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Unit I.

How a Film Is Made

Text 1

How a Film Is Made

Movies are being made all over the world all the time. But how does it
happen? How, step-by-step, does a script get to the screen?
These are the following stages of a Film production:

1. THE IDEA

This usually comes from either
the director or the writer.

2. THE SCRIPT

A film script is developed in
three stages. First, there’s a short

outline of the story - then a
longer, more detailed
“treatment”, and finally a

complete “shooting script”.

3. FINANCE

Finding the money to finance a
project is often the hardest part.
It can come from (a) a major
studio (b) a large business
organisation or  group  of
companies (c) private investors.

4. PRE-PRODUCTION

OK - now there’s a script and
enough money to make the film.
But there’s still a lot of
preparation to do before the
director shouts “Action!” This is
called “pre-production” and it
includes: (a) casting (b) finding
locations (c) building sets (d)
making costumes.

5. PRODUCTION

The actual shooting of the film is called
“production”. Depending on the project it
can last anything from three months to
over a year.

6. POST-PRODUCTION

Once shooting is fmished, post-production
begins. This is when the film is (a) edited
(b) has the soundtrack added to it (c) is
dubbed or sub-titled for foreign audiences.

7. MARKETING

Preparing the audience or “market” for the
film comes next There are several ways to
do this. They include (a) poster campaigns
(b) radio, TV and magazine advertising (c)
cinema “trailers” (d) interviews by the
film’s stars.

8. RELEASE

Finally the film is given a certificate (U, PG,
15 or 18) and released. After that, everything
depends on the audience. Notjust the cinema
audience, though. These days video rentals
are important, too. They can often decide
whether a film is a financial success or not.
And if it is a success? Well - then it’s easier
for everyone involved to develop another
idea.



Explanatory Notes

1. Cinema, pictures, movies, flicks, film.

Any of these words can be used in such sentences as:

e.g. | like going to the cinema/ pictures / movies / flicks.
However, there are certain differences of usage between them.

Cinema is now the most common word in Britain. It denotes:

a) a building for showing fdms. Names of cinemas take the definite article,
e.g. “The Cosmos”

e.g. There are over a hundred cinemas in our city.

b) films, as an art form or entertainment,

e.g. | like the cinema better than the theatre.

Pictures is also British English but its more colloquial than cinema.
Movies (from moving pictures) is American English.
Flicks is a slang word for cinema, used in such sentences as: Let’s go to the flicks.

Film is the most common word in Britain. It’s often used attributively : a film
star, a film director, a film festival, etc.

It also may be used in the plural: to be in the films which means “to be
employed in the film industry”

2. to shoot, tofilm, to photograph - cHumaTtb

to shoot- cHMMaTb B 3HAYEHMUN «NMPOU3BOAUTH CHEMKU»

e.g. to shoot afilm /picture/ scene - cHumaTb QUnbM / KapTUHY / CUEHY
to shoot a screen / camera test - genaTb Npo6Hble CbeMKU (KUHONPOOY)
to shoot on location - fenatb HaTypHble CbeMKM

e.g. The departure scene was shot at the station
shooting - cbemka

e.g. Location shooting was done in the Crimea.

tofilm - has several meanings:
a) CHUMaTb And KUHO, genatb gunbm o0 - to film people (animals, children); to
film a scene / a picture / a conference / an examination, etc.
e.g. He had never filmed ( Ho He shot) children before.
b) akpaHu3mMpoBaTb, CTaBUTb UM MO...
e.g. Dostoevsky’s “Idiot” has been filmed several times.
C) CHMMATbLCH B KMHO
e.g. This actress filmed in Italy and France.



d) nonyuatbcs (B KMHO)-
e.g. to film well / badly

tophotograph - cHumaTbh (Korga peyb MaeT 0 YACTO OMepaTopcKoii paboTe)
e.g. The scene is artistically photographed by this cameraman.

3. HeT no/sHOro KOHCTPYKTUBHOIO M IEKCUYECKOro COOTBETCTBMA B TUTPax B

PYCCKOM U aHTIMNCKOM SI3bIKaxX.

Russian

Pexxuccep - A...

ABTOp cueHapus - b...
[naBHbIli onepatop - B...
Komnosutop-I...
XYLOXHUK - [.-
3Bykoonepartop - E...

English

Directed by A...

Screen play by - B.-

Director of photography by C...
Music by D...

Art director - E...

Sound by F...

B Apyrux KoHTeKcTax ynoTpebnsercs nepeBOfHble 3KBMBANEHTbI: pexwuccep
- director; aBTOp CLeHapud, CLeHapucT - screen/script writer; onepartop -
cameraman; KOMNO3WTOP - COMPOSEr; XyAOXHWK - artist; 3Bykoonepatop -

sound engineer; u T.4.

4. HeT KOHCTPYKTUBHOIO COOTBETCTBMSA B OMUCAHUW UTPbI aKTepa.

Russian
Ponb wepuga B dunbme 6nectae
NCNONHUN MapnoH BbpaHgo
(6bnecTawe  cbirpaHa  Map/ioHOM
BpaHpo)

English
Marlon Brando is superb as the
sheriff in the film, or Marlon

Brando’s performance as the sheriff is
superb, or M. Brando gives a superb
performance as the sheriff.

5. CnoBo paboTa B TaKuMxX CMOBOCOYETAHUAX KaK pexkuccepckas pa6oTa,
akTepckas paboTa, onepaTopckas pa6oTa u T.M. 06bIYHO He NepeBogMTCS

M NCNONb3yeTCA NacCMBHaA q)opma rnarona.

Russian
Kak cueHapuii, Tak W akTepckas
pa6oTa OCTaBNAKT >enaTb MHOrO
NyuLLero.

BenukonenHa pexwuccepckas paboTa
B (hunbMe.

English
Both the screenplay and the acting
leaves much to be desired, (or: The
film is badly written and acted.)

The film is directed with superb skill,
(magnificently)



Onepatopckas pa6bota B ¢unabme The photography / camerawork in the
3acnyxuBaeT oco6oro ynomuHanusa.  film deserves special mention.

6. Show, showing, house, performance, matinee, programme.

Show is a common word for ceaHc.
E.g. | bought two tickets for the 7 o’clock show.

Showing - ceaHC B 3HaYeHMM «MOKas», «MNPOCMOTP», «AeMOHCTpayms
hunbma».
e.g. It was an almostprivate showing, and very few people were invited.

B CLUA showing o03HauyaeT 1 NPOCTO 06bIYHLIN CeaHC, Kak show B AHruu.

House - ceaHc, syn. show, used in GB

e.g. The house begins / ends at 7 o’clock.

Performance - ceaHC Kak BW[ 3pefULHOrO MeponpuaTus, ynotpebnsertcs
06bIYHO C KaKUM-M60 onpegeneHnem.

e.g. Cinema performances are usually shorter than theatre performances.
There are a number of cinemas in Great Britain with continuous
performances (one film is shown continuously throughout the day, with only
a very short interval between each showing, and people can come and go
whenever they like).

Performance is also used in the sense of ucnonuexue.

e.g. Smoktunovsky gave a marvelous (M3ymutenbHoe) performance of / as
Hamlet in the film based on Shakespeare’s tragedy of the same name / title.

Matinee ['maetinei] - fHEBHOW ceaHc.
e.g. This cinema runs two matinees every day. Syn shows

Demonstrate is not used of films.

Programme is used in two senses:
1. films being shown at a cinema (penepTyap)
e.g. (Cinema) programmes change once or twice a week
Note that repertoire / repetory are not generally used in the cinema.
2. What is shown at a particular performance (nporpamma, ceaHc)
e.g. The programme usually includes a full-length feature film, a newsreel and
a short documentary.

7. Director, Producer, Manager, Production Manager.



The director is the person responsible for the artistic side of a film. Director
corresponds to the Russian pexuccep.

e.g. He directs the film, that is, he chooses the actors, supervises rehearsals,
shooting, and so on.

e.g. He’s a brilliant director/ one of our best directors.

Producer is responsible for finances and general control over it
e.g. “Oh, Lucky Man” has an English director, English actors and is set in
England, but one of the producers is an American.

Manager is the person who runs a cinema (meaning the building) hiring
films, arranging for them to be shown, etc.

Production manager can be used to translate the Russian paupekTop
(KapTuHbl).

8. CnoBo TeKkcT (NpMMeHUTeNbHO K TeMe «Cinema») MOXeT nepesoAmnTCA
Kak dialogue unu script (Ho He text).

Dialogue - TekcT, pennunku, 3Byyallyue ¢ IKpaHa.

e.g. The English dialogue (aHrnuiickunii Tekct) in the film “Uncle Vanya” is
based on the translation of Chekhov’s play done fifty years ago.

Cyw,. dialogue B [aHHOM 3HAYeHUW HeWcynucnsemoe, MNOITOMY
HeonpegeneHHbli apTUK/b He ynoTpebnseTcs.

e.g. Catchy tunes and sparkling dialogue make the film worth seeing.

Script TeKCT poniun, cueHapwii.

e.g. Jane read the script over and over again (CHOoBa mepeuynTana TEKCT CBOe
ponwu) and still felt there was something lacking in it.

The director made a few changes in the script (HECKONIbKO M3MeHUN TeKCT
cueHapus).

Scriptwriter - (cueHapucT) writes a script for a film (text for the film).
9. Screenplay, scenario [si:'na:riou]

The screenplay is what a scriptwriter writes.

The screenplay is the full text, with dialogue, descriptions of characters and
setting, directions about movements, etc.

The scenario is the first stage: simply an outline, a sketch, scene by scene,
but with no dialogue, directions, etc.

In many cases the scenario or screenplay is based on a novel or a short story.
Note that based on is used in this case, not after (no pomaHy/ pacckasy).



We can also say that a novel or story has been made intofilm, or adaptedfor
the screen. In this case it is thefilm/screen version (akpaHu3auus)

A scenario or a screenplay which is not based on a book but invented by the
scriptwriter, or director, may be called an original scenario / screenplay.

10. AHrawiickoe cnoo serial 0o3HauyaeT He cepuio, a MHOrOCepuiiHOe
npou3eefeHune, B YaCTHOCTU, MHOTOCEPUIAHLIN KUHO/TenednbM, T.e. QUbM,
KOTOpPbIV MMeeT NPOAO/HKEHNE U MOKa3blBAETCA MO YacTAM, a He cpasy.

e.g. The serial “Seventeen Flashes of Spring” was devoted to the 3$%-th
anniversary of Victory Day over fascism.

OTctofa nponsBogHble serialization - co3faHue UM NokKas MHOTOCEPMIAHOTO
hunbma.

e.g. The serialization of the “Forsyte Saga” by the BBC television proved to
be quite successful.

OfHa YacTb TaKOr0 MHOTOCepUIHOro unbma 06bI4YHO HasbliBaeTCA episode.
e.g. From the very first (or: the opening) episode of the new serial it is already
quite clear what’s going to happen in the next.

Pycckoe CnoBO cepus NepeBOAUTCA Kak part, a ABYXCepUiHbIA GUibM - Kak a
two-part film.

e.g. The film “Tom Jones” consists of two parts and lasts about two and half hours.

Series means a succession - MOC/eA0BaTeNlbHOCTb U B 3Ha4YeHWM cepus
hunbma He ynotpebnsercs. B AHrAUM gunbMbl He KnaccuuumnpyroTcs no
cepusaM, a CKopee Mo BpeMeHM,
e.g. - How long is it? - Ckonbko cepuii?

- The usual/ average length ( 1 cepus) Or: - Longer than usual / average
length. - 2 cepuu,Ifsa long film.

11. Cnoso kaap nepesoguTca Kak shot, still, frame.

Shot o3HauaeT kafp, KOTOPbIA CHUMAIOT WM KOTOPbIA CHAT, a Takxe Kagp,
KOTOPbI NOABAAETCA HAa IKPaHe.

E.g. war shots, documentary shots, long- shots - Kagpbl, CHATblE Aa/IbHUM
(o6uwum) nnaHoM; close-ups - Kagpbl, CHATbIE 6AVKHUM (KPYMHbLIM) MAaHOM,
e.g. It’s a delight to watch the young actress both in the long-shots and in the

close-ups.

Still - doTocHMMOK Kagpa ¢unbma ( ANa peknambl 1 T.1.)

E.g. We stopped to look at the stills advertising the new Polish picture.

Frame - a single complete image on a cinema film or transmitted in a series
of lines by television. The word is usually used when we speak about
animated cartoons.
E.g. All movies are a series of pictures or ‘frames’. The film is projected at 24
frames per second.



12. Scene, stage, sequence, episode - cLeHa.

Scene means:
a. a part of a film or production in which events happen in the same place or
period of time (cueHa, KapTuHa)
e.g. a love scene /an opening scene / a final scene

In the opening scene of this film the family are preparing to welcome the
youngest son at home.

to film/shoot/rehearse a scene: We have to shoot this scene today.

b. [usually singular] a place where the action takes place
e.g. The scene is setin Moscow.

Stage is a platform on which the performance takes place. It is restricted to
the theater.
e.g. They had now been on stage for over four hours.

She’s written a number of things for the stage.

to go on the stage = become a professional performer:

Do you think your children will go on the stage?

Sequence is a part of a film that deals with one event or topic or has a
particular style (nocnegoBatenbHbIil psg KWHOKAAPOB, 3NM304),
e.g. action/dream sequences

a famous opening sequence from “Reservoir Dogs”

In the screen version “The Old Man and the Sea™ we can see
Hemingway himself in a sequence of a restaurant.

Episode has two meanings:

a) an event or set of events in a film that forms part of a longer series but is
considered separately (cueHa, cueHbl)

e.g. The raid was one of the bloodiest episodes in this film.

b) a part of a television or radio story that is broadcast separately and forms
one of a series (cepus B MHOrocepuintHoOM unbme /cepuane).



Active Vocabulary

cinema n 1) KuHoteartp
2) KNHO

cinema- goers - K1HO3pUTeNb
cinema audiences - KMHO3puTenu
the silent cinema / the mute cinema- Hemoe KWHO
the Great Silent - Benukunii Hemoli (knHo)
to go to the cinema - syn. to go to the pictures(coll.) - nNoliTn B KNHO
to go to the movies (Am.)
a visit to the cinema - noceuieHne KMHO
cinema programme - penepTyap KMHoTeaTpa
cinema ticket - 6unet B KUHO
cinemascope - LIVPOKOIKPaHHOE KNHO
cinerama - naHopamHoe KVHO
film 1 cyw. 1) punbm
to make, produce, shoot a film, to photograph a film — cHumatb hunbm
to release a film — cHATb MBbM, BbINYCTUTL Ha 3KpaH
to show a film — nokasbiBaTb /geMOHCTPMPOBaTL (UbM
to ban a film — 3anpeTuTb nbM
to censor a film — nopggepratb uabM LEeH3ype
Syn: movie, movie picture

2) KMHONMEHKa, NeHKa, POoTonieHkKa
to develop a film — pa3vatbiBaTb NNeHKY/ NPOABNAATL
to insert, load a film — BCTaBNATbL NAEHKY
to remove a film — BbITaCKMBaTb NIEHKY
to rewind a film — nepemaTtbiBaTb MNAEHKY
to splice a film — ckneuBatb NeHKy
to wind a film — moTaTb nneHky
black-and-white film — yepHo-6enas nneHka

3) 4acTO MH., Y. KMHO, KWHONPOMBILL/IEHHOCTb, KNHOUCKYCCTBO
to work in the films — pa6otatb B kuHouHpyctpun: a film actor; a film
producer; a film director etc.
to be in the films — cHMMaTbLCA B KMHO
underground film — anbTepHaTUBHOE KMHO
a film review - peueH3ns Ha punibm
a television film, TV film - Tenegunom
film-goers - KnHO3pMTENb
a film-lover; a film-fan - cTpacTHbI NtO6UTENb KNHO
a film festival - knHogecTuBanb
to watch a film - cmoTpeTb hmnbm (cam npouecc)
to see a film - (no)cmoTpeTs Gunbm (hakT 03HAKOMIEHNS)
the film is on... or the film is showing.../ playing - dunbm nget



the film works - unbm nponsBoaUT BRneyaTneHue

a film strip - gnagunom

to film v.. 1) cHuMaTb (LM, NPon3BoaUTL KMHOCeMKY He had filmed her
life story. — OH cuan (QUNbM MPO €€ XKMN3Hb.

