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Tpenucnosue

Hanmoe yuebuoe mocobne mo aHrmwmik A3BIKY TIP U
CTYZCHTOB KyJISTYPONOTHYECKOH CIENHANBHOCTH 33804HOIO OTAENeHus 1 Kypea.
CTyZeHTHI Ky/NBTYPONOrMYeCKO! CRELHMAILHOCTH 3A09HOTO OTAETEHNA H3YHAl0T
anrHoKall s3px -V ceMecTp. B koHIe KaXEOro ceMecTpa cHaeTcs 3a4er, B
xonne V cemectpa — sk3amen. IocoGue paccautano Ha [ u II cemectpsr.

Hacroamee yuefHoe mocobre Aaet 3HAHHY O A3BIKE KAK O MHOTOCTPYK-
TYPHOH CHCTeMe, UMEIOWEH COLHANBHYI (YHKUHMIO KOMMYHUKATHBHOTO 06-
CHYXUBAHHS, PA3BUBAET YMEHHS, HABBIKM [PABABHOTO II0N530BAHMA TOH CHe-
TeMOH, NMPENyCMATPHBAET KOMILICKCHOE OBNa/ICHHe TIpodheCCHOHANBHO OPHEH-
THp IDHHT HME a TaKoKe Ha-
BEIKAMH 1 pesieroit 1 nepx ¥ JeSTENEHOCTH B NIOBCSIAHEBO-
oBuxoHoH, npodeccuonanbHol M Apyrux chepax ofmeHns. OpueHTALML Ha
KOMMYHHKATHBHBIH METOR H THYHOCTHO—AEATSNHHOCTHEIN TIOJX0H B 0GY4eHHY
AZBIKY BBIPASIUTACH B MOGARICHUU 3a]aHMI Ha PA3BATHE SMEMEHTAPHRIX HaBbl-
KOB MOHOJIOTHIECKOTO ¥ JIHANOrHYECKOTO BEICKA3bIBAHMMN Y CTYIEHTOB 3a04HOH

dopms1 06y . T HABEIKH B obiecTre
KaK Jutt o © HHOCT Tax M IpH NOCTYIUICHWH Ha pa-
60Ty, TAK KAK «KOHKYDPEHTOCIOCOGHBIM Ha PHIHKE TPYMa CHUTACTCS YRNOBEK ¢
BBICOKHM YPOBHEM mpod i, HHOp i n KylIb-

TYPH!, CHOCOGHBIN NOJIB30BATECA HHOCTPAHHBIM A3BIKOM IIPH pellieHHH Tpodec-
CHOHAJIBHBIX 3ajiau» [13, 186].
T1e/IE10 M3y deHIs HHOCTPARHOLO A36IKA ABASETCS He MPOCTO €10 OCBOEHHUE,
HO ¥ $OpMUpoBanUe LENOCTHOK PasBHTo# TBOPIeCKOH JIHYHOCTH, TOTOROH HH-
TETPAPOBATECA B MUD: 'BO U i KOMMYHHKaTHBHBIME
KageCTBAMH: CHOCOGHOCTD K ONEPATHBHEIM JEUCTBUAM, BEpHAA OMEHKa CHTYa-
UMY OBIEHNA M NMOBbIIICHHME e KOM(POPTHOCTH, NOHHMAHHME KOMMYHUKATHE-
HBEIX pOJIeii B PazHOILIAHOBBIX CHTYALMSX, KynbTypa noseferus. Ilpn ofysennn
HMHOCTP2HHOMY A3EIKY co3fath ’PHBIA KOHTEKCT, 10~
i paseusats Wpod yio KyaeTypy cryAemta. JamHoe
y4eGHOe nocobue HANpPABNeHO HA JOCTIDKCHUE BRIIEYHOMAHYTRIX tenelt. OHo
¢IocOGCTBYET GOPMHUPOBAHUIO Y CTYAEHTOB KOMICTEHIMH, NO3BOIMONIMX HC-
TONE30BATh HHOCTPAHHEIH A3BIK NPAKTHYECKH K2K B MpodeccuoHansHOR Jes-
W, TaK M IS p TIOMOT'3eT OCBOHTH OCHOBHEIC S3BIKO-
BBI€ SBICHUSA M OBNIAACTh HaBpIKaMH TOBOPCHNA, THCEMA, YTEHUS, TIOHUMAHUA H
TnepeBoJa aHTTIOA3BIYHEIX TEKCTOB N0 CIEIHATEHOCTH YHAIIMXCA.

VueBHBIi MaTepUaI HOCOOKI HOCHT IIPod PHEHTHY
XapakTep. B u3manmy np TAKHE BUIBI it meAT TH, KaK
9TeHHe, TIePeBOfl, MAChMO, YCTHaS peub. [l PassHTHA HABBIKOB UTEHHS M T~

pesoza P TEKCTH 110 HOCTH,
WMHTepeC ¥ CI0COGHOCT K SMUATHH CTYAECHTOB, TOTOBSINUE HX K BOCTIPHATHIO
HHOTO 06pa3sa MbICTeH M COMOKYNETYPHOM cpensl. B mocoGuu ecTh 3a/12HA4 Ha



AHATUTUYSCKOE YTEHNE TEKCTA, YTO Pa3BUBACT YMEHHS BOCIIPHHHMATE H  MSBIE-
KaTh W3 TEKCTA TMBIBHCTHUECKYIO, u p HYIO HHGOP

0. TeKcTs! HOAGUPANKCE Tak, YTOGH OHM MpPefCTABILUIN HHTEpEC MTA CTY-
JCHTOB KyRLTYPONOTHYECKOH CIEUMANbHOCTA M COOTBETCTBOBANM 3a/1a4aM Bbl-
TOJHeHUS ileleBLlX yCTaHOBOK. TakuM oGpasoM, GBI BBIOPAHEI TEKCTHI IO
TeMaM «kynbTypa» (“Culture”; “Culture and anthropology™), «KuBOmMCH»
(“The Science of Colour”; “The Impressionist Palette”), «tearp» (“London thea-
tres”; “Fringe”), «xuHo M renesunerues (“TV gets real”; “Super Commuters™;
“Sister Wendy, TV Star!”), «ayssixa» (“The music business™; “A Catchy Little
Tune”). [locoGue conepuT YNpaXXHEHHS HA Pa3BHTHE HABLIKOB IHCHMA H 3a-
Aanws, dopMupyromue b X MOHOJOT Y M OMaNOTIMECKOMy
BBICKA3BIBAHIAM B CHTYALHAX, YIOIIEX TIpody YIO AeATeNb-
HOCTE. TIpH HOMOINE HACTOAMIEr0 H3AAHUS CTY/SHTS! 3204H0TO OTZIENCHHA CMO-
TYT YCBOMTE OCHOBHBIE TEPMAHEI KyJIBTYPONOTHHECKOH CIeNHANBHOCTH, a Tak-

Ke Pabora ¢ Gynet croco6-
CTBOBATh CTAHOBNEHHUIO KyJTbTYPEl YMCTBEHHOTO TPY/Aa CTYEHTOB 3a CUeT pas-
BUTHS TAKHX YMEHHH, KaK TIp] TERBHBIX nudop-
MaIi M ACTIONESOBAHME JRYA3BIYHEIX JIMHIBUCTHUCCKIX CIOBapeH, IPaMMaTH-
YECKHX CIIp: , MAMGITOK IO P YaeGHBIX
3a7IaHuH.
Ocnosnas dopma paGoTs! Ha 3209HOM OTAENEHHH — CAMOCTOSTENBHAL, YTO
TPYAHO IIpH MHOCTPaHHOTO f3EIKE, TOSTOMY HACTOAUIee
nocofue, Synyn yueGHolf und ne-
TANBHO CTPYKTypHp Jite MHCTPYKTHBHSIM, COZCPRHMT Gomb-
IHOE YHCIO P23HOILIAHOBBIX H Pas) 3aaHuH, KOMMEH-
TapuM U K . N no-

HATHO, KOMIIAKTHO, HO B TO K€ BpeMs w JOCTATOMHO rmmm ynoGeH Zns ycBoe-
HHS B OCO3HAaHWA CTYRCHTaMH, KOTOpPBIE CMOTYT 3TO CHAEIaTh GMCTPO H anex-
BATHO.

B npepucnobuy u3NOKEHE! LETH MU3HAHUL, YATATEABCKMA aapec, THI H3-
JaHHs, eT0 MECTO B CHCTeME APYIHX M3faH#H, ero oblUasd XapakTepuCTHKa, 13-
HBl PEKOMEHAALHH TIO ByIonHe Bosee s¢dexTHBHOR

renbHol pabore cTymen

3a mpepucnoBEEM CrenyeT pasjen «HOpﬂ}:lOK caMOCTORTeNbHOH paGoTs
CTYACHTA- a», PEKOMEHAUUM TIC HCMOAB30BAHMIO MOCO-
6"3. YTO MOMOXKET OGNerInTh TIponecc CaMOCTOATENBHOIO OGY‘ICHM CTyIEHTA,

B OCHOBHOM 4aCTH Manaraercs 0GA3aTeNBHBIN A YCBOCHNS YuebHbIH Ma-
TépHa. Ou paszaelieH Ha Asa CeMeCTpa, KB U3 KOTOPBIX COCTOMT M3 TPEX
YPOKOB M KOHTpONBHOH paGoTsl. B cTpykTypy ypoka BXOAAT ONpeNeNeHHBIC
TPaMMATHYECKHE TEMBI, 3aAHMY K HAM, TEKCTHL IO KyTBTYPOIOr HUeCKol TeMa-
THKE C p ToMoraroIue y OCBOUTH JIEKCHKY IO CICLM-
ansHocTH. Yip K TeKcTaM T HABBIKM 9TCHHA, MOHMMARUA,




reperona, roeopeHns. B mocobuu mpe/cTaRNeHb CIIEYIOUINE TPAMMATHYCCKUE
TEMbI:

1. JIMYHBIe, IPUTAKATENLHEIE, BOIBPATHBIE, YKA3ATEIBHEIE, HEOTIPEAE/ICH-
HBIE MECTOMMEHRS.
TTopsmoK CJOB B YTBEPAMTE/ILHBIX IPEATOKEHIAX.
O0uue ceeaeHns o rarone.
Bpemena rpynes Indefinite.
Tnaroz to be Bo Bpemenax rpynmet Indefinite.
Koncrpyruus there is/ are.
Cyl!.leCTBHTeJIbHOCI MHOMXECTBCHHOE Y4CN0 U npnr;m(a'mnsﬂuﬁ nanex.
THIBI BONPOCHTENEHBIX MPENTOKEHMH.
YncnTeIbHbIE: IOPALKOBbIE, KOIUIECTBEHHELE, 0003HaUeBHe JaT.

10. Bpemena rpymnsr Continuous.

11. Crenery cpaBHEH#A PHAATATENBHEIX.

12. Hapeums.

13. Heonpeneneusie Mecronmenns all, both, either, neither, each, every,
other, one.

14. BzauMHEIe MECTOMMEHHA

15. Bpemena rpynms Perfect.

16. Bpemena rpynust Perfect Continuous.

17. CrpanatensHbiR 3a10r.

RPN

H3nanue coAepM UT TIpH U CIIHCOK }i JIUTEPATYPEL
B npiioXeHun faHs CBOAHEIE TaGRHLB! IO TPAMMATHKE B CNOBOOGPAZOBAHIIO,
BYIOIIHE Ty9IeMy H CIPYKTYPHUPY ero.

Vuebuoe mOcOGHE COCTABIEHO B COOTBETCIBMM C nporpaMmoli Kypea
«VIHOCTpABHEH A3BIK /A Hes3BIKOBLIX QaKyIBTETOB M By30B», «THIOBad Mpo-
rpaMma mo P [y A3LIKY A7nS Teii» U €OOT-
BETCTBYET TPeGOBAHMAM K CONSPHAHUIO y4eOHOro M3AaRHA 10 HMKITY TyMaHu-
TapHBIX M COLMAIBHO-3KOHOMHYECKHUX JAUCIIUILTHH;

1. C p p "

2. Cootsercrsue I'OCam BIIO.

3. Cobmoaetne 3THIECKEX M 3CTETHUECKUX HOPM IIPH H3JIOXKEHMH mate-
puana.

4. TlonHoTa i 06%eKTHBHOCTE BHEIHOrpadHUEcKUX CBEREHMIA.

5. B TO CI 0 anmaparta [9, 10].

TlocoGue nmoMoxeT CTyA€HTaM 3A04HOTO OTHENCHHA HAayMMTBCHA BIaACTh
HHOCTPRHHEIM A3BIKOM Ha TOM YPOBHE, KOTOPEIH NO3BOIKT HM AOCTATOYHO YBe~
peHHo yoTpebnsTh HanboNee HCIIOb3YeMble M OTHOCUTE/ILHO IPOCTEIS A3E1-
KOBBIE CPEACTEA [P JTCHUH, [THChME, TOBOPEHHH, CAaMOCTOATCIILHO paoTars ¢
Hay4HOU TMTEPaTypoii Ha HHOCTPAHHOM A3BIKE, TEKCTAMH 110 npodieccri.

CTH.




camocTos it paGovel eTymen

L[eﬂb H3YyHeHHUA aHTIMACKOTO A3BIKa B BY3¢ Ha 3a0MHOM OTAENEHHH — OB-
nanerh YTeHHS, aHr TEKCTOB 10
crenuansHocTH. OcHoBHAs dropMa paboTs Ha 3304HOM OTACJICHHH — CAMOCTOS~
TebHAs, IT0 0COGEHHO TPY/HO NPH OCBOEHHH HEOCTPAHHOIO A3BIKA, MOITOMY

PaBOTEl CTYNEHTOB-3a04H) perymsaproe,
TIGATENBHOE 1 BIYMINBOE BBINONHEHUE BCEX 3a/[aHAH NPETIOaBaTells, A TAKXe
B CJIy4ae BOSHUKHOBEHHS BOTIPOCOB KOHCYNBTALMM G TIPENoAaBaTeneM.

CTyZeHTE KyABTYpONOTUYECKOH CIEHHANBHOCTH 33a09HOIO OTAENeHHs
HM3YJAl0T aHruicKuil s3BIK [-V ceMectp. B KOHLE KaXI0TO CeMecTpa caacTes
3K3aMEHALMOHHBIH 3a4eT, B KOHLE V CeMeCTpa — IK3aMeH.

JlanHoe noco6ue pasieneHo Ha JiBa CeMeCTpa, KAABLL M3 KOTODBIX CO-
JIPHHUT TPH YPOKa U KOHTPONBHYIO paGoTy. KakabI# ypoK COaepuT 3ananus
JIBYX BUnoB: 3ajianne | — ympaxHenus Ha rpaMMaTuky, saganue II — paGora ¢
TekCTaMu. YIIPaKHEHH 110 IPAMMATUKE HAlo JAe/aTs IHCEMEHHO B OT/ENbHOM
Tetpanu. TekcTsl cnepyer Th, peM H BCE
331aHKA DOCTE HUX.

Jina nonydenns 3agera

1. BHMMATeJIBHO H3YYWTH Ma'repnanm YPOXOB;
2. BBITONHWTG 3a7AHHA Ha NMPOBEPKY H3YHSHHOTO MMM MaTe-
pHana MUCBMEHHO B OTASHBHOM TeTpamH,
3. TONBKO MOCNE FTOTG BHINOIHATS KOHTPOIBHYO paboTy.
3a7aHus O ypoKaM U KOHTPONsHs paGoTa NOKHAI GEITH TOTOBBI 110 Ha-
vala ceMHHAPCKUX 33HATHH 110 A3BIKY, HA KOTOPBIX M NPOBEPACTCH OCBOEHHE
YHAIIEMHUCS MaTepHana ceMecTpa.

Koutpoanueie padorkl BHIOMHTOTC B OTAENBHOM TeTpamy. BaxHo npa-
BUJTBEO 0GOPMHTE KOHTPOJIEHBIE PaGOTRL:
1. Ha o0moxKe TeTpalM HaJo HATACATB:
- ®UO cryaenTa,
- azpec,
- dakynprer,
- HOMep IpyIMB,
- HOMEp KOHTPONbHOH paboTsl;
YCIIOBHS 3a/anHit HEOOXOAUMO CITUCHIBATS NONHOCTLIO;
3aJaHuvs HAJ10 BBIIIOJIHATE [IOJIHOCTBEC, B TOH MOCEAOBATE/ILHOCTH, B KaKoi
OHH JAIOTCA B KOHTPOJIBHOH paoTe, YETKHUM H aKKyPaTHBIM IOFEPKOM;
4. cne;yeT OCTABAATE INMPOKHE [IOTL1 B TETPAH [ 3aMevarnil Npernosasa-
TeNs;
5. IIpH nepeBofe TeKCTOB aHIVIMMCKHIA TEKCT MHIIETCS Ha JIeBoH CTpaHuILe, a
nepeBosl — Ha NPaBoH;

wn



6. nmpexe yem caaparh paboTy Ra NPOBEPKY HPEMONABATEII0, BHUMATETBHO
TIPOBEPETE e¢ CaMH.

CTyAeHT N0IDKeH ¢naTs KOHTPOITbHYIO paboTy B ACKaHAT B YCTaHOBJIEHHbIE
Y4eGHBIM [IaHOM CPOKHM [0 Hauata CeMMHApCKHX 3aHATHiA, [Tomy4us npobe-
PEHHYO TIperiofaBatenieM paboTy, CTYAEHT AOJDKeH caenaTh paboTy Haj OmmG-
KaMH,

p p el
- BHITIHCATE HEPABUIEHO HAIHCAHHEIC CIIOBA;

- MOBTOPHTE TPAMMATHHECKHI MATepHall, Ha KOTOPbIH GBI AOMyIEHB!
OHMOKHA U T.01.

Tlpexpe ueM HOCTABHTD 3a9€T, TIp ‘€Tb IPOBOJUT c
Y4aIMMes 10 KOHTpoNbHO# pabore. Ha coGecenoBaniy nposepseTcs NoHHMa-
HHE CTYACHTOM H3Y4CHHOTO IPAaMMATHYecKOro MaTepuana, pabora Haz ouue-
kamu. Eciu cTynent ne nonyyaet 3aveT no KOHTponbHoH paGore, TO OH He J0-
IIYCKAETCS K DK3aMCHAIMOKHOMY 3a4eTy.

B camocToaTenbryIo paboty cTyIeHTa [0 OCBOEHMIO MHOCTPAKHOTO S3EIKA
B BY3¢ BXOJHMT AONOJKHTENLHOE YTEHHE (CTOMT BHIGHPATE MaTepHan fo cre-
LMATIBHOCTH), JUISL pasBHTHA PaboTBl cO Ob6beM ~
Kbt ceMectp [0-15 TRICAY meuaTHBIX 3HAKOB. OIUH NEYATHBIA 3HAK — OAHA
6ykaa. PaGoTa N0 ZOMONHATENEHOMY YTEHHIO BRIIOTAET B CEfit:
- IIEPEBO/L TEKCTA TIO IOTIONHATENEHOMY UTEHHIO;
- BHIIHCBIBAHHE HE3HAKOMEIX CJIOB M3 TEKCTa ¢ TPAHCKPHIIUKEH ¥ nepe-
BOJIOM B OTAE/IbHYIO TeTPallk, KOTOPYIO HAZKO I0Ka3aTh IIPENOAaBaTeNio
TIpH OTBETE.
TIpoepka RENONHEHHEIX CTY/EHTOM 3aJdHHH MO AONONHHUTCIBHOMY dTe-
HUEO TIPEACTABIIET OGO YTeHHe H [IEPEBOX OTPHIBKOB TEKCTa 110 BBIGODY IIpe-
, OTBETHI Ha 0 TeKCTy, nepeady TeKcTa Ha
PYCCKOM MIH aHTMHECKOM A3bike. IIpn oTBeTe NpenoaasaTemo Hekbist NOIb-
30BATHCH BHCEMEHHLIM NEPEBOAOM.

BaxHbIM yCHOBHEM 00Y4eHHS CTYICHTA-3a04HUKA ARTTIHACKOMY ABIAETCA
yMeHHe paboTath co criopapem. B Hawane GONbIIMHCTBA ClOBapel JAHBI yKa-

3aHHAA, KaK UMH Thed, ITH CTOHT 0 H3YHHTb.
Hna shdexrusHo# paGoTsi co croBapeM OGsN3ATENEHO 3HAHHE AHITHHACKOTO All-
dapyra, TaK Kax B no anda-
BUTHOMY NPHHITAITY.

]:[J'lﬂ NPaBANEHOTO NICpEBOJA CJIOBA BAXKHO ONPENENHTh, KaKo# 4acThio pe-
4y OHO ABMACTCA. OfHA U Ta ke JIEKCHYecKas eJHHHLQA MOXET ObITE PASHBIMA
HacTAMH PEYH B 3aBUCHMOCTH OT KOHTEKCTA. Cuosapﬂue 0G03HAYCHAS:

1 — CYMIECTBHTENbHOS

Vv~ Taron

a, adj — npunarateasHoe

adv — Hapeque



nun — YACTUTEIIBHOE

pron — MECTOMMEHHE

prep — npenor

Pp ~ TIpUMACTHE NPOCALIETO BpeMeHI
conj ~ cow3

part —yacTHIa

int —~ MexIOMETHE

1 cemectp
3AJAHUA HA CEMECTP

IIpopaGoTaTh H yCROMTH rPaMMATHIECKHH MaTepUan ceMecTpa:
.HH"IHHC, HpUTAKATE/IbHBIE, BO3BPATHBIC, YKa3aTelbHbBIC, HEONpefeasH-
HEI€ MECTOUMEHHSA.

Tlopszok CNOB B yTBEPAHTENBHBIX MPENOKEHHAX.

Obmue cpexeHus 0 Marone.

Bpewmena rpyuns Indefinite.

T'naron to be xo BpemeHax rpymne! Indefinite.

Konctpykims there is/ are.

CyU-leCTBHTCJTbHOCZ MHOMXECTBEHHOE UCIIO ¥ npmmka‘rensﬂuﬁ HaaexK.
‘THIIB! BORPOCHTEIBHEIX TPE/ITIOMKCHHI,

YncautensHbie: nop BCHHEIE, nar.
Bpemena rpymnst Continnous.

Creneun CPaBHEHHS HpUIaraTeJIbHbIX.

Hapeuns.

IIpounTath 1 nepesectH Tekcrb ypokos (I, I1, 111}, BeIOAHNTE 3a-
nMaHus K HAM, BBIYIHTH i YM CJIOB NO y
npenoaBaTens.

BrInoaunts soavponsuyw padory Ne 1.
IloAroTOBATE MaTepHal 00 AOTIOTHATENLHOMY YTCHHID,

YPOKI

Bapanad ypoxa I

L I'pamvaruueckuii MaTepnan:

I.HH‘IHHC, TPUTOKATSNIBHEIE, BO3BPATHBIC, YKalaTenbHEIE, Heolpe/eJIeHHBIE
MECTOHMEHHS.

2.TIopAAIoK CTIOB B YTBEPAMTEIBHEIX TIPE/INIOKEHUAX.

3.061mue cBeaigHHs O IIIArone.

4.BpeMena rpyrnnst Indefinite.

5.Tnarox to be Bo Bpemenax rpynms Indefinite.
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6. Konerpyxuus there is/ are.
7. CymCCTBMTC!IBHOeZ MHOXECTBEHHOE YHCTIO H IlpﬁTﬂ)KaTeﬂBHblﬁ naaex.
IL Texerer ypoka I: Culture; Culture and anthropology.
HI.IToaroreska yCTHOF0 cOOGIMENHNN HA ANETHIECKOM R3BIKE.

1. Mectoumenns (Pronouns)

MecToumeHus — 5TO C1I0BA, KOTOPbIE YKA3HIBAIOT HA NPEAMETEL M HX Kave-
cTBa. OHE YNOTPEGNAOTCA BMECTO HMEH CyHIECTEHTENBHBIX, TPKIArATENBHBIX
WM HHCIUTeNBHBIX. © ~ -~

JIuuneie MecToumenns (Personal Pronouns)

JInunbBle MECTOMMEHHS MMEIOT ABa MaAEXa: UMEHHTENBHBIH NAlexK U 065
eKTHBIE Hafex (PaBeH OCTaNbHBIM TIAEKaM PYCCKOTO S3BIKA).

JInuo u uncio

HmenuTebHEIH Nagex

ObnekrHbiil nagen

1 o ex.u. I(x) me (MHe, MeHs)
2 JMDo exd. you (Tr) you (1ebe, Te6s)
3 anpo exy. he (on) him (emy)
3 amnoe exu. she (oxa) her (eif)
3 muo en.u. it (omo) (it ymorpeGnaror, korxa | it (emy)
TORODAT FPO OICHEOMHBIX M He-
TIpEAMETBI)
1 mH0o MH.4. we (MBI) us (HaMm, Hac)
2 AMuO MH.Y. you (Thr) you (1eGe, Te65)
3 AMumo MH. 4. they (onn) them (ux, mm)
Tpuarasa (P Pronouns)
ITpur: Hble v T Ha ‘T [Ipe/iMe-

Ta funy. OHE UMEIOT JIBe GOPMEL: TIPOCTYIO U abcomoTHywo. OHA OTIHYAITCS
TEM, 9TO FOCTe MpocTol GopMEl JOJDXHO CTOATE CymecTsuTensHoe (This is my
cat.), a nocre aeomorHoik Het (This cat is mine.).

JInuo u uncao Hpocran gopma AGcomoTnas dopma
1 nuio eu. my (Mo, Moe # T.IL) mine

2 nuuo eaM. your (180#) ours

3 nuuo ea. his (ero) his

3 nuno e, her (ee) hers

3 muuo enM. its (ero) its

1 nuno MH.M. our (Hai) ours

2 nune MH.H. your (sam} yours

3 nune MH.N. theit (ux) theirs




B anrmuit A3BIKE HET MeC #, COOTRETCTBYIOIIAX PYCCKUM Me-
CTOUMEHHMAM CBOH, ¢BOS, CBOE, cBoM. OHU nepeBONATCS Ha AHTMMACKHY A3bIK
MPATAKE his, her, its, their B COOTBETCTBHY C MHLIOM,
€ KOTOPEIM OHH COOTHOGSTCS.

He told his son about it. On pacckasan 06 aTom cBoeMy CHIRY.

B Hbie R

Pronouns)
Bo3ppaTHEIe MECTOWMEHHs 00pasyioTCS TPHGABICHUEM K NPHTHKATENE-

HEIM MCTOMMEHHSIM mYy, Our, your, MMMHHIM MecToMMeHHsM him, her, it,

them u p MEC 0 one self (x Mec

SIM eMHCTBEHHOTO 4HCIA) U selves (K MeCTOMMEHHMAM MHOKECTBEHHOTO JHCHa),

Eanncreennoe Bennoe | E
Jiuuo
MHCTO gHCI0 anuHas hopma
1 1— myself we — ourselves One - oneself
2 you ~ yourself you — yourselves
3 he — himself they — th
3 she — herself
3 it — itself

BosppaTHEIe MECTOMMEHUA COOTBETCTBYIOT B PYCCKOM A3BIKE 9ACTHUE — €1
(-eb), MecToumeHnaM cebst (cebe, coBoif) 1 eam: He bought himself a new coat.
On xymun cee HOBOE HATETO.

