M100BM») Ha Mapax Mo aHrIuicKoMy. Jlydmiel KHUTH A7l YTSHUS B y3KOM
KPYT'y CBOOOIHO TOBOPSIIMX HO-aHTIIMICKH CTYACHTOK (uiiaka mpocTo He

HaMlTH.

OmuH MoOW  Apyr-Quionor OJHAKIBl CKa3ad, 4YTO aHTJUHCKas
JIaTeparypa [Jjis1 HCro UMECT ocoboe 3Hauenue. Uto 310 €20 JaTeparypa.
Tor;[a g 3adyMallaCb HaJd TEM, 4YTO MUJIA MCHS NHUCATCIIM «TYMaHHOI'O
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ANbOMOHa» TOXE BBIACISAIOTCS B 0cO0yI0 Tpyniy. Sl HEM3MEHHO 00pariaio
Ha HUX YyTh OOJbIIIEe BHUMAHUS, YeM Ha MHUCcaTesIel qPyrux CTpaH (He cunuTast
PYCCKYIO JTUTEPaTypy, KOHEUHO). BO3MOKHO, 3TO MPOUCXOAUT OTOMY, YTO
sl 3HAIO MX S3BIK M, CJIEIOBATENBHO, YyTh OOJbIIE 3HAKOMA C KYJIBTYpOU H
MEHTAJIUTETOM aHriIn4yaH. MoxeT ObITh, 3TO TOXKE B KAaKOW-TO Mepe Mos
aureparypa. M poman Xunapu MaHTenb He NPOCTO XOpoulasi KHUTA, 3TO
aHrnuiickas xkHura. KHura, KoTOpyro Hamucajga >KEHIIMHA, BbIpocIIas Ha
pomanax CtuBeHcoHa, Mapka Tsena u Menuna Bo. Kotopas 3naer, uto Ha
TOM K€ SI3bIKE, 4TO U oHa, ucanu Ockap Yainba u JIstouc Kapod.

N nepsoe, 0 ueM s X04y CKa3aTb, 3TO SA3bIK KHUTU. B TedyeHue AByX
CEMECTPOB MBI IEPEBOJAUM OTPBIBKUA M3 POMaHA U Y KaKJI0M U3 HAC JIUILb B
OJIHOM WM JABYX IPENIOKECHUSIX HA CTPaHUIly TEKCTa I0JIy4aeTcs
JEHUCTBUTEIBHO OmMpa3ums BCE OTTEHKU CMBICJIA, CTUIS W PUTMA
rmoBecTBOBaHUA. (Y MEHA Takoe YyBCTBO, YTO IE€PEBOAUTH OTPBIBKH H3
VYaiinp/a B mpoiuioM roxy 6suto mpoie.) K e€ si3piky npuBbIKaciibs He cpasy.
He cpa3y monmmaemb, 4TO JIAKOHMYHOCTh M €MKOCTh KaKIoH (passl
BbI3BaHa KOHLEHTPALMEW CMbICIAa B OJHOM-ABYX CJIOBAaX, B CIy4allHOM
Kasajioch Obl mpunaratenbHOM. M, KOHEYHO »Ke, CHayala He XBaTaeT
JIEKCUKU. Pa3 BaKHO Ka)KJ0€ CJIIOBO, TO 3HAYUT, IPUXOJUTCS YACTO JE3Th B
cioBaps. Ho yke Kk ceperiHe KHUTH MOXKHO HauyaTh YUTaTh cBOOOaHO. U
[IOJTy4aTh OT MPOLEcca OTPOMHOE YOBOJIbCTBHE.

OTH A3bIKOBBIE OCOOCHHOCTH HAMPSMYIO CBSI3aHBI CO CTUIIMCTHYECKUMHU
W MHPOBO33PEHUYECKUMH MpUHIHUNaMu Xunapu Mantens. Kak ckazanu Obl
JIUTEPATYPOBEIBL: «POJIb XYN0)KECTBEHHOW AETald B MpPO3€ aHTIMICKON
nucaTeNbHUIBI XHaapyu MaHTens OrpOMHA, OLIEHUTH U ONHCATh €€ B TIOJTHON
Mepe HeBO3MOXHO». llocie wero oHM TyT XKe, Kak U mojgo0aer
JUTEpaTypoOBEAaM, B CICAYIOUINX ABYX a03alax He TOJIBKO OLIEHUBAIOT, HO
OyKBalIbHO Pa30MpaAIOT MO KOCTOYKAM 3Ty CaMyH0 «XyJOXXECTBEHHYIO
JeTanby. YTo 3TO 3HaYUT B MEpEBOJE HAa PYCCKUH s3bIk? YUTO ecnu BBI 1O
KaKOH-TO MPUYMHE HE CTIOCOOHBI BBIAECPKATH A0 NEIAHTUYHOCTH JeTalbHbIC
OMHCAHUs OAEKIBI, KECTOB, B3IJISA0B, BELIEH B KOMHATE, TO 3Ta KHUTA HE
JUI Bac. XapaKTepbl ¥ T€pOU pacKphIBAIOTCS NEPE]] HAMU Yepe3 TO, KaKk OHU
3aCTEruBalOT KO(PTy, KaK AepsKaT roJIOBY, UTO /ST Ha 3aBTpak. Jnanoros e
O4YeHb MHOTO0. Mexly co00il MepCOHaXH 3aroBapuBaloOT B ABYX CIydasx —
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KOTJ]a MOKHO COCTPHUTB HJIH KOTr/Aa 0e3 3Toro Mpocto He 00oiTHeh. Hukakux
¢buocodcKux paccykaIeHUI O KHU3HH U BeuepHUX Oecen HU o yeM. Jla, 3Ta
KHHUTa PO KEHIIMH. Sl CHOBa BBICTYIMAIO B HALlIEeM COOOIIECTBE C «KAKOH-TO
CEHTUMEHTaJIbHON dYemyxoit». IT1o 70-e roapl. CekcyalbHas PEBOJIOIMS
Oopercsi ¢ MypUTaHCTBOM H PEIMIHO3HOCTBHIO. [IpoTHBO3auaTouHBIC
TabJETKH YK€ MOXHO pa3mo0bITh. AOOpPT caenath — emé HeT. Poouts BHE
Opaka — HU B KOeM ciy4yae. A B ATOHl 0OCTaHOBKE MOJIOJbIE ICBYIIKH —
TepOMHM pOMaHa, OKa3aBIIMeCcs B OJHOM YIPIOMOM JIOHJOHCKOM
OOMICKUTUH, YMYIPSIOTCS HAUMHATH UM 3aKaHUYMBATh CBOM MEPBBIE OIBITHI
B JII00BH.

Opnnako MyX4HHaM Kak TaKOBBIM BHUMAHHUS B KHUT'€ TTOYTH HE yIEJICHO.
Bcex u3 HEHX, KpoMe MOJIOJOTO YelOoBeKa IIaBHOU repowHu Kapmens, oT
Tl KOTOPOW HAET TOBECTBOBaHME, 30BYT COOUpATEIBHBIM HMEHEM
Pomxep. B moboM ciaydae y HUX HET SMOIMIA, TIEpeKUBAHUIA, TTPOOIEM —
pas3Be uTO KaK CIPATATHCS OT KOMEHJIaHTa. DTO pOMaH O JKEHCKOH JIIOOBH U
JIpyk0e, OTKPHIBAIOIIMA caMble HENPUIIISAHbIE €€ CTOPOHBL. JTO
counanbHbli poMaH. OTHOIIEHUS! BHYTPH OOIIEKUTHS HETJIACHO CIEAYIOT
HEKOTOPBIM COIIMAIEHBIM 3aKOHAM «B3pocioro» Mupa. Ho «coruanbHOCTb»
poMaHa He B BO3MYILCHHU HECIIPABENTUBBIM yrHeTeHHEeM Oeanbix. CyTh eé
B M300paX€HUH TOT0, KaK pa3Hble COIMAIbHBIE TPYTIbI BIUAIOT Ha XapaKkTep
yesnoBeka. MaHTenb CTPEMUTCS] MOJAOUTU K HMCTOKaM IICUXOJIOTHMU CBOUX
repoeB, NPOCIEANTh €€ pa3BUTHE U KOPHHU.

ITosromMy kHura HamosoBuHy coctout u3 flash-back-os, merckmx
BociomuHaii Kapmenb. Beap IBYyX CBOMX COCEIIOK IO OOIIEKHUTHIO —
Kapuny u JI)xynuaHHy oHa 3HaeT co Kokl [Ipoucxoasiee Mexay HUMU
B YHUBEPCUTETE HEBO3MOXKHO IOHITb, HE 3HAasl, KaK CKJIAAbIBAJIUCh HX
OTHOIIEHUs 110 3Toro. M mx apyxk0Oa, KoTOpasi, BO3MOXKHO, HUKOTAA HE
CyILIECTBOBAJIA B BEICOKOM CMBICJIE CJIOBA, HAXOJIUT CBOM KOPHU B KEIAHUU
BBIIETUTHCS, W KEJaHUM TOAYMHUTH, B UYYBCTBE BHMHBI M 3aBUCTH, B
CUMIIATMH W pPa3pakeHuu. JleTalbHOCTh M SMOLMOHAIBHAS TOYHOCTh
CO3JAHHBIX XWJIApU XapaKTepOB yIWUBUTENBHA. S 4YelOBEK, CKOpee,
CIIOKOMHBIN, ¥ JaXKe caMble OTPULATENLHBIE IEPCOHAXKN OOBIYHO BBI3BIBAIN
y MEHs pa3Be 4TO OJIaropoJHOE HETOJOBaHME. A 3l1eCb MHE TO U JEJO
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XOTEJNOCh 0Ka3aThCA «BHYTPHU POMaHa» U XOPOUIEHBKO JaTh [0 MOPJIE OJHOM
W3 TEPOVHb.

Emé onHo# ynMBUTENBHON OCOOCHHOCTBIO 3TOW KHHTH SIBIISIETCS TOT
(dakt, uro y He€ ecThb (UHAN. YHHBEPCUTETCKAass U COOTBETCTBEHHO
«(pabynpHas» YacTh pOMaHa JJIUTCS TOJIBKO 1 ceMecTp MmepBOro Kypca H
3aXBaThIBAET Hauyajo BTOporo. Sl HE o)kuiana, MOCIE JBYXCOT CTPAaHUL
BEJIMKOJIEMTHOTO IETAIBHOTO OMCAHKS TOBCEIHEBHOCTH, TPOU30MIYT CTOJIb
BHE3AIHbIE UM CYIbOOHOCHBIC coOvimus. $1 ’kmama HE OTKPBITOro, a
«3acteiBiIeroy ¢uHana. M B 3ToM cMbicie Xwiapu npusTHO U 3G(EKTHO
YAUBIISET CBOErO YHUTATENA - MPUATHO B A3BIKOBOM M MOBECTBOBATEIHHOM
cMeicite. Ha mene Bce ke gageKko He Tak MPHUSITHO — 3TO He happy end.

SECTION 1

Chapter 1 (pp. 3-11)

I. Write out the proper names of the characters as they appear in
Section One. Make brief comments on them. Keep on writing out proper
names from the following chapters.

Il. Transcribe the following words. Explain their meaning in
English. Give the derivatives of the underlined words:

skeletal (3), malaise (3), jaundiced (4), dubious (5), irretrievably (5),
Christianity (6), exquisite (6), contentiously (7), renaissance (7), the latter
(8), flamboyant (8), complacently (8), omnicompetence (9), apprehension
(10), invigilator (10).

I11. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words and
phrases were used:

14
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. to totter (3)

. practitioners of starvation (3)
. sucking cold (4)

. clammy (4)

. squint (5)

. to be made redundant (6)

. to let off paper crackers (7)

. as the lesser evil (8)

10. proffer (9)

11. to build us up (10)

12. to bounce (10)

13. she was altogether more apt for (10)
14. circumlocutory (10)

15. glutinous (12)

IV. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

1.

3aKyTaHHasT BO YTO-TO HAMoA00Me HWHIUHCKOM Iaiu/00JIbIIOro

WHuCKoro miatka (3)

.y 060ounHHI (3)

. 3ar0JI0BOK (3)

. TIOSIBUTHCS B HOBOCTSX (4)

. TpynHas kietka (5)

. 00XBaTHTh KOJICHHU (5)

. Tr000€ TIPOSIBIICHNE CAMOTIOKEPTBOBAHUS (5)
. BOu3m (6)

. MY>KYHHBI TUTIOTHOTO cII0KeHUs (6)

. pa3o0Opatbcs ¢ ITUM ObLIO BhILIe MOUX cHlI (7)

. bnaroskenaTenbHas yiabioka (8)

. IPOH3UTENBHO BOMIS B ABEPHOIL mpoeM (8)

. CAaMOJIOBOJIBHO M TIIYNO yibIoatecs (9)

. yIacTh B CBOIO KpoBaTh ¢ obopkamu(10)

. IPaBO €CTECTBEHHOTr0 Npe3peHust K MyxurHam (10)
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V. Give the four forms of the irregular verbs below:

to throw (4), to catch (4), to fall (4), to lean (4), to draw (5), to feel (5),
to bear (6), to wear (6), to blow (10), to stick (11).