2) noaxoauTb ANA CbEMOK B KMHO; e.g.- | always knew | had the sort
of face that would film well and look good on the screen. — A Bcerpga 3Han,
4YTO Yy MeHA (hOTOreHNYHOoe NULLo 1 9 Byy XOPOLLO BbIFNA4ETb Ha 3KpaHe,
camera -cyul. 1) dgoTorpagpuyeckuii annapat
TV camera/cinema camera — TB kamepa, KWHOKamepa
to load a camera — 3apaguTb oToannapar, 3apsauTb Kamepy
box camera — Tenesn3op
miniature camera — nopTaTuBHasa Kamepa
cine camera — KuWHOKamepa, KMHoannapar
motion-picture camera, movie camera — KWHOKamepa, KnHoannapaT
camera alignment - 10CTMPOBKa kamepbl, OCTUPOBKa TB-kamepbl
camera angle - 1. Toyka CbemKuW 2. yrnoBoe none o6vekTuBa (poTo- UK
KMHOCBHEMOYHOr0) annaparta 3. yron HaknoHa (oTo- naM KWHOCHEMOYHOIO)
annapara
camera assistant - accucTeHT (MOMOLLHUK) TeneonepaTopa
camera barney - MArKuil KOXyX KMHOCLEMOYHOIO annapara
camera booth - cbemouHas 6yaka
camera car - OnepaTopckuii aBToMobuIb
camera Crew - CbeMOYHas rpynna, cbemoyHas bpuraga
camera cut - (6bICTPOE) NepekoyeHne Tenekamep
camera director - Begyluii TeneonepaTtop
camera eye — XopoLlas 3puTenbHas namaTb
shoot /shooting -1.cyw,. doTtorpauueckas cbemka

2. rn. a) gotorpatmpoBatb 6) CHUMaTb UIbM
shooting - KMHOCbemKa
shooting area - cbemMO4YHas nowiagka
screen n - 3KpaH
to be adapted for the screen (for the cinema) - ObITb
9KPaHW3MPOBaHHbLIM, NepesenaHHbIM 418 KMHO
a screen /film version - akpaHu3saLua
a screen/ camera test - kunHonpoba
to screen/ film a novel/ play/ story - akpaHu3upoBsaTb, fienatb (UAbM MO
pomaHy/ nbece/ pacckasy
to screen a film/ picture - nokasbiBaTb, JEMOHCTPUPOBATL (DUBM
syn. to present, to show, to run (never to demonstrate)
to screen well/badly - rogutbcsi/ He roguTbca ANS 3KpaHU3aLUK;
noafaBatbCcs/ He MOAAABATLCA 3KpaHMU3aLUn
star n.
a film star - kuMHO3Be3fa syn. a movie star



to star in a film - urpatb rnasHyt posb B unbme

to star smb. (as) - nokasbiBaTb, MPeACTaBAATb B (PUAbMe B FNaBHONA
ponu...

to co-star in a film with smb. - nrpatb B nape ¢ akTepom, UCNONHAOLUM
B PUNbMe pPOSb FNaBHOIO repos

to co-star smb. with - nokasbiBaTb B MNape C akTepoM, MWrpatwoLum
rNaBHYI0 posb

a stand-in—pay6nép akTépa

castn. - cocTaB ucnonHuTenein

an all-star cast - nepBOKNacCHbI COCTaB UCMOMHUTENEN

to cast an actor for a part (in a film) - nopyuyaTb akTepy ponb (B hsibMe)
to cast a film - nog6upaTb akTepoB Ha ponu B PUbMe; pacnpefensiTb
ponu B usibme

to be ideally cast as... - ngeanbHo NOAX04UTbL Ha PONb ...

to be badly cast- He nogxoauTb Ha posib

syn. to be well/ ill-chosen

to cast to advantage - pacnpefenvTb PoAu Hauay4LwmMm 06pasom

to enter a film for a festival - npucnatb hunbm Ha decTusans

an entry for a festival - dwunbM, npucnaHHbI Ha ecTnBanb

to be based on a novel/ story/ play - no moTusam pomaHa/ paccka3sa/
Nbechbl

syn. from a novel/ story/ play

to make a debut - ge6roTupoBaTh

to be in the title-role/ leading role/ main role - urpatb 3arnasHyt pofb,
CHMMaTbCA B FNaBHOI ponu

to be dubbed in - 6bITb fy61MpOBaHHbLIM

to have sub-titles/ captions/ credit titles/ credits - ObITb CHa6XeHHbIM
(cy6) TuTpamu

an advance booking-office - kacca npefBapuTenbHON NpofaXn 6UIETOB
a happy/ unhappy ending - cuyacTnuBbIA/ HecHacTAMUBbLIN KOHEL,

a stand-in - gy6nep, 3aMeHAOLWNIA akTepa NpM TEXHUYECKON NOAroToBKe
CbEMOK

a stunt man - gy6nep, 3aMeHsAOLNIA aKTepa NPY UCMOTHEHWUMN CMOXHbIX
aKpobaTMYecKnX TPIOKOB; Kackagep

a stunt - TproK

to do a stunt- coBepLiaTtb TPIOK

to edit - MOHTUpPOBaTL PUILM

an editor - MoHTaxep

syn. a continuity-girl

an extra - CTaTWUCT, aKkTepbl 6€3 €N0B, 4aCTO B MacCoBKe

syn. a super, a film extra

a scene- cLieHa 13 guabma

acrcwd scene - maccoska



an opening scene - HayanbHas CLeHa

a closing scene - 3aknounTeNbHAA CLeHa

a "gaffer - anekTpuk, OTBeYalLMIA 3a CBET Ha CbEMOYHONW NOLWafKe,
macTep cBeTa

the first ran of the film - npembepa knHomnbmMa

to have a long/ short/ successful run - gonro/ Hefonro/ ycnewHo natu
(o punbme)

the setting is... (or: the story is setin...) - geiicTBue NnponcxoanT
to make the most of the role - BbXaTb U3 ponn BCE, YTO MOXHO
to be a success - umeTb ycnex

to be a hit- nmeTb 60/bLION ycnex

to be a smash f-ing) hit- nmeTb OrpomHbIii ycnex

to hold the audience in suspense - gep>aTb 3pUTeNeil B HanpsHXKeHun
production - Npon3BoOACTBO

to be a home production film - oTeyecTBeHHbIN GubM

joint production - coBmMecTHOe Npon3BOACTBO
syn.co-production

production manager - 4UPEKTOP KapTUHbI

a costume designer - KocTioMep

an art director - XyZ0XHUK-NOCTAHOBLY MK

a take- ny6nb

a retake- NOBTOPHbIN fy6/b

inside the cinema:

foyer f*foiei] - choiie

box-office - kacca (BHYTpu KuHoOTeatpa)

auditorium - 3puTenbHBbIN 3an

stalls - naptep

balcony —6ankoH

row - pag

at the front/ back/ side - Bnepegw/ csagu/ c6oky

at the centre/ middle - B ueHTpe

to sit in the front/ first row - cugetb B nepBom pagy

the projection room - annapaTHas

projector - KMHOYCTaHOBKa/ NPOEKTOP

projectionist - KWHOMEXaHUK

Types of films

an action film - npuknioyeHyecknii (MHOTAa WM LETEKTUBHbINA) (UbM,
HaCbILWEeHHbIA 6bICTPO U LUHAMWYHO PA3BMBAIOLLMMUNCS COBLITUAMYU

an adult film, X-rated film — ¢unbM Ansg B3pocnbIX

an adventure film — npukntoyYeH4ecKnii punbm

an animated film - MybTUNANKALWOHHbBIA GUIbM



atcaper film — TprOKOBOI MPUKNHOUYEHYECKUIA DrIbM

a comedy - KOoMeAns

a documentary film — gOKyMeHTanbHbIA GUIbM

a drama - gpama

an educational film — y4e6HbI Guibm

a feature film — xypoXecTBeHHbI unbM / UTPOBOI (PUSTbM

a gangster film — 60eBuK

a historical film - nctopuueckunii punbm

a horror film - dwunbm yxacos

an instructional film/ a training film — o6yyatowuii punbm

a musical - M31Kn

a propaganda film — nponaraHgmcTckuini puibm

a sci-fi film = science fiction film - HayuyHasa aHTacTuka

a serial - cepuan

a silent film/a mute film — Hemoli dunbm

a sound film — o3Byu4eHHbIl Gunbm syn. a talkie (coll.)

an epic - KMHo-3nones

a crime film/ a thriller - geTekTnB, 60€BUK

a television film, TV film — Tenedunsm

a thriller - Tpunnep, 60eBukK

a war film - ¢wunbm o BoliHe

achildren’s film - geTckuii hmnbm

a melodrama - menogpama

a popular-science film - Hay4YHo-nonynApHbIA Guabm

a travelogue - uibM 0 NyTewecTBUAX, reorpaMyeckuin punsm
a western or a cowboy film - BecTepH unn KoB6OWCKUA hnabM
an award-winning film/ a prize-winning film - dwunbm, nonyuuswmnin
Harpagy

a colour film y uBeTHoW punbm

a 3D (three dimension(al) film) - cTepeodunbm

a newsreel - XpoHuWKa, XypHan

a short-length film /a short - kKopoTKoOMeTpaxHbIii HUbM

a nature film - cdwunbm o npuposge

a blockbuster - dunbm, nonyunslwnii Bceoblyee NpusHaHue 1 ycnex
film certificates:

a U film - “universal”, i.e. for all groups

an A film - “for adults” mainly, or children accompanied by adults,
an AA or adouble A film - for children over 14 (accompanied by adults)
an X film - unsuitable for children (under 18)

an XX or a double X film - not for young people under 21

a PG film (parents- guided)



Exercisel. Transcribe the following words:
Documentary, microphone, a record, to record, alternatively, radio,

identify,

continuity,

detail, bracelet, schedule, location, costume,

processing, editing, to edit, facilities, image, negatives, technically,
unusable, studio, eventually.

Exercise 2. Match the definitions on the right with the types of films on
the left.

No gk wdN R
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10.
11.
12.

13.
14.
15.
16.
17.
18.

acomedy

a disaster film
a serial

an action film

a documentary

a feature film
a historical
film

a drama

a film noir

a musical
awar film

a science
fiction film
athriller

a western

a love story
a silent film
a horror film
acartoon

a. a film of standard length

b. a film, especially for children, that is made by
photographing a series of drawings so that people and
things in them seem to move

c. a film that presents the world as a sad place in which
the characters are caught in complicated or dangerous
situations

d. a film that is intended to frighten people, especially
one about murders, frightening creatures, or evil people

e. a funny film which sets out to make the audience
laugh

f. a film in which there are a lot of singing and dancing

g. a film about the western United States in the 1800s,
usually with cowboys, rustlers, sheriffs, gunfights, etc.

h. a film that deals with real people and events

i. a film about imaginary future events and characters,
often dealing with space travel and life on other planets

j. a film to do with some aspect of war

k. in this type of film, the focus is more on human
relationships rather than action

1 a film that tells an exciting story, especially about
something dangerous like a crime

m. a film dealing with real events in history

n. a film dealing with major disasters,
earthquakes, large fires, plan crashes, etc.

0. in this film, love and romance are the key elements

p. in this film, excitement is generated from action
sequences

g. a story that is broadcast in a series of separate parts

r. a film in which voices and other sounds are not heard,
especially a very old film

such as




Exercise 3. Read the film reviews below, then decide what type of film
each one is. Choose from the types of film below and write your answers
under each title.

Action /adventure film, cartoon, comedy, drama, disaster movie, fantasy
film, foreign film, horror film, juvenile film, love story, musical, science
fiction film, thriller, war film, western

1. Danny, the Champion of the World (1989) Set in the 1950s, this film tells
us the story of Danny, a 9-year-old living with his father. When their peaceful
life in a caravan is threatened by a local developer who has bought all the
surrounding land except their tiny plot, the boy finds a way to teach him a
lesson. A nicely made and funny film for kids.

2. The Time Guardian (1987) Imaginative tale about a group of time-
travellers from the future who arrive in a small Australian town to tell

inhabitants that unstoppable killer cyborgs from the 40th century are on their
way.

3. Platoon (1986) A realistic look at the experiences of a front-line American
soldier in Vietnam that says what has been said many times before: war is hell
and meaningless.

4. Earthquake (1974) An epic tale with a star-studded cast about the
destruction of Los Angeles, as the most catastrophic earthquake of all times rips
through Southern California, affecting the lives of all who live there. Excellent
special effects make up for the tedious and cliched plot.

5. Raiders of the Lost Ark (1981) Steven Spielberg's all-action blockbuster
with Harrison Ford as Indiana Jones, who is sent to find the legendary biblical
Ark of the Covenant before it can be stolen and used by the Nazis in their plan
for world domination. A spectacular multi-million dollar version of the 1930s,
Saturday morning serials, and it works so well because of everybody’s
enthusiasm and sense of fun.

6. Hour of the Gun (1967) Intriguing film starring James Gamer as Wyatt
Earp, the lawman who took on the Clanton gang at the OK Corral. Following
the infamous gunfight, which left only half of the bandits dead, Earp rides off to
bring the remaining members to justice.

7. Long Live the Lady! (1987) A charming film about a gala dinner for a
powerful old lady as seen through the eyes of a 16-year-old boy who is employed
as a waiter for the evening. Warmly observed and amusing. English sub-titles.



8. Lady in a Cage (1964) A tense tale of suspense starring Olivia de Havilland
as a wealthy widow who finds herself trapped in her private elevator while a trio
of criminals stalk her outside.

9. The Wizard of Oz (1939) Judy Garland gives a dazzling performance in this
much-loved movie. She is young Dorothy who is knocked unconscious when a
tornado rips through her Kansas farmhouse and who wakes up in the Technicolour
world of Oz (the film starts in black and white). A perfect MGM production with
imaginative sets, photography, costumes and make-up. The classic Harold Arlen/
E. Y. Harburg songs include Follow the Yellow Brick Road and the Oscar-winning
song Over the Rainbow.

10. Big Business (1988) Two sets of identical twins, accidentally separated and
switched at birth, meet up years later in New York, when one set arrives for a
showdown with the corporation that's going to erase their little home town, only to
find that the other set of girls is in charge of the company. Excellent
performances from Bette Midler and Lily Tomlin. The script is a bit
contrived, but there are a lot of laughs.

11. Who's Afraid of Virginia Woolf? (1966) Two couples engage in a
complex session of all-night conversation that leads to much bitterness and
recrimination. Richard Burton and Elizabeth Taylor were never better together
than in this totally absorbing but ultimately depressing film.

12. Ice Castles (1978) Tear-jerking romance about a young couple who meet
on an ice rink and quickly fall in love. Both find fame and fortune on the ice -
he as a professional hockey player, she as an Olympic champion dancer - but
tragedy strikes when she becomes blind.

13. Fantastic Voyage (1966) When a famous scientist is shot, a highly
experimental technique is used in order to save him. A medical team is placed
aboard a submarine, reduced to microscopic size and injected into his
bloodstream to remove a blood clot on his brain. An interesting film with
excellent special effects.

14. The Lady and the Tramp (1955) One of Disney's most delightful
animated films, in which a pedigree dog runs away from home after the arrival
of a baby makes her feel unwanted. She soon meets up with a stray who lives
by his wits. The two dogs survive various hazards and win through in the end,
when they prove their worth by rescuing the baby. The first Disney film in
Cinemascope. Songs are by Peggy Lee and Sonny Burke.



15. Curse M: The Bite (1988) A nest of snakes is infected by radiation and
turned into deadly squirming monsters. Anyone they bite is transformed into a
terrible mutant beast which will kill you first chance it gets. Frivolous but
entertaining monster film.

Exercise 4. Match the definitions on the right with the right word on
the left.

1. a producer a. someone who acts in films
2. an actor b. someone who is in charge of making a film,
3. a cameraman especially by telling the actors and technical staff what
4. a film crew to do
5. a co-star c. the person who is in charge of organizing and making
6. an editor arrangements for a film, and who controls the money
7. a clapperboy d. all the people who work to make a film, except the
8. a catering actors and actresses

manager e. a very famous actor
9. a continuity girl . someone who operates a camera for making films
10.stunt man g. someone who is in charge of the arrangement of
1l.a film star scenes and events in a film so that it seems as if the
12.a sound action continues without interruption

engineer h. a person who works with a clapper board, a board
13.a director consisting of two parts that are hit together before

making part of a film, to make sure that the sound and
picture happen at the same time

Y. a man whose job is to perform dangerous actions in a
film
j. someone whose job is to control all the different
sounds in a film, or in a radio or television programme
k. a person whose job is to organize the food and
drinks for the film crew

1 someone whose job is to edit films

m. one of two or more actors who are equally important
in a play or film

Exercise 5. Give the English equivalents of the following:

npuKnoYeHYecknii gunbm (2); kagp (3); maHopamHbliA (UAbM; XPOHUKA,
XYPHan; pexwuccep; onepatop; MHOFOCEPUIHbIA unbM; aKpaHuzauunsa (2);
aKpaHusmpoBatb (4); 60eBuK; TUTpbl (2) nokasbiBaTb GuabM  (3);
KnHo3puTenu (6); Ay6/b; MOBTOPHbIA Ay6/b; CTAaTUCT MacCOBKM (2); TPHOKN B



KWHO; ceaHc (3); AHEBHOI CeaHC; COBMECTHOE MPOU3BOACTBO (2); CbeMOYHas
nnowanka (4); [OKYMeHTa/lbHble Kafipbl; KWHEMATOrpaucTbl; TEKCT,
pennnkun 3Byvalliune ¢ sKkpaHa (2)

Exercise 6. Give the Russian equivalents of the following:

An opening scene; a flash-back; subtitles, captions; an art director; a crime/
mystery film; a science-fiction film; a contrived plot; to shoot a film on a set;
to shoot a film on location; to film children/ animals; a clapper-boy; to mar a
film; a continuity-girl, a script-girl; a film set, a movie- set; a make-up artist;
a lighting electrician, a man gaffer (Am); a director of photography; a
recording engineer a sound engineer; a film-reel; a dubbing director; a two-
part film; close-ups; long-shorts; a trailer.