O6partute BHUMAHKE, YTO PYCCKHE BBIPAKEHIS YY6CME06ame ceb, aecmu
cebis TIepeBoasTea to feel, to behave cooTBeTCTREHHO, Ges ynoTpebeHHA BO3-
BpaTHOTO MecToumenus: Ox uyBCTBYeT ceGs xopomo. He feels well.

VkasareabHbie Mecroumenns (Demonstrative Pronouns)
B aHIIHIECKOM A3bIKe €CTh CHEAYIOUINE YKa3aTebHbe MecTonMenus: this
- these (3ToT-aT1): YIOTPE6IETCA NPY YKA3GHUH Ha YpeMeTH (ulla), HAXO-
Asmgecs Bonasu rosopsuiero; that — those (Tor—re): ynorpeGnsaercs 1 yka-

3aHM Ha TIpenMeTs (RUL@), BIANH OT T 0; such (Taxoir),
{(the) same (ToT e camBIii).
Mecronmenns that, these, those ynorp 91008t HE

1p OBBINHO 3a THMH MECTOMMEHHIMY
cheAlyeT JOTONHEHKE C Hpe/yioroM of.

All bodies consist of molecules and #hese of atoms. — Bee Tena cocTosT H3
MOJIEKYJ1, @ MOREKYAbI COCTOAT H3 aTOMOB.



2. IMopsinOK CAOB B YIBEPARTENLHOM HPEANOKEH AN

B aHIImiCicOM IpeAnoXeHHH NOPAROK CIIOB <rporo onpeuenes. Kaxawid
UNeH npej, i} p mecto: 1) mognexauine,
2) cxasyemoe, 3) ponosnenus, 4) oberoNTeNbCTBA.

Masha bought g kitten yesterday. Mama kymuia kotesia BYepa.

Ecnn wamennts smopsok HJIRNOB MpeiL . TO OHO
H3MEHHUT WU TIOTEPAET CMBICI.

A kitten bought Masha yesterday. Kotenox wyiun Mainy Buepa (M3meHe-
HH€ CMBICHA)

Bought a kitten Masha yesterday. Kymun, xotenok, Mauua, Buepa (noTeps
CMBICHE).

Onpegenenue MoXeT cTosL Mpu N0GOM wicke NPeAnOKeHus, BbIPANEH-
HOM CYILECTBUIC/IbHbIM. Onpeuenexmc HE UMEET UOCTONAHHOIO MEecTa B npexn-
JIOXKEHUM:

She bought new shoes. Oua xynuna Hosle Tydum. (onpesenerne crout
Tiepesl AONONHEHUEM)

A smart man invented this device. YMuniit senoBex npuyman 3to yer-
polictse. (onp! CTOHT Nepen NofL. ).

CxeMa nOPSAKA COR B ROBECTBOBATENBLHOM MPeRIOIKEH AN

! 2 3 mecro 4 mecro
MECTO mecTo
noa-
cxa-
JnexKa- Aaonoaxexue 06CTONTRNLCTBO
3yeMoe
iee
Becnpes- | TIpamoe Mpea- | ofipasa | MecTa| Bpemenu
NOXKHOS | (CTOMT HENO- | NOXHOS | peficr-
KOCBEAHOE | CPEACTBEHHO | KOCBeH- | oo
{ynotpe6- | nocse rnaro- | woe
niseTcn 6es | na, econ Her | (ynot-
npensiora, | Gecnpes- pebnser-
OTBE4aeT JIOKHOTO cac
Ha BONPO- | KOCBEHHOTO | mpemno-
erkoc- | gonomHenna, | rom, ot
BEHHBIX | OTBEYEET Ha | mewaet
magexeii, | Bompockl 8X- | Ha 8O-
T.6. BCEX, | HATEABHOTO | TIPOCH]
KpoMe nagexa, KOCBEH-
AMEHH- ynotpebns- HBIX M8~
TemHOro) | evcs Ges neeit)
npeasiora)

Tony | sent his the photos.
friend

She bought a radio.




Lena received a wedding | from
invitation | her
friend.
She met her friend with
great
plea-
sure.
Let’s a picnic on Satur-
have day!
I met her near
my
house |

3. O6mue cBeaenus o rnaroae (the Verb)

Tnaron — wacTk peyn, 0§o3Havatonias NeHCTBHE WM COCTOSKHE JIMIA KIH
npeaMeTa.

B anriMicKoM A3BIKE [IIATON MOXET HMETh JAHUHEIE W HETHIRELe HOpMEL

T'narone! B anvHod dopMe T JIMLO, YHCIIO, HAK , BpeMs,
3anor. Takue MAroxE CcKasy B IIpen

Henuunsie $opubl raroia 0G03HAYAOT TONBKO ASCTBHE, HE BRIpaxas
FMIa, YHCIa, HaknoHeHus. K TakuM $opmaM B aHTIHHCKOM S3BIKE OTHOCSTCS
unpunumus (the Infinitive), zepynowsi (the Gerund) m npuuacmue (the
Participle). Onu He ABNAIOTCA CKa3yeMbIM B NPEVIOXEHHUH, BEITOJHAIOT POlb
JIPYTHX WIEHOB IPEJUIOKEHRS.

To swim is pleasant. (nHpuHHTHB B GyHKUHH HOTEXAITIETO),

OcnosHsie HopMbI rnarora
B a#rnuiickoM #35IKE y INIaroNa €CTh TPH OCHOBHEIE (pOPMEI:
(the Infinitive). to ask cnp 5
2. np epems (Past Indefinite): asked cipocun;
3. npuvacmue npomedmeeo epemenu (Past Participle): asked cnpoien-
HEIH,

OcHoBHie GOPMBI [71ar0a OMOTAIOT 06Pa30BEIBATE GoJee CITOKHEIE Iia-
TONBHBEE HOPMEL

TIpapasbHEIe H HENPABAALHBIE FIATOMBI
{Regular and Irregular Verbs)
AnriMicKie TIaronkl INITcs Ha NPABHNLHLIE H HeNPaBHABHBIE B 33~
BHCHMOCTH 0T crocofa obp dopm np
epentenu (Past Indefinite) u npusacmun npoweduezo gpemenu (Pas[ Participle).
TIpaBunbHELE THATOME 06pasyoT 5Td $OpMbL NPHGaBICHIEM K UHGUHATH-
By oxoHuaHus -ed: closed (sakprur) (Qopma npowedmezo HeonpedenenHozo
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apemenu (Past Indefinite)) — closed (3axpeireii) (popMa npusacmus npowued-
wezo spemenu (Past Participle)).

Henpaeunensie rnaroisl o6pasyior 3T (OPMsl KakuMmu-mubo ApyruMa
criocofamu. OcHoBHbIE (OPMBI HEHPABIBHEIX IMaroioB HazO 3ay1dBaTh HaH-
3ycTh. Tabnmuna HauGolee YacTo YIOTPeGIAEMBIX HEMPAaBUIEHBIX [1aroloB Aa-
Ha B IIPHIOXKEHHUE: to give (maBats) (PopMa undurnumusa) — gave (man) (Gopma
npouedweeo Heonpedenenno2o epemenu (Past Indefinite)) — given (masHbi#)
(dopma npuvacmus npowedwezo epemenu (Past Participle)).

r.'lﬂl'OJ'lbl-cBﬂ}KK, CMBICJACBEIE, BCIIOMOrdTE/AbHbIE, MOAAJBHDIC
rAaroasl
T'narosnst MOXHO Pa3NenHuTh NO 3HAYEHHIO U POJIY B MPERNOKEHHE Ha!

1. cmbicrogbie: MMEIOT CAMOCTOATENIBHOE 3HAYEHHE (’r.e. MX MOXHC nepe-
BECTH Ha PYCCKHi A3BIK), CAYXKAT B MPEATOKEHUH (IPOCTHIM CKazyememm. She
likes tea. Ona JI0GHT uaii.

2. ecnomozamenwroie (to be, to do, to have, shall, will): He umeloT camo-
CTOSTENLHOTO 3HAYCHHUS (T.€. MX HEllb3s MePEBECTH Ha PYCCKHI S3bIK), TOMOra-
10T 00pasoBEIBaTh FiaronbHiie Gopmel. They do not like tea. Onu He mo6aT
qait. B pycckoM mepesofie do HHKak He oTpakeH. OH moMoraet o6pasoBaH
rIaroNbHo# Gopmel.

3. ceAzxu: MCNOAB3YIOTCA [l OGPA30BAHUA COCTABHOTO HMEHHOTO cKasye-

Moro. OcHOBHO# riarofi-cs3ka — to be. He is a teacher. On yuurens.

4. mooansume (can, may, must, ought, need, should): ynotpebnsiorcs B
COYETAaHAH ¢ UBGUHUTHBOM 0 TJIarona, BBIpa ro-
BOPALIErO K JefcTRAIO (T.e. BO3 B, ‘Th, b, BE-

POATHOCTE ¥ T.1I. copepuienns xelictaus). He can speak English. On ymeer ro-
BOPHTH YIO-3HT TUHCKH.

Haxknosnenue (Mood)
HaknoHeHHe MOKa3LIBAET BOCTIPHATHE [OBOPAUKM AeHCTBUTENbHOCTH. B
aHTJIHHA SI3BIKS €CTh 3 Hak .
1. Asvasumenvroe (the Indicative Mood). ynotpeGuseTcs, ecnu AeHCTBHE
p nset coboit p i axm B p ai 6ymy-
menm: She feeds her cat every day. Ona KOPMAT KORIKY KaX/bi# JEHb.

2.C (the Subji ive Mood): ynotpeGisiercs, eclu jeiHer-
BHe He ABJACTCA peanbHEIM (aKToM, HO POBOL MOXET €ro Ap
win scenams: If I were you, I wouldn’t do it. Ecra 661 & OBUL Ha TROEM MECTE, %
6Bl 3TOrO He AENAL.

3, Hosenumensnoe (the Imperative Mood): ynoTpeSusercs Uis BRIpaiKeHs
MprKasand, TpockGbl, COBETa H T.IL., T.€. JUIA nobyocoenun K peiictsuio. Jlose-
HMTENbHOE HAKIOHEHHE YNOTpeGIAeTC TOMbKO B (hopMe BToporo muua: Enter-
tain this lady, please. Paspnexu 3ty famy, noxany#cTa.




3aner (Voice)

B aHrimmiickoM f3bIKe €cTh JBa 3am0ra; NefCTBHTENBHBIA H CTpajaTeb-
Hbli. JlelficTBUTENBHEI 3a/10r NOKa3sIBAET, YTO ACHCTBUE OCYIIECTRISETCA Ca-
MUM Juilom MK npeametom. | decided to study English this year. 51 pemna
M3y4aTh aHMIMACKAH B 3TOM rogy. CTpajaTelBHbIA 3anOr NOKa3BIBAET, YTO
AeHCTBUE OCYLIECTBASCTC HAX JIMIOM WK mpenmeroM. 1 was made to study
English when I entered Samara State University. Merst 3acTaBuun uayvars
aHrMUACKKHE, Koraa 8 mocTymml B CamlY.

Bpemst
B anrmuii A3BIKE AT BpPEMEHH nefcTBrs
THAroll OTHOCAT HE TONBKO K IPOLIIOMY, HACTOSIIEMY KM GyIylneMy, HO M K
xaxo#-mu6o u3 4x rpyna spemen: Indefinite (no-apyromy BpemeHa Tok rpyn-
TiHl RaspiBaloTcs Simple), Continuous, Perfect, Perfect-Continuous. Dt
TPYNIBL BpeMEH 0603HAYANT XapaKTep IeHCTBYA.

4. Bpemena rpyuner Indefinite aeficTBHTeNBHOrO 3a/10T2

B rpynny Indefinite Bxonst BpeMeHa:

® Present Indefinite (HacTosIlee HeompeaeNeHHOE BpeMs);
o Past Indefinite (1 p BpeMs);
+ Future Indefinite (6yzymee i BpEMST).

Bpemena 3T0# [PyINIEI HyXHEI [T KOHCTATALNH (AKTa COBEPUICHHS Jeit-
crBii. B HMX HeT yxasagMs Ha AMMTENBHOCTB, 32KOHYEHHOCTH COBEPIICHUA
JIeliCTBYS, HET COOTHECEHUA ITOTO NEHMCTBHSE C KaKuM-Tu60 ApyruM coGEITHEM
YTH MOMEHTOM.

a. Present Indefinite (wacrosniee Heonpenenennoe)

1. O6pasoBanne:

oy opma Present Indefinite oGpasyeTcs npu TOMOIM
urduHnTHBa Ge3 to BO BCEX AMLAX M YHCIAX, KPOME 3-TO JHLA SAUHCTBEHHOTO
9HCII2, IPUHUMAIOLIEro OKOHdaHwue -s: { {we, you, they) like cats very much. She

he, if) likes cats very much.

o Bonpocumenvran dopma Present Indefinite obpasyercs npy momomm
BCIIOMOTATeNBHOre FAarona to do (B ¢popMe do co BeeMM JMUAMA M YMCIIAMH,
Kpome 3-ro JIuua eAMHCTBEHHOIO YHCa, ¢ HuM yrotpebnserca does). B sonpo-
©aX BCIOMOTATENBHEIA [JIAr0J CTOMT HA IEPBOM MECTe, 32 HUM Cleyer Tofie-
Kallee, 3a MOUIEXKALMM — CMBIC/IOBOH IJIaroJl B [IePBOM OCHOBHOM dopMe Ge3
to. Do you like cats very much? Does ke like cats very much?

o Ompunamensran_opma Present Indefinite obpasyerca mpu noMomm
BCTIOMOTATENBEOTC Inarons to do (B gopme do co BCeMU THUAMH U HMCIAMH,
KPOME 3-ro fIMLa eAMHCTBEHHOTO TKCIIa, ¢ HUM yHoTpebisercs does) 1 oTpuua-
TeNBHOM YacTHUP! not, KOTOPas CTABUTCA NMOCKE BCIOMOTATeNBHOFO IJarosa.
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Tlopanox ci1oB B OTpHNATENBHEIX IPE/UTOKEHHIX TAXOH %€, KAK M B [OBECTBO-
BaTenbHBIX. You do not (= don’t) like cats very much. She does not (= doesn’t)
like cats very much.

2. Vnorpetiaenne:
Present Indefinite ynoTpeGusieTcs Jis BEIpAKEHHA:

- 06BIuHOTO, MOCTOSHHOrO, CBORCTBEHHOIO MOAjIexalleMy NeHCTBHS,
KOTOPOE COBEPUIAETCS MACTO, pPeryinpHo, a He B MomeHT peun: Nick has to
work every day. Eciu B nipex, cToAT BpeMeHH every day
{week, hour, months u m.d.), usually, often, seldom, sometimes, always, T0 oHH
06BIMHO YKA3BIBAIOT HA HEOGXOIMMOCTE [IOCTAHOBKH 3TOTO Npe/ToXeHus b Pre-
sent Indefinite.

- COBEPINAIONIETOCS B MOMEHT PEYH REHCTBHA ¢ [NIATOJIAME He ynoTpet-
aAmomEMHACH B rpynme bpeMer Contil {cnucox amux oM. 6 pas-
dene ep 2pynner Contil ). I see a boy approaching us.

6y11yluem neficteus (Bmecto Future Indefinite) B npuaaTouneix mpes-
JNOKECHUAX yCJI0BHA M BpeMeHH, T.€. TeX, KOTOPhIE BBOASTCS COIO3AMH if ecnu,
unless ecau ... ne, provided that npu ycrosuu ecau, when xozda, until, till do
mex nop nokd ... He, as SOON aS xax monexo, as long as noka, before npeowde
ueM ¥ T. J. B pycCKOM SI3BIKE B COOTBETCTBYIOMIMX MPMAATOUNBIX NPEIOKEHH-
A% yrorpebnsercs 6ynymee spems: If I give you a lift, you will not be late. Ec-
JIF A TORBE3Y Teé;l, Thl HE OIIO35aCllb.

- Gyayurero JeHcTES ¢ raarojamu, 0GO3HAYAOILEMH ABHAEHHE, tO

leave to start to sail to return eos-

to arrive np to go yxodume, yesxcamo, t0
come npuxooums, npuesxcams. He arrives on Monday. On npu6eisaer B mo-
HEAENBHHUK.

b. Past Indefinite (np
1. ObpasoBanue:

1. Ymsepdumensnasa dpopma Past Indefinite IpaBHIBHBIX r1arosos obpa-
3yeTcs RoGaBieHHEM BO BCeX MMIAX OKoHYaHud -ed k hopme mubunaTHBa Gea
to: He worked hard. Crioco6si oGpasoanns Past Indefinite nenpapus»sbx ria-
TOJIOB pasiu4Hbl. X HAIO 3aNOMHHATH HAM3YCTh. CM. CHUCOK HENPagUILHBIX
28201106 6 npunocenuu. 10 send — sent; to give — gave. He gave his address to
the police.

2. opaa TIPAaBUABHBIX M HETPABWIBHBIX TIaroNOB
oBpazyeTcs OpH IOMOIIM BenomorarensHoro riarona did i dopmsl naguuyTa-
Ba CMEICTIOBONO IMarona (Ge3 o), npuueM BCIIOMOTATENbHAIH TIACON CTABHTCH
nepen nomnekaumy: Did he work hard? Did he give his address to the police?

3. Ompuuamenvuan opma TPaBHIBABIX B HEIPABHABHEIX IM1aroNos o6-
pasyeTcs PH OMOIIM BCOMOTATeNbHOrO riarona did, sacTuue not i gopmsl
HEQHUHUTABA CMBICTIOBOIO [AroNa, NpHieM NOt CTABATCA IIOCHE BCHOMOTa-
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TensHoro riarona: He did not (= didn’t) work hard. He did not (= didn’t) give
his address to the police.

2. VYnorpeGaeune:
Past Indefinite ynotpe6nsiercs ms Bepakers:

1. mpowenmero aeficTBus ¢ TaKiMU 0GO3HAYSHIIMA BPEMEHH, KaK yes-
terday Buepa, last week 1a nponuioii HeZiene, an hour ago ac Tomy Hasan, the
other day na nmsx, on Monday B noHeaensHux, in 1917 8 1917 roay, during
the war Bo Bpems Boitsb! 1 T. 4. Jack returned yesterday. [hxex Bo3spaTHicsa
Buepa.

2. Bpems CoBeplieHHS ASHCTBHA MOXKET OBITh BBIPAXEHO TAKXKE MpHIa-

TOYHBIM Tpex, MK toesi: Unfortunately Bill called
when I was away on business trip. I boughl these shoes in Moscow.

3. pupa JBHBIX TP nmedcrsuit: He left the flat,
took a bus and drove to the cinera.

4. 0, p oCH o AeficTBus: He went to

school every day last year.

Used to

i oBEramoro, 0CH EHCTBAS B TPOULIOM WK
COCTOSIHUSL, TIPONOIDKABIICTOCH MM TENBHbIHA IIEPHOMN BPEMEHH B IPOLILIOM, Hac-
To ynorpebnsercs coueranue used to. Used to nepepomures Ha pycckuit 43piKk
6Goreano unn op 8uda & np BPEMEHH € HAPEH-~
€M 08bIHO:

She used to play volleyball twice a week last year but now she doesn’t do
it anymore. Ona oGm0 (GRIBAN0) wrpana B BomeGom ABa pasa B HEAEO B
TIPONLIOM Fojty, HO celfyac ona GoMbine 9TOro He Aenact.

He used to be very handsome in his youth. B MonozocT on 6bu1 oueHb
TIPUBJICKATENBHBIM,

Bonpocurensras i oTpunaTensHas gopmer used to oGpasyroTes npu no-
Mol BeriomoratensHoro rarona did: Did you use to walk a lot last year? She
didn’t use to be treated like that.

Aefin

<. Futurel
1. Ob6pazomanne:
1._Ymgepoumensnan ¢popmua Future Indefinite 06paayercs mobabmenuem
BCIoMorateasHeix rosos shall/ will x ¢popme unguuEuTHB2 Gea to. Shall ynor-
pedisieTcs ¢ 1M JMLOM SAMHCTBEHHOIO M MHOKecTBEHHOro wucna, will ¢ oc-
TanbHbiMU nunamu: [ shall (= Tll) go there. They will (= they’l) go there.
2._Bonpocumensnan dopma o6pasyercs MOCTAHOBKOH BCTIOMOTRTEILHOTO
rmaronia will/shall nepex 3a PHIM CHETYET it roa-
o1 B hopMe uHuETHBA (Ge3 to): Will he work hard? Wil he give his address
to the police?

P
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* Ompuamenoras popma o6pasyeTcs 1Ipy NOMOWM BCIOMOFATEIBHOTG
raarona will/shall, uactiibl not W GOpME! MEGUHHTHBA CMBICIIOBOrO rarona,
[pAYEM MOt CTABATCH NOCME BCNOMOTATENbHOrO miaroa: He will not (= won’t)
worlk hard. We shall not (= shan’t) give his address Lo the police.

2. ¥Ynorvpebrenue:

Future Indefinite seipaxaet xax oAHOKpaTHOE, TAK 1 TTORTOPAIOLIEECH Jeit-
CTBHE, KOTOpOE COBEPWHTCA My GyleT coBepiuathea B 6yaymem. They will go
to school next year. They will see him tomorrow. Future Indefinite YToTpebsiet-
©s Uit sHIpaxerHs Gyaymero AeHcTBus ¢ TakuMyu 0Bo3HAYCHNMIMY BpeMeny,
Kak lomorrow, next week (month/ year), nipepnor in B 3HaueHyn «uepes» (in 2
days — uepes 2 ass).

d. Future [ndefinite in the Past (Gyzyuree neonpenenensioe spems
B npoweaulemM}

Future Indefinite in the Past o6pasyeres tak xe, kak v Future Indefinite,
Ho BMecto shall  will ynotpeGasiores coorsercrerso should 1 would:

I (we) should go there. Should I go there? [ shouldn’t go there.

They (he, she, it, you) would go there. Would they (he, she, i, you) go
there? They (he, she, it, you) wouldn’t go there.

Future Indefigite in the Past seipaxaer Gynymee neiicTsre no oTHOLIE-
HHIO K NPOLLE/UUEMY MOMEHTY W yROTpebaserca ofbIYHO B KOCBEHHOH peun
(T.e. B IPAAATOUHEIX [PEIOKEHNIX, KOT/IA CKA3yeMOE ITABHOD NPeLTOKeHHS
BBIDAXKEHO CIATONOM B TpoinexweM Bpemenu). She said that they would go
there. Oua cxasana, YTo OHH NMOHAY'T TyNa.

5. TInaron to be o spemenax Indefinite
Tnaron 10 be ofpasyer dopmsr Bpemer Indefinite oTanuno ot Beex oc-
TabHbIX MIAroJios:
» Present [ndefinite: am, is, are;
o Past Indefinite: was, were;
« Future Indefinite: shall be, will be

Bribop HyxHO# (opMa to be 3aBUCHT OT MOJ1€&KA Lero.

JUtst 06pasoBaHns YTBEPAUTENLHOM, BOMPOCHTENBHOR W OTpHLATEARHOH
dbopm emy He TpeByIOTCs BeoMOrarenbHele riaronel. B Bonpocax to be cam
CTABUTCA Ha KIEPBOE MECTO, B OTP not np Csi HEITOCPEACTBEHHO
K HEMY.




to be B Present In-
definite

to be B Past Indefinite

to be B Future Indefi-
nite

< |Iama student. 1 was a student. 1 (we) shall be a sﬁ
He (she.it) is beautiful. | He (she, it) was beauti- | dent.
We (they. vou) are |ful. He (they, you, she, it)
students. We (the ou) were | will be students.

students.

@ |12m not a student. 1 was pot a student. 1 (we) shall not be a
He_(she. it} is He (she, it) was not| student.
beautiful. beautiful. He {they, you, she, it
We (they, you) are not | We _(they, you) were | will not be students.
students. not students.

% | Am L a student? Was I a student? Shall I (we) be a stu-

3 |Is he (she, it) beauti- | Was he (she, it) beauti- | dent?

& | ful? ful? Will_he (they, you,

Are we (they, you)|Were we (the ou) | she, it) be students?
students? students?

6. Kouctpyxuns there is/ are
Konctpykius “there” B couetadun rnaroia “to be” B dopme Toro nma

MHOTO BPEMEHH BEIPAXAET HAMMYME W OTCYTCTBHE NHUA/IPEAMETa HeH3BecT-
Horo cofecelHuKy. OTa KOHCTPYKIHUA CTABUTCA B Hayale MPEAOKEHUS, HMELT
3HAYSHHE KHAXONMTCH», KHMEETCH», «ecThy. IIpesnoeHus ¢ TaKol KOHCTpyK-
IHeH NepeBoATCs C KOHIA.

There is a cat under the sofa. ITox guBanom xowka.

Ecan nmocne koneTpyxuni there + be CTOMT HCUMCISEMOE CYIECTBHTENb~
Hoe B eAMHCTBEHHOM YHCTe, TO Nepell HEM CTABATCA apTHKNL 2, CIi — Cylie-
CTBHTENbHOS Wi BO MHOXECTBEHHOM 9HCIIE, TO
HE CTaBHTCH HAHEro.

There is 2 man there. Tam xako#-To 4eNOBEK.

There are men there. Tam KaKue-T0 IOAH.

Tnaron be corsacyerca co CIeJyIONIHM 32 HUM CYMIeCTBHTERbHBIM.

7. CywectBuTensHoe (Noun)

Hmena CYLIECTBHTENIBHBIE AMCHOT 386G HUCRA: COUHCIIBEHHOE U MHOJICECH~
gennoe (a table (ea.4.) — tables (Mi.4.); a book (ex.4.) — books (MH.4w.)), dsa na-
deorca: «obuuily u «npumancamenviviily (worker (o6mmi mazex) — worker’s
{TpUTHKATENBHBIH)).



MHoecTBEHHOE THEI0 HMER CYUIECTBUTEILHBIX
MroxecTeenHOe HHCIIO HMEH CYNIECTBHTENBHEIX 06pasyetca Hobanneru-
€M OKOH4aHMA s K Qopme euHCTBERHOrO yrcna. [lpumep: hand (pyka) - hands;
year (rox) - years.
K HexoTOpEIM CYWECTBATENLHBIM NOGABNICTCH OKOHYAHNE €8 Ay 06pase-
BAHNA MHOXKECTBEHHOTO YncHa. [Ipasuna no6asnenus es cMoTpHTe B Tabnnte.