V1. Explain the use of the modal verbs, translate the sentences into
Russian:

1. There was a blur where her face should be, and yet | noted the
confident set of her arms, and | could imagine her expression: professionally
watchful, maternal, which that broad cold smile which I have known since |
was eleven years old. (3)

2. They must decide on nourishment, they must choose. (3)

3. Although, of course, she might have married. (3)

4. The megastar gaze was open, dazed, fish-like; as if she were being
grappled suddenly towards dry land.

5. “What housewives should do this week is shop around, buy those
things that are cheaper.” (4)

6. As things were, she had to keep her finger on the OPEN button
while | maneuvered it out of the lift. (4)

7. How did | dare? It wasn’t so much that I wanted Julianne’s
company, or thought that she might want mine. (5)

8. Later I realized that these were places to which we might have gone
to live, if my father had taken up an offer of promotion. (7)

9. lamstill shaky, unused to going out, and | have to hold tight to my
mother’s hand as she leads me through the school gate. (7)

10. My teacher will snarl — her eyes popping at me — that in all the time
I’ve been off sick she thinks I might have learnt to draw a straight line. (7)

VI1. Arrange the following words into the groups of synonyms:
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manageable, to plod, to squint at the paper, to get in, to plod, tractable,
to lurch, to crouch, to win the election, to crackle, to drag, to stoop, to trail
along, to squeak, to catch a glimpse, to totter, to creak.

VIII. The description of Carmel’s life is filled with handicraft
vocabulary. Keep trace of the words which can help you describe in
every possible detail the scenes they refer to:

to sew (6), tapestry (6), drawn-thread work (6), cable-knit cardigan (6),
petticoat (6), to cut out (6), rows of lace at the hem (6), to embroider (8).

IX. Make sure that you know the meaning of the following phrasal
verbs. Use them in the sentences of your own:

to fizzle out (4), to flick over (4) , to straighten up (5), to run through (5),
to spit out (7), to call out (7), to break off (9), to drive smb down (10).

X. Who can it be referred to?

1. As a girl she wouldn’t change her underwear for a man, so I doubt if
she’d changed her name. (4)

2. The megastar’s gaze was open, dazed, fish-like; as if she were being
grappled suddenly towards dry land. (4)

3. | took out of my pocket a map, folded to the right square, and looked
at it as | had done many times on the journey; my heart lurched a little, and
small fires of apprehension ran behind my ribs, little flames leaping along
the bones. | was a child and | had been nowhere until now. (4)

4. May | take this opportunity, Miss McBain, to wish you every success
in your university career? If you have any problems, queries, do come to see
me — at some mutually agreed hours, of course. (5)

5. She was quarrelsome, dogmatic and shrewd; her speech was
alarmingly forthright, or else bewilderingly circumlocutory. (6)

6. ... he could have passed for an earl, or an earl’s flunkey. (7)

7. My renaissance has called out of her vague good-will. (7)
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8. We were stuffed with education, replete with it. (9)

9. We were free now, to enjoy each other’s company; free and equal, to
be as silly and as sharp as we liked. (9)

10. She knew how to manage her life, how to go away from home. (10)

XI. Comment on the following:

1. In this way, having broken their spirits, they salvage their flesh. (3)

2. It wasn’t my fault; [ wasn’t old enough to vote. (4)

3. Christianity hasn’t failed; it’s just never been tried. (6)

4. When she laughed | seldom knew why and when she cried | was no
wiser. (6)

5. I know what | would like: to sit next to someone who has a certificate
to show that there are no insects in their hair. (7)

6. | think I will never sit next to the boy. I think, as the lesser evil, I will
sit to a girl. (8)

7. Knuckle-rapping has gone quite out of style. (8)

XII. Translate from English into Russian from “Once you have begun
remembering...“ t0 ““...could capture the moment.” (p. 7)

XII1. Points for Comprehension and Discussion:

1. What do you know about Chappaquiddick (4), purple prose (4), Edna
O’Brien novel (10), Girls of Slender Means (10), Lady Bontiful (10)?

2. Why did the town where Carmel was born fall into decay? In what
way did it affect Carmel’s family?

3. What was Carmel’s family background? When and where was she
born? What was her father’s job? What did her mother do for living?

4. What did her parents do in their spare time? Did they have any
hobbies? Was her mother good at needlework?

5. Describe appearance and personal traits of Carmel’s parents. Did
Carmel take after her Mom or after her Dad?
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6. What was her parents’ habit? What were the relationships within the
family like?

7. Who met Carmel in the Hall of Residence? In what way did the warden
treat Carmel? Describe the accommodation provided by the university. How
did Carmel feel during her first day there?

8. When and where did Carmel meet Karina? What made Carmel choose
her as a tablemate at primary school?

9. Why did Carmel prefer to share the room in the dormitory with
Julianne? Were they on friendly terms at day school in Lancashire?

10. Julianne knew how to manage her life, didn’t she? Describe her
family and educational background. What provoked her distaste and disgust
in the Hall of Residence?

11. What were the girls’ plans for the future? What did they have in
common? In what way did they differ?

XIV. Make asummary of Chapter 1 in writing (12-15 sentences). Use
it as an outline while retelling the chapter.

SECTION 2

Chapter 2 (pp. 11-21)

I. Transcribe the following words. Explain their meaning in English
and give the derivatives of the underlined words:

vague (11), khaki (11), surplus (11), marzipan (12), amalgamations (13),
suede (14), implacable (15), southern (16), accoutrements (17), hovered (17),
etiolated (18), migraine (19), epilepsy (19), rustling (20), gnawing (20).
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Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. mortar (11)

. to commune (12)

. carnation (12)

. saliva (12)

. to skip (12)

. crescent (14)

. to slander smb (14)
. ruthlessness (16)
.agawk (17)

10. menial (job) (18)
11. voracious (19)
12. sentient (19)

13. ponderous (19)
14. vermin (21)

15. digits (21)
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I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. paborta, He TpeOyroIIas sI3BIKOBBIX HaBbIKOB / GermocTu peun (11)
. mepenocwuna (11)

. momaThes pasiaenuio (12)

. KOIIIKa, MPUYYEHHAs K )KU3HU B IOMAIIHUX yCIoBUsX (12)
. moctxkenus B yuebe (12)

. 3a51aTh puT™ (13)

. sBHOE Oe3pazinuue K 00IecTBeHHOMY MHeHUIO (14)

. JIMLIO ¢ sIMOYKaMu Ha miekax (14)

9. urpa B naayuku (15)

10. BHe ceOs oT pagoctu (16)

11. nepemunathcs ¢ HOoru Ha HOTy (17)
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12. cTynbs, oOTsIHYTHIE KOk3aMeHuTeneM (18)

13. HaTSAHYTHIH / TPUHYKACHHBINA pa3roBop (18)

14. HapywIUTh IPUBBIYHYIO cXeMy / pa3outh crepeotun (20)

15. nmpousHecTn ckBo3b 3yOsI (21)

B. Translate from Russian into English using active expressions
from Chapter 1:

1. On 3Han, uyto a1060€ TPOSBICHHE CAMOMOXEPTBOBaHHSA OyneT
pacleHeHo Kak cnabocTh WM TIIYNOCTh, HO HE MOT HE MOMOYb CBOHM
JPY3bsM.

2. [Ipobnema okazanacek GoJee CIOKHON (MEHee JIeTKO penraeMoii), 4em
S 0’KUJIAN, pa300paThCs ¢ ITUM OBIIO BBIIIE MOUX CHJL.

3. Poura HaunHanack y camoil 000YMHBI, a BOJAM3H MpOTEeKasa peka.

4. JleBouka Tomaia HOraMy, IPOH3UTEILHO BOTS B IBEPHOU MPOEM, HO C
yuiia 0a0yIIKY, K BCEOOIEMY YAUBIICHUIO, HE CXOWIa OJIaroenaTebHas
YJIBIOKA.

5. Mnaamas cectpa moOuia pazdoexarbesi U3 CaMmoro KOpuaopa, 4ro0sl
HOTOM MOJNPBITHYTh U YIIACTh B CBOKO KPOBATH C 00OPKAMH.

6. Madopmarus o ToM, 4TO B Halei komnanuu cokpatunu 500 uenosexk,
HOSBHJIACH B HOBOCTSIX.

7. HperaTH CaMOJAOBOJBHO M TJIYyIoO VHLIG&TBCH, Tl HC CMOXKCIIb

MOJTyYUTh OOPATHO CTOMMOCTB CBOETO ITPOE3/1a B MyHHUIIUITATTUTETE.
8. 3akyTaHHas BO YTO-TO HaIo100We MHINHCKOH AN IE€BOYKA KPEITKO

JeprKaach 32 MAMUHY PYKY.
9. B nBeps nupekropa (aOpuKH IOCTy4ald, U B KaOHMHET BOILLIH
MY XYHHBI IJIOTHOTO CJIOXEHUS U3 TKALKOTO I1eXa.

10. 4 nro6mr0 cumeTh Ha MOJOKOHHHMKE, 00XBATHB KOJEHH, M IBIIIATH

CBCKHUM BO3YXOM IIOCJIC JOXKIA.

IV. Explain the use of the modal verbs, translate the sentences into
Russian:

1. ... I hoped that, odd as my outfit would be, Karina would be wearing
something odder. (14)
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2. The girls with the benefit of a university education should hardly need
food. (18)

3. If we'd been boys, they wouldn't have dared do it. (18)

4. 1 hoped my mother would say, "You go on your own, you mustn‘t be
late". (20)

5. They might have flitted. (20)

6. She looked hungry, and as if all the food in the world could never be
enough. (21)

V. Give synonyms (=) and antonyms (#) to the following words:

by rota = (11)
amalgamation = (13)
restitution = (14)
colloquy = (16)

a rasher = (17)

to bawl back = (20)
aringlet = (21)
dashing # (11)

to obliterate # (11)
swanky # (12)
grubby # (13)
resentful # (19)
delirious # (19)

V1. Give the four forms of the irregular verbs below:

to show (12), to spell (13), to swing (14), to lay (15), to shoot (15), to
slide (16), to eat (17), to freeze (18), to feed (19), to steal (21).

VII. Complete these sentences with the appropriate verbs of
movement. Paraphrase the verbs:

tramped stole out thumping trekked stumping haunted
toddled romp loitered trudged
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1. A heavy came from the floorboards above. | at
the window in our front room, admiring dogs that came and went.

2. Every day Karina and | used to walk to school together. We
down Curzon Street towards the town centre, turning left down Eliza Street
at the pub called the Ladysmith.

3. Out went my hand, my fingertips, to touch the fluffy egg-yolk wool
(of her cardigan). (...) Once again my fingers to graze the fluff of
her sleeve.

4. (...) We were kept in for playtime, and had to work off our baby
energies by in a cramped and hushed way in our classroom.

5.1 through Whitehall and Millbank, noting the monuments
and learning the views. | through museums and art galleries -
anything that was free. Julianne the cinemas with her friends, and
the union bar, and the pubs on Tottenham Court Road.

6. 1 went on to Curzon Street and there wasn't Karina: not
towards me as usual. (...) | along Curzon Street and knocked at
Karina's door.

VII1I. A. Chapter Two contains vocabulary concerned with renting /
owning a house. Look up the following words and expressions in the
dictionary and be ready to explain their meanings in English:

a rent man (11), to make an entry in the rent book (11), a landlady (11),
a tenant (22), a landlord (12), an owner-occupier (12).

B. Chapter Two contains a lot of names of different types of clothes
and accessories. Find the English equivalents to the following and
compose short sentences in English with these words for your group
mates to translate in class:

Mmsirkas ¢erposas nurana (11), muuccupoBanHas ro0ka (12), cymka-
KuceT (3arsaruBaromascs Ha mHypok) (13), GormnHkn Ha MonHmu (14),
OCTpOKOHEYHBIN Karop (14), kieTdaTsie MTaHbl (IITAaHBI U3 MIOTIAHJIKH)
(14), robka B cknanky (14), pesunossie camnoru (14), mosic (14), komOuHanus,
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noaptoOHUK (14), Tydnu Ha mHypoBke (15), cBoOGomubie Oproku (16),
0aifkoBOe TMajbTO C KAIIONIOHOM U JEPeBSHHbIMEH TyroBunamu (19),
Bapexku (21), 3akonka-HeBuauMka (21).

IX. In Chapter Two the author mentions certain British towns and
cities (Kingston-Upon-Hull, Brighton, Luton, Dundee) as well as streets
and parts of London (the Strand, Fleet Street, the City, Camden Town,
Kentish Town, Drury Lane, Houghton Street, Whitehall, Millbank).
What are these places known/famous for? What function do place
names perform in the story?

X. To what situations or characters do the following sentences refer?
What stylistic devices are used in them? Translate the sentences into
Russian:

1. The butcher writes the prices on the paper; he does adding up, the sum
wobbling and warping round the parcel. (15)

2. It doesn't matter what you do, Granddad says, as long as you don't
hesitate; he who hesitates is lost. Strike, strike hard, strike home. (15)

3. ... I think it must have been the mechanical ruthlessness of my foot,
swinging and pinging, shooting and booting in its John White's lace-up
infant school shoe. (16)

4. | was happy, in those early weeks. There were times when | felt holy,
lucky, selected. (19)

5. In the mornings, Julianne turned over again, as if drugged, delirious,
dreaming; it was hard to pull herself to the surface of the day. (19)

6. Next morning the ropes are unknotted and my hair explodes around
me. (21)

Reference (based on: Galperin I.R. Stylistics. Moscow: Beicmas
mkoJa, 1981.)

Alliteration is the repetition of similar sounds, in particular consonant
sounds, in close succession, particularly at the beginning of successive
words.
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Rhyme is the repetition of identical or similar terminal sound
combinations of words.

Epithet a stylistic device based on the interplay of emotive and logical
meaning in an attributive word/phrase or even sentence used to characterize
an object and pointing out to the reader (...) some of the features of the object
with the aim of giving an individual perception and evaluation of these
features.

Simile is a stylistic device that draws a comparison between two different
objects belonging to different classes but having something in common.
Simile includes formal elements expressing comparison, e.g. like, as if, etc.

Metaphor is a stylistic device based on the interplay of primary and
contextual meaning based on the similarity of two notions.