Exercise 7. Paraphrase the following words and word combinations:

to go to the cinema; to shoot a film; a film version of a novel; a still; a film-
goer; to remake a film; a supporting role; to screen; to star; cinema; a lighting
electrician; script; a show; to show a film; a colour poster; a crime film; a
silent film; a sound film; a joint production; credits; to be well cast; to be
badly cast; a leading actor; to be a success with the public; a shooting site

Exercise 8. Change the following affirmative and negative sentences into
the disjunctive questions:

You have to pick up films for your children.

They needn’t have dubbed the film in German.

“Ballad ofa Soldier” was directed by Grigory Chuchray.

You left the cinema feeling neither entertained nor thrilled.

The Soviet film “The Fate ofa Man” with S. Bondarchuk in the key

role appeals so much to the audience.

6. You should know the film director of “The Barber of Siberia", as it
was nominated for the “Oscar”.

7. The serial “Seventeen Flashes of Spring” has a long and successful
run on TV.

8. A new screen version of L.Tolstoy’s novel “Anna Karenina” will be
given the first showing today.

9. Popular science films can be of tremendous educational value.

10.People haven’t lost interest in the movies though they have television
sets at home.

11. The film “Chapaev” must be placed among the finest works in the

history of the Soviet cinema.
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12.This movie veteran has been in the films ever since he was sixteen
years old.

13.He had never filmed children before.

14.The screen-tests that were shot of the young actress proved to be a
success.

15.There are a number of cinemas in our country with continuous
performances.

16.The first serialization of the “Forsyte Saga” by the BBC television
proved to be more successful than the second one.

17.We didn’t stop to look at the stills advertising a new American thriller.

18.The direction and acting in the Russian film “The Grasshopper” based
on Chekhov’s story display a faultless period atmosphere, quite
superior to anything from Hollywood.

Exercise 9. Answer the following questions:

What is a Western?

What is a mute film?

What is a sound film?

What is a newsreel?

What is the purpose of educational films?

What is a documentary?

What is the difference between a science fiction film and a popular
science film?

8. What is a blockbuster?

9. What is a trailer?

10.What is an epic?

11.How long does the show of a full-length feature film last?
12.What is a travelogue?

13.What are the duties of a film-director?

14.What is meant by special effects?

15.What is a twist?

NouobkwdNpE

Exercise 10. Translate the following sentences from English into Russian:

1. Every year the film studios of Russia produce up to a hundred full-
length feature films and shorts.

2. When a great film director makes a film based on some great classic, it
is always bound to be thought -provoking.

3. While making a screen version the director should re-create the spirit
of the original.

4. The cast is ill-chosen, the actors are miscast and only Grant is
convincing.



5. The flashbacks gradually reveal the reason for hero’s odd behavior.

6. This is a young and attractive actor of great promise but even he could
not make much of the role.

7. The film the Marriage of Balzaminov is packed with splendid bit-part
performances.

8. Warmly, with love and humour Oniskin is brought to life on the screen
by Zharov’s superb performance.

9. A screen adaptation does not need to stick literally to the original.

10.The old children’s film Cinderella is a film of a rare enchantment.

11.The acting of the actress in the key role is superb.

12.The picture was given a poor reception by filmgoers.

13.This year witnessed several reissues of the masterpieces of the Soviet
cinema of the earlier periods.

14.Lately Moscovites could see the reissue of the famous French film the
Embankment ofthe Fogs. Gabente and Morgan co-star in it.

15.But for all of its defects the film was a hit with the public and had a
long run on the screen.

16.0ne can praise unreservedly the magnificent acting of Doronina as the
elder sister in the film of the same title.

17.Carmen with a group of cameramen made a full-length film about
South America.

18.This film is the first work of the young director. It is a hit with the
public.

19.There is a new Besrukov film at the Rossia.

20.The special effects are amazing - the dinosaurs looked as if they were
alive.

21.The film has a twist in the end, when we discover that the detective
himself is a murderer.

Exercise 11. Translate the following sentences into English:

CerofiHa B HaleM Kny6e naeT aHrNNACKNiA 60eBUK.

[0BOpPAT, YTO 3TO 3axBaTbiBAKO LU DUbM.

A cunTalo, 3TOT MIO3MKA CTOMT NOCMOTPETb.

[aBaii noiifem Ha 4eTblpex4acoBoOli CeaHc.

1 He 0YeHb-TO 60/1bLIOK NOBUTENb KMHO.

JTO Tpex- cepuitHblii UbM.

dunbm BCE eLe CHUMaeTCS.

370 NyULINA NPUKNIOYEHYECKUI (UM 13 BCEX KOTa-Nnbo Co34aHHbIX.
A 060 HaTypHbIE CLEMKMU.

10 Ha rnaBHyl0 posib akTep BbliGpaH HeyauHo.

11.MOXHO NOXBaNnUTb 6e3 BCEX OFOBOPOK 3Ty KOMEeAMIO.

12.Mos fouKa M06UT MyNbTUNANKALNOHHbIE U KYKO/IbHbIE (DU/bMBI.
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13.3nuyeckunii punbm «OCcBO6O>KAeHNE» BAN30K U MOHATEH 3pUTENIO.

14.dunbm PA3aHoBa «"apa>k» € yCNexoMm MAeT Ha sKpaHax.

15.KapMeH CHsSM MHOro 3ameyaTesibHbIX (BblAAKOWMNXCA) LOKYMEHTalb-
HbIX (DUNbMOB.

16.4T0 cerofHa UAeET B KMHOTeaTpe «3Be3fa»?

17.0ner TabakoB co3gan, y6eantencHblih 06pa3 O6/10M0Ba B O4HOUMEH-
HOI 3KpaHM3aLMmn No MoT1BaM pomaHa [FOHYapoBa.

18.OKpaHu3aLus aToi Nbechbl 0CyLLeCcTBEHA MUXaNKOBbIM.

19.Kak Bcerpa JIeOHOB MPeKpPacHO CNpaBU/CS C 3TOW TPYLHOW ponbHo.

20.370T (hUNbM CKyYeH, pacTAHYT 1 HenpaBLonofo6eH.

21.Npes punbma 6aHanbHa.

22.B knHoTeaTpe Poccus uaeT HOBbI (iMbM C yyacTuem lMeBLOBa.

Exercise 12. Choose the correct answer.

1 He on stage for only one scene.
a. appeared b. emerged c. entered d. erupted

2. He played the lead in a production of “Macbeth™".
a. memorable b. memorised c. recalled d. Reminded.

3. Her _ asatragedian took her to every part of the world,
a. fame b. glory c.renown d. status

4. Halfway through the first act, the leading man forgot his
a. declamations b. lines c. parts A. speeches

5. He soon made a for himself on the stage.
a. fame Db. popularity c. reputation d. regard

6. When he forgot his lines the whispered them from the side of the stage.
a. messenger b. prompter c. pusher d.reminder

7. Public figures, such as actors, are often reluctant to talk about their____
lives.
a. individual b. particular c. personal d. private

8. Il doubtifl willbe enough to play tomorrow.
a. fit b. healthy c. recovered d. sound

9. Miss Best was proud to be ___ out for special praise for her
performance.
a. distinguished  b. selected c. separated d. singled

10.Don’t ___ shouting for ability as a dramatic actor.
a. identify b. imagine c. mislead d. mistake

11.For the first night’s performance the had to be called in to take the
part because the leading lady was ill.
a. deputy b. reserve c. substitute d. understudy

12.The highlight of his acting career was the opportunity to play the _ _
of Hamlet.
a. characterization b. part c. personage d. play



13.The actors have to before they appear in front of the strong lights

on stage.
a. coverup b.doup c. make up d. paintup

14 He gave the best performance of his acting career in the __ of
Othello.
a. action b. personage c.role d.theme

15.That comedian is very good at __; he can take off the President
perfectly.

a. duplications b. impressions c. reproductions d. similarities

Exercise 13. Choose the correct explanation.

a,something which is done in a different way, not done in
the normal way.

1. light (In the U.S., such films are usually artistic films or foreign
language films.)
b. extremely artistic, overly artistic, too artistic

2. intense (often suggests that someone tried too hard to make
something artistic)

3. suspenseful c. something which entertains; amusing and interesting

d. something which is very funny; something which
makes you laugh

e. containing strong emotions or feelings; extreme (Such
films emotionally drain you or make you tired. It is not
necessarily negative, it just means that a movie is  not
light or relaxing.)

f. relaxing, amusing, not too intense (This is the opposite

4. entertaining

5. arty, artsy

6. superficial "
of "intense.")
g. something which is usual, or normally done (Such films
7. thought- are those which are usually high budget, popular, and
provoking made for entertainment. It is the opposite
of "alternative.")
8. alternative h. not deep or profound; lacking real content
9. hilarious i. something which makes you keep guessing or makes

you question how something will end
10. mainstream . something which makes you think

Exercise 14. Choose the right adjective from the box.

Alternative artsy entertaining hilarious intense light mainstream
superficial suspenseful thought -provoking




Christine: What did you think of the movie? Did you like it?

Sarah: Not really, it was a little too for me. It seemed like the
director was trying so hard to impress us with strange close-ups and
avant-garde dialogue that he forgot to include a story. | thought it was
really boring.

Christine: | thought the movie was really . I love it when a movie
makes you think. It's a nice change from the dialogue and two-
dimensional characters you usually see in films these days.

Sarah: | dont really care for ___ films. They are so dark and
depressing. The characters are always so . Why does a movie have
to be sad to be deep?

Christine: Yeah, | know what you mean, but cinema is nothing but
gun fights and exploding cars. | get so sick of movies like that. | prefer
movies with substance.

Sarah: But sometimes you don't want to think; sometimes you just
want a movie. Like that comedy movie with Billy Crystal - that
was so .| laughed so hard that | cried.

Christine: Movies have to be more than to me.

Sarah: Did you see that new mystery movie that came out last month?
Thatwas so _. | was on the edge of my seat the whole time.
Christine: | loved that movie. The plot was great, and the acting was
incredible. I wouldn't be surprised if it were nominated for an Academy
Award.

Sarah: Well, at least we agree on something. | guess we'll have to stick
to mysteries in the future.

Exercise 15. Choose the right adjective from the box.

Alternative artsy entertaining hilarious intense light mainstream
superficial suspenseful thought-provoking

1 If we go to a movie, | would like to see a comedy. | don't want to
think - 1just want to be entertained.

2. Most movie theaters are primarily interested in making money, so they
prefer to show movies which have a greater earning potential.

3. There is an cinema downtown which specializes in artistic films and
foreign language films.

4. That movie was . I have never laughed so hard in my life.

5. That documentary was just a look at the life of Oscar Wilde; it
would have been better if they had gone into more depth and fully
discussed his early years.



6. Although the story was simple and the acting was average, | thought the
movie was still very

7. That murder-mystery was fantastic. It was incredibly .- 1had no
idea how it would end.

8. That new Swedish film was so that we were up all night discussing
it.

9 .1thought the movie was really strange. Why was half of it in black and
white? Why did she keep dreaming in French? I think the whole thing was
just a little too for me.

10.1don't want to see anything that is too . Can't we just see a movie
which is light and entertaining?

Text 2
How A Film Is Made

John Tchalenko is a student at the National Film School. Each student
has about £300 with which to make a film. John decided he was more
interested in exploring fiction than documentary, and this is how he went
about making his film. First of all, he had to decide whether he would use
the script or not. He decided against this, and instead, he found a group of
actors who were willing to work with him. They decided on a subject
together, then John chose his crew; a cameraman, who does all the shooting;
a camera assistant, who helps the cameraman, changes the film and helps
with the lights.

At the end of the day, the camera assistant has to prepare the laboratory
report sheets, which tell the lab exactly what is on each roll of film and how
to print it. There is also a sound man who has to make sure that all the sound
is recorded. He usually works the tape recorder while the sound assistant
works the microphone on the end of the sound boom. If a boom is not being
used, the microphones have to be fixed in position beforehand. Alternatively,
radio microphones can be attached to the actors. The sound man has to keep a
careful record of everything that goes onto the tapes, so that the director can
identify , at a glance, what is on each tape.

In commercial fiction films, there’s a continuity girl, who keeps a
careful record of all the details in every shot. When the shots are done out of
order, the director can refer to her notes to make sure that everything is
consistent. Otherwise, in the same scene a character might have a bracelet in
one shot, but not in the next. John wasn’t worried about continuity so he
didn’t have a continuity girl. In John’s film, the production manager was
responsible for drawing up the shooting schedule, calculating the budget
(money), paying the actors, booking the studios and arranging transport for
the crew and the actors to and from the set (scene) or locations (places where



outside shooting was done). She also had to get hold of all the props
(objects used in the film) and costumes, although the actors helped her a
great deal with this. Finally, she was responsible for providing the crew and
actors with lunch and cups of tea.

The most expensive thing John had to pay for out of his budget was the
film and its processing. He also had to pay for food and transport, hire one or
two props, buy tapes for the sound- man and pay the actors. He didn’t have to
pay the crew however, because they all did it to get experience. And he
didn’t have to hire equipment or to pay for the editing facilities, as they
were provided free by the film school.

In commercial films, there’s usually a clapperboy, but in John’s film,
the camera assistant was responsible for the clapperboard. The clapperboard
is filmed either at the beginning or at the end of each shot. On the board is
marked the name of the film, the number of the shot, and whether it is the
first, second or third take. The clapperboy shouts out the number of the shot
and the take. For example, if he shouts, “24 take 1 this means it is the first
attempt at the twenty-fourth shot. If something goes wrong, they will have to
repeat the shot. This will be 24 take 2. If 24 take 2 is alright, they will go on
to the next shot, which will be 25 take 1.

When a scene has been set up and the director wants the crew to start
shooting, he calls out, “Run sound!” The sound- man calls out, “Sound
running!” Then the director shouts, “Roll camera!” And the cameraman
shouts, “Mark it!” He points his camera at the clapperboard which the
clapperboy is holding in front of the scene they are about to shoot. The
clapperboy calls out “22 take 3, and bangs the arm of the clapperboard on
to the main part of the board. This makes a loud clap. The camera films the
exact moment the arm hits the board. The sound of the clap is recorded on
the tape. The director will later be able to match the exact frame of the film
to the moment of the clap on the tape. If there were no clap, there would be
problems because there would be no exact moment when the director could
match the sound and film. This would mean that the images and the sound
would not match and the characters’ voices would be heard slightly before or
after their lips moved.

Every evening, after the day’s shooting, the director and the crew stay
behind to look at the rushes. These are the prints of the negatives. If the film
is shot near a film laboratory, someone can take the negatives to the lab every
night after the day’s shooting has been finished. The rushes come back the
next day, so every evening the crew see die previous day’s rushes. The rushes
do not include sound, and are printed in the same order in which they are
shot. The director and crew check the rushes to see that everything is
technically O.K. If any shots are unusable, they make a note of these, in order
to re-shoot them. Of course, there is far more material in the rushes than will
ever be used. Once the shooting is over, and the mshes have been shown, the



director makes a rough cut. This is a very rough version of what the film may
be. Then, there is a long period of editing of both the picture and the sound.
The director can add to the original sound track which has been recorded. He
can put on different sounds and music. Adding the sound is done last of all
in special sound studio. Eventually, the film is fully edited. The lab makes a
print which is checked by the director and the cameraman for technical faults.
Then the lab can make a final print, and the film is ready for distribution.

Juliet Crittenden
From “Current”

Additional Vocabulary

Who is behind the camera? There are dozens of stage names in film credits.

If you’ve ever wondered what their jobs are, read on.

The director. The director controls
all the actors and technicians on a
film set. He or she decides how to
shoot each scene and is generally in
charge of the movie's creative
development.

The producer. Producers look after
the business side of a film. First, they
find the money to start a project.
Then they control the budget while
it's made. Finally, they're in charge of
the film's publicity and release.

Editor. An editor's job is to ‘cut' all
the film shot by the director into a
final two or three hour version.

Second Unit Director To save time,
movies are often made in two places at
once. For example, while the leading
actors are working in London, a car
chase may be filmed in New York.
The technicians who make these
‘action’ sequences (or scenes with lots
of extras) called the Second Unit, and
their boss is the Second Unit Director.

Art Director. The person in charge
of a film's overall visual design is
called the art director (or sometimes
the ‘production designer’). His or her
responsibilities include the sets and
costumes.

Sound Mixer. Sound mixers control
the equipment which records sounds
picked up by the microphone.



Screenplay by ...
script-writer  the person who has
written a ‘play’ for the ‘'screen'.
Screenplay adapted by... means that
the story was originally a book or a
stage-play.

This refers to the

Casting Director Casting directors
choose actors for the various roles in
a film. This includes selecting
everyone from top international stars
to 'extras’.

Focus-Puller This job involves
keeping the camera in focus and
changing lenses when necessary.