Cym. B ea.u., oKon-
Hamene-
OKAHYUBAID- s yanmHe Tipamep Hexnodenus
HIHECH Ha: MH.Y.

s HET es class — classes HeT

ss digh ~ dishes

x match - maiches

ch

sh

Cornacuyio +|y MeHaeTcs | €s city — cities Ecnu cym. okaH-

y Hai army- armies YHBACTCA Ha raac-
HYIO + ¥, U3MeHe-
HUEf He IPOHCXO-
aaT, pobasnseTcs
s: boy — boys

o Het es potato — pota- | pianos; zeros; hair-

: toes dos; cuckoos; ki-

1os; radios; zoos

f(e) f wmensercs |es knife ~ knives chiefs, bandker

HAV leaf — leaves chiefs;roofs

beliefs

Okxonvanye S unTaeTca Kak [s] mocie rayxwx cornaceex: cats, flats, xax
(2] mocaie 3BOHKwX cornacHsix i racHix: dogs, days. Oxonyanue ES unraercs
Kak [iz]: watches (yacw).



BuumarentHo usydute sty Tabmuimy

BBIYYUTE NPaBUJIA, TPHBEACHHEIE B

Heit.
Cyim, o6pasyromue Cyu,, nMeromue Cym., yiotpes- Cym., ynotpe6-
OJIEY U TY ke " JMAIHRCH
MH. 4. H3IMe¢HeHHeM JIAOneCs
KOPHeBoii rnacHoit $opuy 8 en. u TOJALKO B e, TOALKO BO
MH.Y. MH.Y.
man  (MyX4HHa) Sheep (omuma) —|Advice, pro- | scissors, frou-
men sheep (oBLsr) gress, informa- | sexs, spectacles,
woman (keHmuna) | Fish (pri6a) — fish | tion, news, | scales,  tongs,
- women (ps16s1) (HO! ecym | money,  hair, | goods, con-
foot (wora) — feet umeiores B BaAy | fruit (ecin | tents, clothes,
tooth (3y6) ~ teeth pasHble BUABL PHIG | HMeroTCs B BUAY | proceeds,
goose (ryce) — geese | — fishes) pa3nMuHEIC BH- | wages, riches,
mouse (Mpms) - [ Means (cpenctso) | AEI §pyKTOB To- | jeans,  people
mice — means (cpexcT- |Bopar  fruits), | (so peoples -
0oxX (6BIK) — oxen Ba) HA3BAaHMY  HAyK | HApOME]).

child (peGénox) -
children
louse (BomE) — lice

aircraft (camoiner)
— aireraft (camo-
JIeTBL}

Ha —ics (Mathe-
matics, Physics),
BelHecTBEHHbIE
H OTBAEHCHHRIE
CYLUECTBUTEb-

Hble (wanp,
sugar, iron,

love, friendship)

Taaron  mocie
TAKHX  CYIeCT-
BUMTENBHBIX Bbi-
paxaer 3 suuo
enu.: The news
is  interesting.
His hair is dark.

Taaron mocne
TaKHX CyNIecT-
BUTEBHBIX BEI-

paxaer MH.M.
My trousers are
new. These
people are
clever.

TipuTakaTesbHBI Hagex cyllecTBUTeIbHBbIX (Possessive Case)
TlputsxaTenbHeIH Mafek MOKA3BIBALT, KOMY MPHHALNSKKT T4 WM HHA3

Belllb,

TIpUHALL, B

B dopme npuTKaTeIsHOro na.ue)z(a YIOTpeGIMOTCA oAy mes/IeHHEbIE Cy-
mecTBATeNbHble. |IpUTAXAaTERBHBIA Mafex obpasyeTcs IyTeM NpuGaBiIeHHs

poga 4

s(’s) x

& obuiem nadece (B

Toft fopme, B KOTOPOH OHO JaloTcs B cosape): the boy’s cat — KoAIKa ManbYH-
Ka; the cat’s food — ena kowky; businessmen’s money — JeHsIu GH3HECMEHOB;
women’s beauty — KpacoTa JXeHIUHH,
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IlpuTsKaTenbHbIf NAAEK CY X 60 Hac-
S1e, UMEIOWIX OKoHManue 3, OBpasyeTcs NPHGABNCHHEM TOABKE anOCTpoda
(’): boys’ cats — xowxn manburkos; girls’ dolls — kykiasl mesouex; workers®
tools — HECTpyYMenTbI pabovnx.

y & np nadesice crmoum neped cywie-
poe 0HO onp the student’s dictionary ~ cnosaps
crypenTa; the children’s mother — mats meveit.

Koraa apa nuua sesoTcs o6najiaTeniMu OJHOTO H TOrO e NpPeAMeTa,
OKOHYAHHE MPHTAHKATEIBLHOTO IMagexa HPHGB.BHXSTCX K NocheJHemMy CYLIECT-
puTensHoMy: Tom and Ann’s mother is kind.

B npumsxatesHOM HafeXe MOTYT CTOATH TPYINb €108, MPENCTABIAO-
1He OAN0 cMBICA0Boe Uenoe. OKOHYAHHE MPHTAKATENBHOTO NAKEKa °S MPH-
HHMAET MoC/Ienee CIOBO TPYRNBL my elder brother Mike's friend — mpyr
Moero crapmero Gpara Malika,

B npumascamensiom nadexce (1.e. cym. + ’s) ynoTpeGusiorcs TONbKO
00ymeg/1éHHyte CYIIECTBUTENbHbE. [103TOMY MPUHAIEXHEOCTs MOXET BbIpa-
KaThCSA CYLWIECTBHIENBLHEIM ¢ MpestoroM of (IU1e Heodymes1énmbIx CyeCTBY-
TENBHBIX U 00YUACSAEHHIX TOXEY.

the leg of the table — HoXKa cTona (Hemb3s ckasaTs: table’sleg)

the back of the chair — ciiurka cTyna (Hens3s ckasaTh: ehair’s-baek)

the father of my friend = my friend’s father

the cat of the boy = the boy’s cat

KpoMe CYMECTBHTENBHBIX OAYLICBNEHHEX, (OPMY NPRATDKATENHHOrO
naiexRa T CYMECTBUTENbHBIE, OIHE BPEMSl, PACCTORMIE,
CTpaHBL, FOpojA U cyAa, a Talxe closa world, country, city, ship: a month’s
holiday — Mecsmenit oTmyck; today’s newspaper — cerofHfIIAss rascTa; Can-
ada’s population — Hacenenne Kanagpr; the city’s council ~ ropoxckof cosert;
my country’s history — MCTOpHs Moeif CTpaHBL.

3AJMAHHE 1

¥ 1. 3 6 OaHHbIX np nodxo-

ORUUMI 10 CMBICTY AUNHOLMU MECIIOUMENUAMU.

1. My husband has a new car, but he doesn't like ....

2. Pete has three sons. He plays golf with ... in his free time.

3. Steve's new teacher is Mr. Todd. Steve likes ... alot.

4. Mary and I are good students, so our teacher likes ....

5. Look! This is a photo of ... with my friends.

6. Laura likes Alice, but Sarah doesn't like ... at all.

Yupascuenue 2. He time ona 1P 8 np -

HUAX NP i wk popme.

8np
1. You don't have enough time to wash ... hair.
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Ealad

N

Jessica is a talented painter.
world,

Our car is larger than the Smiths'. .... is more comfortable though.
Peter gave 10003 for ... puppy with excellent pedigree, but my
puppy is cleverer than ... .

Clara bought ... skirt in Marks and Spencer. Where did you buy ... ?
Unfortunately, this is not my watch, ... is made of gold.

I 'saw his new car. It's a Honda. — You are wrong. He doesn't have a
Honda . ... is a Mercedes.

Tam not happy about my new house, but ... is just awful. I can’t un-
derstand why they've bought it.

It's cold in this room but in ... it's even worse. We are freezing.

.. pictures are exhibited all over the

those.

00N OVt W

3. 3 W this, that, these,

... are TV sets of the latest type.

There are no richer art museums in this country than ... of. St. Pe-
tersburg.

In ... days I was living with my parents.

... is my coat and ... is yours.

Later ... evening we went to see our friends.

Is the meeting ... Thursday or next Thursday?

His story was more interesting than ... of Mike.

The finest wines are ... from France.

All sentences consist of words and ... of letters.

Vnparcnenue 4. Iocmagome 6Mecmo MOveK COOMEENMCMEYIOUHE 603-
6pamHvle MECMOUMEHUA.

Aup W

Twillask him ...

She will answer the letter ...
We'll find it ...

Did you invite him ...?

He wants todo it ...

They told me the news ...

90 1 OV VU 3D

5. P wacmy np 10 NOPROKY.
(the party/ very mucl/ everybody enjoyed)
(we won/ easily/ the game)
(quietly/ the door/ I closed)
(Diana/ quite well/ speaks German)
(Tiny/ all the time/ television/ watches)
(again/ please/ don’t ask/ that question)
(football/ every weekend/ Ken plays)
(some money/ I borrowed/ from a friend of mine)
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Ynpascnenue 6. Henpasome nopsdox choe e mex npednoscenusny, 20e ox
Hesepen.
Jim doesn’t Iike very much football.
T drink three or four cups of coffee every moming.
She ate quickly her breakfast and went out.
I'am going to invite to the party a lot of people.
I phoned Tom immediately after hearing the news.
Jerry came late home last night.
I 'met at the theatre Lucy.
I crashed yesterday my car.

QNN

Yapancuenue 7. Bemagome zrazon to be 6 Present Indefinite, Past Indefi-
nite, Future Indefinite.

Jamie Oliver ... one of the most favourite British chefs. When he ... 16 he
went to catering college. His first TV programme (‘The Nacked Chef’) ... a
great success. Jamie Oliver ... always busy. Yesterday he ... busy in his restau-
rant “Fifteen”. “Fifiteen” ... not a usual restaurant. The restaurant has this name
because every year Jamie takes fifteen young unemployed people and teaches
them how to become chefs.

Tomorrow Jamie ... busy preparing his TV show also called “Fifteen”.
When the famous chef ... at home he likes cooking pasta and making bread.
Jamie Oliver ... very popular in Britain. It can be said that he ... a real star!

y 8. Iep 1 Ha cKuiE 38K, yRom-
pebnas spemena Present I ite, Past Indefinite, Future Indefinite. Ilpu ne-
pesode cobmodaiime nOPAAOK c08 AHZMUICKOZO NPEONONCEHUA

1. OH BKJIHOYACT TENEBU3OP KAXIOE YIPO, 4TOOHI MOCMOTPET MYIBTH-

KH.

2. OR BRIIOY4N TENEBU30D BYEpa YTPOM, YTOGHI [IOCMOTPETH MYJIHTH-
K.

3. OH BXIIOYHT TEJIEBU3OP 3aBTPA YTPOM, 4TOOBI TOCMOTPETH MyIbTH-
KH.

4. 51 oBEMHO e3Xy 3a IPaHMlly JIeTOM. B IpounoM romy f 6uim Bo
®panuun. B cnenyrolem rofy 1 noeny s I'pennro.
5. BaM NOHpaBRMJICH KORUEPT Buepa?

6. Korma Tans 6buta MaseHbko#, 0Ha OBIBATO KaTaIach CO CBOEH CECT-
POH Ha JIBDKaX.

7. B no#iete 3aBTpa B XiHO?

8. Tlouemy ThbI He [OeXan Ha IMKHUK B IPOLLIbIE BHIXOTHBIE?

9. JBHJ KOPMHT CBOIO KOLIKY KaXABIH AEHb.

10. Opa cka3arna, 4TO OHH NIORIYT TyAa.
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Y
used tou

9. I

. i PyKYUI0
ROGXOOAW UL MO CMBICAY 2rAZON.

Swim, be, watch, go, drive, be, live

Fal ol sl

NN

Jack gave up swimming 6 six years ago. He ... a lot then.

Liz ...a car, but after the accident she sold it

They moved to London a few years ago. They ... in Samara.

Anna rarely watches TV now but she ... it during her summer holi-
days.

Alice ... Jim’s wife, but they are not married any longer.

There ...a church but it was ruined several years ago.

‘When you lived in Moscow, ... to the theatre very often?

HoLx!

10. Obpasyi wucno

custom, photo, foot, habit, assistant, goose, fish, sheep, wolf, day, city,
army, box, a glass, boy, dish, class, piano, tomato, belief, watch, means, match,
child, woman, ox, mouse, greeting, tooth.

N

10.
1.
12
13.
14.

11. 3 HPONYCKY, is/ are.
The news I have received ... good.
Where ... the money?
His trousers ... too large for him.
Mathematics ... my poorest subject.
This pair of scissors ... sharp.
The sheep ... in the field.
The advice ... good.
The information ... useful.
Her hair ... long.
The spectacles ... expensive.
Jack’s clothes ... old.
The contents of the book ... interesting.
The wages ... low.
People ... different.

ynp

aozom of

12. 3 20e ¢ npeod-
POPMOTL APUMSAHNCAMETBHOZ0 NAOENHCA.

1. The poems of Lermontov. 2. The clothes of the boys. 3. The walls of the
room. 4. The plays of Shakespeare. 5. The voice of his sister. 6. The pages of the
book. 7. The watch of my friend Peter. 8. The birthday of my daughter Helen. 9.
The opinion of the artist.



¥ 13. 3 Gopmy nadesica cyue-
cmeumensHuLM ¢ npednozom of.

1. My father's library. 2. The doctor's prescription. 3. The ship's crew.
4. The teacher's order. 5. The engineer's drawings. 6. The buyer's confirmation.
7. The shipowners’ instructions. 8. Mc. Brown’s proposal 9. The sellers” claim.
10. The representative’s report.

Ynp 14. lep Ha iciuti ATviK,

1. Cecrpa moero 6pata paGoTaeT Ha 3Tofi dabpuxe. 2. Myx Moe#t cecTpbl
Enensi 3. orset noxymareneii 4. [pnGoiue napoxoza. 5. lpukasasne xanuta-
Ha. 6. Pelenus qupekTopa.

3ANAHHME I

Vnp 1. Ip u nep mexcm.

Culture (from the Latin culfura stemming from colere, meaning “to culti-
vate") generally refers to patterns of human activity and the symbolic structures
that give such activities significance and importance. Cultures can be "under-
stood as systems of symbols and meanings that even their creators contest, that
lack fixed boundaries, that are constantly in flux, and that interact and compete
with one another”.

Culture can be defined as all the ways of life including arts, beliefs and
institutions of a population that are passed down from generation to generation.
Culture has been called "the way of life for an entire society.” As such, it in-
cludes codes of manners, dress, language, religion, rituals, norms of behaviour
such as law and morality, and systems of belief as well as the art.

Cultural anthropologists most commonly use the term “culture” to refer to
the universal human capacity and activities to classify, codify and communicate
their experiences materially and symbolically. Scholars have long viewed this
capacity as a defining feature of humans (although some primatologists have
identified aspects of culture such as leamned tool making and use among human-
kind's closest relatives in the animal kingdom).

Ynpancuenue 2. Haiidume 6 mexcme anziutickue COOmMeemecmeus pycckum
CROBAM U BUIPANCEHUAM.
KyTETYpa
2. xacatecs dopu (i
3. 3HAYHMOCTD H BaXHOCTH
4. cHCTeMbI CHMBOJIOB ¥ 3HAYCHHI
5
6
7

Xapakrepa) Fest H

cogaTenu
He UMeTh (UKCHPOBAHHBIX TPAHHI
NOCTOSHHO U3MEHATRCH
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8. obpaz xuann

9. mHCTATYT (CoUMANEHAIHA, TONHTHYECKHH, LlepKOBHBIAY

10. nuckycerso

11. b U3 B

12. ofmecrro

13. manepe1, ofiexna, A3EIK, penurus, PHTYAIE], HOPMBI TOBEEHIA
14. 3akon

15. mopans

16. awTponororn

18. ommrr
19. y4ennie
20. wepra

Vap 3.1p time u mexcm.

Culture and anthropology

Culture is manifested in human artefacts and activities such as music, lit-
erature, lifestyle, food, painting and sculpture, theatre and film. Although some
scholars identify culture in terms of consumption and consumer goods (as in
high culture, low culture, folk culture, or popular culture), anthropologists un-
derstand “culture” to refer not only i consumption goods, but to the general
processes which produce such goods and give them meaning, and to the social
relationships and practices in which such objects and processes become embed-
ded. For them, culture thus includes art, science, as well as moral systems.

Various definitions of culture reflect differing theories for understanding or
criteria for evaluating human activity. Writing from the perspective of social
anthropology in the UK, Tylor in 1874 described culture in the following way:
“Culture or civilization, taken in its wide ethnographic sense, is that complex
whole which includes knowledge, belief, art, morals, law, custom, and any other
capabilities and habits acquired by man as a member of society.”

More recently, the United Nations Educational, Scientific and Cultural Or-
ganization (Unesco) (2002) described culture as follows: "... culture should be
regarded as the set of distinctive spiritual, material, intellectual and emotional
features of society or a social group, and that it encompasses, in addition to art
and literature, lifestyles, ways of living together, value systems, traditions and
beliefs".

‘While these two definitions cover a range of meaning, they do not exhaust
the many uses of the term "culture.” In 1952, Alfred Kroeber and Clyde Kluck-
hohn compiled a list of 164 definitions of "culture” in Culture: A Critical Re-
view of Concepts and Definitions.
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Yupascnerue 4. Qaiime pyccxue sX6usarenmot 6ol0eneHHbIM KYPCUEOM €
MEKCINE CAOBAM U GLIDANCEHUAM.

Ynp 5.0 Ha onp RO mexcmy.
1. In what things is culture manifested?
2. How do anthropologists understand culture?
3. How did Tylor describe culture?
4. How did Unesco describe culture?
5. ‘What did Kroeber and Kluckhohn do in 1952?

Vap 6. B ug :
rAaronsl Bo Bpemenax rpyrnel Indefinite u ykakure Toumo, B Kakom
H3 BPEMEH OHH CTOAT;
- CYIICCTBUTENIbHBIE BO MHOXKECTBEHHOM YHCIIE;

- YKAMKHTE THII MEC

Ynp 7. fep iime obujee deyx np sa-
MU MEKCINO8 HA PYCCKOM A3bIKE.

Ynp 8. Zamem sawe 7 Ha Z A382-

xe. H Ha

A3VIKE O MOM,
- 9TO TaKoe KYI5TYPa, HCXOAA U3 fIPOHTAHHOIO BaMH
- 4TO JULA BaC KyNIbTypa.

YPOKII
3anannsa ypoka I

1. TI'pamMmarnveckHi MaTepHan:
1. TwIBI BOMPOCHTENBHBIX NPEAIIONEHHH.
2. HeonpejencHHEle MECTOMMENHA Some, any, 0o, NPOM3BOHEIE OT
Hix, much, many, little, few.
3. Yucnw HBLE: KOJIH® Jat.
T. Texctoi ypoka II: TV gets real; Super Commuters.
III. Iepesox Texcra Ges croBaps.
IV. Hoarorosxa yerHOTo cOOGUIEHHS Ha AHTTHACKOM S3BLIKE.

1. Tunsl np ii (Types of Q

B aHrnMHACKOM s3blke BOTIPOCHTENLHEIE MpPEIoNeHus HMeIoT QHuKcHpo-
BAHHBIA NOPAJOK CIOB, OTM OT NOpAZKa CIOB B YTBEPIAWTEJIbHBL

IPEANOKEHUIX.
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Bonpocrr 6siBator: ofmgue, PacuieHeHHLIE, CeUMaIbHble, ANLTePHA-
THBHBIE,

O6une Bompocst (General Questions)

OBmye BONPOCH! 3QAKTEA ¢ REBIO NOMYTHTS ONTBEPRICHHE WIIH OTPH-
UZHHE BEICKa3aHHOH B Bonpoce Meici. OHU TpebyIoT 0TBeTa da WM Hem, Ha-
YHMHAIOTCS ¢ BCNOMOTATENLHORO Wtk TO INAr0Na, Ip TCA € TIo-
BBILIEHHEM TOJIOCA B KOHLE Hpeaioxenns: Do you understand English films
without translation? Ter nouuMaems aBrMiickue duibMbl Ge3 mepesona? Can
you drive a car? YMeete Jiu BsI BOANTL MAILAHY?

Tlopaaow ciioB B a6Imux Bonpocax

Cxazyemoe:  gcno- | mognexkaimtee | Crazyemoe: Hononuenust u
MOzameneHplii 2na. CMbICTI060# 2n1g- | 0GCTOATENBCTEA
207 2041

Is he watching a film?

Does she know him?

Can you translate this article?

Korzga B cOCTaR CKa3yeMOro BXOAAT ABa ¥IH TPH BCHOMOTATEbHE! [J1aro-
12, TO TONBKO NEPBEIH H3 HUX CTABUTCA [Tepe/l NOUIeKanuM:

Has he been living here since childhood?

Will the article have been translated by 7 o’clock?

OrtBerrl Ha ofue BOIPOCH OGBIMHO JAIOTCH B KpaTkod (opMe: yes umm
10 + Mo, + BCMIOMOT: i 1T MoARALHLIH IMarol.
Do you Jjkg coffee? Yes, I do. No, I don’t.

O6wne p B OTPHUA’ i opme YABEJIEHHE 1
COOTBETCTBYIOT B PYCCKOM A3BIKE BONPOCAM, HAYHHAIOMIMMCA C pazée? WK He-
yocenu!: Do you not want to go to the party? Don't you want to go to the
party? Pa3ee (Hey:ein) TH He X04Yelllb XOMTH Ha BedepuHKy?

Pacu, P (Disj ive Questi
Pac: p - B OGIIHX p — mpen-
CTaB/LHOT coBolt yTBepAMTENsHOE WIH OT HOE HOBECT
npen K KOTOPOM, KpaTkuit of1muit BOIpOC, COCTOAIME

H3 COOTBETCTBYIOMIET0 MECTOMMEHMA M TOTO BCMOMOIATeNBHOTO EUTH MOAAIb-
HOTO TJIAroJia, KOTOPEIE BXOJMT B COCTAR CKA3yEMOTO NOBECTBOBATENBHOIO
TIPEATTOKEHHA.

PacyjieneHHBIC BOMIPOCH 3aNAIOTCH, KOMAA CHPAIIMBAIOUIMH XIET TIOR-
TBEPXICHHR BHICKZ3BIBAEMS, COAepxalierocs s sonpoce. Korma robopsnmil
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OXWAAET YTBEPAUTEIHHOTO OTBETA, TO BONPOCY MPEAIECTBYET YTBEPAUTENBHOES
TIPEANOKERME, & BCHOMOraTe/bHBIA MWK MORATBHSIA IMIaros B BONPOCE YNOT-
pebiserca B oTpumaTensiol gopMe. Eciu ke roBopammit OXHIAET OTpHLA-
TEJBHOTO OTBET4, TO BONPOCY NPEAIIECTBYET OTPHIATENBHOE MPEIOKEHHE, a
BCIIOMOTaTENBHBIH WK MOZAIBHBIH I71aron B BONpoce ynoTpebiseTcs B yTBEp-
nutenbHod dopme. KpaTxuit ofiwuit BORPOC COOTBETCTBYET B PYCCKOM S3BIKE
croBaM He npasda au? we max au? da?

She is very clever, isn’t she? Ona o4eHs yMHa, He Tak Jau?

She isn’t very clever, is she? Ona He oueHs yMHa, He TaK JH?

You play tennis, don't you? Be! nrpaete B TeHHHC, He TpaBaa wu?

You don’t play tennis, do you? Bri He urpaere B TeHHHC, He IPABAA JK?

Crnennansasie sonpocs: (Special questions)

CrieluanbHbie BONPOCHL HAYMHAKTCH ¢ BONPOCHTENBHOrO Ccrosa (Mmd
TpyHIbL CJ'IOB), 3aMEHAICILETO TOT YJICH HPEANIOHEHHA, K KOTOPOMY OTHOCHTCH
pompoc (who kto, what gro, which xoropsiii, when xorna, where rae, why
nouemy, how xax, how much ckomsxo, how long xax xonro u ap.). Crnenuans-
HBIE TCA C ronoca.

Cnelmam,}me BONPCCHl HMCIOT TAKOE K¢ PACIIOIOKECHHE YICHOB TIPEATIO-
KEHHA, 9TO ¥ OGIMe, HO B CICLMANBHEIX BONPOCAX TEpe]] BCOOMOTATEILHEIM
WM MOJGJILHBIM [TTATOI0M CTOHMT BONPOCHTENLHOE COBO.

How could you break the car? Kax 751 Mor pas6uTs MamuHy?

O6patuTe BHUMAHKe Ha yoTpeGienne NPeiJIoros B CIEHATBHEIX BOIPO-
cax. B pasrosopHoff peyn HpejUIOrH YAIE BCEro CTABATCS B KOHIE BOMPOCA:
‘Who(m) did Tanya read her mother’s letter to? Komy Tans yutaxa IIHCEMO Ma-
Tepu? TIpesnor MOXHO [IOCTABHTH H B Ha4aJle BOTIPOCA, HO OGBIMHO 3T lenaeT-
cs B opmansHoit pean: To whom did the President speak? C xem roBopui npe-
3upeHt?

B Bompocax K ONPeNeNeHAI0 BONPOCHTENbHEIE ClOBA what, which xaxoi,
xomopuiii, whose uesl, how much, how many ckonsxo yNoTpeGNaIOTCS NEpen
, XOTS B PYCCKOM f3bIKe TaKol

CYMIECTBH OHH
NOPATIOK CNOB Heoﬁxzawueﬂ

What flowers do you want? Kakue nserst Bsl xorute? Kakue 8Bl XoTHTe
npern?

‘What music do you like? Kaxylo My3biKy Bal mio6ute? Kaxylo Bb1 mobu-
Te MY3BIKY?

Orsevars Ha POCEI CTOUT, psifl BCE TIEHBI MPEIUIO-
eHus, HeoGXoUMEIe 15 oTBeTa Ha Borpoc: What style of art do you prefer? I
prefer Impressionism.

Bonpocbl K NOAJIeKALEMY
¢ BONPOCHTENBHEIX MECTOUMEHHH
who? Kmn’ what’ 4mo?, urpa.!munx B BONpOCE Poiib HOANIEXaero. B otmm-
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UME OT APYTuX p B K@ yioTpefnsercs mops-
40K ¢JI0B YTBEPAHTEILHOrD ngegnmkenu Tnaron mocre who, what B ponm

HOAeKANIero ynotpebnsercs & ¢opMe 3-To THUA eAMHCTBEHHOTO YHCIA:

Hoanexaree Cxasyemoe Hononuenune ObcrosiTenLeTBO

Who left this golden ring | here?
What could be seen there?

Tlopszok ¢j10B TOBECTBOBATENHHOTO MPENOKCHUS YIOTpebseTcs TaKke
B P o K onp 0. Takue BOmpoOCH!
HaYKHAROTCS C BONPOCUTENBHEIX MECTORMEHMH what? Kaxol? which? KoTopsiit?
whaose? ueit? how much? how many? ckoneko?, 3a KOTOPHIMY HENOCPEACTBEH-
HO clexyeT nomexamee: What necklace is lying on the floor? Whose dog bit
my cat yesterday?
Ha

K TMOJ ¥ ero omp oTBeyatoT ofEIuHO
KpaTKO, ysL 0L H BCTIOMOT i (s #i, B 32
BUCHMOCTH OT Bofipoca) ruaron: What necklace is lying on the floor? = The
diamond necklace is. Ecnu rnaros B aonpoce ymorpe6ies B Present unu Past
Indefinite, To B oTBeTe ymoTpebiniercs coorBercrBeHHo do (does) mmm did:
‘Whose cat bit your puppy yesterday? = Jack’s cat did.