Climax is an arrangement of sentences (or of the homogeneous parts of
one sentence) which secures a gradual increase in significance, importance,
or emotional tension in the utterance.

Detached construction is a part of a sentence placed in such a way that
it seems to be formally independent.

XI. Comment on the following:

1. We passed through the hands of Miss Whittaker who hit us on the back
of our knees as everyone said she would; into the hands of Sister Basil, whose
malevolence was tempered by absent-mindedness. (13)

2. | think of the French pleat in the hair of the mother of Dick and Dora,
the tweed suit worn by the father of Dick and Dora: and into my mouth seeps
the taste, oily and sweet, of welfare-state orange juice. (15)

3. At some time in the next two or three years, my mother and Karina's
mother held some sort of colloquy in the street, after which my mother came
home and cried and mentioned cattle-wagons. (16)

4. 1 wondered if she had a boyfriend, and if she was normal or religious.
17)

5. | believed, as strictly as any Victorian mamma, that appetite was
unbecoming to women. (18)
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6. | tore into the work set for me, | rent it and devoured it and | ate it all
up every scrap. (19)

7. | cross over to the other side of the street. | hope she doesn't see me,
but she does. (21)

XI11. Read phonetically and translate from English into Russian the
passage from "Karina comes by." to "... and the tear goes away." (p. 15)

XI11. Points for Comprehension and Discussion:

1. What kind of family does Karina come from? What is their ethnic
background? What do her parents do for a living?

2. What kind of house do the main character and her parents live in? Do
they own it? What about Karina's family?

3. What does the reader learn about Carmel and Karina's daily routine?
What is said about children's games and "crazes™?

4. Why did Carmel and Karina walk to school together every day? Why
did Carmel's mother encourage her daughter to be friendly towards Karina?
Is Carmel inclined to follow her mother's wish? What does Julianne mean by
calling Karina a "peasant™?

5. What kind of girls does Carmel meet at Tonbridge Hall? Why does
she refer to some of them generically as "Sophies"? Why is so much attention
paid to the girls' diet in Chapter Two? What is the Tonbridge Hall diet like?

6. Do Carmel and her friend and roommate Julianne stick to similar daily
routines? How much time does each of them spend studying? How do they
spend their spare time?

7. At what points does the author shift the focus from Carmel's childhood
to her university years? What purposes does this technique serve?

8. How do Carmel's and Karina's mothers take care of their daughters?
On what aspects does each woman concentrate in the first place?

XIV. Make a summary of Chapter 2 in writing (12-15 sentences). Use
it as an outline while retelling the chapter.

26



SECTION 3

Chapter 3 (pp. 21-28)

I. Transcribe the following words. Explain their meaning in
English and give the derivatives of the underlined words:

severance (21), perpetually (21), margarine (22), ruminated (22),
virtuous (22), rummaged (23), genuflected (24), mannequin (24), rebuked
(25), abashed (25), to squash (25), horizon (26), trollop (26), phosphorescent
(27).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. to unravel (21)

. to labour over (21)

. to hunch (over) (21)

. to emerge (22)

. insolence (23)

. to find a pretext (23)

. to (un)molest (23)

. to leave a mark on one’s heart (24)
. reverently (24)

10. ineluctably (24)

11.a tailored costume (25)
12. arun-in (25)

13. to be exalted (26)

14. cropped up (26)

15. to extinguish (27)
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I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

1. cratp cBs3aHHBIMU (21)

2. 6e3 BcsKO# HaiexK bl Ha 0cBoOOkAeHUE (oTaeneHue) (21)
3. 3aJIUTh, OKATHIBATh TPA3BIO WK BOJOH (22)

4. noBepXy HAIMOJHEHHBIE YaiHbIE JTOXKKH C caxapoMm (22)

5. HAYMCTUTH MOJHYIO paKOBHUHY KapTodens (22)

6. Habupatbcs cui (22)

7. 51 Gombiie Bcero 00r0Ch YTOHYTH (24)

8. Moii B3rIis OB HEOTPHIBHO HampasJieH Ha (24)

9. Moy OLIeHUBAOT TeOsl TaK, KaK ThI caM ollcHHBaelb ce0st (26)
10. na ucnosenu (27)

11. ocHoBHBIe 10OpOaeTEMH (27)

12. cmepTHBIe rpexu (27)

13. HabuBast poT UMOUPHBIMHU KOBpHXKKamMH (27)
14. nomuHMpytoIHE YCIOBUS (27)
15. 3T0 Ka3anoch €/1Ba JIM BO3MOKHBIM (28)

B. Translate from Russian into English using active expressions
from Chapter 2:

1. OTo HebOMIBIIOE MPUKITIOUYESHUE HAPYIITWIO IPUBLIYHBIA X0 THEH H
3a71aJ10 HOBBII pUTM MO€EH KU3HU.

2. Mens YBEpAIIU, YTO KOLIKAa IIOJJHOCTBIO HNPUYYCHA K JKHU3HHU B

AOMAIMHUX YCJIOBHUAX, HO IIpH nepBoﬁ 7K€ BO3MOXHOCTHU OHa IIOpBaja
06I/IBKy N3 KOX3aMCHUTCJIA Ha KYXOHHBIX CTYJIbAX.

3. Bpaiian cMOTper, Kak ero J04Yka - IeBOYKa ISTH JIET C IMOYKAMU Ha
IIeKaX - UTPaeT B JIAAYIIKHA CO CBOCH MaMOW, U €ro Ceplle HamoIHSIIOCh
PasocThIO.

4. Pokep He MOIACTCS HY JIABJICHUIO, HM YTOBOPAM, HU YeMy ObI TO HU
obuto eme. OH Bcerja JGMOHCTPUPOBAN —sBHOE Oe3pasiauuue K
00I1IECTBEHHOMY MHEHHIO.
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5. On OCpEMHUHAJICA C HOI'M HA HOTY W CKBO3b 3V6I)I TIPOU3HOCHJI

MIPOKJISATHS.

6. DTOT HATAHYTHIA Pa3sroBOpP HAKOHEL-TO 3aKOHYMIICS, M s ObLla BHE
ce0s OT PaJiOCTH.

7. Bob Tak CHIILHO yaapuiIics NePEeHOCHUIIeH O TBEPKY KyXOHHOM TOJIKH,
YTO MOTEPST CO3HAHUE.

8. Jlopa oueHb TOPAUTCS CBOMMH JOCTHKCHUSIMH B yUeOe: XOTs OHa W3

CEMbH UMMHTPAHTOB, €l He MPHUIETCA, KaK KOTAa-TO €€ POJUTENSIM, UCKaTh
HU3KOKBATM(HUIMPOBAHHYIO paboTy, He TPEOYIOIIYIO SI3bIKOBBIX HABBIKOB.
9. BeiBIIME MOApYTH OKJIEBETATU OEMHSIKKY CO BCEH MpHCYLIEH UM
0€3KaJT0CTHOCTBIO.
10. Ou BeIOpan OyKeT U3 AYHIMCTHIX KPACHBIX FBO3JIHUK.

1V. Arrange the following words into the groups of synonyms:

1l.aclot A. to gape
2.ayarn B. alump

3. a shift C. constantly

4. o stick D. a story

5.to look E. impudence

6. perpetually F. awesome

7. raft of smth G. well-equipped
8. a kink H. to curve

9. reverently I. to poke, to glue
10. insolence J. a change

11. crop up K. to stoop

12. to lean L. chain-mail

13. well-appointed M. a lot of

14. to rummage N. a bend, a knot
15. to bend O. to emerge

16. hauberk P. to poke around / about
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V. Add the following words to your list of handicraft vocabulary:

to lose / pick up the thread (21), garment (21), yarn (21), (steady) knitter
(21), lap (21), kink (21).

V1. Give the four forms of the irregular verbs below.

to fight (21), to drink (22), to beat (22), to creep (23), to spit (23), to
sweep (24), to stride (25), to bleed (25), to sink (26), to burn (27).

VII. Make sure that you know the meaning of these words. What do
they describe in the chapter?

Lavender (21), bottle-green (21), burgundy (24), burnished chestnut
(24), black and fluid as melting tar (24), strawberry blond(e) (24).

VIII. Use phrasal verbs from the list in sentences/situations of your
own:

to swing up (22), to put up with (22), to prop up (23), to creep around
(23), to reach up (24), to pick up (speed) (25), to crawl with (27).

IX. To what characters or situations do the following sentences
refer? Translate them into Russian.

1. All their clothes looked alike; winter and summer they were wadded
in their layers, blanketed, swaying heavy and unspeaking along Curzon
Street. (21)

2. You’ll never gain strength if you don’t eat. (22)

3. Panic fluttered in my throat: a dull bird, a sparrow. (22)

4. So | knew: and she knew | knew. (23)

5. I liked her before she spoke: she was pale, neat and delicate, with a
brunette’s glitter and many gold rings. (23)
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6. She was the only person | had ever seen who went to the Holy
Redeemer. (26)

7. You will find there is first-rate equipment for domestic science....
Everything the heart could desire. (26)

8. It’ll be worth it, mark my words. Make no mistake about it. An honour
and privilege. (26)

9. ... but I knew that duels — swordplay in general — were beyond her
poor spirit. (27)

X. Comment on the following:

1. I knew she was exaggerating, if not lying altogether. No child would
be allowed to do such things. | wish they were. (22)

2. It was some time around this year — the year | was nine - that | became
conscious of a falsity surrounding Karina, a disjunction. (22)

3. I knew it was a waste of time trying to talk to adults; they seem to miss
three-quarters of what was going on in the world. Did you have the same
feeling when you were a child? (23)

4. “I would kill for this coat,” I said simply. (24)

5. “Oh, heavens!” its mistress said. “Don’t murder me. Just borrow it.
Any time.” (24)

6. “I told you,” Karina said. “There’s no need to squash your stuff like
that. I’ve hardly got anything.” (25)

7. And | could not keep talking, talking and talking, poulticing the vast
bleeding silence. (25)

XI. Read phonetically and translate in writing from English into
Russian the passage from “Pneumonia,” I offered....” to “bouncing back
on the shelves.” (p. 25)

XI1. Points for Comprehension and Discussion:

1. How did Carina and Carmel come to meet Julianne Lipcott? Did they
get along?
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2. Did Karina have more freedom at home than Carmel? If she did, try to
explain, why it happened.

3. What were the lessons for Carmel to be learnt early and learnt well?

4. Do you support the idea that at the table men are served first, with the
best of what’s going?

5. Why would Carmel’s mother dope on Karina and hold her up as an
example? How did Carmel react to that?

6. What did Carmel try to explain to her mother when her Mom was in
reasoning mood?

7. What for did Sister Basil want to punish Carmel? Did she manage to
do that? In what way did Karina behave during their conflict?

8. Portray Lynette Segal. (Speak on her appearance, manner, family and
educational background.) Why did Carmel and Julianne like her from the
very beginning?

9. Why did Mrs. Webster cause Lynette’s admiration?

10. What impressed Carmel and Lynette in C21? Compare belongings of
Lynette and Karina and their behavior.

11. In what way did the relationship in Carmel’s family change?

12. What did Karina have in mind when she would sometimes say to
Carmel about “dumb insolence”?

13. Do you agree with Carmel’s mother that people take you at your own
valuation?

14. What made Carmel’s mother different from other cleaning women?
Why did she behave in such a way?

15. What was the Eleven Plus? Where did the girls who failed go? What
happened to the boys who didn’t pass?

16. Could you name Deadly Sins and Cardinal Virtues?

17. Carmel’s granddad would always give a good firework display,
didn’t he? When did Carmel share her news with Karina? Did Karina believe
her? What was her reaction?

XI11. Make a summary of Chapter 3 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

32



GRAMMAR for Section 3

Open the brackets and use the appropriate form of the verb. Explain
the use of the grammar rules. Translate the sentences from English into
Russian:

1. But if I (to hurry) I (to lose) the thread; or the narrative will be like
knitting done in bad temper.

2. When Karina (to get) home her parents were usually at work or asleep,
depending which shift they were on.

3. If I (to have) have my tonsils out | (to be put) in the operation machine
by myself, and I did not know how to live in a house alone.

4. When she (to finish) her toast she (to take) her plate into the kitchen,
me trailing behind, and roll up her sleeves to peel a sinkful of potatoes.

5. Why (not ask) questions to which she didn’t know the answers? Then
she might (to learn) something to her advantage.

6. There was really no chance of her caning me because | (to hold) out
my hand when she (to ask) me; | (to make) a decision on this.

7. 1 could see that Julianne (to fall) also in love.

8. Men will never understand it till they (to stop) confusing love with
sex, which (to be) never.

9. “Modom must remember it’s here when she (to want) it,” she said.

10. I thought, if I (to have) I could cut her string bag, and her loaves (to
tumble) out and slide down the hill and then she’d catch it from her mother.