Gaffer The electrician in charge of
lighting on the set.

The Dubbing Editor This job starts
after shooting is over. It involves
mixing dialogue, music and sound-
effects to produce the film's final
'sound-track’.

Clapper-boarder The clapper-board
is two pieces of wood. These are
brought together with a clap!" at the
start of each 'take'. They have
information written on them which
helps the director and editor to keep
the takes in order. The clapper-
boarder operates the clapper board
and also puts film in the camera.

Continuity Supervisor. The scenes
in a film are usually shot out of order.
For example the end may be shot
before he beginning. A continuity
supervisor's job is to make sure that
costumes, sets, props, etc. are all
consistent.

Key Grip A key grip moves the
camera from one position to another
on the set or location.

Best Boy Assistant to the gaffer.

Boom Operator. The boom is a long
pole with a microphone on one end.
The boom operator holds the
microphone above the actors' heads
to record what they're saying.



EXERCISES

Exercise 1. Find the English equivalents for the following:

Wcnonb3oBaTb  CLeHapwii;  KWHOrpynma;  nogbwpatb  KMHOrpymny;
Npon3BOAUTL BCE KWHOCHEMKMW; MOMOraTb C OCBELLEHMEM; MOMOLLHUK
onepatopa; PONIMK KWHOM/EHKKN; OT4Y4eT MO OTCHATOMY MaTepuany;
3BYKOpPEeXUccep; 3BYKOBOM  (hOH; KOMMEPYECKWA WUrpoBOA  (UNIbM;
MOHTa@XHWLA; PEKBM3UT; NpOsiBKa NAeHKW; 6paTb 060pyf0oBaHNE Ha NPOKaT;
npucnoco6/ieHne A MOHTaXa; XMonywka; Ay6/b; YeNOBEK C X/IOMYLLKONA
BbIKPVMKNBAeT HOMep Kagpa u gy6/b; nofaobpaTh TOUHbIA Kajp; COBMECTUTb
3BYK C KaApOM Ha M/eHKe; NMPOCMOTPETb HeraTuBbl OTCHATOrO Matepuana;
NepecHATb Kafpbl; YEPHOBOW BapuaHT; AOATMA NEpPUoA MOHTaxa U
COBMeELLEHUS Un306paxeHWs U 3BYKa,; cneuunanbHas  3BYKOCTYAuS;
TEXHWYECKUE HEe0AENKMN; TUPAXKMPOBATb (DUIbM; BbITb FTOTOBLIM K NPOKaTy.

Exercise 2. Give sentences from the text including the following
phrases:

To make a film: to use a script; to decide on a subject; the laboratory report
sheets;

a roll of film; a sound boom; the microphones have to be fixed in position;
radio microphones can be attached to the actors; to keep a careful record onto
the tapes; commercial fiction films; out of order: everything is consistent; to
be responsible for;

to draw up the shooting schedule; to calculate the budget; to book the studio;
to arrange transport for the crew to and from the set; to get hold of all the
props;

to provide the crew with lunch; to do something to get experience; to hire
equipment;

the clapperboard; at the beginning of each shot; the third take; to repeat the
shot;

to roll the camera; to bang the arm of the clapperboard; a loud clap; to match
the sound and film; to look at the rushes; the prints of the negative; to make a
rough cut; the film is ready for distribution; a sound man ; a production
manager; a prop; an actor; a director; a clapperboard;

Exercise 3. Many people are involved in film making. Find out their
responsibilities.

Production coordinator;  continuity girl;  stuntman;
Clapper-board man; cameraman; sound editor; location manager;



Diary of a Filming Day

Overnight.
The previous day’s filming is developed.

7.30 a.m.
Location manager phones Bristol airport for weather check for our area.

8.00 a.m.
The catering manager goes to the market to buy fresh supplies for 110 people.

8.30 a.m.

Editor and assistant look at yesterday’s rushes without sound to see if the
material needs editing.

Art Department is relaying part of ground cover on the village street.

9.00 a.m.

Editor phones film unit and tells them that part of sequence will have to be
reshot.

Production manager starts to change the schedule to include new shots. We
need to call back three actors who have been released.

Catering team are cleaning out costume, make-up and actor’s rest-room
caravans.

9.30 a.m.
All call times are adjusted. The leading actors are collected from hotel by
third assistant director.

10.00 a.m.

Costume and make-up assistants arrive; they work on the fifty-two
supporting artists.

Item about our filming is broadcast on a local radio station.

10.30 a.m.
Leading actors are called for make-up.

11.00 a.m.

Director arrives on set and walks alone around the location to decide how to
shoot scenes.

Continuity girl checks all locations against the script.

Regional TV news team arrives to film an item for the teatime local
programme.



11.30 a.m.

Director, director of photography and continuity girl walk around the set to
discuss all the scenes.

Props master and stand-by props team check action props for the day.
Leading actress is called for make-up.

12.00 p.m.

Director, producer, designer, camera operators, location manager, continuity
girl, assistant directors all crush into sitting room to discuss the shooting for
the day. Production manager visits each department to spread information.
Director talks to actors. Art Department checks all in order for the first shot.
Supporting actors to costume.

12.30 p.m.
The first spectators of the day arrive. By the end of the day about 300 people will
come to watch. The police erect barriers for crowd control. Lunch service.

1.00 p.m.

Filming starts and goes up till 4.00 p.m. BBC press officer interviews some
actors. Producer coordinates all the press, local photographers and filming teams.
Later he discusses the day’s interviews with the actors and production team.

1.30 p.m.

Leading actors on set to rehearse.

First assistant director organizes all the supporting actors into their places.
More spectators arrive. They are asked not to take flash photographs while we
are shooting.

Coordinator phones for weather check.

Filming continues.

Assistant production accountant is preparing travel expenses for the
supporting actors.

2.00 p.m.

Still photographer has five minutes to do set-up photos of the leading actors.
Film unit sets up for the next shot.

Caterers wash up after lunch.

Local radio interviews the leading actress.

3.00 p.m.

Film unit moves to a new location.

Make-up designers change the leading actress's hairdo for the new shot. Some of
supporting actors change costume and make-up for evening filming. Caterers
serve tea.



4.30 p.m.

Main lamps for night shoot are rigged. Animals on set: two
horses, two dogs, two mongrels. Rehearsals of carriage
arriving. Final costume and make-up checks. Filming of
scene 1/14 starts. More spectators arrive.

6.30 p.m.
One of supporting actors is allergic to horses and has a very bad asthma attack.
Producer administers first aid and she is sent for medical treatment.

7.00 p.m.
Filming continues until 11.30 p.m., still watched by crowds of spectators.

10.00 p.m.
Location manager delivers flowers to each house on the main street to thank
them for their cooperation.

11.30 p.m.

Filming finishes.

Actors get out of costume and make-up. Hot snacks and drinks are served as
people work. Horses are loaded into boxes for return journeys. Carriages start
journey home. Dogs return to kennels. Camera equipment is checked and
packed. Props master hands out call sheets for the next filming day.

12.00 midnight
Make-up and costume designers pack up and store everything for next filming
day. Night security takes over.

Exercise 4. Report the events of a filming day from the point of view of
different cast and crew members:

 film director

« hair and make-up designer
* props master

« leading actor/actress

» producer

Exercise 5. A role play (For groups from 2 to 10 students - you can supply
additional cards yourself). Have you seen any of the Batman films? If you
have, do not let it hinder your imagination because today you are not a viewer
but a doer. Yes, we are going to shoot a new film ‘Batman in Russia’. This is a
joint project of a major Hollywood studio and the 'Mosfilm' and today the



participants are giving a Press confer
to prepare properly for your own role.

A top Hollywood actor. You are
going to play Batman, who
fights criminals and protects
ordinary people. You wear a
black mask and a large black
cloak. You've brought to Russia
your special car, Batmobile, that
can travel very fast and has all
kinds of special equipment. This
is your first visit to Russia but
you have read Leo Tolstoy and
Dostoevsky and have seen many
Russian films. You think that
Russian girls are very beautiful.

ence. Read thoroughly all the role cards

A Russian debutante actress. You
are going to play Robin, who is
sometimes called Boy Wonder. At the
end of the film the Boy Wonder will
turn out to be a Girl Wonder and this is
not the only surprise. You are eager to
act with a Hollywood star and feel a
little nervous because the film is in
English. You are grateful to your
English teacher at VGIK who used the
most advanced methods and materials
'Hello!"" magazine among them.
You've already rehearsed 30 different
ways to pronounce the famous phrase
"Good thinking, Batman!" (it is often
used by Robin when Batman has
thought of a good idea).

A top Russian actress. You A top Russian actor. You are
are going to play the FSS going to play the chief of the
(Federal Security Service) agent Russian mafia. You are not very

who investigates mafia murders
by becoming the chief mafioso's
lover. You are mostly
concerned about the costumes

enthusiastic about the film because
you think it's a kind of a fairy-tale
and rather primitive at that. Still,

you've agreed to participate—it's the
first time you'll be playing a villain
and you find it more exciting than
to play heroes.

and the make-up.

The director. This is your first
Batman film and you want it to
be a hit, that's why the scene is
laid in Russia. YouVve studied
the Stanislavsky system and

A Russian journalist. You think
that making films like 'Batman’ is
a waste of money, watching them
is a waste of time. You feel sorry
that leading Russian actors are

admire Russian actors. You going to play in this trash film.
think Russia is great, and Think of some unpleasant
Russian girls are great, and questions to be asked.

Russian actors are great, and
the Russian mafia is great...



An American journalist. You The producer. This is not your first
want to learn as much as possible Batman film and you want to get
about the plot of the film. You more profit from it than the previous
are also interested in the private ones. That is one of the reasons for
lives of the actors. Prepare the shooting it in Russia - though you
questions to be asked. won't tell anyone about it...

Exercise 6. Read the text carefully and choose the correct word for each
space from the table.

Burnt by the Sun (1) the Oscar for the best foreign language film in
1995. When the (2) was announced, a man tossed a young girl over his
shoulder and strode triumphantly to the podium. Not yet having seen the movie,
I found this celebratory (3)___ somewhat inappropriate - a doting Russian
father sharing his moment of Hollywood (4) with his little daughter. But
once you have seen Burnt by the Sun you will recognize that there could have
been no more (5) gesture. The film is about life during Stalin’s reign of
terror; but at its bitter-sweet, sentimental heart it is about that father and his
daughter and their special love for each other. The father - well-known Russian
film-maker Nikita Mikhalkov - wrote, directed, and had the (6) __  role of
Colonel Kotov in Burnt by the Sun. And Mikhalkov’s co-star and the inspiration
for the film is his daughter Nadia. He explains: “I decided to play this role for
the unique (7) of helping the performance of my daughter, Nadia ... certain
scenes being especially delicate on an emotional level.” In several such scenes,
father and daughter express and (8) their love for each other. Mikhalkov
also made his daughter comfortable by calling her by her (9)___ name in the
film, and Mikhalkov says: “1 (10) this film very quickly because | wanted
my six-year-old daughter to play the role, children grow quickly and lose the
tenderness, the simplicity, and the charm their youth carries.”

A B C D
1 Got Took won V/ Received
2 Grant Award v. reward Prize
3 Performance Scene moment Show
4 Victory Glory achievement  Triumph
5 Fit Proper suitable Appropriate v
6 Leading J Small principal Basic
7 Plan Reason fact Thing
8 Show Stress demonstrate Emphasize
9 Christian Last real v Second
10 Shot Did made Wrote



Exercise 7. Read the text. Use the word given in capitals at the end of the
line to form a word that fits in the space in the same line. The first

answer has been given as an example.

Actress Kate Winslet has achieved in five quick years
what many (1) actresses would love to accomplish
in  an entire (2) career. With her very
first film role in Peter Jakson’s Heavenly Creatures Kate

attracted international (31 and critical acclaim for her
high energy acting. Kate’s starring (4)___ in her
first screen (5)___ did not come by accident.

Bom on October 5, 1975, in Reading, England, the
striking blue-eyed blonde grew up in a family rich in
(61 Y talent and background, by the time she was 13,
Kate had her first (7) acting job when she made a (8)

for Sugar Puffs cereal. In it, Kate first exhibited a
love for (9)  _in her acting roles.

From the time Kate made her Sugar Puffs cereal
commercial she very much prided herself on being
(10) independent from her family. But don’t (11)
Kate’s moving out of her parents’ home at an early age
as a sign of rebellion. Kate Winslet is very close to her
parents, but says for some time she has felt much more

(12) than her age.

(13) ___ money, she secured from a
job (14)___ in north London deli where she
tried her hand at (15) meats and cheese for

sandwiches. One day while working at the deli, Kate
received a phone call. Kate had been selected out of a
group of 175 aspiring actresses for a (161 ° role as
Juliet Hulme, one of a pair of (1711 schoolgirls in
director Peter Jakson’s movie, Heavenly Creatures
along with Melanie Lynskey.

Kate Winslet’s fans and (18) j have increased
steadily throughout her film career, but many of her
most devoted fans have been following her since
the screening of Heavenly Creatures in 1994.

10.

11.

12.

13.
14.

15.

16.
17.

18.

act
act

recognize
perform
appear

theatre
pay
commerce
dance

economic
interpret

maturation
need
work

slice

co-star
obsess

admire



Exercise 8. Look through the reader’s reviews about The Matrix.
Rewrite the same passages using the following words (some of them are
extra words).

Nouns Adjectives Verbs
Movie Film the best better Become see
Job Work magnificent heroic Be impress
Women  Script attractive major Try do
Fan Program complete musical Prefer portray
Hero Image imaginative terrible Play think
Male Female unpredictable favourite  Disappoint  offer

Award sci-fi
Action cinema
Horror  performance

MaTtpunua

Ny4dwnii pmnnem 1999.

ATOT pUbM BbIN AyHWMM PUILMOM, KOTOPbLIA S cMoTpen B 1999 r. OH
Ha 1000% nyudwe, yem [xopmx Jlykac (George Lucas) obewan. CueHapuii
MOMOH BbIMbICNA W Henpefckasyem. ITOT (UNbM He pasoyapyeT Tebs, gaxe
ecnm Tbl W He NM6UTeNb Hay4yHOM aHTacTMkW. EcnM Thl cobupaelibes
MOCMOTPETb TONbKO OAUH (MNbM B 3TOM rofy, TO 3TO €AUHCTBEHHbIA (UbM,
KOTOpbI/ CTOWUT MOCMOTPETb.

Nrpa Kappu-AHHbl (Carrie-Anne).

JTnyHo A gymato, 4To «MaTpuruya» - Nyywmnin hnuabm, KOTOPbIA S Korga-
nméo cmoTpen. Ecnu rosopute 0 TpUHUTK, TO ee 06pa3 XoOpoLo cbirpaH. A
He (haHaT KpacaBuubl (the bimbo), cToswen 3a My>X4MHOI, KOTOpbI/ UrpaeT
rNaBHyl posb. A NpeanouMTald XXeHWuH B 60eBukax. Ho Kappu-AHHbI
Mocc (Carrie-Anne Moss) cbirpasia TakK BeNMKO/EMHO, 4YTO A CTan ee
thaHaToMm.



Exercise 9. There are limits for certain films including videos. How can
you guess if you are recommended to see this or that film or not? In
column A there are abbreviations and some numbers that show age
limits. Match them with the description in column B.

A B

U Unsuitable for young children
Unsuitable for teenagers
Unsuitable for toddlers

PG Unsuitable for 12-year-olds
Unsuitable for 15-year-olds
Unsuitable for 16-year-olds

12 Parental guidance (general viewing, but some scenes may be
unsuitable for young children)
Universal. Suitable for all ages

15 Suitable for kids
Suitable for persons of 12 years and over
Suitable for persons of 15 years and over

18 Suitable for persons of 18 years and over

Exercise 10. Here are three letters expressing different views on
Leonardo DiCaprio. Choose one of them, read it, and act out the role of
a person who has written it.

Why Leonardo DiCaprio has acquired the status of sex symbol
overnight can be summed up in one word: romance - something sadly
lacking today. When did you last go to the movie of the caliber of
“Casablanca” or “Gone with the Wind” - both wonderfully moving?
Would Bogart or Gable be the legends they are today had they
appeared in those films? The theme of star-crossed lovers woven into
the story of the ill-fated ‘Titanic” tugs at the heart-strings, and proves
that Hollywood realized most of us are sick of the “action-packed",
vulgar, trash films which pass for cinema today.

Leonardo DiCaprio is rather mediocre actor whose looks are no better than those
of many ayoung student one sees every day and whose acting doesn't rise above the
ordinary. One day, if he tries hard, he may beam to act and hisface may harden into a
handsome, interesting physiognomy - but it will take time. Sofar, hisface doesn't have
particularly good bone structure, asfar as | can see. If he cannot do something
spectacular before the Twp heartthrob comes aiong, | wouldsay hisfuture is likely to be
that of afalling star.



A class act - not just a pretty face. It may be fashionable to
sneer at "Titanic" star Leonardo DiCaprio, but critics should
remember he has a huge following not only because of his looks.
He is a brilliant actor, too. Leonardo was brought up in a rough
area of Los Angeles, with little money, and had the talent to act
his way to stardom. That's an achievement to respect.