ARbTepHaTHBHBIE p {Alternative Q
ARBTEPHATHBHEIN BONpoc MpeycraniseT coboif ABa oBUMX BOMPOCa, €O-
efMHEHHBIX COI030M or. BTopoii Bonpoc o6muHO GHIBACT HETONHEIM, ANBTep-
HATHEHEIE BOMID p TCH ¢ TON0C NEpej COIO30M OT H ¢
TIOHWKEHUEM I'oJI0ca B KOHUE NIPES, Ha [IAPHOM CIIOTE:
Do you prefer to read classical or contemporary literature?
AJILTepHATHBHBIC BONPOCKE TPEDYIOT MOJHEIX oTBeToB: Do you prefer to
read classical or contemporary literature? I prefer to read classical literature.
Kora ansteprarurHeli BONPOC OTHOGHTCH K NOBACKAILEGMY, TO BIOPOMY
BCErsa mp BYeT BCTIOMOT Hbti wm Ta-
ron: Did you steal the money, or did your friend?

2. H Mec [ ite Pronouns) some,
any, N0, HX MPOH3BOAHbBIE, many, much, (a) few, (a) little

Mecroumenns Some, Any, No

Some ynotp B op any — B ompu-
Y Gonp ape; e - B 0Tp HBIX TIpe-
TIOWEHHAX.
Some u any nep TCs A 6ydb; HEKOMO-
poe ), HEMHOZ0, 6yd%s. No — co
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Have you seen any interesting books in the shop? Bunen i T (kaKue-
HuGynp) HHTepecHble kHUIE B Marasuie? He gave me some apples. On man
MHE HECKOJIBKO 60K

Any ynotp B yTI M BOTIPOCHTE/EHBIX IPEIIOKERH-
AX €O 3HAYCHMEM scakuti, mobod. You may come at any time that is convenient
to you. Bs1 moxeTe npuATH B 11060¢ BPEMsi, KOTOPOE Ba YIOGHO.

Ipu nanuue no B npex, LIaron ynotp B YTBREPIUTEIE-
HOH_(opMe, TaK KAK B aHMIHICKOM NPEANOKCHUE MOKET GBITH TONLKO ORHO
orpuuanue: | have no ticket. =I haven't a ticket. ¥ Mets net Gunera. I found no
mistakes in your translation. = I did not find any mistakes in your translation. 5t
He Hale] OMHUGOK B BalleM Iep Tlepen no TCS Hu
odun, nuxaxow: No hostage has left the building yet. Hu ognn 3ano>kHﬂK eme
HE NOKMHYJI 3/laHHe.

None ynorpefiiseTcs BMECTO o A71% 3aMEHH CyIIecTEUTEbHEX: Is there a
telephone in the room? Ects nn Tenegon B xomHate? — No, there is none. —
Her.

MecTouMeHus, IPOHIBORHbIC OT S0Me, GRY, N0
Some, any, no B coderanut ¢ one, bedy u thing ofpasyior neompee-
JICHHBIE MECT bady xmo-mo, 6yds, anyone,
anybody xmo-#ubyds, something wmo-mo, umo-uubyds, anything umo-
Hubydo, nobody, no one nuxmo, nothing #uvmo. IIpousBoAHEIE MECTOUMEHHUA
YOOTPEGAALOTCS aHATIOrAYHO SOMe, any, No.

MecTonveHns much ¥ many

Much u many ynoTpefiii0Tcs CO SHAYCHUEM MHO20, MHO20€, SHAYUMENb-
HAS ¥acmb, MHO2Ue: much — nepen HEUCYHCIIAEMBIMY CYINECTBUTE/NBHBIMK, &
many — nepen ouncnseMsMu: I haven’t got much work to do today. ¥ mens
mano paBoT cerofiria. Do you have many friends in Moscow? Muoro mt y
nero Apyseit B Mockse?

Much 1 many ynotpe6nsiorcs TIaBHEIM 06pa3oM B BOMPOCHTENSHBIX
OYPMLATEBHBIX MPEIIONEHANX, B YTBEDAUTCNBHEX IPEANTOKEHAAX much u
many ymoTpeGisioTCs TONBKO KOTAA OHM ONPESIMIOICS CHOBAMY very, rather,
00, 50, as, how WM KO/ OHM CITYKaT M K
noonexcaugesy: There are very many illustrations in this magazme B stom
ACypHalle OYeHb MHOTO WITOCTpAuMil. B ApYTHX Clydasx B YIBEPAMTEIBHEIX
npemIoKeHRsX yotpebisiotces a lot (of), lots (of), plenty (of), a good deal (of),
a great deal (of), a great many, a good many: Russia exports a great deal of
timber. Poccust SKCIIOPTHPYET MHOTO Jieca.

Mecroumenus little u few
Little n few ynoTpeBnsroTes co 3Hauennem Mano, little — nepen Hemeune-
CYIHECTBH a few — mepen
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L'have very little time. ¥ mens ouens marno spemenn. He has few friends. ¥ mero
Mao Apysel.

Little u few Moryt ynotpefnatees ¢ HeolpefieNicHHEIM apTHIIEM ~ a little
HeMmHoro u a few memmoro, Heckoneko. A little u a few ymoTpeGsiorca B
cMEICTE , XOMA U , B TO Bpe-
s kak little u few YIoTp B CMBICTE , nowmuy Hem: 1
have got a little time and I can talk about the meeting now. ¥ MeHx ecTb HeMHO-
TO BPeMeHH, K 5 MOTY IIOTOBOPHTS O BeTpede cefidac, I have got little time and 1
can’t talk about the meeting now. ¥ meHs Mano (HEROCTATOHHO) BPeMEHH, # 5
HE MOTY [IOTOBOPHUTS O BeTpeue Cefiuac. He has few friends because he is very
selfish. ¥ wero mano (mowty Her) Apys3eil, Tax Kak OH ogerb sroucruyed. They
are sociable, and although have recently moved to this city, they have already
made friends with a few people. Oay OGIMTENBE!, H XOTA OHU [EPEEXANH B
3TOT FOPOJT HENARHO, OHH YKE HOAPYKUITHCE ¢ HECKOJBKMMH JIOBME.

3. Hms gucaurensioe (The Numeral)
HmeHa nCIATENBHBIE TensTes Ha KoauvecTeennnte (Cardinal Numerals)
1 nopsaaxorpie (Ordinal Numerals). Koandecrsennnte uucIuTeNbHBIE 060-
3HaYA0T BO TI qHCUTENbHEIE 0003HAYAIOT
TIOPAZOK MPEIMETOR

KoanuecTsennnte ancaurensuste (Cardinal Numerals)

1. Yucnurenshbie o1 13 10 19 BKIOUHTENEHO 06PA3yIOTCA OT COOTBETCTBYIO-
WYX GUCHUTENBHBIX [IEPBOTO JIECATKA TIOCPEACTBOM cyddukca -teen: four -
fourteen, six - sixteen. (three wu five BunousMensiorcs: three - thirteen, five -
fifteen)

2. YucnurensHbie, 0603HaYaOLMe AECATKH, 06Pa3yYIOTCA OT COOTBETCTBYIOMMX
HMCIUTENBREIX TIEPBOTO AECATKA NOCPencTBOM Cyddukca -ty: six — sixty,
seven — seventy. two, three, four u five BuonsMensioTes: two — twenty, three
— thirty, four — forty, five — fifty.

3. Mexay mccaTkam# W Y 33 HAMM crapuTCA AedHc
(deprouxa): twenty-one, thirty-five, forty-sevenn . 1,

4. Tlepen uncnurenssbivMu hundred, thousand, million CTaBHTCR HeOlpedeneH-
HBIH ApTHKIE A WIH YHCIUTENsHOE one: a (one) hundred, a (one) thousand.

6. Yucnuvensusie hundred, thousand w million He NPUHEMAOT OKOHYAHMA -S,
KOTAa nepej HUMH CTOHT YUCANTENBHOE two, three, four u T.1.: two hundred,
three thousand, four million. Hundred, thousand w million moryt, ofHakxo,

HPAHAMATE OKOHYAHNE -§, KOIAA OHH
BO COTEH, THICAY, MWLIHOHOB. B 3TOM ciydae onn npespaumm-rcn B CyUlecT-
BATENBLHBIC H NIOCTE HUX YIOTPeOIICTCs CYLECTRATENbHOE ¢ TIpeasiorom of:
Hundreds of students were present at the meeting. CoTHM CTyA€HTOR TIPHCYT-
CTBOBANH Ha coGpaHuH.
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5. B COCTABHMX WHCMMTENEHBIX B NpefeNax KaXAPIX TPEX PAspiios [epex
LECATKAMH (4 eCH HX HET, TO Iepel ¢MHUNAMH) craButca cotos and: 375
three hundred and seventy-five; 305 three hundred and five; 2075 two thou-
sand and seventy-five; 2005 two thousand and five; 1225375 one million two
hundred and twenty-five thousand three hundred and seventy-five.

6. Tlpu TenedorHbIX BEIOBaX B AHIJIHM Kakias mubpa HoMepa tenedoHa Ha~
3BIBACTCA OTAenbHO: 1235 — one two three five. Ludpa 0 wuraeres [ou]. Ko-
T/a TIepBBle /IBe WK MOCIeHUe B¢ UMPPL HoMepa TeeoHa OAHHAKOBBI,
ynotpebierca cnoso double deodinod: 6634 — double six three four. Homepa,
10600,2000, 3000 u 1. A. wuTatotcs one thousand, two thousand, three thou-
sand ¥ T. 1.

1-12 13-19 20-%0 100 u panee
1 one 13 thirteen | 21 twenty-one | 100 a (one) hundred
2two 14 four- |22 twenty-two | 101 a (one) hundred and one

3 three | teen UT. 4. 102 a (one) hundred and two u 7.1

4 four 15 fifteen | 30 thirty 200 two hundred

5 five 16 sixteen | 40 forty 300 three hundred

6 six 17 seven- | 50 fifty 400 four hundred u . 1.

7 seven | teen 60 sixty 1,000 a (one) thousand

8eight |18 eight- 70 seventy 1,001 a {one) thousand and one

9nine |een 80 eighty 1,250 a (one) thousand two hundred
10ten (19 nine- | 90 ninety and fifty

11 teen 2,000 two thousand

eleven 2,001 two thousand and one

12 2,235 two thousand two hundred and
twelve thirty-five

3,000 three thousand

4,000 four thousand

100,000 a (one) hundred thousand
1,000,000 a (one) million
1,000,000,000 a (one) milliard (s
Anrnun); a (one) billion (8 CII1A)

Tlopaaxorsie wucauTenkubuie (Ordinal Numerals)

1. mepe NOPSUIKOBEIM YHCAMTENLHEIM, YIOTPEOINACTCH ONpENeNeHHbIN ap-
Tukib the. That was the first meeting of two famous people.

2. TTopsAKOBEIe HYMCTUTENEHEIE, 32 HCKTIoUeHUeM Nepebix Tpex (first, sec-
ond, third), 06pa3yioTcs OT COOTBETCTBYIOUIMX KOMHYECTBEHHBIX YHCIUTEIBHBIX
niocpeacTBoM cyQduxca -th: fourth, sixth, seventh. B wucmurensneix five n
twelve Gyksbl ve Metsnores Ha £ — fifth, twelfth; k uncanTensHoMy eight npa-
Gapnzercs ToapKO Oyxsa h — eighth; B uucanTessHOM nine onyckaetcs Gyxsa e
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- ninth; 8 YNCANTENBHBIX, HECSTKH, Gykpa ¥ MEHACT-
ca Ha ie: twenty — twentieth.
3. Hpu o HBIX i

paspsT TCS nop a pasps-
Il T : twenty-first nepavitl, hun-
dred and twenty-first cmo deadyams nepeurii.

1-4-12-% 13-i-19-it 20-ii-90-i 100-ii » ganee
Ist  first | 13th thir- 20th twentieth 100th hundredth
2nd second | teenth 21st twenty-first 101st hundred and first
3rd  third | 14th four- 22nd twenty-second | 102nd hundred and
4th  fourth | teenth HT.A second u T. A
Sth fifth | 15th fifteenth |30th thirtieth 200th two hundredth
6th  sixth | 16th sixteenth | 40th fortieth 201st two hundred and first
7th seventh | 17th seven- | 50th fiftieth HT. A
8theighth | teenth 60th sixtieth 300th three hundredth
Sth ninth | 18th eight- 70th seventieth 400th four hundredth u T.1.
10thtenth | centh 80th eightieth 1,000th th dih
11th elev- 19th nine- 90th ninetieth 1,001st thousand and first
enth teenth 1,002nd thousand and sec-
12th twelfth ond uT. ;.

1,000,000 millionth

XpoHo/orayecKue 1aThl
Tonst TCS Moy creayiomum of-
pasom: 1900 — nineteen hundrcd (THCcAYa AeBsTHCOTHIA rox); 1904 — nineteen
four (B opuumansHoM s3sike: nineteen hundred and four) (1904 r. — Teica3a fe-
BATBCOT YeTBePTHIA rox); 1915 - nineteen fifteen (1915 r.  ThicAYa AeBATBCOT
nATHamuATHA rox). CnoBo year nocne rozxa e yrnotTp HO
nHOrAa ynoTpeGisieTes nepel HuM — in the year nineteen fifteen.

Tlatst p e

15th May, 1948 The fifteenth of May, nineteen forty-eight/
May 15th, 1948 May the fifteenth, nineteen forty-eight
May 15, 1948




Ipo6usie qucanrensusie (Fractional Numbers)

Hpocraie apabu Jecaruausie xpodu
(Common Fractions) (Decimal Fractions)
% a (one) half 0.1 - wrraercs: nought point one mnk
1/3  a(one) third point one
2/3  two thirds 0.01 - unraercs: nought point nought one
Y% a (one) quarter wiu a (one) | wim
fourth point nought one
% three quarters unu three fourths | 2.35 - unraetcs: two point three five
1/5 a (one) fifth 32305 guraetcs: three two (umn thirty-
2/5 two fifth two)
1/6 one sixth point three nought five
5/6 five sixths
1% one and a half
2 1/3 two and a (one) third

1. B mpocreix spobsx HHC-
i’y a CITI M: 1/3 — a (one) third,
1/5 — a (one) fifth. Ogsaxo ‘/z qn-rae‘rcn a (one) half (a He: one second), % a
(one) quarter (pexe: a fourth). Korma Bonbure

TeJIb APUHAMAET OKOHYaHHe -5: 2/3 two thirds; 3/5 three fifths.

2. Tpu uTeHny ZdecarwaHeix poGedl kaxnas nudpa THTAETCH OTAENBHO.
Touka, OTASHIOMAN LeA0E 94cHo oT ApoGH, waTaetcs point. Hyns waraerca
nought. Ecu 1esfoe 4Mcio paBHO HyIIo, TO OHO ¥acTo He snraerca: 0.25 nought
point two five win point two five; 14.105 - one four (wnu fourteen) point one
nought five. CymectBuTenEHoe, CleAyIOmee 32 JIeCATHIHOH ApoOsio, CTOUT B
EAMHCTREHHOM HHC/Ie, KOrfa Lenoe 4ucno pasHo #ymo: 0.25 ton (suraercs:
nought point two five of a ton). B 1pyrux cyyasrx CymecTBATENLHOE CTOHT BO
MHOXeCTBeHHOM uucne: 1.25 tons (Juraercs: one point two five tons); 23.76
tons (guraetcs: two three point seven six tons ik twenty-three point seven six
tons).

3. IIpouentsr o6 P : 2% uau 2 per cent.
M 2 p. ¢. (duTaeTes: two per cent.). B anrnnifckoM s3bike per cent. e NPUHU-
MaeT -5 B0 BEHHOM 4HCTe.

3AJIAHHE 1
Vnp 1 H i & 6ong
noli gpopme.

1. He plays the guitar charmingly.
2. Jamie Oliver is a famous British chef.
3. Jamie Oliver prepared lunch for the Prime Minister in 1999.
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Nov s

These arrowheads were found during the archeological expedition.
The weather will be fine tomorrow.

An ant can move ten times its own weight.

Madonna has been working hard for the last 6 months to prepare her
new concert programme.

8. They were glad to see him.
Vnp 2. lep Ha tickudl A3uIK.
1. Bw sugens cMeHy kapayna y Bykamremckoro asopua? — Jla, Brzen.
2. B eagute Ha TpamBae B yHuBepcnTe1? —~ Her. Xoxy memkom.
3. HeyelH BBl He XOTHTE IOHTH Ha BEUSPUHKY?
4. Passe BaM He HPaBUTCA 510 Gi1r007
5. DTa KHWIa MHTepecHas, He npasia im? — Jla, HETepecHas.
6. Ou yxe BepHyJIc KoMol, He Tak jin? — Jla, BepHymcs.
7. B He cleNay ToMalliHee 38/1aHue, He Mpabja n? — Her, caenani,
8. Korna w1 espume B Mocksy?
9. TloueMy BaM He HPABHTCS ITOT YeOBeK?
10. Kto ywmn Bac KaTarscs Ha JeDKax?
11. Kake BEI BHAGITH CKYNBITYPHl Ha BRICTaBKe?
12. O uem Bx BosHYyeTech?
13. Kak 851 06HTE 0OTABIXATH?
14. Kaxoit mepron ucKyccTBa BaM HpaBuTCs GoabLIe Beero?
Yup 3. 3aoai ip PasHLIX 6UO08 K NPEONONCEHUIM.
¥ munel 3ao

P
“The doctor retumed to his desk. He read the brown card through again,
while Clare observed that he wore a tic with small cars on it. Old cars with no
tops. So the doctor was interested in vintage cars. Now I know more about him
than he knows about me.”
from “The House in Norham Gardens” by P.Lively

Y

Ha

P

4. lep Ha dcKuUtl A3BIK,

Ealad Ml u:

owm

OH CKy4HEIH, TO3TOMY Y HEFO Mo ApY3eid.

"V Hero ecTs HECKOMNBKO APY3eH.

V Hac Mano caxapa, Haz0 KYIHTh.

M=e cTouno G nmeHer o6cTaBUTDL (to furnish) ator
oM.

HekoTopsie KON He TRO6AT 1eTars.

Ts1 3Haews Kakue-HuGYAb TecHH?




¥ 5. H crosamMu
13; 30; 15; 18, 80; 226; 705; 4568; 6008; 75137; 425712; 1306 527;
2032678

¥i 6. H cnosamu
CREOVIOUUX KORUHCEMERHHBIX.
15215205 3; 14, 2; 8; 9; 425; 705; 1000; 1015

om

yue damut.
mast 1900r.; 11 oxra6pa 1951r.

¥np 7.
12 smBaps 1946r.; 31 mapra 1950r.; 25

3ATAHHME I

Ynp 1 IIp time u nep mexcm.

TV gets real

In 1974 the BBC broadcast a new TV programme called The Family. In 12
episodes, everyday scenes from the lives of the working-class Wilkins family in
Reading were shown to the nation. Some television executives feared that it
couldn't possibly be a success — who would be interested in watching something
so boring? But The Family was instantly a huge hit. Known then as 'fly-on-the-
wall' documentaries, and now as ‘docusoaps’ or ‘reality TV?, such programmes
now dominate the TV schedules and regularly attract millions of viewers.

In the 1990s, house and garden a makeover programmes such as Changing
Rooms were particularly popular, while docusoaps such as Driving School made
ovemnight stars out of likeable ordinary people such as Maureen Rees, possibly
the worst driver in the world.

In the new millennium, however, reality TV programmes have tended to
become more personal and humiliating. Fat Club, for example, followed the ups
and downs of eight overweight people desperate to lose weight at a remote
health club, and Wife Swap took the simple but explosive idea of two women
swapping places in each other’s families for two weeks. For the first week they
had to live according to the other woman’s rules, but for the second week they
could dictate how the house was run. In 2003, reality humiliation reached a new
low with How Clean is your House?, a surprise hit involving two women who
investigate some of the dirtiest homes in the country, then return later to see if
the inhabitants are still following their cleaning advice.

With reality TV also came interactive TV, starting with the mother of them
all, Big Brother. Following the model of that programme, in which viewers de-
cide each week by vote who stays and who goes, many other elimination shows
quickly appeared. The most popular ones were Pop Stars, Fame Academy and
P'm a Celebrity — Get me Out of Here, where a group of celebrities attempt to
survive for two weeks in the jungle together, performing various tasks along the
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way. Celebrities, especially those seeking to boost their careers, seem particu-
larly keen to appear on reality shows, as successful celebrity versions of Big
Brother, Driving School, Fat Club and Fame Academy have proved.

Vap 2.

YHOMBHYIIBLMYU 6 MEKCIE.

Tonight's TV programmes

The Taylors from Windsor give their neighbours’ home a Victorian feel
with the help of regular designers Linda and Anna. Will they be impressed with
the results?

Wheo will have to swim among crocediles in order to win tonight's food for
the group? Will it be model Catalina or footballer John? — you decide!

Dave's feeling nervous and stressed as his wife prepares for her seventh
test. Will she finally pass this time?

Prepare to be disgusted, as Kim and Aggie visit a family with seven chil-
dren who claim that they never have any time for tidying.

There's trouble this week as fitness trainer Harvey gets tough with the
group, especially Simon, who has gained some weight. Some of the group plan a
rebellion.

This week Tracey, who has one child and works full time, changes places
with Kate, a stay-home mum with five children.

3. 0 Ha sonp
‘What was the name of the BBC’s first ‘docusoap’?
Was it successful or not?
Which docusoap did Maureen Rees appear in?
Name four British TV programmes where viewers vote on who has
to leave the programme each week.
5. Name five British reality TV programmes which famous people have
appeared in.
6. Name three British TV channels.

bl el

Ynpasxcnenue 4. Haiioume ¢ mexcme
- KONMYECTBEHHBIE H TIOPS/IKOBbIE THCIUTEIbHBIC,
- HEOTIPENIeNeHHEIe MECTONMEHHUS.
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Ynp 5. Hail & mexcme i pyccxum
CROBAM U BLIPANCEHUAM,
1. mepemarars no TenesH3opy
2. TemenporpamMma
3. monm, paGoTaioniHe Ha TeNCBUICHAN
4, MMeTh yenex
5. GBITE 3aMHTEPECOBAHHLIM B 4eM-THGO
6. CKydHBIH
7. Gombmod xuT
8. MOKyMEHTaTbHEIE QUILMDL B KOTOPHIX BOCHPOM3BOJSTCE OGBIMHEIC
COBRITAS U3 JKH3HH JIOJEH = JOKYMEHTAIbHEI CepHall = pealuTh-
TEneBUACHUES
9. remenporpaMma B razete
10. ynsoxaronmii
11. p3ners u nanenun
12. spmtesy
13. 3mameHHMTOCTH
4. crpemsmmiica x

Ynp 6. IIp: ime u nep mexem bez croeaps, nped-
BAPUIMENLHO BHUMAMERBHO UYHUE CROBQ U BHIPANCEHUA NEPED MEKCMOM.

1. fascinating new documentary series looks at the enormous dis-
tances — 3aXBaTHBAFOIMH HOBBIA LMK AOKyMEHTANBHBIX Hepenad
TOCBANIEH PAacCMOTPEHHIO OTPOMHEBIX PACCTOAHUH

2. toget to work — noGpaTecs Ko paboTs

3. Mick got the idea for the programme — y MuKa HOSBRIACE UACA
TPOrPaMMBI

4. traffic - nopoxHOe IBIKeBHE

5. unbelievable — neBeposTHDIH

6. traffic jams — DOpOXHEIE IPOOKH

7. meal — npren nMIH

8. o interview — 6par» HHTEPBEIO

9. commuter — perynspHBIA naccaxmup (uoesna, asrofyca), cosep-
uralomwi exeHeBHEIC I0e3/IKH K3 NPUroponoB Ha paboty B ropon
U 06paTHO, ¢ Ce30HHBIM GueTOM

10. to be an for a multinational — pabotarn
GyXranTepoM B HHTEPHALMOHANBHOHR KOMIAHKH

11. to work as an editor for a London newspaper — paGotaTb
penaxropom rasersl B Jloraone

12. fireman — noxapubtit

13. fo commute — e30uTh Ha paboTy B ropoA (U3 IPUropoaa)
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Super Commuters

Mick Benton’s fascinating new documentary series looks at the enormous
distances people travel to get to work. Mick got the idea for the progranune
when he worked for a TV company in Bangkek. He lived only four kilometers
from his office but it took him over two hours to get to work every day. “The
traffic in Bangkok is unbelievable,” says Mick. “Often people sit in traffic jams
for seven or eight hours a day. They even have their meals in their cars!”

In the first programme in the series, Mick interviews three ‘super com-
muters’ who work in London. Tony Rogers is an accountant for 2 multina-
tional company, and travels from Liverpool and back every day. Andrea Price
lives in Paris, but works as an editor for a London newspaper. And lan Hicks is
a fireman in Ealing, West London — he commutes all the way from Santander, in
Spain!

So maybe your half-hour train journey to work every mormning isn’t so bad!

1p 7. i 1P K cnoeam & mexcme, GvlOeNeHHbIM
SHCUPHBLM WpUDmom.

tp 8. 1Ip P Ha i A3b1-
Ke 0 et MoBuMot merenpozpamme.

YPOKIII
3ananus ypoxa I

L IpammaTiyecknii MaTepuan:
1. Bpemena rpynne: Continuous.
2. CremeHu CpaBHEHUS NPUIAIaATENBHEIX.
3. Hapeuns.
II. Tekcre: ypoka III: Sister Wendy, TV Star!

1. Bpemena rpymner Continuous
B rpymmy Continuous BxoasT BpeMeHa:
- Present Continuous (Hacrosiiee ANATENBHOE)
- Past Continuous (npomrezuee JMMTENEHOE)
- Future Continuous (6yaymee mmTensHoe)
OHM yKaSHIBAKOT HA LIMTENbHBIA XApaKTEp COBEPIUCHHA NEHCTBHA, T..
BLIPAKAIOT JEWCTBHE B NPOINECCE €ro COBEPUIEHHS B ONPeReMEHHEIH MOMEHT
WIH NIEPUOH BPEMEHHU.
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a. Present Continuous (Hacrosmee paurennioe Bpems)
1. ObpasoBanne:

* Ymsepoumensran @opma Present Continuous ofpazyercst fpn HoMo-
M BCIIOMOTATELHONO I1arona to be B Hactosiiem BpeMend (am, is, are) &
CMBICIIOBOTQ [7iarona ¢ okoHdanueM -ing: I am (= I'm) working, he is (= he’s)
working, we are (= we’re) working.

¢ Ompuuamensnan gopma o6pasyercs NpH NOMOIIE YacTHUB! not, Xo-
TOpas CTABMTCA MOCHE BCITOMOTaTenbHOro raaroxa: I am not working, He is not
working, We are not working.

* Bonpocumensnan hopma oGpasyeTes MOCTAHOBKOI BCIIOMOTATENLHOTO
rarona nepex noanexamuM: Am I working? Is he working? Are you work-
ing?