SECTION 4

Chapter 4 (pp. 28-35)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:
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digestive (28), sponge (28), anorexia (28), wraiths (29), dilettante (29),
ordeal (29), recondite (29), pallid (30), hindsight (30), derelicts (31),
obscenely (31), hierarchy (31), to knead (32), tinsel (32), to gauge (32).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. stricture (28)

. to dwindle away (28)
. encumbrance (28)

. vending-machine (29)
. rigour (29)

. tepid (29)

. to bear witness to sth (29)
. a rasher (30)

9. a beauty-spot (30)

10. a pigeonhole (31)
11. malediction (32)

12. celibacy (33)

13. shamrock (33)

14. folderol (34)

15. a fraction (35)

CONOOUTDE WN PP

I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

1. a BOT TeOs1 B 3TOM BPSJI JIH MOKHO YIIPEKHYTH (28)

2. X BBIIABaJIM OYEHb SKOHOMHO (28)

3. HeoOxoauMoe 3710 (28)

4. 3aTeM Macku 0ObIYHO criaganu (28)

5. KpynHbBId OpWUJTMAHT, BCTABJICHHBIH B yKpallleHHE OTAEIbHO, 0e3
apyrux kamueit (30)

6. B OTNIMYHOM (hopMe, CoBepIIeHHO 30poBbIi (30)

7. pucoBath Kapakyiau Ha nossix (31)

8. B 1essix skoHoMuH (31)
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9. OTpaBUTh / OMPAYUTH KOMY-II. )KH3Hb (32)
10. "mortatb cpok" (cienr) (33)

11. 651t IpH Henbrax (33)

12. nasoHb, CloXeHHas ropcThio (34)

13. 5KOHOMHTH KaXKbIi meHc (34)

14. tabnuiia ymHoxeHus (35)

15. onu nutm ox pyky (35)

B. Translate from Russian into English using active expressions
from Chapter 3:

1. MbeI JOKHBI pa3rafarh (pacuyTaTh) TalHYy CMEPTH HAIIETO JpyTa.
Mp1 OyneM TpyAUThCS IeHb U HOYb, YTOOBI 3TO CIIENIaTh.

2. Tol He MOMKEH CYTYJIUTHCS HAJ KOMIBIOTEPOM IENbIi JeHb, 3TO
MOYKET ITPUBECTH K CEPHE3HBIM MPOOIeMaM CO CITHHOM.

3. Ee B3rmsaa ObUT HEOTPHIBHO HAMpaBIeH HAa PEKy C OBICTPHIM

TeYeHHEM, U OHA CKa3aja, YTO OOJIbIIE BCEr0 OOMTCS YTOHYTh.

4. OH OBLI YecTeH C OTIOM W MpH3HAICA €My BO BCeM, Kak Ha

HCIIOBCIM.
5. Manpuuk TaK XOTel IoMOYb MaM€, 4TO HAYMCTHJI HNCIIYIO PAKOBHUHY

Kaf 2TO§12 CJIA.

6. Jlrogu ouneHmBaroT TeOs Tak, KaK Thl caM OLEHMBAEUIb celsl. - DTo
Ka)KETCs €/IBa I BO3MOKHBIM.

7. Mpsl cobupaemcs mojaTh Ha HETO B Cy/ U OOBUHHUTH B PaCTIICHUH
MasoneTHux. OH Halll OCHOBHOM 110/103peBaeMBbIii.

8. [Ilpekparu coBaTh CBOH HOC B 4yXXHE JeJIa U 3aKaThiBaTh IJIa3a,
HaOuBasi POT MMOWPHBIMU KOBPIKKAMH, HaM HY)KHO MOTOpPAIJIMBATHCA C
MIPOEKTOM.

9. «Tebe Hy»)HO HabpaTbes cui!» - ckazaja 0alyIiKa U MOJIOKHUIIA B
yaii IBe ZOBEPXY HANIOJHEHHBIE JIOKKH C CaxapoM.

10. MHe mnpumuia B TOJOBY MBICJIb, YTO S MOTY IPOBECTH 37€Ch
HECKOJIBKO JIET 03 Kako-1n00 HaJIe K16l Ha OCBOOOKICHHUE.

IV. Translate the sentences paying special attention to phrasal verbs:
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1. As the clock ticked away, a fantasy would creep up and possess me:
that if you could stay on and on - if you could stay at the meeting till midnight
or the hour beyond - then (...) the falsity would be laid aside, the real business
would begin. (29)

2. For it seemed to me that my fellow socialists were talking in code, a
code designed perhaps to freeze out strangers and weed out the dilettante.
(29)

3. As her chair creaked round towards me, | saw her heavy bursting legs,
the lilac veins butting through the stretch of her tights. (32)

V. Give synonyms (=) and antonyms (#) to the following words:

vaporous = (28)

a beauty-spot = (30)
a lingo = (30)
peregrinations = (32)
blustery = (33)

a bursary = (34)
faint # (28)

seedy # (28)
strapping # (30)
ludicrous # (32)
ostentatious # (33)
loyal # (33)

V1. Give the four forms of the irregular verbs below:

to blow (28), to speed (28), to sting (29), to hold (30), to bend (31), to
breed (31), to tread (33), to shake (33), to rise (34), to sing (34).

VII. The following sentences contain absolute nominative

(participial) constructions. Identify the constructions, comment on their
structure and meaning and translate the sentences into Russian:
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1. Some would speak slumped in their seats, eyes fixed on the ceiling,
ash dripping from a cigarette. (29)

2. | looked up, my eyes drugged and glazed from the effort of
understanding the British legal system. (30)

3. My money in my purse, | would sit on a bench, and begin a letter to
Niall. (31)

4. At this stage in her life, Julianne had two boyfriends, neither of them
ugly. (31)

5. ...I saw her heavy bursting legs, the lilac veins butting through the
stretch of her tights. (32)

VIII. Chapter Four contains vocabulary concerned with spending
money and planning one's budget. Look up the following words and
expressions in the dictionary and be ready to explain their meanings in
English. Make three sentences for your group mates to translate from
Russian into English using these lexical items:

to count every penny (31), a fee (31), to deduct from (31), a grant (31),
to get a refund (31), fare (31), the sum per week (31), to lump in the reserve
with the rest (31), an allotted sum (31).

IX. In Chapter Four there are references to certain organizations
and places in the British Isles. Comment on the following passage paying
special attention to proper names and other nouns in bold. Explain
them.

1. She told some Sophies that I had run away from a convent, where my
hair had been chopped off; she told others that | was a victim of the IRA,
shorn for collaboration after a romance with a squaddie. "Caught in the Falls
Road," she said, "her pantyhose around her ankles; her poor mother, if she
were dead, would be turning in her grave." (30)

2. Pretending to be Irish was a great diversion for Julianne. Lancashire,
Ireland, it's all the same to girls called Sophy. (30)

37



X. Comment on the following:

1. Let us say then it is a story about appetite: appetite in its many aspects
and dimensions, its perversions and falling off, its strange reversals and
refusals. (24)

2. "You really shouldn't be so poor, should you?" Julianne said. (30)

3. Sophies liked to be engaged to be married by the end of their final
year. (30)

4. "What | mean is, you ought not to get into a pressure-cooker
relationship." (32)

5. "Does it cost extra for the pin?" Karina asked. - "No, the pin's free." -
"That's nice," Karina said. (34)

6. Even if she got all the sums right she didn't get ten out of ten, because
that was impossible; among human beings, perfection belongs to Our Holy
Mother and Our Holy Mother alone. (35)

7. "There's nothing like a good education,” she said, "of which I
personally didn't have the chance.” (35)

XI. Read phonetically and translate from English into Russian the
passage from "Coming back that day..." to "...I'm better at compositions"

(p. 39)

XI1. Points for Comprehension and Discussion:

1. What does the reader learn about Carmel and other girls' diet and
eating habits at Tonbridge Hall? How does the author introduce the word
"anorexia" into the story?

2. What are Carmel's impressions of the Labour student movement
meetings and the people she saw there?

3. What kind of relationships with the opposite sex did most girls at
Tonbridge Hall have? What were their boyfriends like?

4. What are Carmel's financial circumstances like? What does she do to
save money?
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5. Describe Carmel's visit to the doctor from the Student Health Service.
What reflections does the main character immerse into after it?

6. What does Carmel recollect about St Patrick's Day of 1963? Why did
Karina buy a bunch of shamrock?

7. Did Carmel and Karina do well at school? What happens after
Carmel's mother's visit to Sister Monica? Why is the mother so eager to
follow not only her own daughter's, but Karina's progress as well?

8. How does Karina respond to Carmel's requests? What keeps the two
girls together throughout their childhood?

XII1. Prepare a summary of Chapter 4 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SECTION §

Chapter 5 (pp. 35-44)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

bonbons (35), corpse (36), refugee (36), obdurate (37), gawping (38),
bouquet (39), disquisition (40), disembarked (40), protruding (41), aglow
(42), ordeal (42), serenity (42), squeamishness (43), grandee (44), effigies
(44).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

1. smattering (36)
2. precaution (36)
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. eloquent (36)

. to grope for a word (36)
. to squelch (37)

. rigid with fear (37)

. like it or lump it (37)

. domestic science (38)

. sit my exam (38)

10. panic-stricken (39)

11. to contaminate (39)
12. to scrutinize (42)

13. to give a good account of oneself (42)
14. fornication (43)

15. to malign smth. (43).

O© 00 N O bW

I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. TIOJIOXHTH HAYAJI0 3HAKOMCTBY, pa3roBopy (35)

. CYHYTb 4TO-TO Ha cTOJI (35)

. KOMITaHeHcKuii (0OIUTENbHEIN) Kak Tpyt (36)

. 9yTh IPUOTKPHITH IBEPH (36)

. pasroBop B ouepeu 3a xyieoom (36)

. KOCMETHYKa (IaMCKast CyMOYKa) U3 KOXH SIepHUIIBI (36)
. BHOBb HATIOJHUTH KPYKKH (36)

. 3acaxapeHHbI MUHATH (36)

O 0 3 N L & LW N B

. XuIoe, 0IieiHOe/ HU KPOBUHKH BOceMHaanaTuieTHee temio (37)
. coceactBo Kapunsl (37)

—_— —
— O

. ee nuTana apoctb (37)

—_
[\

. Koraa npuaet Bpems (38)

—_—
W

. CIyd4aii, KOTOPBI ObIBaeT TOJBKO pa3 B *KU3HH (39)

=
ol

. TOJIKHYTh B CTOYHYIO KaHaBy (44).
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B. Translate from Russian into English using active expressions
from Chapter 4:

1. OH TaKo#i >kaTHBIH - DKOHOMHT KaXXIBIH ITEHC, TaXKe KOT1a ObIBaeT IMpH
nenprax! - He mpeyBenuunBai, OH IpoOCTO OSPEKIUB. A BOT T€0s B 3TOM

BPSI JIU MOXKHO "VIIPEKHYTE"...

2. Jletsim moo6Geniany KOHPEThI, U OHU 10 0YePEH MOIXOIUIH K CTOTY
C JIaJIOIIKaMU, CJIOKEHHBIMU TopcTsMu. KoH]eTsl BbLIaBAIN OYECHb
SKOHOMHO.

3. Tlonumaro, HE OYEHB-TO JIETKO OBITH CEKpPETapeM Yy TaKoro
TpeOOBaTENFHOTO U pa3pakUTENILHOT0 O0cca, HO He MO3BOJISI BCEMY 3TOMY
OTpaBuTh Tebe KW3Hb. OJTO - HEOOXOOMMOe 3710, KOTOpOE HYKHO

mepeTepreTs. MopaboTaB CeKpeTapeM, Thl CMOKEIb MPETEHIOBATh Ha
JIOJDKHOCTB B TOM OT/IEJIe, Ky/ia Tebe BCera X0TenoCh MomacTb.

4. MaMmbl [IUTK [IOJT PYKY, 00CYK/1asi YCIIEXH CBOMX JIOYCK B 3ayUMBAHHU
TaOIUIB] YMHOXKEHHS.

5. IIpucyTcTBOBaTh Ha COOpaHUIX UX OOMIECTBA I Hee OBLIO BCE PaBHO
4yT1o "OTOBIBaTH CPOK": OHA CHJE]a B CTOPOHKE M PHCOBANa KapakyJad Ha

IIOJISIX.
6. YBUIeB OrpOMHBIN OPWILTHAHT B TIOMOJIBOYHOM Koiiblle JKymu, ee

moJipyra HoTepsijia BCIKOE MPUCYTCTBUE JyXa, Macka JOOPOAYIIHS cliajia ¢
Hee, ¥ OHa Hayalla TOBOPUTh KOJIKOCTH.

7. EFO ACTCTBO HpOIlIJ'IO B OYUCHBb TAXKCIIBIX YCJ'IOBI/IHX, OJHAKO OH BCeraa
OBLI COBEPILIEHHO 3JI0POB.

8.B LCJIAX 3KOHOMUU UM IPUIIIOCH OTKA3aThCA OT MMOC3AKN Ha KYPOPT.

9. "CeromHsi Hac y4yWwJIM peliath NpuUMepsl ¢ Ipobsmu”, - ckazana
JIeBOYKA, M TeTpajgKa, I/€ TPU CTPAHHUIBl OBUIM WCIHUCAHBI HOBBIM

MaTepUaIOM, CIYIKUIIA IOTBEPIKIACHHUEM €€ CJIOB.
10. IMoce OGone3Hu OHA HCXYalia 10 TAKOTO COCTOSIHUS, YTO €CJIH Obl HE
XapaKTepHasi pOJIMHKa Ha MOI00POJIKE, s OBbI e¢ He y3HaIa.

1V. Give synonyms to the following words:
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peculiar (35), a smattering (36), corpse (36), a chum (36), perennial (37),
to haul (37), to grunt (37), to gawp (38), to creak (38), a flock (38), to
encounter (39).

V. Google for additional information about:

Fortnum and Mason (35), Harrow (36), Mallory Towers (36), Neapolitan
ice-cream (37), the Cutty Sark (42), Cliff Richard (43), Adam Faith (43),
Marty Wilde (43).

VI. Explain the use of the underlined grammar patterns; translate
the sentences from English into Russian:

1. “Sharp? That’s mild.” I must have grinned. (36)

2. We do not have to be ... chums. (36)

3. You see, | may be not the best person in the world, but I do try to be
kind, in so far as one... (36)

4. That same night my mother said: | am determined that child should
have her chance in life. (37)

5. My mother didn’t need much food — she ran on wrath — and she didn’t
see that other people might need what she herself didn’t. (37)

6. If I were to fail my Eleven Plus and go to St Theresa’s up Pennyworth
Brow, with the modern kitchen Sister Monica had told us about, | would be
doing domestic science. (37)

7. 1 wished there had been a lock on my door, but such things would have
been unthinkable. (38)

8. “If you are that bothered, you could have brought a flask, couldn’t
you?” (42)

9. How dare she malign my knitting? (43)

10. She might have put Cliff Richard. (43)

VII. Give the four forms of the irregular verbs below:
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to drive (36), to thrust (36), to mean (36), to fly (38), to break (39), to sit
(40), to tear (41), to shine (41), to leave (42), to think (44).