It’s Interesting to Know

The most Oscar awards: Walt Disney has won more Oscars than any
other individual. The total number of his rewards consists of 20 statuettes
and 12 other certificates, which includes awards which were given to him
posthumously.

The most portrayed story: There have been 95 productions of
Cinderella, including cartoon and modem ballet.

The most successful Western director: Steven Spielberg has seven
of his movies in the all-time top 10. Collectively they have grossed over
$2.17 billion.

The most filmed novelist: Edgar Wallace has had his books and short
stories made into at least 179 films. In addition there have been other films
which are based on his plays and scripts. This has made him the most filmed
20th-century novelist.

The largest studio: The largest film complex is at Universal City, Los
Angeles, California, USA. It measures 170 hectares and comprises 561
buildings and stages.

The most filmed author: There have been 309 straight adaptations or
relatively straight film versions of William Shakespeare.

The largest amusement resort: Disney World, Florida, USA, covers
an area of 12,14 hectares (30000 acres).

The most profitable film series: The 18 James Bond movies have
grossed over $1 billion worldwide.

The most acting performer: Kanzaburo Nakamura has performed in
809 Kabuki titles. As each title in this Japanese theatrical form lasts 25 days,
he has played 20150 performances.



Unit 1l
Film Directors

Text 1
Movie Wizard

Guess who he is? - He is dinosaurs’ father and a great friend of Roger
Rabbit and E.T. He knows where Neverland is and can fight with sharks and
poltergeist. - Superman? - Wrong! He is Steven Spielberg. He seems to be the
all-powerful wizard and a cinematic magician to us. His films make us scream
with laughter or shiver with horror.

The world famous American film director Steven Spielberg was bom in
1946. The son of a computer scientist and a gifted pianist, Spielberg spent his
early childhood in New Jersey and, later, Arizona. He was 11 when he first got
his dad's 8-millimetre camera and began shooting short flicks about flying
saucers and World War Il battles.

At the age of 13 he won a contest with his 40-minute film Escape to
Nowhere. At the age of 16 he produced the movie Firelight and it was shown at
the local cinema.

But a real success came in 1975, when Spielberg created Jaws. That little
fish tale became the biggest hit of its time. This movie opened up the
doors for Spielberg to work on many more great projects. And he went on to
shake Hollywood with Close Encounters (1977) Raiders of the Lost
Ark (1981), E.T.(1982) and Jurassic Park (1993).

Altogether his 18 films made him one of the most financially
successful film-makers ever.

But his talents aren't limited to the movie set. Spielberg has also
proved to be one of Hollywood's most nimble entrepreneurs. His business
empire includes video games, toys and even restaurants.

But what is his source of inspiration? He draws it from his 7 children,
aged 8 to 29 years, who live with him (two of them are adopted). Spielberg likes
to spend time with his children. His house resembles a large playground — he
keeps there 2 parrots, several snakes and a fish tank.

Ask him where he gets his ideas and he shrugs. "The process for me is
mostly intuitive," he says. "There are movies that | feel that | need to make, for
a variety of reasons: for personal reasons, for reasons that | want to have fun,
that the subject matter is cool, that | think my kids will like it."

As a director, Spielberg has a reputation for coaxing the best performances
out of everyone from small children to stars. "It's Spielberg, so you work much
harder to please him," says Tom Hanks, who plays the lead role in Saving
Private Ryan.



Jaws. Why does he put this scary stuff into his films? Probably because
in his childhood he was afraid of everything. To this day, he remains
terrified of airplanes, elevators and closed-in places. ...The great white shark
silently approaches the unsuspecting swimmer. The audience is frozen with
horror... In a moment those huge teeth will snap shut and pull the victim
under waves! By the way, when the shark was built, it was never water
tested, so when it was put in the water, it sank straight to the ocean floor. It
took a team of divers to take it out!

Jurassic Park. Spielberg consulted many specialists and
reconstructed the dinosaurs to perfection. The biggest is the Tyrannosaurus
Rex. It's 7 metres high, weighs 1500 kilos and is set in motion by computer.
Because of Spielberg's perfectionism, this is one of the most expensive films
in the history of cinema (it cost more than 70 million dollars). "This isn't
science fiction,” Spielberg says, "it's a scientific possibility. Today science can
do extraordinary things. But we know how many terrible things have been done
in the name of science. And this film helps us to remember this.”

E.T. Some films are made to make us think, some to make us feel, some to
take us away from our problems... E.T. does all of these things. It was
Spielberg's first film aimed at children. A 10-year-old boy meats a creature
from another planet. They become friends and protect each other from those
who don't understand them. Later Spielberg chose Elliot and E.T. flying across the
moon as a symbol of his own company Amblin Entertainment.

Close Encounters of the Third Kind. Aliens in science fiction films are
usually dangerous and frightening. But in Close Encounters they are kind, wise
and understanding. It's one of the most spectacular of Spielberg's works, with
amazing special effects throughout the film. Now Spielberg is working at a
new UFO film. It's about a future Earth where the polar ice caps have
melted and humanoids roam our planet...

Who Framed Roger Rabbit? This is not the first film where real actors
act together with animated cartoons, but never before have the cartoon
characters played such an important role. Can you imagine that most of the
cast didn't exist until after shooting!

Riders of the Lost Ark. The Lost Ark brought two of the most
prominent filmmakers of the 80s together for the first time. The wild
adventures of Indiana (ones made many people all over the world go to the
movies and see it again and again. .The movie of Lucas and Spielberg has
entertained audiences for over 20 years.

Hook. Hook was one of Spielberg's favourite projects. It is set in
Neverland — the magic land of childhood dreams and adventures — with



seas,

pirates, Red Indians, wild animals... Peter Pan (Robin Williams) and a

fairy (Julia Roberts) fight against Captain Hook (Dustin Hoffman)...

Exercises

Exercise 1. Transcribe and translate the following words:

wizard, dinosaur, Extra-Terrestrial, poltergeist, raider, Jurassic park,

nimble, entrepreneur, empire, scary stuff, tyrannosaurus rex, spectacular,
humanoid, to roam.

Exercise 2. Answer the following questions:

©OoNDAEWDN

Why is Steven Spielberg called a “movie wizard”?

What is he famous for?

What were his parents?

When did S.Spielberg begin shooting his first movie?
Which film brought him fame?

What’s his source of inspiration in his business empire?
What famous films did he produce?

What is your favourite S.Spielberg’s film?

Avre all S.Spielberg’s films based on special effects? Prove it.

Exercise 3. Translate the following sentences from Russian into English:

CTnBeH Cnnnbepr KakeTcs HaM BCEMOTYLLMM YapOAeem B MUPE KVHO.
Emy 6bi10 11, Korga OH C MOMOLLbIO OTLLOBCKON 8-MUANMMETPOBOWA
Kamepbl CHAN KOPOTKOMETPaXKHbIV (DMUIbM O NeTaloLWMX Tapenkax.
HacToswmin ycnex npuwen Kk Cnunbepry B 1975 rogy, Korga OH CHsn
unbM «YentocTu».

M3BecTHO, 4To Cnunbepr cHAN 0kono 20 XyA0XeCTBEHHbIX (DWMbMOB,
rae OH MacTepCKu MCMoNib3yeT crneusddeKTbl, TPOKM M KOMMbIOTEP-
HYI0 rpaguky.

TanaHT Cnunbepra He OrpaHMYMBaETCS KMHOMNPOM3BOACTBOM, ero GusHec-
UMMNEepUs BKKOYAET BUALOUTPbI, UTPYLLKN 1 fiaXKe PECTOPaHbI.
VICTOYHVMKOM €ero BJOXHOBEHWUA ABNAKOTCA €ro [eTu, KOTOPbIX Y Hero
cemepo (4BOe M3 HUX NPUEMHbIE).

Kak pexwccep, Cnunbepr wuMmeeT penyTaumio [06KMBaTbCA TO/BKO
6necTALLe Urpbl OT BCEX UCMNOMHWTENEN, HauYMHas C AeTeli 1 3aKaH4MBas
KWHO3Be3jamMu.

Ero ¢gunbm «Cnactu psgoBoro PaiiHa» ¢ ToMOM X3HKCOM B TN1aBHOW
ponwu 6bin HarpaxaeH OCKapoM.



9. ®unbM  «Bnn3KMe  KOHTaKTbl TPETbero BuAa» ABMAETCA  CaMbiM
3pennLHbIM U3 paboT Cnunbepra, ¢ U3yMUTENbHbIMK CreusddekTamm oT
Havana u Ao KoHLa.

10. CnnnGepr aBnseTCH OQHUM U3 NYULLNX pexxnccepoB XX Beka.

Other World -Famous Film Directors
1 Ingmar Bergman

1. Bergman is a Swedish writer-director who first came to international
prominence with his medieval allegory, The Seventh Seal. This success led to
the release outside Sweden of earlier films such as Summer with Monica,
Sawdust and Tinsel and Smiles of a Summer Night. Wild Strawberries was
another major film in 1957. Bergman’s films tend to the austere and gloomy,
notably in The Virgin Spring, Through a Glass Darkly and The Silence.
Women are very often the central protagonists in his movies, for example in
Persona, Cries and Whispers and Autumn Sonata. The impossibility of men-
women relationships and bourgeois marriage is a recurring theme. However,
Fanny and Alexander revealed a warmer, more humanistic side to his artistic
personality when he used his affectionate memories of his Stockholm
childhood to paint an evocative picture of extended family life. Bergman is
the ‘art house’ director par excellence, but his movies are both ‘entertaining’
and involving with an emotional intensity that is disturbing at times. Bergman
must rank as one of the most talented directors ever to have worked in the
medium. He is also an extremely creative stage director.

Bergman usually creates his own screenplays then imposes his personal
vision on the material. As he has created considerable independence for
himself, he of all directors can surely be seen as an auteur.

2. Ingmar Bergman
Director, writer
Bom: Uppsala, Sweden, July 14, 1918 - died 2007

Ingmar Bergman is one of world cinema's most influential and
distinctive artists. Theatrically trained, he has a style notable for its lyrical
language, stark imagery (often in collaboration with cinematographer Sven
Nykvist) and immaculate handling of a troupe of regular players. The art-
house successes of 1952's Summer with Monika and Smiles of a Summer
Night (1955) were followed in 1957 by a forceful double bill of contrasting
classics in the bittersweet Wild Strawberries and The Seventh Seal, an
allegorical odyssey that cemented Bergman's place among the greats. His
most typical works are searing, high-minded essays on mankind's role in an
alienating universe. These grand concerns reached their apogee with his trio



of religious pictures - the Oscar-winning Through a Glass Darkly (1961),
1962's Winter Light and the lesbian-tinged, censor-taxing The Silence (1963)
- later dismissed as 'bogus” by their creator, who turned to more intimate,
penetrative studies with Persona (1966) and Cries and Whispers (1971). But
to label Bergman as a gloom-monger is to ignore the sweeping artistry and
flamboyance of his finest movies. Nowhere is this better shown than in his
captivating TV-filmed fairytale Fanny and Alexander (1982). This six-hour
saga heralded Bergman's public "retirement" as a film-maker, though he
continues to write for the screen, penning the autobiographical The Best
Intentions (1991), which won the Cannes Palme d'Or in 1992.

Exercise 1. Transcribe the following words:

I. Allegory, austere, protagonist, recurring, imagery, troupe, odyssey, sear,
alienate, apogee, trio, flamboyance, Cannes, intimate, monger, cement.

Exercise 2. Discuss in pairs:

a) when Ingmar Bergman came to international prominence;
b) why he is considered one of world cinema’s most influential and
distinctive artists.

Il. Akira Kurosawa

The Japanese director built up an international following with Rashomon
(1950) and The Seven Samurai (1954), the latter being remade in Hollywood
as The Magnificent Seven. Later films such as Throne of Blood and The
Hidden Fortress reinforced his reputation for action movies within the
samurai tradition; he was often likened to John Ford. His most recent films
have been praised, but seem too leisurely and indulgent for some tastes, as if
he has been too conscious of his artistic status, as in, for example, The
Shadow Warrior and Ran. Apart from his samurai epics, he has directed
modern-day pictures, including the impressive Living and The Lower Depths.

I11. Andrei Tarkovsky

Some people would rather watch paint dry than sit through one of the
late Russian director's films again; others see Tarkovsky as a genius of the
modem cinema. He died in 1986 at the age of 54, having directed a handful of
long, slow paced arty movies that elevated him to major auteur status in many
people's minds. In constant bother with the pre-glasnost Soviet authorities
Tarkovsky first came to prominence with Andrei Rublev (1966); his obscure



movie about space Solaris (1972), then captured audiences in the West.
Mirror and Nostalgia, Stalker were more overtly personal and political
statements. It is tragic that Tarkovsky died before the present thaw in the
Soviet Union happened; it would have been interesting to see what kind of
movies he would have made in his homeland in the new circumstances.

IV. Roman Polanski

Polanski first came to international prominence when he directed Knife
in the Water. Thereafter, he made all of his films outside his native country,
Poland. His films are full of violence, sexual quirks and the occult. Repulsion
and Cul de Sac are odd, claustrophobic studies of repression. He then had a
major Hollywood success with Rosemary's Baby which dealt with devil-
worship. Tragically, Polanski's own life became inextricably linked with the
macabre and the occult when his wife Sharon Tate was one of the victims of
ritual murder at the hands of the Charles Manson ‘family".

Polanski's version of Macbeth emphasised the witchery and the violence,
while Chinatown, probably his best film, was a brilliant reworking of film
noir themes. Polanski has also had his out-and-out commercial flops,
including What? and Pirates. Tess was a surprisingly subdued version of the
Thomas Hardy novel. The Tenant explored themes of gender and identity;
Frantic was only a partially successful thriller starring Harrison Ford. Along
the way Polanski picked up a charge of statutory rape in America for
allegedly sleeping with a minor, which means he has to work abroad unless he
is prepared to return to die States to stand trial.

V. Satyajit Ray

Ray's Apu trilogy in the fifties put Indian cinema firmly on the
international film map. Pather Panchali, Aparajito and The World of Apu are
brilliant representations of Indian life. What makes Ray so accessible to
western audiences is his command over film technique and his control of the
narrative and acting in his films. Other distinguished films he has made
include The Music Room, Company Limited, Distant Thunder, The Middle
Man, The Chess Players and Days and Nights in the Forest. Ray could be
described as rather a 'literary' director in that his films are often adaptations of
novels, strong on plot and character, but he has a genuine instinct for what can
hold an audience in the cinema.



VIAIlfred Hitchcock (UK, 1899-1980)

Films include- The Lady Vanishes (1938), Rebecca (1940), Spellbound
(1945), Notorious (1946), Strangers on a Train (1951), Dial M for Murder
(1954), Rear Window (1954), Vertigo (1958), North by Northwest (1959),
Psycho (1960), The Birds (1963)

VII Sergei Eisenstein ( USSR,1898-1948)

Films include- Battleship Potyomkin (1925), October (1927), The General
Line (1928), Alexander Nevsky (1938), Ivan the Terrible (1943-1946).

VIII Frederico Fellini (Italy, 1920-1993)

Films include- La Strada (1954), La Dolce Vita (1959), 8 Vi (1963), Juliet
of the Spirits (1965), Satyricon (1969), Fellini Roma (1972), Amarcord
(1974), Fred and Ginger (1988)

IX Woody Alan (USA, 1935-)

Films include- Bananas (1971), Play it Again Sam (1972), Annie Hall
(1977), Manhattan (1979), Hannah and her Sisters (1985), Another Woman
(1989), Crimes and Misdemeanors (1990), Alice (1991)

X Jean-Luc Godard (France, 1930-)

Films include- A Boat De Souffle (1960), Bande a Part (1964), Alphaville
(1965), Pierrot Le Fou (1966), Sauve Qui Peut (1980), King Lear (1980)

Exercise 1. Expand on the following items:

a) the film director who reinforced his reputation for action movies;

b) a genius of the modem cinema;

c) the director who made all of his films outside his native country;

d) what makes the Indian film director S. Ray so accessible to audiences;
e) the originator of horror films.



Exercise 2. Do you know the names of the outstanding directors of the
world cinema? Test yourself. Match the names with the surnames.

1 Alfred a. Spielberg
2. Andrey b. Bergman
3. Bernardo c. Fellini

4. Federico d. Cameron
5. Ingmar e. Hitchcock
6. James f. Polanski

7. Orson g. Bertollucci
8. Roman h. Allen

9. Steven i. Tarkovsky
10.Woody j. Welles

Which of these film directors do you know? What films did they direct?
Exercise 3. Make a report on your favourite:

film director
actor/actress
scriptwriter

producer

animated cartoon-maker
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Text 2
A History of Screen Monsters

Film monsters have been frightening us for years. People love the shock
that film can give them. Film-makers realised this even in the 1890s, when
films first began to appear. The Frenchman George Melies produced The
Devil’s Castle in 1896. In this three-minute film you see ghosts, skeletons,
witches and the Devil. Melies was one of the first people who experimented
with special effects. Audiences loved it.