2. VnorpeGaenue:
Present Continuous ynoTpeseTcs Ans BHPaKeHNS:
¢ AmTENBHOTO neHcTRu, COREPIIAIOLIETOCS B MOMEHT PETiH JUTH B oripe-

NEePHOT Bp : He is g TV. OH cMoTpUT TedeBH30p (ce-
Hac). She is writing her novel. Oxa nuier pOMaHA (B DaHHBL HePHOX BPEMEHH)
+ Ho! Eete paronel, He ymor BO rpymmnsr Con-

tinuous: to love no6uTh, to like HpaBuThes, to hate Heﬂasﬂnen. to want xo-
TeTh, 10 Wish, to desire xenars, to see BEAeTS, to hear cpimath, to feel gyseT-
BOBaTh, t0 motice 3aMedars, to know 3natek, to understand monnmars, to re-
member noMuuTs, to forget 3aGrBath, to believe BepHTS, to recognize ysHa-
BaTh, tO seein Ka3aThed, tO appear KasaTses, to possess ofnanats, to contain
comiepxarth, to consist cocTonTs. ['Maroxn to be He ynorpebasercs B popme Con-
tiNuoUs KaK CMBICROBOM TJIarol.

* Gymyiiero JUIMTEILHOTO neﬁoram (emecto Future Continuous) & HpH-
JATO4ABIX TIPS, , KOTOpEIE BBOAATCA COIO3AMH
if, when, whlle mora: I am worklng when he arrives, show him the house
without me. Ecr s 6y paGoTaTs, kor/ia o8 IpuBYAET, IOKLKATE eMy 10M e3
MEHHA.

o Gyaymero gelcTBHS, KOIA2 BBIp TCst T Ael-
CTBHE WIH YBep Th B €0 B stom cnyqae 0OBIYHO B HpeA-

CTOHT Bp wa 6yaymee Bpems: They are going to
the cinema tonight. OHH HIyT CeroAHs BedepoM B kuHo. He is participating in
the competition on Friday. OH y3acTsyeT B COPeBHOBAHHH B IATHHIY.

To be going to
JIna BeIpaKeHus:
. PHIIMTE AEHCTBHE HIIH YBEp H B €70 :

B Gymymiem Hap;my ¢ Present Continlious 4acTo YIoTpeGAeTcs KORCTPYKIUs to
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2. 60abUIOH BEPOSKTHOCTH 1 WM HeW3BEAHOCTH COBEPIIEHIS AeHcTBAL
B Gynymem. OBbI9HO MOANEKALLIEE B TAKUX CyyasX — HeoyIIeBNeHHBI! Tpel-
meT. Takue 0GOPOTH MEPEBOAITCA HA PyceKuid A3bIK GyAymHM EpemeneM: The
hot tea is going to cheer you up. Iopmuit vait NOXHKMET BaM HACTPOSHUE.
Reading is going to develop your thinking abilities. Urenue pazosrer Bamy
MEICTUTENBHBIE CIIOCOGHOCTH.

b. Past Continuous (Ilpomenmee xiurensnoe Bpems)
1. Ofpasosanne:

1. Ymeepdumensnan dopma Past Continuous oGpasyeTcs mpH NOMOIMH

BCIIOMOTATENBHOTO Farena to be B ¢opme mpolienirero BpeMeHH (was, were)
0 [J1arona ¢ -ing: He was talking, we were talking.

2. Bangncume.rlbnax Qﬂ!}nﬂ oSpazyeTcn TIOCTAHOBKOH BCTIOMOTATENBHOTO
rnarona nepef noanexanuy: Was he talking? Were you talking?

3. Ompunamensuan_dopma oGpasycTcs N0GaBACHHEM HYaCTHIE NOE 10-
e BeTioMoraTesHOro rarona: He was not talking, we were not talking.

2. Yuoorpebacune:

Past Continuous BepaxaeT He3aKOHYCHHOE LINTNbHOE HelicTBUE, T.c.

p AeHicTBYE B NP ero Past Continuous ymor-
PebRseTCs AL BHIPKCHIA:
- MIHTENLHOrO ACHCTBUA, o 710 omp 0 MOMEHTa B
IIPOIILIOM M BCE €UIE COBEPIIABIIETOCA B 3TOT MOMEHT. DTOT MOMEHT MOXET
ORITE onpesieneH:

2. TaKuMu oGo3HavenwAMu BpeMenH, kak at five o'clock B AT Hacos, at
noon B T0J/eHs, at midnight B nonHo4s, at that moment B TOT (3T0T) MOMERT
M T. .. He was writing his exercises af five o clock. On mucan ynpaxueHus B
TIATh 44COB (T. €. OH HA4al MHCATh YNPAXHEHHs 10 MSTH YacOB M B MATH YaCOB
Bee ele ux nucan). [t was raining at noon. B nonzess men 10KIb.

b. apyrum npomegmuM AeiicTBHEM, BEIPOKEHHBIM TnaroioM & Past In-
definite: When he was writing his exercises I entered the room. Koraa ont -
call ynpaKHeHHs, A BolleN B KOMHATy (T.e. Hada)l MHCATh CBOK YHPAKHEHH 10
TOT0, KaK s BOWIEN, K Bee ellie IMCal B TOT MOMEHT, Korja 4 Bowen). It was
raining when I left the house. LHen 10zab, KOTAa A BEILIEN K3 AOMY.

Jins BEIpaXeHMs MIMTENBHOTO AEHCTBHS, KOTOPOE COBEPUIATIOCH B KC-
TEKIIeM OTpe3Ke BPEMEHH, XOT W He NPOMCXOMMNO HENpEphBHO B TeUeHME
Beero sToro otpesxa: He was writing a play during the summer. Or nucai nbe-
Cy NETOM.
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c. Future Continuous (Bynyuiee aurensnoe npems)
1. Ofpazosanne:

¢ Yimeepoumensias ¢opma oSpasyetcs TPy TOMOIIH BCHOMOIATENBHOMO
rrarosa to be B gopme Gyayuero spemens (shall be, will be) u cmbicaosoro
Tiarona ¢ okoHyaxueM -ing; I shall be studying, He will be studying.

¢ B dopma obpasyetcs HOBKOH MEPBOTO BCTIOMO-
TaTeNbHOrO MNarolia nepes noanesxanmm: Shall I be studying? Will he_be stud-
ying?

« Ompuuatmensras opma oSpasyetcs Npu NMOMOWM Y4CTHIB! NOt, KO-
TOpas CTaBUTCH IIOCHE MEPBOTO BCIOMOraTensHoro rmarona: [ shall not be
studying, He will not be studying.

2. VYuotpebaenue:

Future Continuous shipaxcaet Gyaymiee aeficTBKe B npouecce ero coBep-
IIeHNH, T.¢, He3aKGHYeHHOe AJHTENbHOE neiicTeue. OH [ePeBOANTCS HA pyc-
CKHH A35IK Gy AyrEm rnarona 0 BHAA.

Future Continuous ynotpebnseTcs Juis BHpaxenns:

* ATHTENBHOrO AEHCTBUSA, KOTOPOE HAMHETCA 0 ONPEAENEHHOTO MOMEH-
Ta B 6yAymieM M Bee eme OyneT coBEpIIaTLCA B 3TOT MOMEHT., JTOT MOMEHT
MOXET GHITh ONIpEAEneNs;

a. TakuMu 0603HaYeHMAMY BpeMeHH, Kak at five o’clock B s acos, at
noon B mojiAexs, at midnight B nomHous, at that moment B 3TOT MOMEHT W T.
m.: I shall still be working at six o'clock. 51 ewe Gyay paboTaTb B M(eCTE 4acos.
He can't come at two o'clock tomorrow because he’ll be giving a lesson at that
time. OH He MOXeT NPUATA 3aBTpa B JIBA Yaca, OTOMY YTC OH OyJeT faBath
YPOK B 5T0 BpeMs.

b. apyram Gyaymum gelicTBHeM, BbIpakeHHLIM raarofom B Present
Indefinite B puaaTOUHOM NpeIOXKEHHN BpeMeHn Wi yolosus: When [ come
back, they will be having supper. Korza s BepHych, ony 6yayT yxunaTs. [ shall
be working when he retums. 51 6yxy paGotarb, xorza on seprercs. HO! Future
Continuous He yroTpeGnserca B NPHIATOYHEX TPEINOKEHHAX BPEMEHH # YC-
nopus. B atux caysasx Future Continuous samensterca Present Continuous: If
he is sleeping when you come, wake him up. Ecnu on Gyzer crnarb, Koraa Bhl
npuzete, pasbyauTe ero.

¢ UINTENSHOTO ACHCTBHSA, KOTOpoe GyMeT COBEpIUATLCS B ONpEleNeHHOM
OTpeske BpemeHH B GyAymmeM, XOTA H He GyHeT NPOHCXOAHTL HENpephIBHO B
Teuenue Beero aToro orpeska: I shall be preparing for my examination in May.
51 Gymy TOTOBMTHCS K 3k3ameHy B Mae. He will be writing a play during the
summer. OH GyaeT MHCATE NBECY HETOM.




d. Future Continuous in the Past (Byayimee JTHTeIbHOE BpeMs:
B npomesmem)
1. O6pasosaune:

Future Continuous in the Past ofpasyercs vak xe, xax u Future
Continuous, ¢ To# MHuts pasHENed, uto Bvecto shall u will npumensiores co-
orsercisenHo should u would: I should be working. He (she, it) would be
working. T should not be working. He (she, it) would not be working, Should I
be working? Would he (she, it} be working?

2. VnorpeGaenne:

Future Continuous in the Past 3amenser Future Continuous B NpHAaToSHEX
TIPETOXEHHAX, KOTJA TIarol B rHasHOM Ipej, CTOUT B
spemenu. Future Continuous in the Past, xak 1 Future Continuous, nepesogures
Ha pycckuil 351K Gy IyIIMM BpeMeHeM IJIaroia HeCoBepIIeHHOro Bua: She said
that she would be giving an English lesson at five o'clock. Ona cxazaia, uro oHa
GymeT gaBaTh ypoK aHIJIMicKoro B Nsth uyacos. He thought that I should be
working all day. O nyman, gro s 6yny paboTars Bech AEHb.

2. ¥ims npunararenspoe (The Adjective)
ViMeHa npuIaraTeNbHble B aHIIMACKOM S3BIKE He M3MEHAKTCA HM 110 po-
JaM, HA DO HHCIIaM, HM [0 HaleXaM, a TONBKO 110 CTeNeHAM cpaBHeHUA: long
(anuHHEIR), longer (AnuHHee), the longest (caMbli ANMHHBIE).

Crenenn cpapnenns (Degrees of Comparison)

Pivena mpuiararelsHble OGpaiyloT JBe CTENeHM CPABHEHHS: CPAGHHU-

(the C ive Degree) u np (the Superlative Degree).

OcHopHas (OpMa NPUITAraTENBHOIO HE BRIPAKAET CPABHEHI U Ha3BIBAeTCS H0-

noxcumensroi crenennio (the Positive Degree): The Dnieper is a long river

(Jong ~ monoxurensHas crenens). The Volga is longer than the Dnieper (longer

— cpaBHETenbHas creneHs). The Volga is the longest river in Europe (longest —
TIPEBOCKOMHAS CTENEHE).

1. TlpunaratensHele QNHOCHONHEIE H HEKOTOPEIE BYCIOMKHLIE 06PasyioT
CPABHUTENBHYIO CTEIEHB TyTeM IpHGaBNers K HopMe HpANAraTessHoro s mo-
JIOKHUTENBHON CTeTeHH cydduxca -er. [ipeBocxoaHas crenenb obpasyercs my-
TeM mpubasnenus cypduxca —est. Ilepen MpuraraTenbHEIM B MPEBOCXOAHOH
cTelnenu CTapaTCs the.

Monoxurenpaas Cpapauvesieras TIpeBocxoanas
cTenens crenenn cremeHs
sharp octpsiit sharper Gonee octpbil | the sharpest camprit ocTphIit

cold xomomssui | colder Gonee xonomusii | the coldest cansiit xomonubIit

deep riyGokui deeper Gonee rayGokuii | the deepest campri LTyGoxuit
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2. Tlpu obpasosaHuK cTeneHeli CpaBHEHHs MOCPRACTBOM cyhukcos -er 0

-est cobmopatorcs

npapuia opdorpad:

MM

¢ CCHH UpHAAraTeNbHOE OKANHBACTCA Ha HEMOE €, TO ITPH IPUBABIeHHH -
er 1 -est Hemoe e onyckaees: large (Gomsmoi) — larg-er;

® C€CITH NPRIAraTeNibHOe OKaHYHMBAETCS HA COTNIACHYI) C NpeAMecTBYO-
MMM KPATKHM INIaCHEIM 3BYKOM, TO B CPABHHTENLHOH U TIPEBOCKOTHOI CTENERH

KoHedHaA coracHasn 6vksa yapaupaetes: big — bigger - the biggest; hot — hot-

ter — the hottest; thin ~

thinner — the thinnest;

* Ecu MpAnaraTebHOe OKAHMBACTCS HA Y C Ipe/IECTBYIOMmE cornac-

HOM, TO B CPaBHUTENBHOR U I

i crenern y

T B i: busy —

busier — the busiest. Ecnut riepel y CTOMT IHACEaf, T0 ¥ OCTacTCs Ges uameHe-
HHA: gay — gayer — the gayest
¢ BONBIIMHCTBO MpHAAraTenbablX ZBYCHOKHBIX, 4 TAKKE HPHIATATCITh-

HBI®, COCTOALIME U3 Tpex M Goee CNoros,

, 00pasyIoT CPABHMTENBHYIO CTe-

TIeHE DY NOMOIITH CJIOB2 MOTe, 2 IPEBOCXOAHYI0 — the most.

TonoxuTeNbHAS CpaennresnnHas Mperocxomsas
CTEIeHb CTeeHb CTeneHb

active aKTHBHBIH more active Gomee akTHe- | the most active cambii
HBIH AKTHBHEIH

famous  amameHn- | more famous Gonee sma- | the most famous camiit

THH MEHUTEIR 3HAMEHUTEIH

difficult Tpyampi more  difficult  Gonee | the most difficult camsit
TPYHHBIH TPYHE

comfortable ymo6- | more comfortable Gonee|the most comfortable

HBIH

yRoGHLIR

camslif ynoOHsIH

3. Hexotophie MpunaraTenbHbie 06pasyioT CreneHu cpaBHeHHs OT APYroro
+ KODHA. ORY SABIAHOTCS HCKJIIOYCHHAMM, HX CTOUT 3ATIOMHHUTE:

Monosxurensnas CpaeHnTenBHAR IlpeBocxonnas
cYeneHn creneHs crenedn
good xopommait better nyqme the best cavprit Jryynmmi,
bad moxoit worse Xyxe the worst camerit mroxoft
little Mano less menpme the least MensIe Beero

much, many mroro

more GonbIe

the most Goneie Bcero

far nampuni, nane- | farther 1. Gonee mansHuit | the farthest  camplit
KHH further 2. paneHe#uui, | Aanbayl,
JnoGaBoIHsIH the  furthest  cammpiil
Janekui
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4. Tlocne CpaBHUTENLHOR CTeNeHH yroTpeGaseTcs coros than, CoOTEETCT-
BYIOIIHI PyCCKOMY 0103y 4em: Moscow is larger than Petersburg. Mocksa
Gonpme, vem Ierepbypr (Mocksa Gonsure Terep6ypra).

5. CpasHuTeNbHas CTeNeHb MOMET BbITh yoiicka ynoTpeSicHueM mepen
nero much unn far co eopasdo, : The Dnieper is much
Jonger than the Thames. JInenp ropasno (sraunTemsHo) AnuHkee Temsbl.

6. Tlocne mpeBocXoHON cTemeHM Hacto ynoTpebmsetcs mpeanor of (co
3saueHueM us): Pushkin is the most talented of the Russian poets.  ITymxus —
TaNnaHT/IMBEeRIUIHH W3 PYCCKUX [I03TOB.

7. Jina cpaBHEHuA ZBYX IpEMETOB OAMHAKOBOIO KA4ECTBA NIPHIATATENb-
HOE B IOJIOKHTENBHON CTEIEHH CTABATCS MEXJTy as ... as CO 3HaYCHUEeM maroti
JHce ... Kak, max e ... xax: He is as young as my brother. On Taxoii xe Moo~
Aoit (Tax e MOJI0N), Kax Mok 6paT. B OTpHIIATENBHEIX Pe/UIOKEHHUAX NIePROE
as oBbrHO 3aMersietcs so: He is not so young as my brother. Oy re Tak Mooz,
XaK Mol Gpart.

3. Hapeane (Adverh)
Tlo cBoeit popme Hapeaus GHBAIOT:

1. mpocmeuie: here, there, now, quite, little, out;

2. npouseodnuie: slowly, forwards, upstairs (310 gapesns, o6pazoBarHble B
OCHOBHOM OT TIPUNAraTeNbHBIX MyTeM Tpubannenusa cyddmkea -ly: quick (651
cTpeti) — quickly (6ricTpo))

HexoTopeie HapeyHa MOTYT COBIAJATh NO POPME ¢ COOTBETCTBYIOMMME
WM IpriaraTensHeMA: hard (TAKeNsl, TpyaHbit) — hard (Tsoxeno, TpyaHo); late
(no3nunit) — late (o3neo). IToRATE, Kakad YacTh pevs yriorpeblieHa B TekcTe,
MOYHO Ho xomTekcTy. Hampumep: It is a fast car. D10 Geictpas mManmna. He
drives very fast. OH eaur oveHs 651CTpO.

Cremeny cpaBHeHHs HapeuHii
Hekoropsie Hapeuns (B OCHOBHOM ofpaza AelicTBMS) HMEIOT CTENCHH
CpaBHEHuA.
Ecnu Hapewyse ONHOCIOMHOE, TO €ro CTelleHH CpaBHeBHA 06?83)’!01'05{

TalKe KaK U y TIPUAATaTeNBHBIX: (il -er (mna

CpaBHHTeNbHON cTerneHu) u cydd —est (111 06p p

CTENeHn).

Jal C NbHAS CTe- Hpesocxoanan
CTeneHb TeHb CTENECHL

fast Sr1cTpo faster Gricrpee fastest GricTpee Beero/ Beex

Ecnn HapeqHe COCTOUT M3 ABYX WU Gonee CJIOTOB, TO €TI0 CpaBHMTENLHAA
CTerieHb 06pasyeTcs MpH MOMOIK MOTe, a NPEBOCXONHAT — most.
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HMonoxaTensnasn CpaBHHTeAbHARA Ilpepocxoanan
cTenens CTeneHn crenent
clearly sicno more clearly siciee | most clearly scuee Bcero/ Beex
carefully TwarensHe, | more carefully | most carefully Tmatennmee
BHHMATEJHHO TIATENBHES Bcero/ Beex

Ectr Hewmouenns, o6pasylonike CTSNCHH CPaBHEHHS He N0 MpaBuianM. Mx
HAZIo 3ATIOMHHTE!

MonoxurensHas | CpaBHATELHAS CTe- Ipesocxonnan
cTenesb neHb CTENCHE
badly nroxo worse Xyxe WOFSE Xy¥Ke Beero/ Beex
well xoporo better myumre best nyume Beero/ Beex
far nasexo Jarther ganpime Sfarthest ganvme Beero/ Beex
Sfurther naneme furthest manbre Beero/ Beex
little mano less MeHbIe least MenbIe Beero/ Beex
much MEOrO more Gonpe most Gonse Beero/ Beex

B mpeBocxo/iH0l CTeNeHH Hapedns YIOTPeGIoTes 6e3 apTHRIIA,

3AZTAHHUE

Vinp 1. 1T e
RYIO U OMPUYamensryio Gopmel.

1. Jack is painting now.

2. Nick was waiting for the manager from 4 till 5.

3. They will be picnicking at this time tomorrow.

4. They said that they would be picnicking at that time the next day.

Yupasicnenue 2. Packpotime ckobiu, cmass znazon 6 opme Present Con-
tinuous, Past Conti Future Contis Future Conti in the Past,
Present Simple, Past Simple, Future Simple, Future Simple in the Past. Ofpa-
mume Ha

P uomp P

1. Let’s goout. It ... (not/ rain} now.

2. Julia is very good at languages. She ... (speak) three languages very
well.

3. Hurry up! Everybody ... (wait) for you.

4. ou (watch) TV?” ‘No, you can tum it off.”

5. “...you (watch) TV every day?’

6. Jane ... (nov/ like) milk.

7. Caroline ... (cook) pasta when her husband ... (come) home yester-
day.

8. ‘What ... you (do) at this time yesterday?’ I ... (read) a book.”
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‘... you (like) riding a bicycle when you ... (be} a child?’ “Yes, im-
mensely.”

10. “... you (invite) Ben to your wedding party that will take place next
year?” “Yes, he ... (be) my best man.”
11. 1 ... (not/ see) you tomorrow at two o’clock because I ... (visit) the
art gallery with my relatives.
12. He said that he ... (go) there the next day.
13. He said that he ... (do) his homework at that time the next day.
14. Don’t phone me between 2 and 3.1 ... (deliver) a report.
Ynp 3. Hep Ha tickuit A3LIK, epemena
Present C Past Conti Future Conti) Present Simple, Past

Szmple, Future Simple.

Ao

SemNaow

Bopa xunwt nipit 100 rpaxycax mo Lenscuto.

Boja KUIKT. BEKIOUM ce.

Koryia Hux Bepryincst JOMO#, €10 ¢eCTpa YNTANA KHUTY.

B nats yacos B cy6GoTy Mb GyneM npasgHoBaTs ToX Hens Poxae-
HHA.

ToM roTOBHTCA K - 51 se 3naiL. O CXOXKY Ha HEE.
Ou npugeT KOMOH paHo.

Ona roTOBAIECH K 3K38MEHAM BECh rox.

Tlocmorpa! Kakoii-To 4eNoBeK MBITACTCA OTKPHIT TBOK MANIHHY.
3aBTpa B 370 BPeMA Ml yke Gy/ieM ryasTts o yamnaM Jlonjona.

. Tae Jxex? - On paGoTaer B cany.

4. Obpasyiime om cpasu-

unp
big, heavy, short, bad, little, good, expensive, pale, hot, beautiful, large,
practical, fat, dark, dry, nice, rich, comfortable, ugly.

¥

:

5. Obpasyiime om np & ckobikax,
o om cmuicaa.

DWW @R R LN

unp €
The Volga is (long) river in Europe.
He is (smart) pupil in this class.

She is (beautiful) girl I’ve ever seen.
This book is (interesting) than that one.
Your words were (touching) than the words of your friend.
His plan is (practical) of all.

This dish is (delicious) than the previous one.

This is (clever) dog of all.

Yesterday Nadia had (good) birthday party in her life.

. Jack’s cat is (nice) than Masha’s pet.
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6. 3 as... as; 5o...as:

unu

1. Claus today is ... sad...he was yesterday.

2. Paulaisnot ...bad ... she seems.

3. Sheis ... smart ... her friend.

4. This seat is ... comfortable ... the next one.

5. The ice-cream is not ... tasty ... T expected it to be,

6. His bag is not ... heavy ... mine.

7. This picture is ... precious ... any other masterpiece.
Vip 7. P iime. cxobicu, ip p

HAapeyue.

1. Tdidn’t eat (good, well) yesterday.

2. This man is not very (good, well).

3. Charles was a (brave, bravely) man.

4. Your brother acted (brave, bravely).

5. The weather was (cold, coldly) yesterday.

6. She spoke with him (cold, coldly).

7. This film is very (sad, sadly).

8. Jane said to her mother (sad, sadly) that she didn’t love Nick any-

more.
Yap 8. Packpoime cxobxu, Hapeuue 6 cp
HYIO URU NPESOCXOOHYID CIMeneHb.

1. Tknow Amna (well) than Jane.

2. He drinks coffee (frequently) than tea.

3. Which of the athletes ran (fast) at the competition?

4. Which of these films did you like (much)?

5. You ought to have thought about your exams (eary)!

6. Now I understand everything (clearly) than before.

7. He writes compositions (correctly) of all in my class.

3AJAHHE IT

¥ 1. Ip fime u nep mexcm.
Sister Wendy, TV Star!

Sister Wendy Beckett is a nun. Most of the time she lives in solitary con-
finement in a caravan in the grounds of a Carmelite monastery in Norfolk, often
not speaking to anyone for 22 hours a day. But every few months she leaves her
caravan and travels round Europe, staying in international hotels and eating in
famous restaurants. Why is she leading this double life?

Sister Wendy has a remarkable other life. She writes and presents an arts
programme for BBC television called ‘Sister Wendy’s Grand Tour’. In it she
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visits European capitals and gives her personal opinions on some of the world’s
most famous works of art. She begins each programme with these words: “For
over 20 years I lived in solitude. Now I am in Europe for the first time. I am vis-
iting the world’s most famous art treasures.”

She speaks clearty and plainly, with none of the academic verbosity of art
historians. TV viewers love her common-sense wisdom, and are fascinated to
watch a kind, elderly, bespectacled nun who is obviously delighted by all she
sees. Sister Wendy believes that although God wants her to have a life of prayer
and solitary contemplation, He also has given her a mission to explain art in a
simple manner to ordinary people.

Ynpancienue 2. Hatjoume ¢ mexeme:
- IpHAaraTeNbHbIe, YKAKATE B KAKOH CTENICHN CPABHEHNS OHM CTOAT;
- Farons Bo BpemeHax rpym Continuous n Indefinite;
- HApeHHSL

Ynpasicrenue 3. 3adaiime paznvie munst 80RpOCcos K mexcny.

Ynpascnenue 4. Kpamwo nepeckaxcume coOepiicanue mexcma Ha anz-
RULCKOM F3bIKE.

KOHTPOJLHAS PABOTA Ne §

Ipesicde vem np K e ii pabomui credyem
2p ] puan ypoxos u 3a0anuUA.

Yup 1. 3 P u npu-

Dear Laura,

Thank you for (1) ... letter. It was good to hear from (2} ... and to know (3)
... REWS,

Let(4) ... tell you my news. In June, (5) ... sister, Sue, is getting martied
to John. (6) ... are getting married in the afternoon my parents are having a big
party for (7) ... in the evening. (8) ... am really happy for her, and for John. Af-
ter the wedding they are coming to stay with (9) ... .

My brother, Kevin, is taking (10) ... final exams next month. After that
(11) ... wants to get a job in a hospital. I think it will be difficult for (12) ... but
he really wants to be a doctor.

I must stop now. By the way, I found a silver pen in my room. It’s not (13)
... Isit (14) ...? T know you’ve got a silver one.

My parents send (15) ... love to you and (16) ... parents.

Love, Wendy
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2. P & mexcme, listle/ a little/

Ynp
Sew/ a few.

Antarctica is a snow-covered continent. The average temperature at the
South Pole is -51C. 1) ... plants or animals can live on the land - it is too cold
for them. The animal life is found on and in the sea. There are 2) ... scientists
from different countries who live and work on special bases in Antarctica. On
midsummer’s night (December 22™) there is daylight for 24 hours and so during
this period 3) ... tourist ships and planes come to see this strange land, But in
winter there is 4) ... daylight for months. It must be a terrible place during the
winter. The snow is always there — winter and summer — but in fact 5) ... snow
falls in the year (an average of 12-20cm). People say that it can be a beautiful
place. At first, it appears frightening but afier 6) ... time, some people fall in
love with it.