VI1I. Use phrasal verbs from the list in the sentences of your own:

to set off (35), to try out (36), to scoop up (a marzipan peach) (36), to
stump out (37), to take in (39), to shoot up and down (40), to vouch for (44),
to fend sb/sth off (44).

IX. To what characters or situations do the following sentences
refer? Translate them into Russian:

1. I have to say that Karina doesn’t seem to like you either. (36)

2. She could do the basics in many Eastern-bloc tongues, she said. (36)

3. I was examining the world of motives in those days, trying to find for
myself a new place in it. (36)

4. We always used to be good in hope of eternal reward. And we are told
that every time we said an unkind word, it was another thorn in Jesus’ crown.
If we committed an unkind action, it drove the nails deeper into his wounds.
(36)

5. Lynette, you must try to understand that though I know Karina I don’t
know her. She comes from a social background quite alien to me in every
way, and at school if | spoke to her once a year it was as much. (37)

6. | glanced up and saw their two faces side by side, gazing at me in
uncomprehending shock. (37)

7. Poor Mary does not know the price of an egg. (37)

8. “A happy home,” he said, unemphatically. (38)

9. Her speech was never careless and always refined. (40)

10. There is a time when childhood ends, and it was then, under the
swaying grandee of Eliza Street, under Prince Arthur, the Duke of
Connaught. (44)

X. Comment on the following:
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1. Julianne’s not what she was. Her character’s softening. (36)

2. She has to be a bright girl, my mother reasoned, she must be: running
on in her most decisive tone, convincing the empty air. (37)

3. But there was a special way of slapping, a special way of quartering,
and any modifications of it I might introduce were subject to my mother’s
scorn. (37)

4. | wondered what sort of sin it was: venial, not mortal, | knew that
much, but what category of venial? Disobedience to my mother? Stealing
from Karina? Or what? (39)

5. | had not encountered pessimism before — not that deep, ingrained
organic pessimism which was part of Karina, and which of course | have
often met in adult life. (39)

6. Sometimes in dreams I’d been in rooms like this, full of pallid light:
the floor of blond wood, the walls as smooth as icing on a wedding cake. (41)

7. You are only young once, they say, but doesn’t it go on for a long
time? More years than you can bear. (44)

XI. Points for Comprehension and Discussion:

1. From what country was Karina’s family? What language did they
talk at home? Why was Karina reluctant to speak their mother tongue?

2. Why did Carmel say that Karina “has a problem with people”? Do
you share her point of view?

3. What according to Lynette was not for grown-ups?

4. Is being kind a sort of selfishness? Do you support the idea that “a
person dislikes confrontation and tries to ease... her own way through the
world, and that means easing other people’s. Inevitably.”?

5. What did Lynette try to describe saying that “It’s like pounding my
head on a bleedin’ brick wall”?

6. Julianne said that she didn’t know Karina though they were at school
together. Why did it happen? Why was she reluctant to know one of her
classmates better?

7. Do you agree with Lynette that Julianne was a snob?
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8. Did Julianne, Lynette and Carmel treat Karina in different ways?
Justify your decision.

9. Lynette didn’t like sharing the apartment with Karina, did she?
Could she apply for a transfer?

10. Why was Carmel’s mother so determined that Karina should have
her chance in life?

11. Carmel’s mother used to say that her daughter was provided
everything she needed for her comfort. What made Carmel feel
contaminated, sick with guilt?

12. What happened when it became common knowledge that the girls
were going to sit for the Holy Redeemer? Why did their classmates ostracize
Carmel and Karina? Were the girls themselves eager to pass the exams? Did
Sister Monica switch from the laundry-room at St Teresa’s to the subject of
the Holy Redeemer? What did she tell the class about that school?

13. Describe their journey to and from the entrance exam. How did the
mothers and daughters behave on the way there and back?

14. Describe the exam procedure. For what was Carmel praying?

15. When the girls began to talk about the entrance exam, Carmel
realized that they did not speak the same language. What was Karina’s
trouble?

16. When did Carmel realize that Karina would pass the entrance exam?
What made her feel anger, disgust and fear? What did Carmel mean saying
that Karina “hadn’t disgraced the name of our school”? Did the girls manage
“to give a good account of themselves”™?

XIl. Read phonetically and translate from English into Russian the
passage from “I didn’t explain.” to “You can like it or lump it.” (p. 37)

XII1. Prepare a summary of Chapter 5 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.
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SECTION 6

Chapter 6 (pp. 44-59)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

velour (45), racquet (45), brooch (45), hygienic (48), fuchsia (49), douce
(49), tumultuous (50), plainchant (51), hypoglycaemia (51), whooping (52),
perils (52), deceits (53), hiatus (53), conspiracy (55), nondescript (57).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. to be outfitted for smth (45)
. to crucify (46), a crucifix (52)
. durable (46)

. a gemstone (47)

. presumptuous (47)

. to dilute oneself (49)

. genuflection (52)

. blank verse (53)

. to pre-date smth (54)

10. a pronouncement (55)

11. purgatory (56)

12. to scuff smth up (56)

13. cadence (58)

14. to jeer at smth (59)

15. translucent (59)
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I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:
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1. OpocuTh criacaTeNbHyI0 BEPEBKY KOMY-JI. / IPOTSHYTh PYKY MOMOIIN
(45)
. Ha OmacHo OJM3KOM paccrosiHuH (45)
. He OTCTaTh OT MaMbl KapuHbl HU B 4eM (46)
. CMaxHyTb cje3y pykaBoMm (47)
. HAJTUTOE KPOBBIO JIMLO U Oe3yMHBbIe Ta3a (47)
. OHa BBIMYYHJIa TJ1a3a, HO CeprKayia CMEIIOK (49)
. C ycepaueM B3sThes 3a neno (50)
. 6e3 BuauMbIX ycunuii (51)
. moaBeprats ocMesHuto (51)
. CBHUCTSIIIIUE CKBO3HSKH (53)
. YMEHHUE BecTH ce0s B oOmecTBe (53)
. cIycTs aBaauath JieT (53)

— = 0 00 3 O L b~ WIN
— O

—_——
W N

. MaJIoJIeTHUH npecTynHuK (53)
. IPOXOJIUTH MIPOOKI HA POJIb B mbece (58)
15. ee nuii0 nbUTAIO OT 00UABI / OcKOpOIeHuUs (58)
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B. Translate from Russian into English using active expressions
from Chapter 5:

1. Bbl yBepeHbl, YTO FOTOBBI OIPUHATL MEPHI OPEIOCTOPOKHOCTU? MBI
JTOJKHBI HE YIaPUTh JIUIIOM B T'PSI3b.

2. HpaBurcs BaM 3TO WM HET, HO OHH BCETJa OTITYCKAIOT
capKacTHYeCKHe 3aMeUaHUsl 110 MIOBOJTY BAIllETO Beca.

3. OH MOJBICKMBAI CIOBO HECKOJBKO CEKYHJ, a 3aTeM IPOU3HEC:
«[IpenroboaeaHue.

4. IlpiTasgich MOJOXKWUTH HAdao 3HAKOMCTBY, s mpoBopuai: «/lobOpoe
yTpo!»

5. UyTh IPUOTKPBIB ABEPH, MBI 3aMETHIIH, KaK OTEL] CYHYJ YTO-TO B CTOJL.

6. MHe npeICTOUT claBaTh 3K3aMEH B CEPEAMHE UIOHS, U, €CIU OLICHKA
OyJeT XOpOoIIeH, pOJUTETH MOAaPAT MHE CYMOYKY U3 KOXKH SIICPHUIIBL.

7. OOBIYHO OH TaKOH KpPaCHOPEUMBEIN, a cefiyac COCEICTBO €ro TeIr
3aCTaBJISIET €r0 XpaHUTh MOJT4aHue. — Jla, OH MPOCTO OLIETIEHEN OT CTpaxa.
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8. Moii Opar BbIOpayiCS M3 MAITUHBI W TIOMICI 1TO0_XJIIOMAIONICH TPsI3H,
YTOOBI OTKPBITH BOPOTA.

9. Korjia mpuet BpeMs, Thl IOMMEIIIb, UTO 3TO CIyYail, KOTOPLIA OLIBACT
TOJIBKO pa3 B JKM3HMU.

10. B To Bpems Thl AODKHA ObUla M3y4YaTh JIOMOBOJICTBO, a MOTOM
THIATEJILHO MPOBEPUTH 3arpsI3HEHHYIO MUTHhEeBYIO Boay. Kak Tebe ymanoch
BMECTO 3TOT0 CTOJKHYTh CBOK CECTPY B CTOYHYIO KaHaBy? — MeHs
OXBaTwWja IIAaHUKA, MAMOYKa. ..

IV. Translate the sentences paying special attention to the stylistic
devices used in them. What kind of devices are these?

1. I'was half-smiling, indulgent, as if this folly were a world away. (48)

2. Discouragement was wielded like an intangible baton; when you had
tried your hardest, you would be told with a civil brutality that it was not
enough. (51)

3. My mouse feet had hardly grown, so my indoor shoes were still going
strong, and had perhaps acquired a perverse chic. (57)

4. My mother had heard this term "Oxbridge" and had begun to use it,
and it was making me uneasy. | was afraid she thought it was a real place;
when the time came, Oxford or Cambridge would not be good enough,
only Oxbridge would be good enough for a daughter of hers. (57)

5. Academically, Karina was not the kind of girl who shone; you could
not accuse her of that. (58)

V. Give synonyms (=) and antonyms # to the following words:

enticingly = (45)

to simper = (45)
puffiness = (45)
avigil = (47)

a garret = (47)

to reek of smth = (48)
vicinity = (48)
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sardonic = (51)

to precipitate # (45)
lofty # (45)

daft # (48)

blithe # (49)
despicable # (49)
svelte # (50)
self-effacing # (50)

V1. Give the four forms of the irregular verbs below:

to throw (45), to withdraw (45), to hear (46), to bind (46), to smite (48),
to weep (49), to lead (49), to dig (51), to beseech (52), to ride (57).

VII. A. Comment on the grammatical structures in the following
sentences and translate them into Russian:

1. "Indoor shoes." the saleslady said. "I shall be but one moment." (46)
2. "Perhaps she won't get the grades.” - "Oh, HER," Julianne said. "She'll
get 'em.” (58)

B. Give the plural form of the following nouns:

a cervix (45), a vertebra (45), an emporium (49), an oasis (49), a calf
(51), a tantrum (53), a let-down (53), a still-life (53), a hiatus (53), an ox
(56), a prognosis (58), a scarf (59).

VIII. A. Chapter Six contains a number of verbs denoting different
kinds of walking and moving one's arms and hands. Reproduce the
situations from the text. Look up the following words and expressions in
the dictionary and be ready to explain their meanings in English. Make
five sentences for your groupmates to translate from Russian into
English using these lexical items:
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to lurch through the doors (45), to lug one's bag (45), to mince toward
smb. (45), to curtsey (45), to ram smth. into smth (46), to hoist up one's bag
(47), to plunge one's hands into smth. (47), to crawl away (49), to wince on
one's feet (50), to abscond (52), to trounce (53), to fumble into one's bag (56),
foot-swivelling (59), to toil home (59).

B. In chapter Six there are a number of words denoting items of
clothing, accessories and colours. Explain the meaning of the following
words:

an Aertex blouse (44), a girdle (44), a foundation garment (44), ankle
socks, knee socks (45), seed pearls (45), house colour (45), a strait-jacket
(45), maroon (46), a tunic (46), shirt blouse (46), a bow-tie (48), a boater
(48), shalwar-kameez (49), opaque (49), an Empire line (57), a lab coat (59).

IX. Chapter Six contains references to certain British realia.
Comment on the following passages paying special attention to the
nouns in bold. Explain them.

1. She could dress well, my mother claimed, on a quarter of what Mrs
Millington spent in Manchester, at Kendal Milne and in those madam shops
round St Ann's Square. (49)

2. (...) I ..watched grime give way to green, to tree-lined roads and
striped lawns and mellow walls of rosy brick: to mock-Tudor public
houses, bowls clubs, shopping parades, a public park with a floral clock and
a bandstand with peeling paint. (49)

3. Their mothers stayed at home to construct Battenburg cakes and cut
back hydrangeas. (49)

4. (...) Fixed in time, their bodies scented with clover honey and Bramley
apples (...). (49)

5. Saturdays were for homework: getting into Oxbridge. (57)

X. Who do the following sentences refer to? Comment on them in the
context of the story:
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1. This was the first time | had ever been taken to a shop for clothes. (45)

2. "l wonder why she bothers. (...) Embarrassing, really, isn't it?" (47)

3. We saw that every other girl except us wore narrow almond-toed
sandals, neat and light, in a smart shade of tan. We saw that none of them
had a satchel, and all had a briefcase with a gleaming brass lock. (49)

4. She believed in self-preservation by scheming, by squirrelling away,
by conserving her efforts and never wasting her breath. (50)

5. She never exerted herself on anyone's behalf, never exerted herself on
her own; (...) was perhaps too sardonic to wish to be a leader, too deep: that
is what | think now. (51)

6. So it was a thin time, you see: the dining-table had to do me for a
dance-floor, and the electric coals for the electric glow of teenage romance.
(54)

7. He let me know, without employing words, that if | were ever in
trouble, if there were anything | ever needed, I could not count on him. (55)

XI. Chapter Six refers to and quotes a number of literary works and
songs. Give examples of such references, allusions and quotations. What
role do they play in the text?