When films really became popular, even more people came to see the
screen monsters. The great classic monsters soon appeared. The Werewolf
came out in 1913. A werewolf is a person who changes into a wolf at the full
moon. This was originally an American Indian legend. The first Frankenstein
was in 1910 and the first Dracula film was Nosferatu (1922) from Germany.
Dinosaurs were an early favourite too, beginning with The Dinosaur and the
Baboon (1917).



Actors played the parts of werewolves, vampires and Frankenstein’s
monster, but with dinosaurs it was different. Special effects artists made these
from rubber, and they became more and more popular. Monster-making
became an art.

In the 1930s, Hollywood produced some of the most famous of its
monster films. Dracula (1931) was the first American vampire film. Dracula
is the most famous story of all time. It was written by Bram Stoker, the British
author in 1897. In the film, Count Dracula lives in a castle in Transylvania, a
region in Romania famous for evil spirits and vampires. The main character is
a wicked nobleman during the day but at night he is a vampire. He attacks
innocent people and drinks their blood he can turn into a bat and can only
come out at night. His victims lose strength, die and become vampires
themselves.

Dracular needs new victims and moves to England. There, he pursues two
young women: Lucy Westenra and Mina Helsing. Dracula, in his turn, is
hunted by Mina’s fiance, Jonatan Harker and Abraham Van Helsing, an expert
in vampires. Finally the two men destroy Dracula.

Frankenstein appeared in 1931. It is based on one of the most famous
stories written by the English author Mary Shelly, the famous poet’s wife, in
1818. It tells the story of Victor Frankenstein, a scientist who tries to create a
human being but instead he produces a monster. Frankenstein makes his
monster out of parts of human corpses. The monster that has no name in the
book is actually a gentle, intelligent creature. He wants people to love and
understand him. But everyone fears him because of his terrible appearance.
Frankenstein himself rejects him. Since no one understands him and no woman
can love him, he becomes cruel and revengeful. He murders Frankenstein’s
wife, his brother and his best friend. Frankenstein dies while trying to find and
kill the monster who disappears into the Arctic at the end of the novel. The
famous ‘bolts’ in the monster’s neck are not really bolts at all. They’re electric
plugs!

Probably the most famous ‘rubber’ monster of all time is King Kong. This
fifteen-metre-tall gorilla came to the screen in 1933 and King Kong is still a
classic film. At the time, the special effects in this film were amazing.

Special effects have been improving all the time, of course, and often they
can be dramatic. Modem film werewolves change from humans to wolves very
realistically. ‘Rubber’ monsters have been becoming more and more realistic.
The Star Wars films and other science fiction films (like Gremlins) have
given us some of the most amazing monsters of recent years. Screen monsters
are very much alive!

Horror stories are designed to scare. That is why they are filled with
haunted castles, strange old houses, monstrous transformations, over- hungry
vampires, insane criminals, as well as more modem characters such as
psychopaths.



Exercise 1.Transcribe the following words from the text:

Dracula, Frankenstein, corpse, ghost, werewolf, dinosaur, vampire,
Transylvania, wicked, to pursue, to haunt, castle, fiance / fiancee,
transformation, psychopath, psychopathic.

Exercise 2. Give the English equivalents of the following:

MonHonyHWe, NpeBpaLLaThCs B BOJIKA, 3/1bIe JYXU, XECTOKUIA U MCTUTENbHBI,
OelicTBMe pacckasa MPOUCXOAUT B... AHEM, ObiTb PacCUMTaHHbIM Ha TO,
yToGbl  MyraTb, 3aMOK C MPWBUAEHWUSMMW, HEHACbITHble  BaMMUpHI,
cymaclueflive NpecTynHUKY, NCMX0NaThl.

Exercise 3. Find in the text words and phases with the following
meanings:

1) to scare 6) to grow weak

2) to be keen on 7) insatiable vampires
3) ugly looks 8) mentally disturbed
4) to kill 9) film adaptation

5) the action takes place in 10) changes

Exercise 3. Work in pairs. Why do people watch horror films? Read some
possible reasons why people watch horror films. What’s your point of
view?

A

Everyone has deep subconscious fears. Seeing horror films helps us to confront
those fears and deal with them in a harmless way.

B

It isn’t horror films themselves that people enjoy, but the feeling afterwards
when they come back to reality and realize they are safe after all.

C

People don’t have danger and excitement in their everyday lives, so they need
the substitute excitement that horror films provide.

D

People see horror films because they find them entertaining - they're so far
removed from reality that people don’t take them seriously.

E

We find it fascinating to watch something terrible happening to someone else -
it makes us feel good that it isn't happening to us.



Exercise 4. Read different opinions about horror films. Explain the meaning
of the underlined words and phrases.

Sue: | do enjoy horror films. 1’m just thirsty for vampires, haunted castles, and
monstrous transformations on the screen. Some people feel repultion at the sight
ofblood but | take it easy. | do like to feel adrenaline racing up.

Dave: | like creepy films. They grab me by the throat and at times the suspense is
really unbearable. Many say there is too much blood and insanity in them. But
that’s their zest! | like them not for bloody scenes but those goosebumps they
give me. | do like these nail- biters, they give me such a high!

Patricia: 1 am really disgusted with horror films. They should be banned to show
on the screen. They pervert teenagers and connive at petty tastes. How can the
sight of ugly corpses or bloody scraps of human flesh be enjoyable? Such films
can drive you mad.

Sum up the opinions and say a) why the teenagers like horrorfilmsfor;
b) which negative aspects the horrorfilms have;
c)what yourpoint ofview is on thisproblem.

Exercise 5. Describe the following supernatural creatures using English
Learner’s Dictionary. Recollect a horror film with these creatures where
they ‘star’.

Werewolf- werewolves;
Witch-witches;

Elf- elves;

Fairy- fairies;

Evil spirits;

Brawny- brownies;
Vampire- vampires;
Dwarf- dwarfs;

Tommy knocker;
Ghost- ghosts;

Gremlin- gremlins;
Water sprite- water sprites.

Exercise 6. Try to guess the names of the creatures that appear during
Halloween.

1) Pretending to be beautiful young women they cast off their masks and curly
wigs once a month at the full moon and could be seen flying through the



midnight air on a broomstick to their special Sabbath. They make a living by
selling spells, charms and love potions.

2) Many of them are transparent and shadowy. Sometimes they wear white
sheets. They haunt the place where they died or were buried. Many of them
are malevolent, they try to do harm.

3) They are dead by day but return to life at night to suck people’s blood. They
must have a constant supply of fresh blood. Their victims lose strength, die
and... become dangerous.

4) They are very mischievous/ harmful. They set cups and saucers flying through
the air, smash crockery and windows, make furniture fall down, slam every
door in the house at midnight, turn on all the lights, turn all the clothes in a
wardrobe inside out, fill tanks and sinks to overflowing. They usually visit
families with teenage children although it is not known why. Modem
researches suppose that children’s minds may generate the mysterious power
they need.

5) The first rays of the sun send those giants back into their hiding places
because sunlight turns them into stone. They appear most frequently during
‘the light night’ of the northern summer and produce an unfortunate effect on
domestic animals. When one of them is in the neighbourhood - cows fail to
give milk, hens do not lay eggs and horses do not work.

6) Particularly skilful miners and metalworkers, they live underground hiding from
daylight their small twisted bodies with enormously big heads. They possess
magical powers which enable them to make wonderful swords and spears.

Text 3
Special Effects, Stunts and Make-Up
Special Effects - King Kong

One of the most famous special effects in early cinema was created by
Willis O'Brien. He was the man who brought King Kong to life. Advertised as
‘The Eighth Wonder Of The World', Kong was an enormous gorilla. But to
O'Brien he was more than that - he was also an enormous problem. How could
audiences be made to believe in Kong's size without building a 20-metre model?

There were two solutions. First, O'Brien built a small King Kong
skeleton and covered it in rubber, cotton and rabbit fur. Less than 1-metre tall,
this is the 'monster' which appeared in everything but close-ups. It was filmed
one frame at a time and moved between each photograph like a 3D cartoon
character. As for the size, it looked huge because everything else was scaled-
down -skyscrapers, trees...even Fay Wray {the actress who-played Kong's
human prisoner) was replaced by a 10-centimetre model in some shots.



Then O'Brien built a full-size version of the gorilla's head and shoulders.
This was used for close-up scenes. There was also a full-size hand in which
Kong could hold the real Fay Wray.

Together, these models amazed audiences and made King Kong the most
famous monster in cinema history.

Industrial Light and Magic

Many of today's most exciting special effects are filmed at 'Industrial
Light and Magic'. Producer Georga Lucas built ILM in California during the
70s. At that time he wanted to develop new effects for his 'Star Wars' series.
The results were successful. So successful that they made ILM the world's top
special effects studio. Here are just two of the effects developed there in the
past ten years.

Go-motion. Do you remember the 'space-bikes' chase in 'Return of the
Jedi'? That was filmed in go-motion. It's a technique which makes special
effects models (cars, space-ships, robots, etc.) look faster and more realistic.
How? By (a) filming them one frame at a time (b) exposing each frame to light
for a second (rather than 1/4 of a second as for normal film). When it's
projected at 24 frames per second, the result looks smooth, quick and very real.

Compositing. In compositing, different kinds of image are combined.
For example, it's possible to film: (a) models at ILM (b) actors in London (c)
animation in Tokyo - and then mix all three images together. This is how some
of the complex special effects in the Indiana Jones films are made.

Stunts

Film stars are expensive. If they break an arm or a leg, production has to
stop and that can cost a movie company millions. To avoid this, the dangerous
scenes in films are usually done by 'stunt' artists. These are the brave, highly-
trained men and women who fall off high buildings, run through fires, fight
sharks, jump out of moving cars.

Before the 70s, their names never appeared on film credits. Studios
preferredlaudiences to believe that everything was done by the stars themselves.
Now, though, the important, difficult work which stunt artists do is recognised.

These days, modem technology makes their lives easier than in the past.
There are special air-bags, for example, which make ‘falls' less dangerous.
Explosions and fires are easier to control, too. But nevertheless stunting is still
risky and deaths are not unknown. So next time you gasp at a movie star's
bravery on the screen, remember who you’ re really watching.



Make-Up

Like stuntmen and women, make-up artists were not fully recognized in
the film world until recently. In fact the Academy Award or Oscar category for
make-up was only created in 1982. Which seems strange when you think what
an important role make-up plays. Without it, some famous films couldn't even
have been made. For example:

Citizen Kane (where Orson Welles aged over 50 years).

The Company of Wolves (where some of the characters actually turned into
wolves in front of the camera).

Greysloke (where make-up turned human actors into chimpanzees).

But perhaps the best-known recent example of make-up was in 'The
Elephant Man'. It consisted of 15 different sections and took eight weeks to
plan. It also took a long time to put on make-up. Make-up artist Chris Tucker
and actor John Hurt began to work at 4am. each morning so that shooting could
begin at midday.

Exercise 1. Find the following English equivalents in the text:

OXWBUTb MOHCTPA; CAeNnaTb Pe3MHOBYID O6GO/IOUKY; KPONWMUMiA  Mex;
MOSIBNATLCS KPYMHBbIM MIaHOM; CHUMaTb TO/IbKO MO OfHOMY Kaapy 3a OAWH
NPUEM; YMeHbLWNUTb HEBOCKPEGHI; UCMOMb30BaTh /1 CbEMKU CLEH KPYMHbIM
nnaHoM; W3yMAaTb NYGAMKY; ABWXKYLLAsACH Kamepa; anniukauus; TPIoK;
Kackafép; nafaTb C BbICOTHOIO 3[aHUS; CPpaXaTbCs C aKynaMmu; BbINPbITMBaTh
M3 MYaliMXCsl MalWWH; NOSIBASTbCA B TUTPax; HafyBHble MELIKU; T[pUM;
rPUMEP; HaKNafblBaTb FPUM.

Exercise 2, Answer the following questions:

I .Who was the first to use special effects in the cinema?

2.What was the trick of filming King Kong?

3.How was the special effect of the most famous monster achieved?

4. When and where was the ILM studio built?

5.How does the Go- Motion camera work?

6.What is meant by the Compositing?

7.Why are highly- qualified stuntmen necessary in the cinema industry?
8.How dangerous is the profession of a stuntman?

9.Do the names of stuntmen appear on film credits nowadays?

10.When did the Oscar category for make-up appear?

Il .\What films would have been impossible without make- up?

12.How long did it to put on make-up in the film The Elephant Man”?



Text 4
Eldar Ryazanov: The Irony of Fate or Calling

A film director’s biography is his films. And the biography of 80-year-old
Eldar Ryazanov is no exception - it consists of 25 comedies. Eldar Ryazanov is
inseparable from comedy though he doesn't consider himself possessed with
much of a sense of humour. He has long believed that he has been making
comedies as if, in his own words, by chance”.

Chance - this word indeed describes the beginning of Ryazanov's artistic
career. As a schoolboy from Moscow, he wanted to enter the Navigation
School in Odessa, but after several years he found himself in a film studio
instead of on a seafaring vessel. This happened after he graduated from the
Moscow Cinematography Institute, though it was not easy for him to be
accepted. There were even several attempts to expel him. Although he thought
he was inclined to serious films, the young and confused Ryazanov was
literally forced into directing a comedy. The film, however, didn't seem to be
successful and they even wanted to close it down more than once and banish
the budding director in disgrace.

The film nevertheless resulted in the lively musical ""Carnival Night" was
released in 1957 and for over fifty years a source of joy for spectators. It is a
long time to be popular considering how fast the film is humorous and humour
is sometimes a dubious thing, since what is funny today may be obnoxious
tomorrow.

From where does the time-enduring popularity of Ryazanov's films arise?
His work is characteristic of its artistic integrity which is not subject to the
whims of cinema fashion (this does not mean that Ryazanov is conservative,
quite on the contrary, many of his techniques were later adopted by other
directors). Besides, modem spectators react to the atmosphere of emotional
abandon, which Ryazanov and his actors create so well on the screen.
Ryazanov, by the way, is known for his ability to bring out new, unknown
features in his actors, for example, Igor llyinsky, who was considered only a
comical actor, brilliantly performed as legendary military commander Kutuzov
in the ""Ballad ofa Hussar", such instances are numerous.

But the main thing is that Ryazanov and the scriptwriter Emil Braginsky
have understood the longing for poetic fairy- tales inherent in modem man
who is lost in the dreariness of urbanization. One should believe in miracles,
and in luck. The urban settings of Eldar Ryazanov's films conceal unexpected
wonders, some fairy-tale aspect of reality. True or not tme, who knows? Yet in
our hearts we believe in wonderful outcome of his 'The lrony of Fate™ and
“Office Romance” characters' search for love. We sympathize with the
modem Don Quixote - the insurance agent Yuri Detochkin (*'Beware of the
Car") - and his single-minded, although unrealistic, struggle for justice...



“To help people distinguish good from evil, differentiate between false and
authentic values - this is the message of our films”. It is noteworthy that this
message is rendered without wordy declarations. As a genuine contemporary
artist who believes in irony, Ryazanov is embarrassed by high-flown words.
That is why he turns to poetry. He wants to provide counterpoint for the irony
in his films. Songs with lyrics by such serious poets as Pasternak, Tsvetayeva,
Akhmadulina and Yevtushenko help to relate the author's message and the
philosophy of his characters.

Hundreds of pages are written about Ryazanov. The best of these are his
own - he is the author of two books which contain frank and sometimes ironic
analyses of his work. Plays by Ryazanov and Braginsky are produced in dozens
of theatres. With his winning manner, democratic style, and free of the cliche
movie-director's mannerisms, Ryazanov is successful as the host of the popular
TV programmes. Yet his main work is directing.

“l do not have any illusions about the role of the cinema", - says director
Ryazanov, - "but if our films evoke genuine feelings in someone - we have
accomplished something...”

Interviewing a Film Director
“Bride without a Dowry” or “A Cruel Romance”

A remake of Alexander Ostrovsky's classical play “Bride Without a
Dowry", went on general release in 1987. Back in 1937, it was filmed by
Yakov Protazanoy, the famous film director. Almost 50 years later Eldar
Ryazanoy, is offering us his own screen version of the play.

Q.: Why did you call your film "A Cruel Romance"?

A.: This title has haunted me from the very beginning: The heart-
burning song of cruel love, an extremely popular genre in Russian music, is
viewed today with a certain degree of irony. Heartbreaking melodrama is
implied. In fact Ostrovsky's play borders on melodrama, in so far as its genre
is concerned, though there is none of the tearful sentimentality that is so
typical of melodrama in his plays - its purport goes far beyond a tragic love
story. While working on the film we all realized that irony with regard to
the play's characters would be tactless. Yet | retained the title because | view
the film as a song, a romance sung with breathtaking sincerity. Besides, the
events and life stories described by Ostrovsky are really cruel and
heartbreaking, aren't they? Thus, the title defines not only the genre, but also,
the gist of what happens in the play.