¥i 3. 1L ¢ Ha icruil

P 2P 2 J2
1p 80 npasuna o6y uucna cyue-
e i A30IKE U P anazona to be.

Konrxu u cobaxu — MOU JIOGHMEIS XHBOTHEIE.

DTH HacH KpacKBbIe.

DpyKTH BKYCHEIS.

HoBoCTH HHTCPECHBIE.

HoXXHHLEL OCTPEIE.

Ta oB1ia ect Tpary.

O'TH OBIIH €AT HAIIH IBETHL

Ham Hy>XHEBI 2TH JaHHBIS.

3TH rycH KyCaloTcs.
.V mero Gomar 3y0bL.

Se@ENa U AL

4. C -'s wpy -s' win

e
:

S

the owner / that car
the mother / Ann
the top / the page
the newspaper / yesterday
the toys / the children
the new manager / the company
the garden / our neighbours
the children / Don and Mary
the economic policy / the government
. the husband / the woman talking to Mary

SOXNA U AW

Ynp 5. P iime cxobu,

no cmuicny epemenu, Present Indefinite, Past

2nazonst 8
Future Indefini;
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SYmRonE LN

I (to return) home at 7 o’clock every day.

1 (to return) home at 7 o’clock yesterday.

1 (to retum) home at 7 o’clock tomormmow.

I(not to eat) cakes every day.

I (not to eat) cakes yesterday.

I {not to eat) cakes tomorrow.

‘When you (to leave) home for university every day?
‘When you (to leave) home for university yesterday?
‘When you (to leave) home for university tomorrow?

. My sister (to go) to fitness club every day. She (to go) there after

classes at university. As the club (to be) near our house, she {to
walk) there. She (not to take) any means of transport. Last week she
(not to go) there. She (to be) ill last week. My sister (to go) to fitness
club next week.

. You (to have) a class of World Culture yesterday? - No, ...

6. Buibep i eap
The exam was quite easy - ...we exp¢sted.
A more easy that B more easy than Ceasier than D easier as
The more electricity you use, ... .
A your bill will be higher B will be higher your bill C,the higher
your bill will be
He's a fast runner. I can’t run as fast ...
A than his B so he C as he can
The film was really boring. It was ... I've ever seen.
A most boring film B the more boring film C the film more boring D
the most boring film
T was tired last night, so I went to bed ... usual.
A more early than B carlier that C more early as D earlier than
Health and happiness are ... money.
A more important that B importanter than € more important than D
the most important
T’'m sorry I'm a bit late. I got here ... I could.
A as fast as B faster as C as fast that I as fast so
Sally and Kate are both 22 years old. ....
A Sally is the same age as Kate. B Sally is so age as Kate. C Sally is
the same age that Kate.
Everest is ... mountain in the world.
A higher B the highest C the most high D more high

7. F iime cKOBKHU, ip P wiu Ha-



1. She speaks Ttalian (fluent, fluently). 2. They behave (honest, honestly),
3. He was (bad, badly) hurt. 4. The children did the exercises (easy, easily). 5.
That is an (intense, intensely) novel. 6. Bob plays the violin (good. well). 7. The
sun is shining (bright, brightly). 8. The (able has a (smooth, smoothly) surface.
9. They don't like to drink (bitter, bitterly) coffee. 10. Peie spoke (sad, sadly) to
Mary. 11. Everybody thinks (well, good) of Samuel. 12. The boy runs (quick;
quickly). 13. The clients sat (comfortable, comfortably). 14. Are these articles
(well, good)?

Ynp 8. 1p fime u mercm.

‘What is Impressionism?

If we look at the boitles in "A Bar at the Folics-Bergere” by Manet, we
shall notice that the treatment of detail here is totally different from the treat-
ment of detail by the painters of the Academy who looked at each leaf, flower
and branch separately and set them down separately on canvas like a sum in ad-
dition. But all the bottles in Manet's picture are seen simultaneously in relation
to cach other: it is a synthesis, not an addition. Impressionism then, in the first
place, is the result of simultaneous vision that sees a scene as a whole, as op-
posed 1o consecutive vision that sees nature picce by piece. Let us suppose, for a
moment, that we are staying at a house on the banks of the Seine opposite the
church at Vernon. Let us suppose that, having arrived there in darkness the pre-
vious evening, we jump out of bed in the morning, open the window, and put
out our head to see the view. Monet's picture "The Church at Vernon" shows us
what we should see at the first glance; the glance, that is to say, when we see the
scene as a whole, before any detail in it has riveted our attention and caused us
unconsciously to alter the focus of our eye in order to see that detail more
sharply. Another way of putting the matter is to say that in an Impressionist pic-
ture there is only one focus throughout, while in an academic picture there is a
different focus for every detail. These two methods of painting represent differ-
ent ways of looking at the world, and neither way is wrong, only whereas the
academician look particularly at a series of objects, the Impressionist looks gen-
erally at the whole.

lpumeuanns:

1. "A Bar at the Folies-Bergere" — «bap B @oin-Bepxe», kaprvHa
Onyapna Mase; i

2. Manet ['manei] Edouard — Dayapn Mane (1832-83), dpanwysckuit xy-
AOIKHHUK;

3. the Seine [sem] — Cena, pexa so Opanuuy;

4. Monet ['moner] Claude — Krnon Mowe (1840-1926), dpanuyscknit xy-
JOMHHK.
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Vupasicuenne 9. Bounuume uz mexcma:
SopMbl ite, Conti (YKaXHTE TOYHO BpEMA

THAroNoB);
- CYIIECTBUTEIIbHEIE BO MHOXKECTBEHHOM JHUCIIE K TIpATAXKATENBbHOM fia-
AEKE;

- TipAnararellcHBIE;

- Hapedus.

Yupancuenue 10, 3adatime pasnuie munsl 60npocos K mexcmy.
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EERERN)

II.

L

1.

L

1I cemectp
3ANAHUS HA CEMECTP

TpopaGoTaTh # yCRONTE rPAMMATIYECKHIE MATEPHAST ceMecTpa.
Heonpenenennsie Mecrommenus all, both, either, neither, each,
every, other, one.

Bsaumuse MecTonMeHHS

Bpemena rpynnsl Perfect.

Bpemena rpymmst Perfect Continuous.

CrpanarensHeiit 3aor.

TpountaTs U nepesecTH TekcTsl ypoxos (IV, V, VI), Brinoa-
HHTL 32IaHHA K HHM, BRIYYHTb 00R3aTeNLHBIH MHHHMYM CI0B
TI0 YKa3aHMIO NPENoZABATES.

BrIoNH#TE KOHTPOLHYIO pabory Ne 2.

TloaroToBMTE MaTepHan O HONOAHMTENLHOMY HTEHIIO.

YPOK IV
3aganus ypoxa IV

I'pammaTsueckuii maTepaas:

Heonpenenenuple MectouMeHus all, both, either, neither, each,

every, other, one.

BammHrle MecTORMEHHA

Bpemena rpynnsl Perfect.

Tekerrr ypoka IV: The Science of Colour; The Impressionist
alette.

TNoaroTorka ycrHoro coobmeHns HA AHFAHHCKOM s3BIKe.

1. HeompepenenHLIe MECTOMMEHHS

Mecroumenne all

Mecronmenne all ynotpebisiercst co 3HadeHHeM éce, gect, 6ca, 6cé. Ap-
THIUTL the, NPATSHKATeNbHbIE H yKazaTeNbHbIe MECTOMMEHMS CTaBATCA Hoce all.
All the dresses were beautiful. Bee rinatas 65 xpacussivi. All his sculptures
are amazing. Bce ero CKyNbITYpbI YABUTENIbHEL.

Ilepen

CYIECTRY B eJUHCTBEHHOM YHCIIE BMe-

cro all o6brane ynorpeGisercs the whole: The whole house was destroyed by
fire. Becs 10M 65UT paspyLieH OTHEM.

55



Mecronmesne both
Both (06a) ucnomssyercs ana 0603nadeHAS AByX npeaMetos (nui). Both
his research works are written properly. O6e ero Hayusble paGOTH HATMCAHED
JIOJIKHBIM 06paszoM.
B ompunarentubrx npennoxeHusx sMecto both yrmorpeGusiercs Mecro-
umerue neither.
Neither of them recognized me. Ory 062 MERS He y3HaIH.

Mecroumenns either u neither

Mectonmenne either (mom wiw dpyzoil, odun uz deyx, moboii us deyx,
mom u dpyzoti, 0ba, xaxcOetii u3 0gyx) OTHOCHTCS K ABYM JUUAM HITH TIPEZIME-
Tam. Yrotp nepex MM CYIICCTRM B _€IMHCTEEHHOM
aucne. You may go by either road. Mosxere v mo Tolt M1 Apyroi nopore
(mo moGolt n3 xByx). There were houses on either bank of the river. Ha tom u
Zpyrom Gepery peku 6bUIM JoMa.

Mecronmenne neither (nu mom, nu Opyeoii) sABNAETCS OTPHUUATENHHOM
bopMoit MecToumerus either.

‘We accepted peither offer. MEl He OPHHATM HM TOTO, HM APYTOTO TpPeEA-
JIOXKEeHus,

Mecroumennn each u every
M each Oerik P CsL IO OT K OIpagy-
HCHHOMY YHCITy Jiy WK npenMeTos. There are new houses on each side of the
street. Ha KaXIo} CTOpOHE y/IHIbI IMEIOTCA HOBBIE HOMA.
Mecroumerue every xancdvitl, ecaruii, B oTiHaue ot each, ynotpebnsercs
B TOM Ciiyyae, KOrga He UMEETCs B BUAY OrPaHUYEHHOS KOIHYECTBO JIHL WIH
npemveros. Every big plant in Russia has its polyclinic. Kaxxeiit Gomsmuoii 3a-
BOA B Poccun umeer cBoio TIONHKIIHHUKY .

Mecronmenne other

MecToumenne other dpyeoti, dOpyeue ynorpeGuaerca NEpef CyIECTBH-
TeNbHEIMH B CAHHCTBGHHOM, TAaK M MHOXKeCTBeHHOM quene. The house is on the
other side of the street. JlJoM HaxoauTes Ha Apyroif cropose ymaust. Heompene-
JIeHHBIR APTHKIB an MUeTcs ciuTHo ¢ other, obpasys Mecronmenue another:
Give me another example. Jlaiite MHE ApyToit IpHMep.

Mectoumenue other Moxer ynoTpeGiIsea Jid 3aMeHbl paHee YIOMSHY-
TOTO CYLICCTBHTENBHOTO Bo M30exanue MosTopennst: 1 have given you one ex-
ample; now I shall give you another. £l Bam fan ofuH DpHEMep, TENEPS faM BaM
Apyroit. There is only one glove on the table. Where is the other? Ha crone
ToNEKO OfHa mepdarka. e Apyran? I took this book because there were no
others on this subject. 5 B3sa 3Ty KHHTY, Tax Kak Ke GBUI0 IPYTHX IO 3TOMY
BOIIPOCY.



MecTonmeHue one

Mectoumenpe one ynoTpeGaaercs AnA 00O3HAYEHNs HeOnpeodenennozo
Auya B TPEINONKEHHKX, COOTBETCTBYIOLIMX SHBIM_[Ipe/Io-
JKEHUAM B PyCCKOM S3BIKE.

One never knows what his answer may be. Huxorna He 3Haems, 4To oH
OTBETHT.

One should be careful when crossing the street. CienyeT 6biTH 0CTOpOK-
HBEIM TIDH MIEPEXOJIE UEPE3 YIHLY.

One MoxeT yIOTpeSIaTECA BO H30exaHHe IOBTOPEHHA PAHEE YIOMAHYTO-
ro cymecrautensHoro: | haven't got a dictionary. I must buy one (= a diction-
ary). Y MeHs HeT cnopaps. 51 mokeH Kynutk cnobaps. This book is more inter-
esting than the one we read last week. Ota KHHra #HTepECHEE TOH, KOTOPYIO MBI
wuTany Ha Npouulol gexene. This is a black pencil and that is a red one. Oto
YepHBIH KapanAalll, 8 TO KPACHEIIL.

2. Baaumusie mecroumenns (Reciprocal Pronouns)

K OTHOCSTCA each other u one
another dpyz dpyza, odur dpyzozo. Each other 06brdHO OTHOCHTCS K ABYM NH-
OaM MM mpemMeTaM, a one another x Gonmsimmemy xommuectsy. They have
known each other for two years. Ong 3H2IOT Ipyr apyra zsa roga. They often
see one another. OHU 9acToO BHIAT APYT APYra.

3. Bpemena rpynnst Perfect 8 aeficrenTensHoM 3an0re
B rpynmy Perfect Bxonat BpeMena:
- Present Perfect (Hacrosiiee coBepIeHHOE)
- Past Perfect (npommesinee copepmenyoe)
- Future Perfect (Gyxymee copepimestoe)
Onu T jelicTBye, K KAKOMY-TO MOMEHTY, YKa3bl-
BalOT H& pE3yJILTAT )IeﬁCTBHX.

a. Present Perfect (HacTosimee coBeplleHHOE BPEMS)
1. O6pazesanne:

1. Ymeepacoenue 8 Present Perfect o6pasyercs Npw NOMOIIY BCLIGMOTa-
TeRHOTO Diarofa to have B gopme Hactosiuero speveny — have, has (has
YTOTPebIseTca ¢ MOMIEKAIMM 3 JHUa e.4.) — ¥ GOpPMBI IPHYACTIS Npomen-
wero Bpemenn (Past Participle = 3 ¢opMa Iarosa) CMbICIOBOTO TJarosa: 1
have worked, he has worked, we have worked.

2. B sonpocumenniosi hopme BCIIOMOraTENbHbIH FIATON CTABKICH NEPEX
nognexcamymv: Have I worked? Has he worked? Have we worked?

3. Ompuuamenvuas dopmg 06pasyeTcs IPH NOMOIH TACTHIEL NOL, KO-
TOpas CTABHTCH OCKe BCTIOMOraTeNbHoro riarona: I have not worked, He has
not worked, we have not worked.
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2. VnotpeGrenue:

1. Present Perfect ymoTpe6nsercs s BlpaxeHus ACHCTBHSA, COBep-
IIHBIIErocs K HACTONIMEMY MOMEHTY, Pe3yAbTaT KOTOPOro HMEETCA HAMHIo
B HacToAteM BpemeHn. IIpn ymoTpebnennu Present Perfect BHuManne obpama-
€TCA Ha Pe3yJbTaT, BHITEKAIONIUM U3 COREPIICHHOrO AHCTRMS, 2 He Ha BpeMs
ero copepmenns. Hammaue pesynprara CBS3sIBa¢T coBEpLIMBLIeecs JeHCTRHE,
pyipakeHHoe B Present Perfect, ¢ HacTosmuM. 1 have opened the window. 5]
oTKpBLT OxHO. I have not written my exercise. 5 He HamiCan CrOE yHpwKHe-
HHE.

2. Ha pyccxkuif s3p1k raron B Present Perfect mepesogurcs npomeauum
BPEMEHEM.

3. Present Perfect sacro ynotp reA Ges P CcoBep-
werus AecTBus, T 0 HE Ha BpeMa
coBepuienns AeficTBuA, a Ha ero pesymbTar B HacTosmgem: I have broken my
pen. ST coMarn CBOKO Py4KY.

4. Present Perfect wacro ymoTpeGisercs ¢ ever Koraa-uGo, never HUKo-
raa, often 4acto, already yxe, yet eme, lately 3a mocneanee Bpems, HelaBHO,
since ¢, ¢ Tex mop Kaxk, just Tonpko uTo, today ceronms, this week Ha aToif He-
nene, this month B atom mecsue, this year B stom rogy u T. m: 1 have never
read that book. 5 Hukorsa He unTan 57y KHury. He hasn't finished his work
yet. OH emme He okoHYuI cBoK pabory. Have you read the newspaper today?
Yutamm mu el ceromus rasery? I haven't heard from him since June. s ne
MMETN OT HETO M3BECTAH C WIOHS.

5. Present Perfect ynorpe6nsercs Bmecro Present Perfect Continuous ¢
[IaroNamet, He ynor BO rpynoer Conti B sTOM
cmy4ae Present Perfect mepeBoguTca HA pyCCKHH A3KK HACTONIIMM BpPEMEHEM!
He has been here since two o'clock. Ou (Haxomurcs) 31ech ¢ ARYX 4acOB.

6. Present Perfect ynotp Jit 1 P o Gyay-
mero neficteua BMecto Future Perfect B npuuawwnux NpeAnoKeHAAX Bpe-
MeHH W YCOBHS, KOTOpEIe BROAATCS cofosamu after, when, as soon as, until
(till), if u np. B s1om ciyuae Present Perfect nepesomwres Ha pycckaii a3eK 6y-
JyIEM BpeMeHem copepuierHoro suga: I'll give you the book after 1 have read
it. 51 naM BaM 3Ty KHHFY, IIOCHE TOTO KaK S NpouTy ee.

7. Ctour pazmuvats ynotpebaenune Present Perfect m Past Indefinite.

Present Perfect Past Indefinite
ynoTpeBnsercss fus Bhip Heit- | ynotp JANE BBIP nei-
CTBHS, XOTA H ocA B | cTBUS, 0CA B HCTeKImem

TIPOIIJSIOM, HO CBSI3AHHOFO ¢ WACTOSI- | OTpe3Ke  BPEMEHM,  KOHCTATHPYeT
tuM, Gnarojaps Hampumio ero pe- | daxT cosepmenus AecTBES B mpo-
3yALTATAa B HACTOANIEM BPEMEHH. AOM

1 have finished my work and am going | I finished my work and went home.
home now.
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The manager has signed the letter. | The manager signed the letter, and I

Can you post it at once? posted it at once.

yHoTpe6nseTcs He B noBeCT a | ynorp B nomect .
B pasrosope WIH Xa- { e. Tpu p X €o-
CAIOWEMCS IONIOKEHAA Bellell B Ha- | GBITAI, KOI/a Aeli-1 NpOMCXOauIu wo-
CTOHIEM Caen0BaATEAbLHO

C lately 3a nocaeduee epems, nedasno | C just now monsko wmo:

1 just monwko umo: 1saw him just now.

I haven't received any letters from

him lately.

I have just seen him.

B Bompocax, HauMHaIOMuUXc ¢ when,
sceraa ynotpeGnsercs Past Indefinite:
When did he leave Moscow? Koraa
OH yexan u3 Mockprr?
Present Perfect muworaa He ymotpe6-
ngercn ¢ yesterday, last week, an
hour ago, at five o'clock u T. Ir., ¢ KO-
TopeiMH ynotpeGnserca Past Indefi-
nite: He left Moscow yesterday. On
yexan pyepa u3s Mockesl.
Ho! p ACHCTBHMA M HATK4ImE
p i 1p p i i nepuo-
006 pemeny He ABJAAIOTCH Ge3yCIOBHBIME IOKASATEAAMH HEOGXOXHMMOCTR
ynorpebnenns Present Perfect.
JAEHCTRHE MOKET OTHOCHTHCA K NOJPasyMEBASMOMY MCTEKIIEMy Tepuojy Bpe-
MeHH, Tor)fa Tarol ynotpe6usercs B Past Indefinite:
She went to the theatre with her brother. Oua 65112 B TeaTpe co CBOHM GpaToM.
They left in a hurry. OHu IOCTIEDIHO YeXATH.

Past Indefinite Moxer Takke YROTpeGAATLCA NPH HATMYMM HApedHH Heolpene-
JCHHOTO BPEMEHH:

Suvorov never lost a single battle. Cysopop Hikoraa He NPOUIPLIBAT HH OHOTO
CpaxeHus,

We often went for long walks during the summer. Jletom Mbl 4acTo coBepuany
JUNMHHBEC OPOTYIKH.

Past Indefinite ynoTpeGnseTcs TaKke H NPH HATHYHH COB, 0603HAYAXONMIIX eIl
e HCTEKIIHNe ITepuoAkl BpemenH, Kax today, this week, this month # T. IL., Koraa
HM@ETCH B BHAY OIpellesleHHEI MOMEHT MM ONpeneIeHHas 4aCTh JIHs, HeACTH,
MecAna;

1 got up carly today. 51 BcTan paHo ceroHa (UMeeTcs B BHIY HCTCKINAL YaCTh
JHSL - YTPO).
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I met him this moming. 51 BeTpeTrit ero cerofiss yTpom (yIpO yke OpOILIO).
I called on him this week, but he was not at home. 51 3axonun k HeMy Ha 3To#
Hejlesle, HO ero He GhUIO IOMa (AMeeTcs B BH/Y KaKoli-To AeHb HeeH).

b. Past Perfect (TIponreamee copepurennoe Bpevs)
1. Oé6pazopanne:

1. ¥msepxcoenne B Past Perfect ofpasyercs npH NOMOmM BCIOMOra-
TeNbHOro rnarona had u dopmer npasacTis npomenmero spemenn (Past Parti-
ciple) emeicnosoro rnarona: I had worked, he had worked.

2. B gonpocumebnoii hopMe BCIOMOTATENBHEIN IIArON CTABATCS Nepen
noanexamtum: Had I worked? Had he worked?

3. Ompuyagmensnan gopma obpasyercs Ipy IOMOIM YACTHIE! N0, KO-
Topas CTAaBHTCA Iocle BenomoratensHoro rmarona: 1 had not worked, he had
not worked.

2. YnorpeGaenne:

1. Past Perfect st p "0 JIEHCTBHA, KO-
TOpoe yxKe P Ch 0 ORP 0 MOMEHTA B NP Past Per-
fect nepepouTCA HA PYCCKMi S3LIK TPODIC/IIHM BPEMEHEM TIArOla COBEp-
HIEHHOTO, & HAOTAA H 0 BH/Ia, B H OT CMBICHIA TIpeNt-
noxenus. Past Perfect mp cobolt «mpeany Bpems, 10-

CKONIBKY OHO BHIPAKAST MpolleaIliee EHCTEHE M0 OTHOIICHHIO K MOMEHTY,
TAKOKe RBJIMOMEMYCR IPOIIEANTEM. DTOT MOMEHT MOXET GEITE Oompeneren:
a. TakuM# 0603HA4eHHAMH BpeMeHH, Kak at five o'clock K maTn wacam, by
Saturday x cy66ore, by the 15th of December x 15 gexaGps, by the end of
the year x XOHLY roza, by that time x Tomy Bpemen: We had translated the
article by five o’clock. By the end of the year he had learnt to speak French.
b. apyram (Gonee neiicTBHeM, B
Past Indefinite: We carefully exammed the samples which they had sent us.
2. Jlpa WK HECKONBKO MPOIEAIKX AcficTBRN, NepenaBacMBIX B TOH e
NOC/IEAOBATETHHOCTH, B Kako# OHH TPOHUCXOAHNH, BBIPAYXKAIOTCS rIarcjaMu B
Past Indefinite BecMOTPs Ha To, Y10 ONHY JEHCTEYA NPEANIECTBOBANM APYTHM:
He came home late in the evening. He had supper, read the newspaper and
went to bed. On npumen gomoii o3AKe BeuepoM. OH MOYKUHAI, TPORUTAT a-
3€TY U JIeT CIIaTh.
3. Korza e Mo TeNLHOCTE e i npep R
0 paHee COBEPIIMBIIHXCA ACHCTBUAX, TO TAKHE PaHee COBEPIIUBIIMEcs AelcT-
BHA BRpakaioTes raaronom B Past Perfect: He came home late in the evening.
He had visited the Museum of Fine Arts and had been to a concert. He had
supper, read the newspaper and went to bed. On mpumes {oMOH ZO3/HO Bete-
pom. OH nocetsn Myseit Hasmusx MokyceTs u Grut Ha xoHIepTe. OH noyxu-
HaJl, IPO{HTAT [A3€Ty H JIeT CIlaTh.
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4. Past Perfect ynotp B [VIABHOM TP NIpY HANKYHE Hape-
quii  hardly, scarcely, no sooner. B mocnefylomeM NpPHAATOYHOM
npeanoxerun ynotpebnsercs Past Indefinite: He had hardly (scarcely) en-
tered the house, when it started to rain. Egsa on Bomen B 1oM, Kak Hadancs
noxs. No sooner had he arrived, that he fell ill. He ycnen on mpuexats, Kak
1a6onen.

<. Future Perfect (Bynymee coBepiieHHoe Bpems)
1. OG6pazosanue:

1. ¥Ymeepowcoernue s Future Perfect o6pasyercs Ipu IOMOHIM BCTIOMOTa-
TENLHOTG Farona to have B dopme Gyaymero BpeMeHH (shall have, will have)
o OPMEI BPHYACTHA 1P 0 Bpemenn (Past P ple) 0 Ima-
rona: I shall have worked, he will have worked, we shall have worked.

2. B gonpocumensyoii gopme NepBHI BCIOMOTATENBHEIH [JITON CTa-
BHTCA Mepen nommexamum: Shall I have worked? Will he have worked? Shall
we have worked?

3. Ompuuamensuan _dopma oGpasyercs TP NOMONE HACTHHEL MOt,
KOTOpas CTABHTCA [IOCHe HEpBOro BCHOMOraTeNsHoro riarona: I shall not have
worked, He will not have worked, we shali not have worked.

2. ¥Ynorpebnense:

1. Future Perfect ymotp I Y 0 AeficTBHA,
KOTOpoe PIIHTCS [0 0 momeHTa B Gyay . Future Per-
fect mepepoaMTCs HA PycCKHit A3BIK Gy MMM BPEMEHEM IMIaroyia COBEPIICHHO-
ro BuAa. MOMEHT, 1O KOTOPOrO COBEPHIMTCS ACHCTBHE, MOXET GEITH ompene-
neH:

2. TakHMH 0GO3HauCHHAMH BpeMeHH, kak by five o’clock x matu gacam,
by Saturday k cy66ote, by the 15th of December x 15 nexaGps, by the
end of the year k komiy roga, by that time k Tomy spemeny 1 7. 1. We
shall have translated the article by five o'clock. Mer (yxe) nepesesem cra-
THIO K IATH YacaM.
b. apyrum Gynymum geiicTBHEM, BBIP B Present Indefi B
TIPHIATOMHAIX IPSIIOXEHISAX BpeMeHH H yc/loBus: The train will have left
by the time we get to the station. IToe3a yxe yHEET K TOMY BPEMEHM, Kak
ME! TIPHEAEM Ha BOK3AT.
2. B MpUAaTOYHEIX TP Hy Future Perfect
He ynotpebusercss. B a1ux criyyasx Bmecto Future Perfect ynorpebnsercs Pre-
sent Perfect: We shall send them the documents after we have shipped the
goods. MEI omtem HM JOKyMEHTAI, HOCIIE TOTO KaK Mbl OTIPY3HM TOBapHL.
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d. Future Perfect in the Past (Byaymee copepiestoe Bpemst
B IpoIneamem)
1. Obpa3zopanne:
Future Perfect in the Past o6pasyercs Tak xe, kak 1 Future Perfect, ¢ Toit
RELE pasHuled, 4ro BMecto shall u will ynotpeGmsuoTcs COOTBETCTBEHHO
should u would. I should have worked, He (she, it) would have worked.