XII. Read phonetically and translate from English into Russian the
passage from "One thinks of the loss of faith..." to "...that | had ever believed

anything." (p. 52)
XI11. Points for Comprehension and Discussion:

1. Did Carmel's mother behave towards her daughter in the same way at
home and in the shop? What kind of impression was she eager to produce in
the shop?

2. What kind of clothes and accessories was Carmel supposed to have to
be a pupil of the Holy Redeemer? Does Carmel like her new clothes?

3. In what aspects does Carmel compare herself with Karina? What is
Carmel’s idea of Karina's family's financial circumstances? Does Carmel
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want to go to the same school with Karina? What kind of remarks does
Karina make about Carmel's mother?

4. Describe Carmel's state of mind the night before going to the Holy
Redeemer as a pupil for the first time. Has she been looking forward to going
to her new school?

5. Carmel and Karina walk to school together; is Karina friendly this
morning? Why?

6. Who is Susan Millington? Is this character mentioned for the first time
in the novel? How does she react to being greeted by Carmel at the bus stop
and why? Why does Carmel's mother attach such importance to whether
Susan speaks to Carmel or not?

7. Do Carmel and Karina belong to the same social circle as the rest of
the girls at the Holy Redeemer? How do they become aware of the difference
in position? Do the nuns treat them differently than the other girls?

8. Was the Holy Redeemer a typical convent school? What were the nuns'
teaching methods like? How did the general atmosphere influence the pupils'
emotional and psychological development?

9. What was Carmel's attitude towards Julianne? What kind of girl was
the latter? Did Carmel admire her? Why?

10. Did Carmel do well at school? What was her rank in her class?

11. What is the atmosphere in Carmel's family like? In what mood does
her mother find herself predominantly? How does her father usually spend
evenings?

12. Are any aspects of love and relationships discussed with the pupils
of the Holy Redeemer? How does the main character perceive the physical
changes in her body? Can she always turn to her mother for help and advice?
Why does Carmel'’s father start to treat the girl differently?

13. What are Carmel's eating habits like? How significant is their
description in the novel?

14. What changes in the main character's relationships with Karina and
Julianne in the sixth form? What are the girls' prospects for higher education?
How do Carmel and Julianne react to the news that Karina has got an offer
from London University?
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15. How does Carmel get acquainted with Niall? How does their
relationship develop?

16. Where does the main character see Karina one day? What shocks
Carmel in this encounter? What goes on in Karina's family?

XIV. Prepare a summary of Chapter 6 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SECTION 7

Chapter 7 (pp. 59-74)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

complexity (59), embellishing (60), expulsion (61), triumphant (61),
reiterated (62), decomposing (62), deprived (63), forfeited (64),
consequences (64), sinewy (64), maliciously (65), delectation (66),

unequivocally (67), tippytoed (69), ferociously (70).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. visceral (60)

. by rota (61)

. dilemma (61)

. the talk of the district (62)

. verbiage (62)

. the laxity of my morals (62)
. to flaunt (64)
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8. to shirk responsibility(65)
9. pliable (66)

10. cobweb shawl (66)

11. devious (68)

12. besotted (69)

13. destitute (69)

14. to carve (70)

15. to slump (71)

1. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. crapas reapaust (59)

. poHapHsIii cToi6 (60)

. IPUBJIEKATh BONPOCHUTEIBHBIE, HeMOyMeBarorue B3rsp (60)
. KpacuTh ry0bl B 00IIeCTBEHHBIX MecTax (60)

. KOTOpBIE U1 MEHS HU4ero He 3Haqymm (60)

. ojieTas B ajubTo U3 TBUAA (60)

. cHEMaemas komHaTa (61)
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. IPUHUMATH IPOTUBO3aYaTOYHbIE TabNeTKH (64)

. HaHeCTH BH3UT (64)

. B3Th BBIXOHOM (66)

. BOCTIOJIb30BATHCS] CBOMM IpaBoM (67)

. IepeApa3HUBaTh, MapoIUpoBaTh HBIThE Chio (67)
. pacTBOpHMEIe TaOIeTKH aciupuHa (68)

. TIPUBBIYKH TIOCTIATh, JeHTsiHI4YaTh (70)

. 9yBCTBYS ToIHOTY (72)
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B. Translate from Russian into English using active expressions
from Chapter 6:

1. BO3MOXHOCTh OPOTAHYTH PYKY HOMOIIH "TIpuHIIECCE B Oene" IbCTUT
CaMOJTIOOHIO KaXI0TO MYXUMHBI.
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2. OroHsb OBLI YK€ Ha ONacHO OJIM3KOM pacCcTOsIHUM, U JIn33u oOxBaTHIa
ce0s1 pyKamMH U MoKaja Mayblbl Ha HOrax.

3. OHa paccTerHyla CyMOYKy M IIBBIpHYJa MaclopT Ha CTON
YMHOBHUIBL. Ee MU0 mbuiano oT oOuasI.

4. Jlkyau mpouuia IpoObl Ha PoJib B Ibece U MOMy4Hia ee 0e3 BUIANMBIX
YCUIIHA.

5. Jlaxke ABaIIaTh JIET COYCTS B IOME TO-TIPEKHEMY TYJISUTA CBUCTSIIIUE
CKBO3HSIKH.

6. JleBouka cMaxHynda cie3y pykaBoM. [loaHsB B3risa, oHa yBHAETA
HAJINTOE KPOBBIO JIMIO U O€3yMHBIE TJ1a3a CBOEH OMEKYHIIIH.

7. Bo BpeMsl COBMECTHOIO IIOXOJA 3a MOKYIIKaMH MOAPYra HOJABEpIJIA
Jlopy ocMesHHIO 3a CTpeMJIEHHE HE OTCTaTh OT HEe HU B YEM.

8. YunrenpHuIa, HE IMEBIIIas MOHAIIIECKOTO CaHa, Oblila eIMHCTBEHHOM,
KTO He HasbiBan Knapy "ManonerHe# npecTynHuiei" .

9. Ona ¢ ycepaueM B3sIach 3a JICJIO C CaMOT0 Haydaja, [MO3TOMY y HEC

OBLITO BCE - KAPBEPHBIN POCT, 3arPAaHUYHBIC KOMAHIAPOBKH, IPEMUH, - €IIIe
TOT/Ia, KOT/Ia O TAKHUX BEIIaX HUKTO U MEUTATh HE MOT.
10. Korna npujier Bpemsi, OHa yCBOUT YMeHHE BecTu ceOs B 00IIIecTBe.

1V. Give the four forms of the following irregular verbs:

to leap (60), to swear (62), to split (63), to lead (63), to arise (65), to light
(65), to slink (69), to choose (72), to wind (73), to grind (74).

V. Give synonyms to the following words:

racket (60), a whiff (60), sordid (61), to buffet (67), smugness (66),
brusque (68), meek (69).

V1. Use phrasal verbs from the list in the sentences of your own:

to screw up (60), to take up (61), to hand down (62), to snap away (64),
pull up (68), to jerk back (69), to cast off (70), to chew sth over (71).
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VII. Complete the sentences. Explain the use of the underlined
grammar patterns; translate the sentences from English into Russian:

1. Fleetingly, | wondered if I would (to use) my five pounds emergency
money, if I’d still had it.

2. If you (to have) a man stay overnight at Tornbridge Hall, and you were
caught, the penalty was expulsion...

3. So it is not surprising that we tried to set up our own housekeeping
routines, to create a domesticity of which (I suppose) we must (to feel)
deprived.

4.1 don’t say I wouldn’t like to if the circumstances (to be) right.

5. If you were to go away for a day or two, wouldn’t it (to solve) your
problem?

6. | should (to bring) never such a skeleton home.

7. 1 commanded respect from strangers; they reacted to me as if I might
(to have) a poisoned dragger in my stocking-top.

8. I should (to warn) him to bring a sport bag, a plastic carrier, something
that would not indicate so clearly that he was moving in for two nights.

VIII. Read phonetically and translate from English into Russian the
passage from "At intervals that week..." to "...unknown to nature" (p. 66)

IX. Comment on the following:

1. We talked about it and we all agreed — if you had a man in your room
and the siren went, you would just have to put him in the wardrobe and leave
him to take his chance, leave him crouching on top of your shoes and hope
it was only practice. (61)

2. As an unmarried girl, she said, I should be under my parents’ roof, not
under the roof of people they didn’t know, whose manners and outlook were
no doubt frivolous, degenerate, and the talk of the district; ... (62)

3. This did not please Lynette; when you called by she would indicate
the dripping garments with a poke of her chin, and roll her dark eyes, but she
did not say anything to Karina. (63)
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4. Nature had been driven out with a pitchfork, and was creeping her way
back in. (64)

5. The way the world was moving, it was becoming increasingly difficult
to find an unattractive woman. (64)

6. We are all responsible for each other. Don’t you think Carmel? Don’t
you think we ought to be? (65)

7. He wasn’t displeased; it was the fashion for women to be as thin as
they could manage. (68)

X. Points for Comprehension and Discussion:

1. What were the three things that occurred at Tonbridge Hall in the fifth
week of the term?

2. Why did Julianne repeat, extend and embellish unkind remarks about
Carmel’s wardrobe?

3. What made Carmel so nervous about the invitation to stay at Christmas
with Niall’s family? Why was she reluctant to go home?

4. Could you explain Carmel’s mother’s reaction to her decision? Why
was she so emotional in her letter?

5. Did Carmel tell anybody about the letter? What did she feel when she
read it?

6. Describe housekeeping arrangements at Tornbridge Hall. Did the
students have very little to do there?

7. Do you support the idea that women were educated on the male plan,
forced to imitate men and bound not to succeed at all? Has the situation
already changed?

8. Karina and Lynette had been sharing C21 for some time. How did they
treat each other?

9. What happened in the seventh week of the term?

10. What unspoken agreement did the girls have? Who broke it?

11. Could you describe the art of keeping a man overnight at Tornbridge
Hall?
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12. Do you agree that you must put yourself first, establish yourself in
life before you think of a husband and family? Was Carmel interested in
politics?

13. Describe Niall’s appearance in the refectory for Sunday lunch.

14. What made Carmel contact her mother one more time? Why was the
whole situation so excruciating for Carmel?

15. Did she manage to cope with the problem?

XI1. Prepare a summary of Chapter 7 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SECTION 8

Chapter 8 (pp.74-84)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

transferring (74), tapestry (74), nausea (75), dissolved (75), zealotry (75),
veneer (76), surreal (77), sabotage (77), melancholy (78), clawed (78),
permeable (79), diaphragm (81), gynaecologist (82), dumb (82), incest (83).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

1. unprepossessing (74)
2. to learn the ropes (74)
3. despicable (75)

4. to enliven (76)

5. stocking-stitch (76)
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6. stoical (76)

7. solace (79)

8. a navel (79)

9. livid (79)

10. foresight (80)

11. to connive at smth. (81)
12. to cinch smth.(82)

13. upheaval (83)

14. tepid (83)

15. voluminous (84)

I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. )KaJIHO HAOPOCHUTHCS Ha ... (74)

. 9T0 00oiieTcs MHE B KPYTJICHbKYIO cymMMy (74)

. Kaxapii Beuep (75)

. IEPEKPOUTh COOCTBEHHBIH OromxeT (75)

. MOSI IJIOTh B30yHTOBaach Obl (76)

. COITHEYHBIHN CBET MPOOUBAJCs CKBO3b 3aIBIMIICHHBIN BO3AYX (77)
. 32 COCETHUM / CMEKHBIM CTOJIOM (78)

. BOJUTH 3a HOC / TSHYTH ¢ OTBeTOM (cieHr) (79)

. ceMelHbIi coBer (82)

10. st paccunTHIBaIO Ha MPOsBIICHKE H0OPOii Bosu ¢ Barieit croponsi (82)
11. MATK¥E UTPYIIKH ... C THyIUMHUCS JTanamu (83)
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12. MOI0KUTH KOHEIT €€ COMHEHUIM (83)

13. momnarbcs kanpu3y /mpuxotu (83)

14. y MeHs B rosoBe napuia Hepaszoepuxa (83)
15. Hapymienue stukera ObuIo 3arinaxkeHo (84)

B. Translate into English using active expressions from Chapter 7:
1. Ona Bce e1wie cTOUT Nepea_BEIOOPOM: ciielyeT JIM eif MOWTH Ha padoTy
WJIN B3ATH BLIXOZ[HOﬁ u no0aJIoBaTh ceos MMOXO040M B CaJIOH KpaCOThI.
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2. XOTS OH M MWUJUITMOHEP, OH HE XBACTACTCA CBOMM OOTraTCTBOM, HE
YBUJIMBACT OT OTBETCTBEHHOCTH M HE UMEET IPUBBIYKH JCHTIHHUYATD.

3. OH coBepIIeHHO 6€3 yMa OT CBOEH MOAPYTH U BCET/1a KPACHEET, KOoTaa
Ha HEe CMOTPHT, U HE 3aMEUaeT TOro, KaK IJIOX0 OHA C HUM o0paraeTcsl.

4. OH u3 cTapoyl rBap/iuu, eMy HEe HPAaBUTCS, KOT/Ia JIEBYIIKY B MAIBTO
13 TBUJIA KPACAT I'yObI B OOIIECTBEHHBIX MECTaX.

5. Y Hero ObLIN HAJNOXKHHIIBI, KOTOPBIC I HETO HUYEro HEe 3HAYMIN.

6. bpocuB OerbIi B3I HA CHUIMAGMYI0 UM KOMHATY, 5 cpa3y MOHsLIA,
YTO OH KpaiiHe OeJieH.