Ostrovsky is considered by many as the bard of Russian merchants. But
the manners and way of life of Moscow and provincial merchants was
Ostrovsky's main theme only in the first decade of his career as a



playwright. As the years went by, the giant edifice which we could well call
"Ostrovsky House (a popular phrase defining the unique phenomenon)
became populated by a variety of characters: actors, gamblers, noblemen
turned paupers, nouveaux riches from the rising class of manufacturers,
etc. Bride Without a Dowry is one of Ostrovsky's plays which depicts, if only
indirectly, the broad panorama of late 19th-century Russian life. My idea was
to use the camera's potential to expose the scale and the magnitude inherent
in the play, that is to say, to turn the play into a film-novel.

Q.: The more usual procedure is to turn novels into plays or film
scripts, is it not?

A.: But the resources for such an "epic" interpretation are all there,
inherent in the play. One of the stage directions indicates that the play is set
in a major town on the Volga, apparently, a town of the Yaroslavl,
Kostroma, or Nizhni Novgorod type. In a place like that, all social, and moral
processes take extreme forms. The image of the Volga is all-important, too,
as in those years, when the country had not yet been covered by a network
of railways, the Volga was the main thoroughfare. The river bustled with
life, it was teaming with boats, barges, steamers and sailing dinghies. At the
same time, the Volga always had a poetic quality about it, which made it the
symbol of Russia for all time.

I was bom on the Volga, too, and though | grew up elsewhere, the
moment we arrived on location | became literally obsessed with the great
river. For me, it was as important a character, as Larisa or Paratov.

Q.: What was the actual process of remaking the play into a film
like?

A.: If you remember the play well, it opens with an extended exposition.
Manufacturers Knurov and Vozhevatov talk at length about events that have
taken place in the family of Madam Ogudalova, an impoverished
noblewoman. Even at the theatre, such an approach does not always work
well. Filming the story, we decided to reproduce the events in retrospect.
There were already a few precedents for such an approach. The action of
the play takes place during the space of one day. In the film, it extends over a
year, plus, that one very crucial day.

Q: Did you use any other sources or material when "expanding"
the play into a film narrative?

A: I read notes and memoirs written by Volga skippers and boatmen, as
well as other authentic papers to be able to reproduce the atmosphere of
the period more or less truthfully.

Other plays by Ostrovsky also provided me with a lot of useful hints and
details. | felt like giving each character his or her personal history in order to
add a variety of nuances to each part. Ogudalova, for instance, is traditionally
interpreted as a variation on the theme of Kabanikha from The Storm: a
greedy and vulgar person. But upon second thoughts, such an approach is too



coarse. Just look at Ogudalova's situation from a more human angle. All her
daughters are unhappy, and she can do nothing to help them. Having cast
Alisa Freindlikh for the part, an actress with a fragile spiritual world, 1 defied
the tradition. And although our Ogudalova does grovel to the rich and
to all appearances sells and peddles her daughter, there is more to her
character than mere greed.

Ostrovsky himself was my chief ally and inspiration in this work. As is
the case with every great author, his world abounds in recurrent situations
and characters. This repetition does not detract from his greatness. It
provides rather a true perspective for appreciating his favourite topics and
themes.

Y et even Ostrovsky's world, rich as it is, is not enough for someone who
ventures to tackle such a popular classic as Bride without a Dowry.
Looking, back we realize that Dostoyevsky, Tolstoy, and Chekhov were
Ostrovsky's contemporaries. They wrote at the same time, each expressing
his age in his own way. In 1878, when Bride without a Dowry was written,
Tolstoy's Anna Karenina had already been published, Dostoyevsky was at the
peak of his literary career, and Chekhov was just beginning to make his
name. As for me, the poverty-stricken and painfully ambitious clerk
Karandyshev is to a great extent a Dosfoyevskian personage. The atmosphere
of Ogudalovs' menage, the spirit of a noble family gone to seed, is
distinctly Chekhovian. As for the Volga motifs, all of them are perfectly
congenial to Maxim Gorky's books, since the latter's childhood and rovings
coincided with both the time and setting depicted in Ostrovsky's play.

Thus | intuitively decided, to expand the play's context.

Q.: In other words, you tried to make a film that would be both
true to the period and relevant to life today. What form does the latter
characteristic take in your opinion?

A.: Above all, it lies in the collision of a pure and loving soul with the
"moral code" of businessmen and profit-seekers. To my mind, this theme
remains highly pertinent to this day. Larisa's only gift was her capacity for
selfless love, and that was cynically trampled underfoot. But open-
heartedness and purity of spirit are great assets in any individual and society
as a whole needs them badly. Without drawing superficial parallels or forcing
the play to say more than is there in its dialogues we felt Ostroysky's
message, was quite clear and to the point.

Interviewed by Andrei PLAKHOV
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«KapHaBasibHas HOYb»
«[loporas, EneHa CepreesHa»
«Yenosek HNOTKya»
«HeBepoATHbIE MPUKIIOYEHNS
TanbAHUEeB B Poccumn»

«[lainTe Xano6bHy KHUTY»
«[ycapckas 6annaga»
«[leBylKa 6e3 agpeca»
«bepervcs aBTomMo6UNA»
«MpoHus  cygbbbl, unuM ¢
NEerkum rnapom»

10. «Knoum ot cnanbHu»

N. «3ursar ygaum»

12. «CTapukun-pas3bonHnkmn»

13. «O 6efHOM rycape 3amonsurte
C1I0BO»

14. «3abbiTas
cTapoin hnenTbl»
15. «Cny>e6HbIin pomMaH»
16. «[apax»

17. «Bok3an fnga gBomx»

18. «>XKecTOKuin pomaHc»

19. «Twuxune oMyTbI»

20. «CrTapsble Knaum»

21. «Hebeca 06eTOBaHHbIE»
22. «My3biKa/lbHas UCTOPUS»
23. «[pwuseT, gypanen»

24. «Conpat MBaH YOHKUH»
25. «)XKun3Hb 6e3 nobeu»
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Exercise 1. Match Ryazanov’s film titles on the left with their English
equivalents on the right.

a. "Stationfor Two”

b. “The Promised Heavens”

c. “The Old Jades™

d. “Keys to the Bedroom ”

e. “A Manfrom Nowhere”

f. “Incredible Adventures of
Italians in Russia ™’

“The Forgotten Tune for the

Old Flute”

h. “Give Me a Note-Book for
Complaints and Proposals ™

i. “Beware ofthe Car”

j- “My Dear, Helen Sergeevna”

k. “Deep Waters"

1 “Tell a Word about a
Miserable Hussar™

m. “Ageing Hooligans”

“A Zigzag ofLuck"

“Soldier Ivan Chonkin ™’

“Garage"

“Cruel Romance ”

“Office Romance ”

“A Girl without Address™

“Hello Simpletons -

“Ballad ofa Hussar"

“Carnival Night"

“The Irony of Fate"

“The Old Jades™

“A Musical Story -

“Life without Love -
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Exercise 2. Translate the following sentences from Russian into English:

1. Mepsas akpaHusauusa agpamsl A.OCTPOBCKOro «becnpugaHHuua» 6bina
caenaHa AAkosom lMpoTo3aHoBbIM B 1937 rogy.

2. Mpw 3KpaHU3aLun NUTepaTypHOro Npou3BefieHns BCerja BCTaloT [Ba
BOMpOCa: BOCCO3/4aBaTb /I TOYHO OPUTMHAN WAW NepesaTb OCHOBHOW

3aMbliCenn Npon3sedeHus.



3. Pexwuccep PAsaHOB CTapaeTcsi CrefjoBaTb OPUTMHaNy, HO OTXOAWUT OT
TEKCTa TaMm, rfje OH CKOBbIBAET PEXKMCCEPCKYIO (haHTa3mio.

4. OH nepesoauT cerofHs OCTPOBCKOrO Ha A3bIK KWHemaTorpaga,
oTCTauBas BCfief, 3a ero pamoil BeuHble upeanbl 068U, BEPHOCTH,
POMaHTUKN YelI0BEYECKUX YYBCTB.

5. «>XKecToKnii poMaHC» u4pesBblYalHO TFPYCTeH, OH OTKNaAblBaeTcs B
namaTW 4YWUCTOW Menoguein nw6BKM, 060pBaHHOW MpefaTenbCTBOM, 3a
KOTOPbIM CTOUT KOPbICTb.

6. Mo cnoBam [eoprus ToBCTOHOroBa (TanaHTAMBOrO TeaTpasbHOIO
pexwuccepa) Henb3s NPUAMPYUBO CPaBHMBaTb (UNbM, rhe 0603HAYeHO
«M0 MOTMBAM», C TEKCTOM OpUTMHAnNa.

7. Mouyemy 3TOT (hunbM yBfEeKaeT cpasy U He OTMyCKaeT A0 KoHUa? A

Befb Ha MepBblil B3rMAL OH OYeHb MPOCT U B HEM SBHO OTCYTCTBYIOT

MenogpamaTnyeckune apdeKTbl, NOXHbIVM Nadoc, UCTEPUKN U PblgaHus.

PomaHcbl, 3Byvaline B KapTUHe, He HafpbiBHblE, He Xryuue, a Bce

60/bLe CNOKOWHO pasfyMuuBble U POAHMKOBO-NPO3payHble, Kak gyLia

Napucel.

9. O.PsA3aHOB BbLIBOAMT CBOK TEPOMHIO, KOTOPYK MNPEKPacHo cbirpana
Napuca T[y3eeBa, Ha BO/XKCKME MPOCTOPbLI, C KOTOPbIMW OHa
€CTEeCTBEHHO CNMBAETCH CBOEN NO3TUYHOCTLIO.

FO.OH couuHAeT [N Hee UCTOPUIO C MapoOXOAOM «J1aCTOUKa», 4UCTO
KWHeMaTorpauueckyto  HOBeNNy, WCTOPUKO  MeuTbl,  N06BY,
MopyraHHbIX HafleX[ u CMepTy.

11.95.PsizaHOBa Ma/sio BOJIHYKT COCNOBHble 6Gapbepbl ¥ MNpeapaccyiku
«becnpuaaHHULbI», ero 6onbLue UHTepecytoT MOTWBbI
HPaBCTBEHHOCTM.

12.«)KeCTOKMiA poMaHC» HeoTAenuM 0T Apyrux ¢unbmoB Psa3aHOBa, OH
no3BonsieT W pa3BMBaeT CBOW PbILAPCKWIA, aBTOPCKWI MOTMB
HPaBCTBEHHOTrO [0Mra Nepej >KeHLWMHOM, BePHOCTM cBOeii MpekpacHoi
name.

13.Ponb MapatoBa 6nectAwe cobirpaHa H.MuxankoBbiM, OH 06aATeNbHO
HeoTpasuM, eCTecTBEeHeH, NPOCT M no-csBoemy nw6ut fapucy. N -
npefaeT, >KecTOKO, OTCTPaHAACb, TPYC/NMBO, HE TMO-MYXCKMW, MO0
3aKOHaM BbITOfbl, fleHer; npejaBas TeM caMbIM Nyullee B cebe CaMoM.

14.Makcumanusm aBTopa pasfienseT repoes HPaBCTBEHHON rpaHuLe: no
TY W 3Ty CTOpPOHY NMo6BK. Brnpoyem, 3Ta rpaHuLa BOBCE HeYn0BUMA,
ecnu B3aTb 06pa3 Xaputbl rHaTbeBHbl OryfanoBoii, matepu JSlapucsi.

15.C ogHoli CTOPOHbI, OHa TOpPryeT fO4YepbMW Kak TOBapoMm, C APYroW -
no6ut ux. C 0fHON CTOPOHbI, 6GeccTpacTHO TonkaeT Jlapucy Ha
3aMy>ecTBo 6e3 no6BM, C APYroii - MO MATEPUHCKNW MOHUMaeT ee
[yLIeBHble NMOpPbIBbI.

©
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16.A.®peiiHgnux B ponnm OryganoBOil TOHKO CrAaXWBaeT >XUTENCKYH
MYLpOCTb  CBOMM  MPUPOAHBLIM  M3ALWECTBOM W MNOAyvaetcs
HEOXWAHHbINA, CNOXHbIV XapakTep.

17.M0XHO cKa3aTb, YTO 3TO (PU/IbM CO «3BE3[HbIM» aKTEPCKUM COCTaBOM.
Ponb KapaHfblleBa, MENOYHOr0, HUYTOXHOIO W  MCTUTENLHOTO
cbirpaHa A.MdArkosbiM. Ponn BTOpOro nnaHa yfayHo pacrnpefenieHbl
A.lleTpeHKo n B.MpockypuHy.

18. 3TOT hunbM OKasblBaeT HeW3rnafMmoe BrMeyaT/eHne, ero XoueTcs
CMOTpPeTb CHOBa W CHOBa, 6narofaps TanaHTNMBOW Urpe akTepoB u
OCTpbIM  cOuManbHbIM  npo6iemam, NOAHATbLIM  BblAaKOLLMMCS
pexuccepom Hawlero spemeHn 3.A.PA3aHOBbIM.



Unit 111
Animated Cartoons

Cinema's first cartoon character - Gertie the Dinosaur - made her screen
debut in 1909. Since then, a long list of cartoon stars has followed Gertie into
the movies (including another dinosaur called Littlefoot'). More about him
later - first, though, let's begin with the basics.

How it’s Done

All movies are a series of pictures or ‘frames', in cartoons the
pictures are drawn on sheets of transparent film (called 'cels’) which are
then photographed. Each drawing is very slightly different from the one
before. For example, a character's right arm may be a centimetre higher or
lower. It's these tiny differences which make the character 'move' when the
film is projected at 24 frames per second.

With so much character manipulation and filmed images required,
animation takes a steady hand and a lot of patience. It can sometimes take a
week to film just 60 seconds of stop-motion animation!

The key to successful animation is a decent storyline, and the first step in
any film production, whether animated or not, is to write a script. This need not
necessarily consist of spoken word, as in animation, dialogue can often be of
secondary importance to visual action. Frequently, communication between
characters can be best achieved by mimed action rather than complicated
conversations. Viewer imagination is key!

Once the script is written, a storyboard is produced. This is a collection of
drawings which show the events that occur in each scene, from beginning to
end. Combined with the script, the storyboard helps the animation team to visualise
how the story will be put together when it comes to animating the actual
characters. Several storyboards are normally produced during an animation
project, as the team change and refine the story and events before they are
finally ready to commence filming.

The dialogue or soundtrack is recorded before filming commences, so that
the animation can be timed to perfection to match up with the dialogue and
incidental music. Once the animators receive the soundtrack, they have to break
down the dialogue phonetically, by sound rather than by spelling, and carefully
noting the exact timing for each syllable to make sure the character's lips or
body movements on the screen will precisely match the relevant section of the
dialogue.

Precise timing is also required for characters’ body movements, such as
jumping in the air. This is most realistically measured by the animator carrying
out the movement himself, whilst timing it with a stopwatch. The animators



then incorporate this into the rest of the script in relation to any dialogue that
surrounds it, so that the character's speech and related motion are combined
seamlessly into one.

Once all these steps have been refined and polished to the point of
perfection, filming can commence! There are two main types of animation: 1)
drawn (2D) (such as 'Spider’, Crystal Tipps and Alistair’ and ‘Dennis the
Menace) and 21 stop motion (3D). Drawn animation is created by drawing a
character onto a clear piece of acetate and placing it over a background sheet
which holds objects and scenes which will remain static and therefore do not
need to be animated. Additional sheets of acetate showing the character in a
sequence of fractionally different moves then replace the original sheet, and are
filmed one by one, until a whole moving sequence is built up on film.

Stop motion animation is painstakingly created by taking a three-
dimensional puppet with poseable features (e.g. arms, legs and body) and
moving its features fraction by fraction according to the action required, taking
shots of each step. Stop-motion animation or puppetry often requires sets to be
built, to provide a backdrop for the characters’ adventures. These often have to
be incredibly detailed and well constructed with specially-proportioned
miniature furniture and other props to create a truly effective scene.

Sets always have to be on an incredibly stable base, and absolutely level, or
there is a risk of the figures or parts of the set being moved or knocked off by
accident. When filming over several days or weeks (or even months), it will
become extremely apparent if anything has moved when playing back the
animation. A lot of space is required around the set for the camera, all the
lighting, and of course the animators (who can be several hundred times larger
than the characters on the set!).

Again, when all the shots are recorded, edited together onto film and
played as one sequence, the characters are brought up to life appearing to move
of their own accord. Children's programmes that have been created using this
type of animation include ‘The Magic Roundabout’, ‘The Herbs’, the
‘Trumpton’ series, ‘Noddy' and 'Pingu’.

Once filming is completed, all the pieces need to be closely edited together
to produce the final seamless, flowing and structured piece of film. The
soundtrack is also edited and added to the film, along with any required
computer special effects, titles and credits, before producing the final finished
print ready to present to the audience!

How Old Is Mickey Mouse?

Mickey Mouse turns eighty this year! He first appeared in Walt Disney's
cartoon "Steam Boat Willie" in 1928. As if foreseeing his future popularity,
Walt Disney used his own voice for the mouse. Once he confided, “I love



Mickey Mouse more than any women | have ever known”. In 1932 Walt
Disney got the Oscar for Mickey Mouse. All in all Walt Disney received 29
Oscars for his works.