2. VYnorpeGnenne:
Future Perfect in the Past 3amenser Future Perfect B npunaTouHbIx npen-

JIOXEHHUSX, KOTAA [NAr0N B FI2BHOM IIPEA, CTOMT B IIp Bpe-
menn. Future Perfect in the Past, kax i Future Perfect, nepesogstcs Ha pycckuii
A3BIK OYAyIIUM BD Tarona o suja: 1 said that I should

have copied the text by five o'clock. 5 ckasa, 40 5 (yXe€) MepemuLy TEKCT K
nati 9acaM. He said that he would have taken his examinations by the first of
July. OH ckasan, 9T0 oH (y)Xe) COACT 3K3aMeHB! K IEPBOMY HIONA.

3AJAHHE I
Vnp 1, Hep Ha iéickuil AzviK, 0Op
Ha P P
1. Mzt 06a mobum kode.
2. Ha Kax/0# CTOpOHE YIHMIILI HMEIOTCS HOBBIE JOMA.
3. Kaxsiii 4enoBeK Xo4eT MOOKTh:
4. HuKTO HE X0YET IOMOTaTh MHES.
5. HuKorza He 3Haeliik, YTO OH OTBETHT.
6. Orta cymka kpacusee (more beautiful than) Toif:
7. Bcé xopomo,
8. Jlom Haxonu1cs Ha APYToi CTOPOHE YITHLIEL.
9. Moxews KyBHTs Ty MM APYTyio (mobyio uz syx) 06Ky.
Ynp 2. 3 1P borh either/ nei-
ther. B IPYIX CAYHATX HAOO npednoz of.

1. A: Do you like pop music or jazz?
B: Idon’t like ... them. I prefer classical music.
2. Al g?ks tired.
B: Yes? /' her children are in bed ill.
3. A: Which question did you answer, number | or number 3?
Ianswered number 4.
4. A:1enjoyed both those films.
B: Did you? I didn’t like*» them.
5. A: Hurry up! We are going to be late. What’s the problem?
B: ..... these shirts is the right colour. I need a blue one.
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Ynp 3. I emecmo moex
HBIE MECTOUMEHIA.
1. You and I understand ... perfectly.
2. Although they lived in the same street they rarely saw ... .
3. They looked at ... in surprise.
4. The students of group # 2110 often see ... .

e e3aum-

Yup 4. I ip
HYIO 1 Ompuyamensyo gopaor.
She has never driven a car.
2. Thad gone home by the time he arrived at the party.
3. They will have taken their exams by 3 o’clock tomormow.
4. He said he would have copied the text by that time.

Ynpasenenue 5. Hpouumaiime 06 axmepe Deane Maxzpezope (Ewan
McGregor). I anazonst 6 epems. Present Perfect umu
Past Simple.

Ewan McGregor4./(be) born in Scotland in 1971. He :2{ (decide}fto be an
actor when he was only nine and he ... (mdke) his first film in 1992. So far in
his career he ... (appeal"ﬁlln a lot of different types of film, including comedies,
musicals, dramas and the Star Wars movies. His uncle, Denis Lawson, ... (be)
in the original Star Wars in 1977 and McGregor ... (star) in his first Star Wars
movie 22 years later. In his career Ewan ... (work) with actresses like Cameron
Diaz and Nicole Kidman, and his films ... (win) lots of awards. He loves acting
and when he ... (finish) filming the musical, Moulin Rouge, he said, “I ...
(never be)-happier to do anything in my life!”

(from Face2face pre-intermediate p.29)

Yupascienue 6. Packpoime cxobku, cmasn 21azon 6 popme Present Per-
fect, Past Perfect, Future Perfect, Future Perfect in the Past. Obpamume enu-
Marue va P u 1P P
1. ‘Wil you be free at 11.307” ‘Yes, the meeting ... (finish) by that

time.

. Phone me after 8 o’clock. We ... (finish) dinner by then.
3. Tomis on holiday and he is spending his money very quickly. If he
continues like this, he ... (spend) all his money before the end of his
holiday.
Mike is looking for his key. He can’t find it. He ... (Joose) his key.
Margaret can’t walk. Her leg is in plaster. She ... (break) it.

... you ever (be) to the USA?
He ... (not/ drive) a car before. It is the first time he ... (drive) a car.
I went to Jill’s house but she wasn’t there. She ... (go) out.
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9. Jane invited Rachel (o the party but she couldn’t come. She ... (ar-
range) to do something else.
10. He said that he ...(do) his homework by 6 o’clock.

Ynpascnenue 7. Packpotime cxobiku, cmass 2nazon ¢ dopme Present Per-
fect, Past Perfect, Future Perfect, Present Simple, Past Simple, Future Simple,
Present Contiy Past Contij Future C

1. Autumn ... (come). It ... (be) November now. It ... (get) colder, the
days ... (get) shorter. It often ... (rain). Soon it ... (be) very cold.

2. She ... (g0) to the cinema tomorrow.

3. When ... (do) my homework yesterday, I quickly ... (run) to the yard,
because my friends ... (wait) for me there.

4. They ... (do) their homework by six 0’clock tomorrow.

5. We ... (have) a good time last summer.

6. ... (be) you ready with your homework today? — I ... (be) sorry, I ...
(not/ prepare) my lesson. I ... (be) ill yesterday and (not/ know) what to do. I ...
{prepare) my lesson tomorrow.

7. What you ... (do) at five 0’clock yesterday?

8. Mike always ... (do) his homework in the evening, but today he ... (be-
gin) doing it as soon as he comes from school, because his father ... (promise)
to take him to the theatre.

9. When Mary ... (come) home, her brother ... (read) the book which she
... (bring) him two days before.

10. He ... (watching) a film at five o’clock tomorrow.

3ATAHHE IT

¥ 1. Ip time u mexem.

The Science of Colour

This way of viewing a scene broadly, however, is only a part of Impres-
sionism. It was not a new invention, for Velasquez saw and painted figures and
groups in a similar way, therefore Impressionists like Whistler and Manet (in his
earlier works) were in this respect developing an existing tradition rather than
inventing a new one. But a later development of Impressionism, which was a
complete innovation, was the new palette they adopted. From the time of
Daubigny, who said, "We never paint light enough", the more progressive paint-
ers had striven to make the colours in their pictures closer to the actual hues of
nawere. Delacroix was one of the pioneers in the analysis of colour. When he
was in Morocco he wrote in his journal about the shadows he had seen on the
faces of two peasant boys, remarking that while the sallow, yellow-faced boy
had violet shadows, the red-faced boy had green shadows. Again, in the streets
of Paris Delacroix noticed a black and yellow cab, and observed that, beside the
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greenish-yellow, the black took on a tinge of the complementary colour, violet.
Every colour has its complementary, that is to say, an opposing colour is evoked
by the action of the human eye after we have been gazing at the said colour;
consequently all colours act and react on one another. Delacroix discovered
that to obtain the full brilliance of any given hue it should be flanked and sup-
ported by its complementary colour. He did not attain to full knowledge; it was
left for a later generation to make nicer distinctions and to recognise that if vie-
let is the right I for a greenish-yellow, an orange-yellow requires
a turquoise blue, and so on.

The nineteenth was a scientific century during which great additions were
made to our knowledge of optics. The French scientist Chevreuil wrote a
learned book on colour, which was studied with avidity by the younger painters.
It becamne clear to them that colour was not a simple but a very complex matter.
For example, we say that grass is green, and green is the local colour of grass,
that is to say, the colour of grass at close range, when we look down on it at our
feet. But grass-covered hills seen at a great, distance do not appear green, but
blue. The green of their local colowr is affected by the veil of atmosphere
through which we view it in the distance, and the blue we see is an example of
atmospheric colour. Again, the local colour of snow is white, but everybody
who has been to Switzerland is familiar with the "Alpine glow” when the snow-
clad peaks of the mountains appear a bright copper colour owing to the rays of
the setting sun. This "Alpine glow" is an example of illumination colour, and
since the colour of sunlight is changing throughout the day, everything in nature
is affected by the colour of the light which falls upon it.

The landscape painter, then, who wishes to reproduce the actual hues of
nature, has to consider not only “local colour”, but also "atmospheric colour"
and "illumination colour”, and further take into consideration "complementary
colours", One of the most important discoveries made by the later Impressionist
painters was that in the shadows there always appears the complementary col-
our of the light. We should ponder on all these things if we wish to realise the
full significance of Monet's saying, "The principal person in a picture is light".

Npumedanus:

1. Velasquez [vrleskwiz] Diego — Juero Beaacikec (1399 — 1660), uc-
TRHCKHMH XyJOKHHK;

2. Whistler ['wisla] James Abbot McNeill — Iixetime 36601 Maxunn Yu-
craep (1834-1903), aMeprKaHCKRHA Xy AOKHAK,

3. Manet ['maner] ¥douard — Dayapa Maue (1832-83), dpasuyscruit Xy-
JOWHIK;

4. Daubigny ['doubmji] Charles-Frangois — 1iJapsis-Ppancya JoGuueu
(1817-78), dpanmysckuil XyBOKHAK;

5. Delacroix { delo'krwa:] Bugéne — Swen Jeaaxpya (1798-1863), tpan-
Hy3CKHE XYOOMHMUI;
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6. Chevreuil — Mumens Bxern Wleppéns, (1786 — 1889) — paniysckuit
XUMHK-OPTaHHK, HHOCTpaHHbIH wien-koppecnonaenrT [erepSyprexoit AH.

Yupascnenue 2. [laiime pyccrue coomsemcmeus sui0eneHHbLM KYPCUSOM &
mexcme crosam u BUPAINCEHUAM.

Yap 3. O Ha gonp no mexcmy.

1. What contribution did Impressionists make to painting?

2. Why is Delacroix considered to be one of the pioneers in the analysis
of colour?

3. Explain the phenomenon of complementary colours. (How do com-
plementary colours act upon one another?)

4. What is meant by local colour, atmospheric colour, illumination col-
our?

Ynpancnenue 4. Hasidume ¢ mexcme enazonet 6o epemenax zpynnei Per-
fect, yrasicume mouno epems smux znazonos.

Ynp 5. 1Ip time u nep mexcm.

The Impressionist Palette

This new intensive study of colour brought about a new palete and a new
technique. For centuries all painting had been based on three primary colours:
ted, blue and yellow, but science now taught the painters that though these
might be primary colours in pigment, they were not primary colours in light.
The spectroscope and the new science of spectrum-analysis made them famikiar
with the fact that white light is composed of all the colours of the rainbow,
which is the spectrum of sunlighs. They learnt that the primary colours of light
were green, orange-red, blue-violet, and that yellow — though a primary in paint
was a secondary in light, because a yellow light can be produced by blending a
green light with an orange-red light. On the other hand green, a secondary in
paint because it can be produced by mixing yellow with blue pigment, is a pri-
mary in light, These discoveries revolutionised their ideas about colour, and the
Impressionist painters concluded they could only hope to paint the true colour of
sunlight by employing pigments which matched the colours of which sunlight
was composed, that is to say, the #ints of the rainbow. They discarded black al-
together, for, modified by atmosphere and light, they held that a true black did
not exist in nature, the darkest colour was indigo, dark green, or a deep violet.
They would not use a brown, but set their palette with indigo, blue, green, yel-
low, orange, red, and violet, the nearest colours they could obtain to the seven of
the solar spectrum.
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Yupancuenue 6. Jaiime pyccxue O €
MeKCHE CROBAM U BIDUNCEHUAM.

y 7. Kpamo nep Ha mexem The Im-
pressionist Palette.

YPOK V
3ananun ypoxa V
I I'pammaruauecxmii matepuan:
1. Bpemena rpymmst Perfect Continuous.
II.  Texers ypoxa V: London theatres; Fringe.

1. Bpemena rpynmst Perfect Continuous

B rpyuny Perfect Continuous sxozsT Bpemena:

* Present Perfect Conti (@ D JUIHTENBHOE)
* Past Perfect Conti (np by )
¢ Future Perfect Conti (Bynymee e

OHuH BRIPAXAIOT JATeNBHOE AeHCTBYE, HAYaBIieecss AC OMPEAENCHHOIO
MOMEHT2 M JUIHBHIErOCS M3BECTHBIA NEPHOA BPEMEHH, BKJIOUAS 3TOT MOMEHT
MITH 3aKOHYMBIICECH HENOCPEACTBEHHO MEPEA STUM MOMEHTOM,

Present Perfect Continuous
(Hacrosuiee coRepIIcHHOE JNIHTEILHOE BPEMS)

1. OGpa3zoBanne:

1. Ymeepoumensnan gpopma obpasyercs mpubasieHMeM K BCIOMOTA-
TeabHBIM Turaronam have/ has been 0 TIarona ¢ -ing: I
have been working, he has been working, we have been working. Bsi6op
BCIOMOraTeNbHOro riaroia have wimn has sasucut o mosnexamero. Ecin
TOjUTexAlIee CTOUT B 3 JIHIe eTHHCTBEHHOM YHCIe, To ynotpebusercs has. He
has been reading since morning. Bo Beex octansHrx cry=asx have. They have
been reading since morning.

2. s obpasoanms eompocumensioll opmu NepBsIH BOIOMOTATENb-
Hbl# IIaro) crasutes nepes nomnexanyiM: Has he been reading since mormn-
ing? Have they been reading since morning?

3. Ompunamensuan opma 06pasyeTcs [PH [IOMOITH YACTHIE MO, KO-
TOpast CTABHTCA MOCNE IEPBOTO BCIloMOraTenkHoro raaroma: He has not been
reading since morning. They have not been reading since morning.
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2. VnotpeGrenne:

1. Present Perfect Conti YIIOTP ZUIS BEIP IUTHTRL-
HOIo NeHCTBAA, KOTOPOS HAYAIOCH B MPOLLIOM H ellle COBEPLIAETCH B Ha-
CTORNIEe BPEMs WIH 3AKOHYHAOCH HEMOCPEACTBEHHO NePe] MOMEHTOM PeyH.
Ipu ymoTpeGnennn 3T0r0 BpeMeHH BCeFIa YKA3aH NMEPHOX BPEMEHH, B Tede-
HHe KOToporo cosepuiaetcs meiicrsue. Taxum obpasom, Present Perfect Con-
tinuous yrorp © TaKuMHA BpemetH, Kak for an hour B
TeueHue yaca, for a month B Teuenpe Meciua, for a long time B Tedenue gon-
TOro BpeMEHH, JIONTO; JaBHO, since yesterday co BdepamiHero AHs, since five
o'clock ¢ st wacoB ¥ T. I, a TaioKke B BONpocax, HadMHAOKIEXCA how long?
KkaK gonro? since when? ¢ kaxux nop? Present Perfect Continuous mepesogutes
Ha PyCCKHH A3blK HACTOAWMM BpeMeneM: I have been waiting for my brother
for a long time. 5] sxxy cBoero Gpata yxe naeso. How long has he been living
in Moscow? Croneko Bpemeny oH xubeT B Mockse? I feel tired as I have been
working in the garden for several hours. 5 uyBcTByro ces ycTanbM, Tak Kak s
pabotan B cafty Heckosbko acos. Although the sun is shining, it is still cold as
it has been raining hard. Xots cBeTuT conHue, Bee elme XONOAHO, TaK KaK e
CWIBHBLE 10KIB.

2. C caaronamm, He ynoTpeSasioniuMucs Bo BpeMeHax Ipymnsl Com-
tinuous (to have, to know, to love u mp. CM. TeOpuiO MO BPeMEHaM IPYIHIbI
Continuous), smecro Present Perfect Continuous ynotpeGnsercs Present
Perfect. B 3ToM cayuae Present Perfect nepeBoAuTcs Ha pycoKui A3bIK, KaK M
Present Perfect Conti p She has been in Moscow
for two years. Ona naxomurcs B Mockse yxe 2 roma. How long have you
known him? Kak zonro 851 ero suaere?

Past Perfect Continuous
(Mpomenmee corepIeHHOE ATHTENLHOE BPEMST)
1. OGpasoranne:

1. Ymeepoumensnan dropma oGpasyercss npuGaBleHHeM K BCIOMOTA-
TensHsIM raronam had been 0 rnarona ¢ -ing: 1 had
been working, he had been working, we had been working.

2. ina o6pasoBaHia SonpoCuImenbroil (opMmbi NMEPBEIR BCIIOMOTATENb~
HBIit TIaros ctaButes mepex noanexaum: Had he been reading since mom-
ing? Had they been reading since morning?

3. Ompuugmensian Qopma oSpasyeTcs Npu MOMOIM 9ACTHUBL Not, KO-
TOpas CTABUTCS NOCAE NepBOro BCHOMOraTensHoro riarona: He had not been
reading since morning. They had not been reading since morning.

2. Vnorpetreune:
1. Past Perfect Continuous yoTpeSneTcs A BEPRKESHHS ATATENLHOTO
p o peficraus, 0csl paHee APYTOF0 MPOMENIero JehcT-
0 B Past Indefinite u ewe 0 B MOMEMT CO-
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Past Perfect Contil (xax u Present Perfect Continuous) ynot-
pednsercs, KOIa YKa3aH [MepUOJl BpeMeHH, B TeUeHHe KOTOPOTo NeHCTBHE yKe
COBEpIIANIOCE, T. €. ¢ TAKMMH 0GO3HAJeHUsME Bpemenn, Kak for two hours B
Teuesue ABYX dacoB, for three months B Teuenne Tpex mecsues, for a long
time B Te¢UeHHE ZONTONO BPEMEHH, JOATO, AaBHO M T. I. Past Perfect Continuous
TePEBOAMTCA Ha PYCCKME S3BIK riarona
Horo Brga: I had been working for a fong time when my brother came. 5 (y)l(e)
Aonro paGota, koraa mpumien Mok 6pat. His sister had been living in Moscow
for three years when the war broke out. Ero cectpa xmna B Mockse yxe TpH
ropa, Koraa Haganach BoiHa. It had been raining for two hours when I left
home. Jloskas men (yxke) XBa 9aca, KOI/a s BhIIEN H3 AOMY.

2. Past Perfect Conti TaKoKe It anu-
TEALHOrO GPOIEAIIEro ﬂellcTBlllﬂ KOTOPGE SAKOHIHJIOCH HeNOCPEASTREHHO
fepell MOMEHTOM HACTYfICHHS APYToro npomenuero jekictsus. Ilepuox
BpEMeHH, B TedeHHE KOTOPOTO COBEpIIANOch AelicTBHe, MOKeT BT Kak yka-
3aH, Tak M He ykasan: Though the sun was shining, it was still cold as it had
been raining hard for two hours. Xots comuue cetmio, S5m0 elme XoNnoxHo,
TaK Kax B TE€9EHHe JIBYX JacOB mIel CHIIBHBIH DOXE.

Future Perfect Continuous
(Bynyiee coBepLUICHHOE ANUTEILHOE BpeMA)
1. ObpazoBanne:

1. Ymeepoumenvuan dopma obpasyercs TpnOGaBAcHMeM K BCIOMOTA-
TensHEIM Miaronam will/ shall have been 0 THarona ¢
ing: I shall have been working, he will have been working, we shall have
been working. Brifop Benomoratenshoro raarona shall s will sasucur o1
nox, 0. Eca o, crouT B 1 JHUE €XRHCTBEHHOM HJIM MHOXE-
CTBEHHOM HHCAe (T.¢. ABNAETCA MecTouMeHusMm [, we), To ynoTpebnserca
shall. I shall have been reading. Bo Beex octansusix cnysanx will. They will
have been reading.

2. Jlnn ofpazoBanns gonpocumensuoi opMs: NEPBHL BCIOMOraTeNs-
HBI Tnaron crasutes neped nofnexamy: Will he have been reading? Shail
we have been reading?

3. Ompunamensian dhopma o6pasyeTcs TPH HOMOLEM JACTHIE! NOL, KO-
TOpas CTAaBUTCs IOC/E NePBOTO BCMIOMOTATENbHOrO IJaroa: He will not have
been reading. We shalt not have been reading.

2. Ynorpeﬁnenue
Future Perfect Cc ans ANHUTERLHOTO
Gynymero neiicTBus, KOTOpoOE nasmeTen pance upyroro Gyaymero neficTBHs
(wn MomenTa) M GyaeT elle COBEPIUATHLEH B MOMEHT ero pactynaenna. Kax
H Apyrie spevena 5Tok rpymms, Future Perfect Continuous ynotpeGnsercs, ko-
IJla YKa3aH Repuoj BpeMeHH, B TeHeHNe KOTOporo JAelicTBHe Byser coBepmaTh-
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cx. Future Perfect Continuous nepeBoXuTcst Ha pycokuii s3blk GyAyLLHM BpeMe-
HeM TJIarofia HECOBEPIIEHHOTO BR/A.

I shall begin to work at ten o'clock in the morning. When you return home
at five o'clock, I shall have been working for seven hours. 5 nauny paGotars B
ZecATh Yacos yTpa. Korza Bbl BEpHETECh AOMOM B IITH 7acOB, 5 Gy/y yxe pa-
60Ta1B CeMb HacoB.

By the 1st of June, 1994, he will have been working at the factory for
twenty years. K 1 wons 1994 . on Gyner pabotats Ha dabpuke yxe 20 ner.

Future Perfect Continuous in the Past
{Byaymiee copepmieRHoOe IMHTENBHOE BPEMS B Mpomeamenm)

1. Obpasopanue:

Future Perfect Conti in the Past oGp TaK ke, kak u Future
Perfect Continuous, ¢ Tolf nuwpb pasHuumed, uto Bmecto shall u will
ynorpeimorcs cooteercrBenHo should 1 would: I should have been work-
ing, he would have been working, we should have been working, I should not
have been working, he would not have been working u T. 1.

2. VYuorpetaenue:
Future Perfect Continuous in the Past samenser Future Perfect Continuous
B NPHIATOUHBIX MPEIIOKEHHSX, KOTAA [IArC] B IMIABHOM MPEITIOKEHIH CTOUT
B Ora dopmMa yrnoTp pemxo: He said that by the
first of June he wnuld have been working at that plant for twenty years. On
cKazall, 4TO K IfepBoMy HioHs GyfZer paboraTh Ha 5TOM 3aBOAe Yike JBaIUATH
HeT.

3ANAHHME

Ynpascnenue 1. [locmasvme 2nazon & Present Perfect unu Present Perfect
Continuous.
1. ‘How long they ... (have) their car?” ‘It’s new. They just ... (buy)
it.”

2. ... she (find) a job yet?” ‘No, she ... (look) for one for ages.
3. ‘How long ... it (rain)?” ‘It ... just (start).”
4. “You look tired. What ...you (do)?” ‘I ... (study) all night.’
5. ... you (see) the new Spietberg film yet?” “Yes, I ... already (see) it.
It is quite good.”
6. ... you (finish) that book I lent you? You ... (read) it for ages.”
Ynp 2. Obpazyime u3 np HudNce cnoe np

ucnonvsyn epema Present Perfect Continuous.
1. How long/ study English?
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2. 1/ wait for yo/ for the last half hour.
3. How long/ you live in London?
4. He/ repair/ his car.
5. She/ not/ smoke/ too much recently.
¥ 3. Hep Ha licKut A3biK, Present

Perfect Continuous, Past Perfect Continuous, Future Perfect Continuous.
1. Oua nmucana mHCEMO y)ke ABA 4ACA, KOTAA 5 MPHIIeN.
2. Owua Gynet 3aHHMATECA TAHUAMH B TEUCHNE YaCA, KOTIA § HPHIY.
3. Kax gonro Bri xkusere 31ech?
4. OHu ArparoT B TEHHKS C 2 4acoB.
5. Ogmexna AHHE MOKpasi. OHa TyJsna HOX HOKAEM.

3 4. Packpotime cxobxu, 27Q2Z0% 6 HYICHOE gpeMA:
Present Ferfect Past Perfect, Future Perfect, Present Simple, Past Simple, Fu-
ture Simple, Present Contis Past Conti Future Conti Present

Perfect Continuous, Past Perfect Continuous, Future Perfect Continuous.

1. When morning came, the storm already (stop), but the snow still (fall).

2. Yesterday by eight o’clock he (finish) all his homework, and when I
(come) to his place at nine, he (read).

3. I (wait) for permission to go abroad for three weeks already, but I (not/
receive) the visa yet.
Everybody (be} at the door of the museum, but my friend (not/ come)

&~

yet.
. We (drink) tea when the telephone (ring).
. Johnny noticed that everybody (look) at him, and he (feel) shy.
. Light (travel) more quickly than sound.
. When I (come) to Peter’s house last Sunday, he (read) a new book. He
(promise) to give it to me. Today I (take) it from him. Now I (read) it. I (finish)
it by Friday. If you like, I (give) it to you on Saturday when you {come) to see
me.

9. When will he come? We (wait) for him for half an hour already.

10. On leaving the hall, the students (thank) the professor who (deliver) the
lecture.

11. We already (cover) about ten miles when Peter, who (look) out of the
window for the last five or ten minutes, suddenly exclaimed, “Here is the sta-
tion!”

[NV
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3ATAHHME H

Yinp 11p iime u mexcm.

Lendon Theatres

London has enjoyed a reputation for guality theatre since the time of
Shakespeare, and despite the increasing prevalence of fail-safe blockbuster mu-
sicals the city still provides a platform for innovation. From the Victorian splen-
dour of the major West End theatres to the stark modernism of the South Bank
Centre, London has a plethora of major stages, while the more experimental
fringe circuit makes use of a vast array of buildings all over the city.

The comedy scene is just as vibrant ~ mostly in clubs and pubs, although
those comedians who have made the transition to television often crop up with
shows in major theatres. The comedy and cabaret circuit continues to disgorge a
stream of fast-thinking young wits, and some cabaret-type venues also command
a devoted following for their poetry readings.

In fact few cities in the world can match the variety of the London scene.
The idized Royal Shakesp Company and the National
Theatre ensure that the masterpieces of the mainstream tradition remain in cir-
culation, often in productions of startling originality. Many of the West End's
commercial theatres have been hijacked by long-running musicals or similarly
unchallenging shows, but others offer more intriguing productions. London's
fringe theatres, whether they are cosy pub venues or converted warehouses, of-
fer a good spread of classic and contemporary work, while some of the most ex-
citing work is mounted by various small theatre companies that have no perma-
nent base.

Ynpasscnenue 2. [latime pyccxue coomsememeun 6b10eneHHbIM KyPCUBOM &
meKxcme CRO8AM U BOIDARCEHUAM.

Ynp 3. Ac no mekcma x cae-
BYIOUUM YMBEDHCOCHUAM.
1. London has enjoyed a reputation for quality theatres.
2. The comedy scene is vibrant.
3. London theatre life is various.

¥Vnp 4. 1Ip iime u nep mexcm.