7. Ecnmu Thl TPOJOJDKUIIG CTOSATh, OOHMMAash (POHAPHBIN CTOJO, ThHI
HaYyHEIIb IPUBIEKATh K ce0e HeJJOYMEBAOIINE B3LIIS/IbI.

8. Tl npUHUMACIIIb MPOTUBO3a4aTOYHbIC Ta0NeTkn? OHU PACTBOPSIOTCS
B Bojie?

9. 4 Xody BOCHOIB30BATHCS CBOUM IIPABOM BJiajiejiblla KOMIIAHUH H
IIOCETUTh COBET JAUPEKTOPOB.

10. Korna ona BeIpe3aia Hallld HHUIMAIBI Ha JIEpeBe U Iepeipa3sHuBalia
HBITBE COCElICH, €€ CyMOYKa CO INEIYKOM OTKPBUIACh, M BCE COACPKUMOE

BBIBAJIMIIOCH HAPYKY.

IV. Translate the sentences paying special attention to the stylistic
devices used in them. What kind of devices are these?

1. The cold entered the room like an intruded knife. (77)

2. It lay on the counter like an intractable serpent. (81)

3. Claire was solemn, her tone ponderous. "Endless," she said.
"Psychological. Damage." (83)

4. 1 thought of the jelly blob sealed inside Sue's body, quivering with
its own life: watery, warm, budding. | thought of the jaundiced cavities of
the skull on our shelf: vacant, stony and null. (83)

5. Her pale hair lay against her head in doughy curves, like unbaked
sausage rolls. (84)

V. Give synonyms (=) and antonyms (#) to the following words:

60



to quail = (74)

a metropolis = (75)
intensity = (76)

to singe = (76)
lodgings = (79)
viscous = (81)
bovine = (82)
nimble # (75)
ample # (76)
abundant # (76)
tenuous # (77)
rapacious # (81)
jocular # (81)
apologetically # (84).

VI. Give the four forms of the irregular verbs below:

to shrink (74), to thrive (74), to fling (76), to spread (77), to wake (77),
to dwell (78), to burst (79), to buy (80), to bring (83), to speak (84).

VI1. Comment on the function of the verb "to have" in the following
sentences and translate them into Russian:

1. Niall's mother had me in the kitchen peeling potatoes by the sackful;
but I could only eat the two small potatoes that were the standard issue at
Tonbridge Hall. (74)

2. Your parents have all that to come, young lady. (74)

3. The shoe could be salvaged. Had to be, really. (79)

VIII. A. Chapter Six contains a number of verbs denoting different
kinds of sounds. Reproduce the situations from the text. Look up the
following words and expressions in the dictionary and be ready to
explain their meanings in English. Make five sentences for your
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groupmates to translate from Russian into English using these lexical
items:

patter (78), to clatter (78), wobbly (voice) (78), jarring (79), rasp (79), to
crunch (82), to snort (82), to hiss (83).

B. In chapter six there are a number of words denoting colours.
Explain the meaning of the following words:

magnolia (76), russet-brown (76), the colour of a mellow old flowerpot
(76), jaundiced (78), the tint and dullness of well-boiled cauliflower (80), of
indeterminate darkness (84), the colour of charcoal (84), straw-coloured
(84).

IX. Chapter Eight contains a reference to a prayer:

On a wall above Claire's bed was a poster with a prayer on it in fancy
script. It said, Where there is hatred, let me sow love. (83)
Comment on this quotation. What role does it play in the book?

X. Who do the following sentences refer to? Comment on them in the
context of the story:

1. My voice died in my throat. There was really no limit to my intentions.
(75)

2. I'll knit a jumper that my mother would have been proud of, if she'd
done it herself: one that would have made her gasp. (75)

3. "Look, relax, I know what I'm doing," she said. "Though I still think
it's ridiculous. 1 do, Carmel." (76)

4. "We never see you at breakfast. What have we done to deserve this
honour?" (78)

5. "Why should anybody blame me? | just wanted to know, you see, to
be sure.” (80)
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6. "If it weren't for the wife 1'd take you home and fatten you up myself."
(82)

7. She looked wildly up and down the table; then, holding her napkin to
her mouth, she bolted. (84)

XI. Read phonetically and translate from English into Russian the
passage from "So what did he say then?" to "...felt like ball-bearings" (p.79)

XI1. Points for Comprehension and Discussion:

1. How did Carmel spend her Christmas holidays? Why does the author
mention her eating habits? Whom did Carmel meet at midnight Mass?

2. In what circumstances did Carmel find herself financially? How did it
reflect on her "food intake" (as it is referred to in the text) and the way she
dressed?

3. In what context are the words forming the title of the novel used in
Chapter 8? What kind of an experiment is being conducted? In what and on
whom?

4. What kind of events were Guest Nights at Tonbridge Hall? Who was
usually the chief guest?

5. Why is such a comparatively substantial part of Chapter 8 devoted to
Carmel knitting herself a sweater? What do the other girls help her with?
How does their behaviour reflect their relationships with Carmel?

6. What happens between Carmel and Niall? Why doesn't she hear from
him for some time? What does she do in the end? What does she learn?

7. What kind of girl is Sue? Why did Carmel find it natural that out of all
girls "this fate had chosen Sue"?

8. What solution to Sue's problem did Julianne suggest? How did the
other girls react to it? How did Julianne's and Claire's suggestions depend on
their personal experience?

9. Which side did Carmel take in the argument between Julianne and
Claire? What reasoning did they provide?

10. What happens at the guest night? Who was the guest and what kind
of impression did she produce on the girls?
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11. What does Carmel dream about the night after the reception? Why
are references to food becoming more and more frequent in the novel?

XII. Prepare a summary of Chapter 8 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SECTION 9

Chapter 9 (pp. 85-92)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

decimalization (85), anguished (85), hoarding (86), braille (86),
conciliatory (86), portentous (86), realm (88), gauntlet (88), immersed (89),
testimonials (89), asthma (89), croup (89), instantaneous (91), badinage (91),
nothingness (92).

Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

1. temerity (85)

2. vestige (85)

3. to have a tummy bug (85)

4. clean break (86)

5. to induce (87)

6 to fuss (87)

7. to hold the door ajar (88)

8. to be up and around/about (88)
9. a cut-glass tumbler (88)
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10. hideous (88)

11. to run the gauntlet (88)
12. you're a riot (89)

13. no laughing matter (89)
14. jetsam (91)

15. tentatively (91)

I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. MBI CTapaJIiiCh IepKaTh 3TO B TaitHe (85)
. OTYTUIEHHBIH, TaifHO 3mopaacTByoHi B30p (85)
. pa3BUTH y ceOs mpUBBIUKY (85)
. Pa3pBIBaThCS MEXIY JKaJIOCThIO U cTpaxoM (85)
. mnadparma (85)
. 3anepeTthbes (85)
. y Hac BBINIUTA HEOObIas pa3MoJiBKa (85)
. Hy’)K€H KTO-TO, 4TOOBI €€ Bpa3yMuTh (85)
. 3a3yOpEeHHBIN U pa3apoOcHHbIH (86)
10. ruycaBble peIgaHus, BCXJIUTbIBaHusA (86)
11. ormpasice mobopo KoM Ha pyKy (86)
12. nemeBoe kade y goporu (86)
13. Hogsrit 3aBet (87)
14. mpuHSATHE XKeaeMoro 3a JeHCTBUTENBHOE, caMOooOMaH (87)
15. 3aKpemIsiTh OTKPHITYIO / 3aKPBHITYIO IBEPh WIIH OKHO C ITOMOIIBIO
kirHa (90)
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B. Translate from Russian into English using active expressions
from Chapter Eight:

1) 4 xopniena HaJ CMETON TENBII MECSII, BITAsCh XOTh KaK-TO CHU3UTh
pacxoibl, HO, BHJIWMO, 3TOT MPOEKT BCE pPaBHO OO0OWIEeTcs HaMm B
KPYIJIEHBKYIO CYMMY.
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2) Tol xanHO HAaOpachIBaeIIbCS HA THLILY M JeCEePThl KaX/Iblid Beuep, HO
MIPU 3TOM MeuTaellb NPUUTH B GopMy? - Mos 10Tk OYHTYET NMPOTHB AUET
U TPEHUPOBOK...

3) Hpy3bs 32 coceqHUM CTOTUKOM! MUHYTY BHUMaHHUS, IOXKaTyHcTa!

4) Popgutenu MoHsM, YTO Y MEHS B TOJIOBE Llapwia Hepaszdepuxa, u
pemim codpath CeMEHHBIN COBET.

5) Ilocne Toro, kKak MHOTHUE MOM JIPY3bs NTOEXAJIA OTABIXaTh HA MOPE, 5
TOXE HOANIach Kalpu3y U OTIPABUIACEH B TEIUIBIC Kpasi.

6) Ha crnmuke nuBaHa "cumenu" u "nexann" MSTKHE WIPYIIKU C
THYIIIUMUCS JIATTaMHU.

7) XBaTUT BOAWTHL WX 3a HOC (TIHYTH C OTBETOM) - JaBHO TMOpa

Bo3Bpamars noir! [lepekponTe CBOM OFOJDKET, i OTpedyeTcs.

8) Ee BeImmcanmu B BOCKpPECEHbE. DTO OBUI TEIUIBI BECEHHUU JICHB;
COJIHEYHBIH CBET OPOOMBAJICS CKBO3b 3aJbIMICHHBINA BO3AYX.

9) Hapyiiienue 3THKeTa JOHKHO OBITh 3arfakeHo. S paccYnThIBalO Ha

nposiBieHue 100poii Boiu ¢ Baieil cTopoHEL.

10) PacmycTts BOJIOCHI M IOCMOTPHCH B 3€PKAJIO - 3TO MOJOXKUT KOHEIT

TBOVMM COMHCHHMAM: Thbl IIPAaBUJIBHO CACJIajia, YTO OTKa3ajlaCh OT CTPUIKKH.

IV. Give synonyms (=) and antonyms (#) to the following words:

warden = (85)
discreetly = (89)

feebly = (90)
diminished = (90)
numb = (91)

tentatively = (91
anguished # (85)
discreditable # (86)
sluttish # (87)
scruffy # (87)
implacable # (91)
unappeasable # (91)
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V. Give the four forms of the irregular verbs below:

to know (85), to upset (85), to begin (86), to forget (86), to overblow
(86), to hide (88), to keep (89), to swell (89), to take (91), to see (91).

V1. Chapter Nine contains a number of phrasal verbs. Reproduce
the situations from the text. Look up the following words and
expressions in the dictionary and be ready to explain their meanings in
English. Make five sentences for your groupmates to translate from
Russian into English using these lexical items:

to get in with (85), to seek out (86), to talk out (86), to brood over (86),
to jerk out (87), to loosen up (88), to tail off (88), to square up (88).

VI1. Open the brackets and complete the sentences. Comment on the
use of the verb forms. Translate the sentences into Russian.

1. As people speak of a sporting injury: “a clean break, it could (to be)
worse.”

2. It was as if | (to forget) the content of my telephone conversation with
Niall, or not understood it.

3. And if they (to know), it’s because they repress and refuse the
memory; you may be sure that they (to know) at the time.

4. “They (to discharge) her if she wasn’t going to be all right.”

5. “You’ll be more comfortable if you (to lie down) the right way up,
Sue.”

6. Her occupation made her (to look) humble, like someone in the New
Testament.

7. Her skull seemed (to take) on bony contours that I had not seen before.

8. There was an unspoken agreement that we never again (to refer) to
what had taken place.

9. I knew you vices could not remain hidden forever. - | (to say) they
were hidden at all.

10. I suppose she could (to meet) someone outside.
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VIII. Read phonetically and translate from English into Russian the
passage from "The milk warmed in my hand."” to "I drank it, and slept.” (pp.
91-92)

IX. Comment on the following sentences in the context of the story:

1. “Do you remember?” Karina said. “That’s all you ever say to me. You
wish you didn’t know me.” (85)

2. There was enough truth in what she said. (85)

3. Well, if it came to it, | suppose | could. (85)

4. “I’d rather not have to do it,” she said. “Claire always seemed to think
we were on opposite sides. Whereas in fact, Carmel, my position is more
complicated.” (86)

5. “She seems to know nothing about her family history. Which is
perhaps just as well, really? Either it will be tragic, or discreditable.” (86)

6. I could always employ dumb insolence. I just didn’t want anybody to
die. (88)

7. Her child must vanish into the blank badlands of never-was: very
different, of course, from glittering realm of might-have-been. (88)

X. Points for Comprehension and Discussion:

1. Did Carmel and Karina have the same memories of their early years?
Why was Carmel sure that “the winner of one game simply goes on to
another, harder game?”

2. Describe the feelings Carmel had towards Karina. Did she think that
her former classmate could be dangerous?

3. What were the girls occupied with in February? How did Sue behave
those days?

4. Why did Lynette lend Sue money to have private termination? Did she
expect to have it back?

5. What was Lynette’s attitude to the fact that Karina seemed to know
nothing about her family history?
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6. Describe Sue’s coming back from the nursing home and the girls’
attempts to help her. What struck Carmel in Julia’s behavior in that situation?
In what way did it differ from her usual pattern?

7. Why did Lynette bring a bottle of whisky to Carmel’s room? Who did
the girls gossip about during their small buster? What made Carmel feel a
thrill of fear?

8. Describe Carmel’s mental and physical health at night. Why did
thoughts of Karina keep sliding into Carmel’s head? What did she decide to
do?

9. What happened during the day?

10. Who saved Carmel’s life?

11. Why did Carmel almost starve herself to death? Julia mentioned
several possible reasons for starvation. Which, in your opinion, was the most
plausible one? What prevented her friends from interfering?