THE EDINBURGH FESTIVAL, now the largest arts festival in the
world, first took place in August 1947. Driven by a desire for reconciliation and
escape from postwar au:terzty, the Austrian conductor, Rudolf Bing, brought
together a host of disti d icians from the ged countries of
central Europe. The symbolic centrepiece of his vision was Lhe emotional reun-

7



ion of Bruno Walter, a Jewish refugee from Nazi tyranny, and the Vienna Phil-
harmonic Orchestra. At the same time, eight theatrical groups, both Scottish and
English, turned up in Edinburgh, uninvited, performing in an unlikely variety of
local venues, thus establishing the Fringe. Since that time the festival has been
attracting a million people to the city over three weeks (the last three in August,
or the last fortnight and the first week in September) and encompassing several
separate festivals, each offering a wide variety of artists and events — everything
is on show, from the highbrow to the controversial ...

For many years, the official Edinburgh Intemational Festival was domi-
nated by opera. Although, in the 1980s, efforts were made to involve locais and
provide g broader cultural mix of international theatre, dance and classical mu-
sic, the official festival is still very much a high-brow event ...

The Festival Fringe began to really take off in the 1970s. Set up in 1951,
the Fringe Society has grown from a small group to today’s large-scale opera-
tion serving an annual influx of more than five hundred acts — national theatre
groups to student troupes — using around two hundred venues. In spite of this
expansion, the Fringe has remained loyal to the original open door policy and
there is still no vetting of performers. This means that the shows range from the
inspired to the truly diabolical and ensures a highly competitive atmosphere, in
which one bad review in a prominent publication means box-office disaster.
Many unknowns rely on self-publicity, taking to the streets to perform high-
lights from their show, or pressing leaflets into the hands of every passer-by.
Performances go on round the clock: if so inclined, you could sit through twenty
shows in a day.

There is also a Film Festival, a Jazz Festival, and a Book Festival.

Vnpasicnenue 5. Jatime pyccxue coomeemecmeus 6510eneHHbIM KYPCUBOM &
THEKCINE CAOBAM U BBIPANCEHUAM.

Yup 6. O Ha no mexcmy.
1. Whatis the Fringe?
2. How was the Fringe established?
3. What policy has the Fringe remained loyal to? What does it mean?

Ynpancienue 7. Hatidume ¢ mexcme enazonst 60 epemenu Present Per-
Sect-Continuous.
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YPOK VI
3apanan ypoxa VI

I TI'pammatnuecknii MaTepran:
1. CrpanareneHBIR 3amor.
IL  Tewers! ypoka VI: The music business; A catchy little tune.
III. TIMoaroroBka yeTHOTO cOOOBICHHS HA AHTIMHCKOM S3BIKE.

1. Crpanateannmiii 3anor

Kak BEI nOMHHETE W3 YpOKa 1, B aHF/MACKOM A3BIKE [HIarol MOXeT CTOATE B
AefictBATenLHOM (Active Voice) mnu erpagareaskom zanore (Passive Voice).
VroTpe6iss r1aron B AeHCTBHTENEHOM 3aOTe, TOBOPANIMA NOKA3EIBACT, YTO
nox camo p Go meiictie. [naron B cTpagaTensHoM
3anore GyneT yKasbiBaTh, 4To AEHCTBHE HE CaMHM OJ
a Hajl HUM.

Ibroke the vase. 51 pasGun Basy. (Active Voice)

The vase was broken. Basa 6sura pasGura. (Passive Voice)

CrpamaTensHeIii 3an0r ynoTpebanercs, Korna

1B HeHTPe BHMMAA FOBOPADIEro HAXOANTCS MU0 WM IpeIMeT, oL
BEPI a He i nefictsue. Jlauo unu npegmer,
nofBepraiommiics Aeficterio, GyAeT B CTPANATENBHOM 3210r¢ MOAISXANIMM.
The members of Hear’Say were promoted to become popular. "Inesam rpymmst
Hear’'Say coneficTBoBasNH B TOM, 4TO0B! OHY CTAJH HOITYIAPHBIMH.

2. Jiumo, reticTBUE HO WJTH €F0 CYMTAIOT HeHYX-
HEIM yromanyTe. Millions of toys are sold every day in our country. B nameit
CTpaKe KaKabll IEHs IPOAI0T MULTAOHE! HIDYILIEK,

DopMEt CTy HOT0 3aJ0Ta 06p! [pH [OMOLIM y1arofa to be B
COOTBETCTBYIOLIEM BPEMEBH M CMLICIOBOIO [IArOIa B TpeThei dopme (r.e. B
dopme Past Participle: y npapuisHbIX rnaronos oHa obpasyercs goGasnenueM
oxoruanuA ed, y HelpaBabHEIX 3Ty GOPMy HaNO 3AMOMHHTE).

B crpaja’ 3a710Te HeT B Future Conti M BCEX Bpe-
MeH rpynnu Perfect Continuous.
p p 0 3a510ra YIOTp COTTIACHO TeM XKe npa-

BHJIAM, YTO ¥ BPEMEHa NIeHCTBMTEIFHOTO 3a70Ta.
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Passive Voice (cTpagaTenbubiii 3aor)

Juasaly

Indefini C Perfect
+ am (is, are) + V(ed) | + am (is, are) + being | + have (has) + been +
Qm + V(ed)(IIT) V(ed) (1)

- momn + am mnot (is
not, are not) + V(ed)
(I

? am (is, are) + nomu +
V(ed) (I

- momn + am not (is
not, are not} + being +
Vi{ed)(I1}

? am (is, are) + moax +
being + V(ed) (I

- noan + have not (has
not) + been + V{ed)
[4119]

? have (has) + noan +
been + V(ed) (1)

S84

+ was (were) + V(ed)
(m

- momn + was mot
(were not) + V(ed)
()

? was (were) + moan +
Vied) ()

+ was (were) + being +
Vi(ed) (i)

- mogx + was not (were
not) + being + Vi(ed)
(m

? was (were) + nomix +
being + V(ed) (1)

+ had + been + V(ed)
{1n

- noan + had not + been
+ V(ed) (III)

? had + moast + been +
V(ed) (IIT)

samng

+ shall (will) + be +
V(ed) (M)

- moan + shall not
(will not) + be + V(ed)
(IIr)

? shall (will) + mozn +
be +V(ed) (IIT)

+ shall (will) + have +
been + V(ed) (III)

- mozx + shall not (will
not)+ have + been +
V(ed) (I

? shall (will) + noan +
have + been + V(ed)
[U0))

Iseg oYp wr aamyng

+ should (would)+ be
+ Vied) (I

- noxn + should not
(would not) + be +
Vi(ed) (1IT)

? should (would) +
nom + be V(ed) (1)

+ would (should) + have
+ been + V(ed) (III)

- momn + would not
(should not) + have
been V(ed) (I}

? would (should) +
moz + have been V(ed)
()

Ipamedanus k Tabamme:
1. - o6o3HagaeT «OTPHIATENEHOE MPEAIOKCHHE] + — «YTBEPAMTENS-

HOE TIpef.

2. NOAUL — «TIOHTEKATIEE
3. V- «raron» (oT aHmHiACKOrO “verb”)
4. V(ed) — «mpaBuibneiii riaron ¢ OKoHyasnem ed» (Hampumep,

looked)

5. (III) - Tpetsa GopMa HENPABRIEHOIO Iiaroa (Hanpumep, 3 dopma
ot rnarona do Gyzxet done)
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Ecnd xe B TPEIOKEHNH B CTPANaTEIBHOM 34I0re HAXO yKas3aTh, K€M HIN
YeM COBEPHISHO JeHCTBHE, TO ynoTpebiaoTcs npemiorn by u with. ITpemror
by ynotpeGnsercs, ecu AelicTBre cOBepIeno NuuoM, with ynotpeGusercs,
KOTZa yKa3bIBAIOT NIPEIMET, KOTOPEIM COBEPIIEHO felicTBHe.

The letter was written by Susan. [TucsMo 6bino Hanucano Cpio3an.

The cake was cut with a knife. [Tapor 6bL1 paspesan HOKOM.

SAJAHHE 1

¥

1. lpeotp P P ux 6 cmpada-

sanoze. Ci pa np 1 MU IMOM MOHCEN USMEHUMDCH.
An expert is restoring the antique car.
Steven Spielberg has directed a lot of successful films.
The judge has refined him £300.
A number of reporters will meet the professor at the atrport.

A nightmare woke Mary up.
Muslims celebratc Ramadan.
Van Gogh painted “Sunflowers™.

1
2
3
4.
5. The Romans founded Bath in the first century A.D.
6.
7
8

9. Astronauts are exploring space.

10. They kill elephants for ivory.

11. Homer wrote the “Tliad”.

12. People chop down a lot of trees every year.
13. Someone has burgled Ann’s house.

14. They check passports at Passport Control.

2. 17 mekcm 6 cmp 3an0ze.

Somebody gave me a goat for my birthday last year. They had bought it
from a farm down the road. We keep it tied to a tree in our garden. My farther
normally looks after it, but last week his company sent him abroad in business.
A few days later, our neighbour called me to the window. I hadn’t tied the goat
up properly. The goat was eating her washing!

PN RWD =

3. 3 P by wu with.
The window was broken ... a hammer.
He was knocked down ... a car.
The lion was shot ... a rifle.
That novel was written ... D. H. Lawrence.
The garden was dug ...a spade.
The city was attacked ... the enemy.
He was hit ... a handbag.
The picture was painted ... Jackson Pollack.
4. lep

Ha AIVIK,

3
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Moit BEIGOp 04eHb OIpaHHuesH.

CTyneHTEl HMEIOT BCE HEOOXONBMbIE YCAOBHA, BKIKOYaA 2 KOMIIBIO-
TePHBIX KJacca.

I/InTepecHo CPaBHHTH [IPOCIIEKTHE ITHX 2x YHHBEPCUTETOB.
TlsTH3BE3OHEIE OTENK GoJee IOPOTHE, YeM TPEX3Be30HEIE,
Mecr JIeBHE Ballei KOH uMeeT

Tloxr 6b110 OT HEMeJJIEHHO.

3AJIAHME I

N

R

v 1.11p iime u nep mexcm.

The music business

Hear Today, Gone Tomorrow

Pop groups manufactured by the music industry have existed since the days
of the Motown ‘factory’ in 1960s America, but few groups can have appeared
(and disappeared) quite as rapidly as the UK’s Hear’Say.

In 2000, the UK's TV audience were gripped by the first series of Popstars,
where 3,000 hopeful young singers competed for the opportunity to be part of 2
pop group that would guarantee them fame and fortune. Public interest in the
five winners, Danny, Noel, Myleene, Kym and Suzanne, was so high that they
were hidden at a secret location until they had recorded their first songs. When
they came out of seclusion in February 2000, they had a new image and a new
name. Their first single, Pure and Simple, sold over 1 million copies and went
straight to number 1 in the charts ~ making it the best-selling debut single of all
time. Their first aibum, Popstars, also went to number one and they had another
four top-ten singles. Hear'Say were deliberately ‘sold’ to the under-14s market.
As well as the usual books, calendars and posters, 10,000 Hear’Say dols were
produced and a range of clothing was planned.

In the summer of 2001, however, rumours started appearing in the newspa-
pers of divisions within the group, and their second album, Everybody, only
reached number 24. In January 2002, Kym left the group (having earned over £1
million in less than a year). Widely-publicised auditions were held to choose a
replacement for her, but in October 2002 the group finally split, complaining
that ‘fans’ were booing them at their concerts and shouting abuse at them in the
streets,

So what became of Hear’Say? Kym married a soap star and is still singing,
and Myleene has launched a new career in classical music, but the other mem-
bers of the group have faded into oblivion. There have even been rumours that
they are working in ordinary low-paid jobs again.

But despite the obvious fact that the record and TV companies made the
most money from the Hear'Say experience, this didn't deter thousands more
young people queuing up for places on the second series of Papstars, or its imi-
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tators Pop qul and Fame Academy. It would appear that for many youngsters, a
taste of fame is more important than artistic recognition or financial security.

Tpumeqanns:
hearsay ['hisser] - 1. MoBa, CITyX, TOIKH 2. OCHOBAHHBIH Ha CIIyXax.

¥ 2. C c ¢ uz mexcma
a. The marketing of Hear’Say.
b. Some young people’s desire for fame.
c. The group’s downfall.
d. The long history of manufactured pop groups.
e. Hear’Say’s formation and early success.

Vupasicnenue 3. Hatidume 6 mexcme cnosa, 1 Komopois Huxce danst on-
pedenenus.

to put a song onto a disc or tape;

one song released for sale;

the weekly list of best-selling discs;

an artist's first performance;

a collection of songs released for sale;

when an artist has to perform so that he/she can be judged;

people who follow and support an artist;

to make an angry noise showing that you don't like an artist's per-
formance.

Q0N RN

Vnpascnenue 4. Hatidume ¢ mexcme 2nazonel. Yxaxcume 6 Kakom gpeme-
HY U 30102€ OHU CMOAM.

Ynpasicuenue 5. Omeemvme na sonpocet o zpynne Hear'Say.
How many people auditioned for the first series of Popstars?
How many people were there in Hear’Say?

How many albums did Hear Say release?

How many copies did their first single sell?

How many singles did they make that reached the top ten?
How many Hear’Say dolls went on sale?

How much money did Kym earn from Hear’Say?

How many months did Hear’Say exist as a group?

0 NO RN

6. IIp iime u nep mexem.
A Catchy Little Tune

This simple four-line ditty was written as a classroom greeting in 1893 by
two sisters. Mildred Hill, a teacher at the Louisville, Kentucky Experimental
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Kindergarten, and Dr. Patty Hill, the principal of the same school, together
wrote the song for their five-year-old pupils. The melody of the song was com-
posed by Mildred, who was born in Louisville, Kentucky, U.S.A, on June 27th,
1859. The song was first published in 1893, with the lyrics written by her sister,
Patty, as Good Morning to All. Mildred was an expert on spiritual songs and
played the organ in her local church, while Patty, who Jater became a professor
at Columbia University, specialized in kindergarten education. Although the
song was published in 1893, it wasn’t copyrighted until 1935. The copyright
was takén out under a different name and it wasn’t renewed until 1963. The
song was popularised in the late 1930's when it was sung in the Broadway pro-
duction of As Thousands Cheer, and has since become the mega-classic hit of all
time. In 1988, Birch Tree Group Ltd, the original publishers, sold the rights of
the song, and all their other assets, to Warner Communications for an estimated
$25 million. During the 1980s, the song was believed to generate about $1 mil-
lion in royalties annually. Along with Auld Lang Syne (sung at midnight on New
Year’s Eve) and For He's a Jolly Good Fellow (sung to celebrate someone’s
achievement), it is among the three most popular songs in the English language.
It continues to bring in around $2 million in licensing revenue each year, ac-
cording to current publisher Warner Chappell.

Mpumeqannn:
1. Louisville['lw:vil] - Jlyncsrnn (ropon B CIIA, mTat KeuTyxku);
2. Kentucky [ken'taki] — Kenrykxu (urrar CILEA; noutossiit xox - KY,
coxpamenue - Ken.);
3. Experimental Kindergarten — 3kcHepUMEHTANBHBIA LETCKHI call.

Yupascnenue 7. Pasdenume mexcm Ha ab3aijet nO CMyicay.

¥ 8.0 na sonpocs. B s pu-
sedenneiil Kpoccsopd, wmober y3Hams nechu, 0 p e 8
mexcme.
. In which city was Mildred born?
. The song was originally titled Good _To All
What's the word for a short, simple song or poem?
Which musical instrument did Mildred play?
Which US state were the sisters from?
. Which sister wrote the words of the song?
. What do Americans call a school for § to 6 year-olds?
. Which sister wrote the music for the song?
. The Broadway show which made the song famous was called As
Cheer.

WO MO AW
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(Uf the questions have all been answered correctly, the title Happy Birthday To Yo
should read from bottom 1o top.)

10. Money or property that a person or company Owns.

11. You get paid this if someone uses your work.

12, What was Patty’s position at her school?

13. What was the name of the university where she later worked?
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14. On New Year’s Eve, people sing Auld Lang .

15. If something is your intellectual property, it means you own the ___

16. What kind of songs was Mildred an expert on?

17. The publishers who now own the song are called

Chappell.

18. The publishers who first owned the rights were called Tree Group.
(from www.onestopenglish.com)

Vnp 9. I P Ha 7 o
saweii ii apynne uny
KOHTPOJIBLHAS PABOTA Ne 2
IIpeacde wem np x 1P it pabome: credyem
usyxume i PUGN YPOKOS U 3adanus.

Vnpancuenue 1. Packpotime cxobku, cmass enazonyl 8 nodxodsuee no
cmuicny epems: Present Indefinite, Present Continuous, Present Perfect or Pre-
sent Perfect Continuous.

Now Mary (to learn) French at the university. She (to learn) English
since last autumn

They are busy now. They (to discuss) an important question. They
(to discuss) it since five o'clock.

‘Where is John? He (to work) in the library. — He (to work) long? -
Yes, he (to work) since morning.

My son (to be) in hospital. He (to be) there for ten days.

Mr, Ivanov (to teach) French. He is a very experienced teacher. He
(to teach) French for 15 years.

1 (to know) Jack well. - Since when you (to know) him? - I (to know}
him since 1970.

k-

I3

0N A W

2. Hep Ha
Koro 81 skzete? - 51 xay Apyra. - Bui gapuo ero xaere?  [Ja, 5 xmy
€r0 YiKe OKOIO TONydaca.
Uro Bel nepenosure?- S NEPeBOXKy NONMTHIECKYIO CTaTbio.- Kak
noiro Bsl ee nepesoaute?- S mepeBoxy ee yxe Jac.
51 nepeBoxcy 8 mim 9 craTel B HEACTO.
Tre mott nuesHUK? - OH JEKUT Ha BAIIEM IUCEMEHHOM CTONE.
Bania kHUra HEKUT 31€ch yie HEeCKoJIbKO JHe#. BosbMATe ¢e.
Mz 3H3eM ApYr APYTa O4EHH XOPOLIO.
Ma 3naeM ApyT APyTa C TeX HOP, Kax s nprexai B Terep6ypr-
[-u Bpayn — adpexrop Hawero 3asofa. OH JmpeKtop 3aBoja ¢
1990r.
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9. Moit 6par xuser B OMcke. - C Kakux nop on Tan xupet? OH Xu-
BeT TaM ¢ 1985r.

Vnpascnenne 3. Pacxpotime cxobru, cmass zngzonel 6 nodxodaiyee 1o
cmvicny spemn: Past Indefinite, Past Continuous, Past Perfect, Past Perfect
Continuous.

1. He not (to see) me as he (to read) when I (to come) into the room.

2. When he was in Tula he (to visit) the places where he (to play) as a
boy.

3. The letter (to arrive) five minutes afer you (to leave) the house.

4. It (to rain) hard last night when I (to leave) the office.

5. 'The train could not stop because it (to travel) too fast at the time.

6. When I (to call) for my friend, his mother (to tell) me that he (to
leave) half an hour before.

7. I{to shout) to him to stop, but he (to run) too fast and not (to hear).

8. Large crowds (to wait) at the station when the Russian delegation (to
arrive).

9. When I (to hear) the news, I (to hurry) to see him.

10. We (to walk) to the station when it (to begin) to rain.

11. He (to sit) in the garden when the storm (to break) out.

12. He (to thank) me for what I (to do) for him.

13. When I (to wake up) this morning, the sun (to shine) high in the sky.

14. Before he (to enter) the university, he (to work) at a plant.

15. The manager (to leave) the office before I (to arrive).

16. When I (to go) to the room the next day, I (to find) the newspapers
exactly where I (to leave) them.

17. We (to walk) for about 2 hours when at last we (to see) the road.

¥ 4. F time cxobxu, 8pemena
HO20 URU CIMPAOAMEnsHO20 3aN0206.
1. Nobody (to see) him yesterday.
2. The telegram (to receive) tomorrow.
3. He (to give) me this book next week.
4. The answer to this question can (to find) in the encyclopaedia.
5. We (to show) the historical monuments of the capital to the delega-
tion tomormow.
6. Budapest (to divide) by the Danube into two parts: Buda and Pest.
7. Yuri Dolgoruki (to found) Moscow in 1147.
8. Moscow University (to found) by Lomonosov?
9. We (to call) Zhukovski the father of Russian aviation?
10. He (to speak) very highly of the doctor.
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Jhp 5. Iep y e HUA,
cmpadamensHbili 3anoe.

L. Hestole a lot of money from the shop.

2. By six o’clock they had finished the work.

3. At 12 0’clock the workers were loading the trucks.

4. They will not show this film on TV.

5. They are building a new concert hall in our street.

6. 1bought potatoes yesterday.

7. Thave not translated the whole text.

8. We shall do the work in the evening,

9. They have made a number of important experiments in this Jabora-

tory.

10. Has anybody explained the rules of the game to you?

Vup Hie 6. Onp munst orp u np
Hb1Tl MpUMED HA KANCODLI MUN,

1. Do you know what to do?

2. Are you happy?

3. Who is this man?

4. What will you do?

5. Do you work or do you study?

6. Are you busy or free now?

7. You are a student, aren't you?

8. You will not study tomorrow, will you?

9. Doesn't she like music?

10. Will not he go with us?
Ynp 7. I iime u 2p mexem.
Welcome to Weblish!

-.. New technology always brings changes and new additions to the lan-
guage, but the telecommunications revolution of the last few years has caused
some of the most rapid and widespread changes yet seen.

..... New words, such as webcast, are entering the language all the time to
put a name to concepts that haven't existed before, and existing words are being
used in a new way. For example, the words access and fext, previously used
only as nouns, are now commonly used as verbs in phrases such as to access the
Internet and to text someone. Other words, such as chat, which used to mean
‘casual verbal communication' but now means 'live email communication’, have
taken on entire new meanings.

... In addition, many of these English words - the most obvious being
computer itself — have spread outside of the English-speaking world and become
part of a global language of technology. Thanks to the influence of the Ameri-
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can computer industry, users of British English have abandoned some British
spellings in favour of their American equivalents, such as program instead of
programme and disk instead of disc.

..... Finally the style and tone of the language itself is changing. Although
they are written forms of communication, the immediacy of emails and text
messages means that their language is usually much more informal than a letter
would be, even in a business context And, to the concemn of many people, spell-

ing and punctuatjon are t ing much more ional.
Ynp 8. C 4 ¢ napazpag mekemd.
a. The spread of American English

. A period of huge change for English
. Changing style and tone
. Changing words and meanings

oo

o
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Ipuroxenve

Tabauua HeAPaBRABLHBIX TIACOAOE

Infinitive Past Indefinite { Past Participle | T
be Wwas/were been 93633
become became become CTAHOBHTHCA
begin began begun HauuHaTh(cH)
blow blew blown AYTh
break broke broken  pasGuBarh(cs)
bring brought brought TIPHHOCHTB
build built built CIPOMTH
buy bought bought TOKyIIaTh
come came come NpPHXOANTE
catch caught caught JIOBYTH
choose chose chosen BLIOMpaTh
cut cut cut pesate
do did done HeaaTh
draw drew drawn PHCOBAaTh
drink drank drunk OHTE
drive drove driven exarh (Ha MallKHe)
eat ate, eaten ecTh
fall fell fallen najary
feel felt felt [YBCTBOBATh
fight fought fought GopoTscs
find found found HAXOIHTH
f flew flown JeTaTh
forget forgot forgotten 3a0bITE
et got got HoTyyaTh
ive gave given JaBaTh
go went gone BATA
| grow grew grown pacTy
have had had HMeTE
hear heard heard CIHBIIATE
hide hid hidden TIpATATLCA
hold held held ZAepKATH
keep kept kept XpasnTh
know knew known 3HaTh
feam learnt learnt YUMTE, Y3HABATE
leave left left TOXHIATS
let let let TIO3BOTIATE
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lie

lay lain JIEXATh
lose lost lost TepATH
make made made JenaTh
mean meant meant 03Ha9aTh
meet met met BCTpevaTh(ca)
pay paid paid IUIATHTH
put put put KJACTh
read read read 4HTATH
| ring Tan ung 3BOHUTH
Tise rose risen BCS
un ran Tun Gexars
sa; said said TOBOPHTE
see saw seen BHJETH
sell soid sold nponaBarh
send sent sent TIOCEUTATH
shine shone shone CBEpKaTh
show showed shown 3
sing sang sung meth
sit sat sat CHAETH
sleep slept slept cmare
| speak spoke spoken TOBOPHTH
spend spent spent NPOBOJIHTE
stand stood stood CTOATH
swim swam swum muapath
take took taken 6Gpath,
teach taught taught ofyqate
tell told told cKa3aTh
think thought thought HyMarh
understand d d understood TIOHHMaTh
wake woke woken OYMUTH, IPOCHITIATECA
wear wore wori HOCHTE
win won won BEIMIPBIBATE
write wrote written TIHCATE.
OcHoBHBEIE npedHKChE

Hpeduxe Snauenne Tpame,
un- OTPHIATENBHOS, unknown HEeM3BECTHEBIH
in- poT incapabl, i
il- IO CMBICTTY (He-) illiterate HErpaMOTHBIH
ir- irTegular HeperynapHBIH
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im- impossible HEBO3MOXHbH
non- non-aggression | HeHamancHue
dis- TPOTHEOROMOXHOE dislike ne no6UTH
mis- misunderstand | HenpaBHIbHO TOHATE
re- TIOBTOPHOCT rewrite p 3
€o- COBMECTHO coexist €OCYIIECTROBATE
inter- «MEXKIY» international MesAYHAPOSHBII
O yéd CYIECTBH P i, nprAaraTeab-
HBIX, T/IArG/JI0B, YHCIHTEAbHBIX
Cré- Suavenne Tpumep
uxc
-or Juo translator TIePeBOATHK
-er reader HHTATeNE
-ist comumunist KOMMYHUCT
-ian demician AKATIEMUK
-ism abceTpakTHOS capitalism KATHTATIAIM
-age TIOHsTHE baronage BapoHBl
-ance importance BAKHOCTH
-ence existence CyIIECTBORAHVE
-dom kingdom KOPONEBCTBO
-hood childhood JeTCTBO
-tion dictation JIMKTaHT
o -sion submission TOMUHERRE
3 -ment government NPaBUTENBCTBO
Z | -ness kindness nobpota
E -ship friendship apyx6a
5 |-ure pasture nacT6ume
5 -ty duty TIONTHHE
g |y geography reorpadus
Z  [-th length JUTHHA
-able Hanmdyue  KadecTsa, | capable CIOCcOGHBIR
-ible TIpH3HAKA possible BO3MOMHBIH
-al practical TpaKTRHeCKHH
@ -ant important BOXHBIH
z |-ent different PAITIHEIR
§ -ous famous H3BeCTHBIH
g -ive active AKTHBHBIH
& |-ish selfish SrOMCTHHMHBI
3 -y rainy JAOKATUBBIH
g [fu beautiful KpacHBBIi




less OTCYTCTBHME Mpu3Ha- | homeless Be3OMHBIR
Ka, KauecTBa

g -wards | HanpamieRue southwards B IOXHOM Hanpasie-
S HUH
& |y o0pas ne#icrruit nicely MRIIO0
=
5 |-ze h i XapaKT! B
3 |y clarify BBUACHATE
5 -en sharpen 330CTPUTE
C
@ |-teen fifteen 15
g 3ty forty 40
E E -th tenth ReCATEIH
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