XI. Prepare a summary of Chapter 9 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SECTION 10

Chapter 10 (pp. 92-96)

I. Transcribe the following words. Explain their meaning in English.
Give the derivatives of the underlined words:

loose (92), bursar (92), plume (92), intriguing (93), whimpered (93),

silhouette (93), marquee (94), distraught (94), crayons (94), trajectory (95),
ablaze (95), appropriate (95), eerily (96), bourgeois (96), satin (96).
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Il. Translate from English into Russian. Give definitions to the
words; reproduce the situations from the chapter where the words were
used:

. bile (92)

. an evacuee (92)

. fire-engine (92)

. a bursar (92)

. siren (93)

. to swivel (94)

. to crouch (94)

. a blaze (95)

. a stretcher (95)

10. a Catherine wheel (95)
11. inquest (95)

12. to gasp (95)

13. forefinger (96)

14. to run against the grain (96)
15. to dissolve (96)
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I11. A. Find the English equivalents to the following words and
expressions. Use them in sentences or situations of your own:

. yueOHas moxxapHas tpesora (yuenus) (92)

. pactiaxHyTh JBepb (92)

. HeboubIoe npouciiectsue (92)

. Ioporu onenuiu (92)

. ToTpecKkuBatoniue (ot ropenus) oanku (93)

. IOTEPATH OPUEHTHPOBKY / pacTepsaTbes (93)

. MBI TOJIKQJIUCh U BBITSTUBAJIM LIEH, YTOOBI JTyylle YBUAETH (93)
. pagu 6ora Bo3pMH ceOs B pyku! (93)

9. JIuretT OBLTO YK€ He cracTH (94)

10. Moii rosoc mpo3ByYas caaBiIeHHO U ciado (94)
11. mepex MOUM MBICIICHHBIM B30poM (95)

013NN B WN B

70



12. MOU KOJICHU TIOAKOCHIHCH (95)

13. ee nuiio O6bUTO OenbIM, Kak Mel (96)

14. monHbIH (XOPOIIO 3aMOIHEHHBIN ) X0JI0MIEHUK (96)
15. uzsitabIe U3rUOHI (96)

B. Translate from Russian into English using active expressions
from Chapter 9:

1. Tloapyra ckasana, 94TO COUYBCTBYET MHE, HO MOTYIUICHHBIN, TAWHO
3710paICTBYIOIINI B30p BbIJJABal €€ HACTOSAIUE YyBCTBA.

2. Owna geprkana pyKH Ha o0JacTy AuadparMel U CTOHaNA OT OOJH.

3. S He Mory yOenuTh ee He AepKaTb ABEPb MPHOTKPLITONW HOYBIO.

4. Mama cujena, onupasch MoaOOPOJKOM Ha PYKY, C BBIPOKEHUEM

0e3pa3iIuyns U CKYKH.

5. OnHa pazBwia y ceOs OPUBBIYKY YUTaTh HECKOJBKO CTPaHUI] U3
HogBoro 3aBeta nepes CHOM.

6. VY Hac BbIlIUIa HEOOJIBIIIAS PA3MOJIBKA, HO MBI CTApaJIMCh ACPKATh €€
B TaifHe, 4YTOOBI HE Oropyath JACTEH.

7. On pPa3peiBAJICA MEXKAY XKaAJIOCTBIO W CTpaxoM, IO Ha €€

3a3yOpeHHBbIC U Pa3pOOJICHHBIC KOHEYHOCTH — KyKJa Oblila Oe3Ha/IeKHO

UCTIOpYCHA.

8. Tlocne Toro, kak JEBOYKY PACKPUTHKOBAIIM, OHA 3alepiach B
KOMHATE.

9. Sl ycrana oT ee NpUHATHS KEJIACMOro 33 JCHCTBUTEIBHOE, HYXKCH
KTO-HAOY/Ib, YTOOBI €€ BPa3yMUTh.

10. Jlemymika 3amuia B JenieBoe kade y TOPOry ¥ 3aKpernuiaa OTKPBITYIO

JIBEPH C OMOIIBIO KJIMHA.

IV. Translate the sentences paying special attention to the stylistic
devices used in them. What kind of devices are these?

1. Out into the London night we scattered, like a company of pink and
blue bunny rabbits let loose from a nursery tale. (92)
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2. It was Sophy who moved among the displaced and dismayed, like a
column of ectoplasm, like some eighteenth-century ghost. (93)

3. Her eyes fell on the key fob. She reached to retrieve it. It slithered from
its pocket. It clattered to the ground. It lay on the road. (94)

4. And so, sitting by myself with my newspaper, nine o'clock in the
morning, | become conscious of all the noises of the house: the purr of the
well-stocked freezer, the expansive tick of the long-case clock. (96)

V. Give synonyms (=) and antonyms (#) to the following words:

to retch = (92)

to bounce = (92)
a (key) fob = (94)
to pluck out = (96)
node = (96)

to bellow # (92)
to gut # (93)
fleecy # (94)

to crouch # (94)
recalcitrant # (94)
bemused # (96)

V1. Give the four forms of the irregular verbs below:

to cling (92), to stink (93), to dive (94), to forbid (94), to floodlight (95),
to give (95), to sweep (95), to run (95), to win (96), to become (96).

VI1. Chapter Eight contains a reference to a children's song:
Pepper box, pepper box,

Morning till night... (95)
Comment on this quotation. What role does it play in the book?
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VII1. Who do the following sentences refer to? Comment on them in
the context of the story:

1. "Come on, you idiot, put on your SHOES." (92)

2. She was wearing her full fencing gear; only her head was exposed, and
her face was grey under the street lamps. (92)

3. I looked. Outlined against a window, | saw a single figure; a silhouette,
a blackness against red. (93)

4. Woken from deep sleep, her first thought had been that the kitchen
was opposite, with its fire-extinguisher; she had dived across the corridor to
get it. (94)

5. She was huge, womanly, brooding. (95)

6. Her face was chalky, her lips painted red: she said, ""She was our only,
you see. One child only I might have." (96)

7. The angles of the white room soften and melt around me; and the past
runs like water through my hands. (96)

IX. Read phonetically and translate from English into Russian the
passage from "My breakfast table..." to "...like water through my hands" (p.
96).

X. Points for Comprehension and Discussion:

1. What wakes the inhabitants of Tonbridge Hall up? Do they realise at
once that there is a fire?

2. How do different girls behave during the evacuation? Are all of them
saved? Were all of them able to get out of the building on their own?

3. Was the cause of the fire established? Is it named explicitly or hinted
at in the book?

4. How does Karina behave during the fire? Why does Carmel recollect
their childhood at this point in the story? What unexpected fact about Karina
surfaces during the fire?

5. Why is it Lynette who dies? (according to the circumstances, on the
one hand; and to the more general logic of the book, on the other)
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6. Why is Lynette's fur coat mentioned in the description of the fire? Who
"saved" it? What is revealed in one of its pockets? What role does it "play"
in the book in general?

7. Does Carmel realise the truth about the cause of Lynette's death? Why
does she not reveal it? Describe Lynette's parents and their reaction to the
events.

8. Comment on the sentence: "A good many things went up, in the blaze
at Tonbridge Hall". (95) How does the narrator's life change after that?

9. Comment on the last two pages of the novel.

XI. Prepare a summary of Chapter 10 in writing (12-15 sentences).
Use it as an outline while retelling the chapter.

SUPPLEMENT

Watch the following films:
“Cracks”, “Mona Lisa Smile”, “Dead Poets Society”.

Write a Film Review on one of the films using the active vocabulary
from the book.

Follow the writing plan, stick to useful vocabulary for a Film Review
and a sample.

The writing plan:
1. INTRODUCTION (name of the film, genre and actors)
2. MAIN BODY (setting, plot and characters)
3. MAIN BODY (special effects or action sequences)
4. CONCLUSION (overall opinion and recommendations)
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Film Vocabulary

We love watching films (= movies in American English) — either on TV,
on DVD, downloaded onto our PCs or at the cinema. The film vocabulary
on this page helps you talk about types of film, the actors — and how to give
your opinion about the film.

General film vocabulary

What sort of films do you enjoy? You've got a lot of genres to choose
from: westerns (set in the American Wild West) or spaghetti
westerns (those filmed in Italy) to action films (fights, car chases etc),
adventure, animated (cartoons), or horror (lots of blood or ghostly visits).
Perhaps you prefer comedy (or "romcom™ — romantic comedy) or dramas.
Sometimes these are epics (long, historical dramas) and sometimes these
are adaptations (adapted either from a previous film, or from a book or
play). What about thrillers (or suspense), or musicals (with song and dance)
and science fiction (set in a futuristic world)? Or maybe you prefer the old
black and white films, or the classics.

Actors

In a celebrity-obsessed world, actors are as famous as politicians (maybe
even more so!) We like to see our favourite actors playing a character —
even a minor character — in films, whether these are in lead roles (main
roles), or supporting roles (not main roles). Every year, the Oscars gives
awards to lead actors and supporting actors, but never to the extras (the
actors who play people in a crowd, often without a speaking part.) We like
reading the film credits, firstly to see who's in the cast (everyone who acted
in the film) and if there's a special appearance by a famous actor who's only
in the film for a couple of minutes.

More film vocabulary

Then we like to see who the director or producer is,
the screenwriter who wrote the screenplay (the script that the actors speak)
and who composed the soundtrack (the music background in the film).
We'll read film reviews to find out more about the plot (or storyline) and
how good the lighting, cinematography (art of shooting the film)
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or costumes are. We might even watch a trailer (short extract from the film)
to see the special effects.

Telling a story about a film

Here are some ways you can tell the story (plot) of a film you've seen.
It's set in...(New York / in the 1950's).

The film's shot on location in Arizona.

The main characters are ... and they're played by...

It's a mystery / thriller / love-story.

You can tell the story of the film in the present simple tense.

Well, the main character decides to... (rob a bank)

But when he drives there...

Giving your opinion

| thought the film was great / OK / fantastic...
The actors / costumes / screenplay are / is ...
The special effects are fantastic / terrible

The best scene / the worst scene is when...
The plot is believable / seems a bit unlikely

Sample
The Review on the Film «Avatar» by James Cameron

The main film of the year 2009 is «Avatar» by James Cameron, the
producer of such films as «Terminator», «Titanicy», and «The Strangersy.
This film ranks with above-mentioned world-famous films and probably
belongs to the science-fiction genre.

The action of the film is set on the planet Pandora in the year of 3000.
The plot is rather simple: the super hero Avatar is to save the alien planet and
to fulfill this mission he struggles with a lot of difficulties.

The main character, Jack Sally, is a disabled ,marine who has just come
back from the war. The film starts with the scene when he is invited to take
part in a secret expedition to the planet, inhabited by weird creatures. Thus,
he becomes the part of the programme called Avatar. Being turned into a
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three-metre giant with blue skin, he is sent to the planet with the help of
special «driversy that link his mind to the mind of Avatar.

What impressed me most is the spectacular world of aliens that we, the
audience, see through the eyes of the main character. The special effects and
3D technologies enhance the impression of the bright and colourful world
in contrast to the human one, which is grey and dying. The plot of the film
is fast-moving with some amusing episodes.

For those who are indifferent to the computer graphics, there is another
storyline that is love of «the dream worker» to a beautiful female alien, who,
being hostile and suspicious at first, falls in love with him. Such love is
forbidden and as a result the pair is chased by the aliens. Happily, they
managed to escape in the end. To my mind, the brilliant acting of Sam
Worthington, who is starring in the film, is above all expectations.

To sum up, I can say that the film «Avatary is that kind of film that takes
us to a special world beyond imagination. More than that, it is the film that
you want to watch over and over again. Definitely, the new film by Cameron
couldn’t be missed.

Be ready to discuss all these films.
Suggested questions for the discussion.

e What is your all-time favorite movie?

e Are there any kinds of movies you dislike? If so, what kinds? Why
do you dislike them?

o Do you prefer fiction or nonfiction books? How about movies?

e Do you usually watch movies at home or at a movie theater?

e Have you ever seen the same movie more than once? If yes, name it
(or them).

e How often do you go to movies?

e If a book has been made into a movie, which do you prefer to do
first, see the movie or read the book? Why?

e What do you think of people who talk during movies at a movie
theater?
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What is the best movie you have ever seen? Who was in it? Why did
you like it? Who was the director?

Who is your favorite actor or actress?

What do you think of reality shows?

Do you think that films can be educational?

Is there a movie you could watch over and over again?

Who is your favorite director?

Do you think movies have been developing technology or
technology has been developing movies?

Which do you prefer, to watch movies or to read books?

What do you prefer, animated movies or real movies?

What is your favorite movie soundtrack?

What is your favorite classical movie?

Do you ever download bootleg movies?

Have you ever seen a movie in another country? Describe the
experience.

Are movie trailers common at the cinema in your country?

Do you like foreign films that are dubbed in your mother tongue or
do you like watching the film in its original form?

What things happen too often in movies?

Have you ever thought about what super powers you would like to
have?

How often would you go to the movie theater if you always had free
tickets?

If they made a movie about your life, what kind of movie would it
be? Which actor or actress would be you in a movie about your life?
Do you want your children to be actors or actresses?

Would you let a movie crew film in your house?

Do you think there is too much nudity in movies, or not enough?
Do you think there is too much violence in movies? Does it affect
children?

When there's a new movie on and you are interested in it, do you
usually go to the cinema to watch it or wait and see it on DVD?
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What do you think about eating during movies at a movie theater?
Do you usually eat something while you are watching a film at the
cinema?

What are the different types / genres of films you can watch? Which
ones do you like?

Have you ever fallen asleep in the middle of a film? Why? Do you
remember which one it was?

Do you choose a film for the plot / story or the actors?

Do you usually choose which films to watch?

Do you like animated films?

Do you prefer watching films in their original version or in your
mother language?
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