The Disney Story

The greatest cartoon-maker in cinema history was Walt Disney (1901-
66). He produced his first (black- and- white) Mickey Mouse cartoon in
1928. It was an instant hit with both children and adults. More cartoons
followed, including ‘Flowers and Trees' (1933), the first animated film in
Technicolor. Then, three years later, Disney created his second cartoon
superstar - Donald Duck. By this time he had his own studio and a large
team of cartoonists or ‘animators'. These were the people who helped to
draw the thousands of ‘cels’ for ‘Snow White And The Seven Dwarfs’
(1937) his first full-length feature film.

A magical mixture of fantasy, comedy, music and colour, ‘Snow White’
was a landmark in cartoon history. It was also a huge hit with international
audiences, who demanded more full-length cartoons. Disney responded
with a series of classics, including: Pinocchio (1939), Fantasia (1940),
Dumbo (1941), Bambi (1943), Cinderella (1950), Alice In Wonderland
(1951), Peter Pan (1953), The Lady And The Tramp 0953), The Sleeping
Beauty (1959), 101 Dalmatians (1961), The Sword in The Stone (1963) and
The Jungle Book (1967).

Walt Disney himself died just before The Jungle Book was released.
The Disney Organisation is still very much alive, though. Today, as well as
films, it's also responsible for two of America's top tourist attractions -
Disneyland (in California) and Disneyworld (in Florida). These ‘fantasy
parks' receive millions of visitors every year. And why do they come?
Because over eighty years after the first Mickey Mouse cartoon, 'Disney" is
still the best-loved name in children's entertainment.

Animated Drama
Cartoons are usually funny - usually, but not always. Sometimes
there are animated dramas too. A recent example was 'Where the Wind
Blows'. This told the story of an old couple who survive a nuclear war.

The Roger Rabbit Revolution

One of the biggest hit movies of the last ten years was ‘Who Framed
Roger Rabbit?" Using the latest animation techniques, it mixed cartoon
characters with real actors.



Computer Cartoons

Traditionally, cartoons are drawn by teams of animators. That's very
expensive, though, and takes a long time. These days, more and more
animation is done by computers. Recent examples include 'Tron' and
'The Last Starjighter'.

A New Disney?

Animator Don Bluth used to work for the Disney Organisation.
Today, he has a studio of his own in Ireland. The 'Sullivan-Bluth" studio
employs 350 people and has had several hits in the last few years. One was
'The Land Before Time', which starred a baby dinosaur called ‘Littlefoot'.

There have been hundreds of cartoon stars in the history of cinema (and
TV). Here are just a few of the most popular ones: Felix The Cat,
Popeye, Daffy Duck, Tom and Jerry, The Pink Panther, Bugs Bunny, Mr
Magoo, Woody Woodpecker, The Flintstones, Yogi Bear, Asterix The Saul,
Paddington Bear, Winnie The Pooh, Tintin, Scooby-Doo, Masters Of The
Jniverse.

EXERCISES
Exercise I. Find the English equivalents in the text:

. Cepus puCyHKOB;

. Kagp MynbThunbma;

. MPOEKTMPOBaTb NIEHKY CO CKOPOCTbIO 25 KafpoB B CEKYHAY;
. XY4OXHUK-aHuMaTop; (3 Bap.)

. BbICTPO 3aBOEBaTH yCMeX, Kak y AeTeil, Tak Uy B3pOC/blX;

. MepBbI LBETHON MyNbTQUNLM;

. Tpynna xyf0XHWKOB-aHUMaTopOB;

. MPUNYHBINA CHOXET MyNbTPUNbMA;

. HanucaTb CLeHapuin K MynbTQUIbMY;

10. TeKCT MOXEeT ObiTb BTOPUYHBIM MO OTHOWEHWIO K 3PUTEbHOMY
JeincTeuio.

11. nocTpouTb feKopauun ana KyKonbHOro unbma;

12. pekBU3NT 418 CO3LaHNA IPPEKTHOW CLEHbI;

13. KoMnblOTEPHAs MYNbTUNANKALNS;

14. 0XXMBWUTb repos MynbTUNANKALWW.
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Exercise Il. Translate the following sentences from Russian into English:

1.MynbTUNANKALNOHHBIA (UNbM - 3TO CTapeiluas pasHOBUAHOCTb «KMUBbIX
KapTUHOK», BepyLLx CBOE Hayano OT ONTUYeCKMX urpyLluek 19 seka.
2.MepBbIM  MYNbTOUNLMOM, MOAYUYMBLLUMM LUMPOKYH W3BECTHOCTb, CTana
neHta K. CtioapTta bnaktoHa «CmewHble nuya» (1906), npeacrasnsatoLas
cob60li cepnto NPOCTEHBKUX PUCYHKOB C M306paxkeHneM 3ab6aBHbIX rpumMac.
3.B mocnegytowne rogsl nepsbie MynbTNEPCOHaXW, Bpoge AnHO3aspa Meptu
1 HeB3payHoro Amuna Kond, npuobpenyt He MeHbLUYHO MOMYNAPHOCTL, YeM
XVBble aKTEpbl.

4.HeTpyfiHO MpefCTaBUTL BCHO C/MIOXKHOCTb MMUTALUWN ABUXKEHUA, MOCKONbKY
Kaxpaas cekyHaa TpebyeTt 24-X pUCYHKOB.

5.Kaxablii pUCYHOK Cnerka oTaM4aeTcsa OT npefblgyLiero, MMeHHO 3T efga
3aMeTHble  pasinuMa  3acTaBiAlOT  repos  [BWraTbCa, Korga néHka
NpoeLunpyeTCcs Ha 3KpaH Co CKOPOCTbLIO 24 Kafpa B CEKYHAY.

6.4T06blI CHATb Ha NNEHKY 60 CeKyHA HeMoABWXHOA aHMmMauuu, TpebyeTtcs
Lenasa Hegens.

7.0eCATUMUHYTHBIA MyNbT(HWUABM COCTOMT NpumepHO u3 14400 pUCYHKOB,
TaKk 4TO €ro W3roTOBAEHME MNOroWano MacCy BPEeMeHW W CWUA Y Lenoi
rpynmnbl XyA0XHWKOB-aHUMaTOpPOB.

8.B Kax[0M HOBOM pUCYHKe 3afHWIA NnaH Jo/mKeH 6bl1 BOCMPOW3BOANTBLCA C
npeaenbHO TOYHOCTHH.

9.TexHUKa MynbTUMAUKALUMN HAMHOFO YnpocTunacb C M306peTeHVWeM Tak
Ha3blBaeMbIX «CefioB». JTO MPO3payHble NUCTLI U3 LEeNynonaa, Ha KoTopble
nocnefoBaTesisHO HAHOCATCA PUCYHKMN.

10.CTano BO3MOXHbIM HakNafblBaTb KaXAblii NCT «Cena» Ha M3obpaxeHus
3afjHero nnaHa MU nonyvyaetca KOMOGWHMPOBaHHbLIA 06pa3, KOTOPbIi
nepecHNMaeTcs B OTAE/bHbIA KaAp NAEHKN.

11.[l0 HefaBHero MOAB/EHNA KOMMbIOTEPHOW MyMbTUNAMKALWMW, NOYTU BCE
pycoBaHHble MyNbTMUIBMbI U3rOTaBINBaNNCL NOJOOHLIM METOLOM.

Exercise 111. Answer the following questions:

1.What were the names of the first cinema’s cartoon characters? When did
they appear?

2.What do we call a sheet of transparent film on which a drawing is made?
3AVhat are the stages of making an animated cartoon?

4 At what speed should the frames be projected to produce the impression of
movement?

5.What was the first full-length feature film made by Walt Disney?

6.Why is the soundtrack recorded before filming in animated cartoons?



7.What is the role of a storyboard for the animation team?

8.What are the two main types of animation?

9.1s there any difference in filming these two types of animation?

10.What additional props are necessary for making a puppet cartoon?

11.How has the process of making animation changed nowadays?

12.Which type of animation do you enjoy better: drawn (2D) or stop motion
(3D)?

13.What famous Russian and Soviet animators do you know?

14.Do you prefer homemade animation or of foreign production?

15.What are your favourite animated cartoons?

16.Give the names of 10 best homemade animations and 10 best foreign ones.

Exercise 1V. Render the following text from Russian into English:
YONT ANCHEW

Yont  [ucHeid  ge6roTupoBan B MynbTUNAMKaUuuM  cepueit
KOPOTKOMETPaXHbIX (hMIbMOB Nof HasBaHueM «Jlag-O-Ipam3», co3haHHONM
COBMECTHO C €ro noCTosiHHbIM napTHépom KO6om AliBepkcoM. B 1923 rogy
OHWM nepebpanuce n3 KaH3aca B [onnuveypd, rAe CHANWM My/nbTCepuansl
«Anuca B cCTpaHe MyabTunankauum» n «OcBanbi-c4acTIMBbIA KPOAUK.
OfHakKo Mo-HacToflemMy MNpoOCNaBUAUCL UL CBOUM  CNeAylowum
TBOPEHWEM - YEPHO-6eNbiM MbILLOHKOM MO MMeHU MopTumep, ¢ 601bLLIMMK
KPYrnbiMKU yllammn 1 030pHbIM XapakTepom. Ko BpemMeHW CBOEro akpaHHoro
pe6iota B (unbme «Be3ymHbll asponnaH» (1928) MopTumep 6bin
nepeumeHoBaH B Mukkn Mayca. OH 6bICTPO 3aBOeBan cepgua 3puTeneit
BCEX BO3pacToB. [onoc oH Bnepeble Npuobpén B (unbme «lMapoxof
Bunnn», a BCKOpe K HEMY MPUCOEAUHWUNUCHL W 3aroBOPWUSIN CTO/Ib XOPOLLO
3HaKOMble HaM MepcoHaxu, Kak Mnyto, Fygu n JoHanbg dak.

O60ppéHHbIA  ycnexoMm, [uWCHeA Hayan 3KcnepuMeHTMpoBaTb C
CHOXXeTaMW, HaBEeAHHbLIMW W3BECTHbIMU MY3blKalbHbIMWU MPOU3BELEHUAMM.
Cpean Hambonee npumMevaTenbHbiXx ero pabot w3 uukna «3abaBHble
CUM(OHUN» MOXHO BbifennTb «LiBeThl W pgepesbsi» (1932) n «Tpu
nopocéHka» (1933), KoTopble cTann K TOMY Xe MepBbIMUA MYNbT(HUNbMaMU,
CHATBLIMY C NOMOLLbIO «TeXHUKOoNopa».

Eweé B 1934 rogy [ucHel pewnn noiTU fanblie BOCBMUMUHYTHbIX
KOPOTKOMETpaXeK W Benen CBOeN KOMaHAe MpUCTynuTb K paboTe Haf
MOMHOMETPaXHbIM MyNbTPUILMOM. EE€ ntorom ctana 80-MnHyTHas KapTuHa
«benocHe>xka 1 ceMb rHomoB» (1937). 3Ty KapTWHY cTOMMOCTbiO B 15
MWNNNOHA [0NNapOB HasblBaAW [UCHEEBCKOW 6naxblo, 60 Mano KTo B
Fonnveype Bepun B e KaccoBblii ycnex. OAHako 6narogaps vaeanbHOMY
COYETaHMNI0 POMAHTUYHOCTH, IOMOPa U MY3bIKW OHa U cerofHsa cnycta 80 net
nocne BbIXOAa Ha 3KpaH, OCTaéTCA OfHUM W3 NyYLIWX TBOPEHWUIA [ucHes.



TemM He MeHee, HeB3Mpas Ha TFPOMKWI ycnex Takux (WAbMOB, Kak
«PaHTasma» n «[ambo», HEKOTOPble XYAOXKHWKW CTYLUWU BblpaXxanu
He[0BONbLCTBO MeToAamMu [ucHes.

B 1941 ropy OHM paccTanucb ¢ [UcHeeM W €034anu CO6CTBEHHYHO
KoMnaHuto «HOHaliTeq npogakwmH3 o Amepuka» (FOMA). dunbmsl HOMA,
B KOTOPbIX (DUrypupoBann HOBble MepcoHaxu Hanofobue muctepa Mary u
Ixepanbga Mak6onHra BoviHra, 0OCHOBbIBaNUCL Ha 60/1ee NPOCTON TEXHUKE
pMCOBaHUA 1 3a4acTyto 0TAMYannch 60/blueil 306peTaTelbHOCTHIO.

Ctygun  [ucHes noHagobunocb onpefenéHHoe BpeMmsi, 4TOObI
OTNpaBuTLCA OT 3Toro yaapa. OHa mpuctynuna K Npou3BOACTBY MIPOBbIX
KapTuH Bpofe «OcTpoBa cokposuLl» (1950) 1 LOKYMEHTaNbHbLIX (UNLMOB O
NyTeLwecTBUAX, TaknX, Kak «XXusaa nycTbiHa» (1953). B 1954 rogy Havanm
BbIXOAWTb €XeHefeNbHble TeNeBU3NOHHbIE Cepuanbl U3 LnKna «Bonwe6HbIi
Mup AucHes». Yont [JucHeil ckoH4ancs B 1966 rogy, HO Mo MpoLIEecTBUU
MHOTMX f1eT KWHO- W TefeMMMepus, HOCALWAaa ero uMsA, MpOLBETAaeT, Kak
Hukoraa npexge. KaptuHbl «Kpacasuua n Yygosuie» (1991), «AnaggnH»
(1992) un «Koponb-leB» (1994) no oyepean CTAHOBUAWUCH CaMbIMU
KaccoBbIMN MYNbT(HUIbMaMMN BCEX BPEMEH.

Exercise V. Act as an interpreter. One student delivers a talk in
front of the English - speaking group of pupils in Russian the other
interprets it in English.

MynbTUNAMKaALWOHHOE KMHO

MynbTUNANKALWA OTKPbIBAET OKHO B BOJLWEOHbI MUp (aHTasuu.
CnoBo MyNbTUMNMKALMA B NepeBofie C NAaTUHCKOro O3HavyaeT «yMHOXeHue
n306paXKeHUi». BbicTpas CMeHa CTaTUYHbIX PUCYHKOB (Ha 3KpaHe 3a
CEKYHAY NPOXOAUT 24 Kafipa) poXKAaeT UNN03UI0 ABUXEHUA N300paXKeHNA.

BnepBble MeTOA MOKaApPOBOI CbEMKW PUCYHKOB ocyllecTBun B 1907r.
(hpaHLy3CKUA XYAO0XHUK - KapukatypucT Amunb Konb. OH HapucoBan Ha
nuctax 6ymaru nocnegoaTenbHble Gasbl ABUKEHNS CBOUX FEPOEB U CHANM KX
Ha MAeHKy. [1na Toro, 4To6bl CHATb 4BYXMUHYTHbIA (unbm, Konb n3rotosun
60nee 2 TbiC. PUCYHKOB.

MouTn B 3TO Xe BpeMs B Poccun MON0OAON TanaHTAWBLIA onepaTop M
pexuccep B.A. CTapeBuY 3agymasn CHATb Hay4HbIiA (UIbM O HaceKoMbIX. HO
XYKN «0TKa3blBa/MCb» CHUMATLCA W He MojjaBanncb ApeccuposBke. Torga
CrtapeBny  npenapupoBan >KYKOB, COEAUHWN  UX  Nankum  rubKumu
MPOBOMOYKAMM U CHAN METOAOM MOKaApOBOA CbeMKW. [BMXKEHME XYKOB Ha
3KpaHe BbITNALEN0 eCTeCTBEHHbIM U Bblpa3uTeNbHbIM. Tak 6bl1 co3faH
NepBbIi KYKONbHbIA (QUbM.



AMepUKaHCKNE XYLOXXHUKW He TOMbKO YCOBEPLUEHCTBOBAIN TEXHUKY
MYNbTPUABMOB, HO ¥ NPULYManN NOCTOAHHOTO repos. MepBbiM CEPUIHBIM
NepcoHaxem pYCOBaHHbIX (OMIMOB, 3aB0EBaBLLIVM LLIMPOKYIO
nonynapHoCTb, CTan KOoT Pennkc aMepukaHCKux XyaoxHukos M.CannveaHa
n O.Mecwmepa.

B koHuUe 20-X rofjoB Ha 3KpaHe MOSBWUCA BeCebll MbILLOHOK MUKKM
Mayc, co3gaHHblli  YonTom [ucHeem. [lopa3uTesibHOE MacTEPCTBO
OfYLWeBNEeHNA MNepcoHaxel oTnuuyaeT nydwmne GuabMbl  [OucHes -
«benocHexka n ceMb rHOMOB» (1938r.) n «bambu» (1942r.).

3TUM WCKYCCTBOM BbIPasuTeNbHOTO OfYLUEBMIEHUS PUCYHKOB B
COBEpLUEHCTBE BMafeloT POCCUMIACKME MyNbTUMNAMKATOpPbl, Hanpumep @.C.
XuTpyk (p. 1917r.), co3paBWMiA 3amevaTeNlbHYH) CEpPU0  (UBMOB O
MeaBeXOHKe BuHn-nyxe (1975r.) n bonngaumu, b.MN. OexkuH (p. 1914r.) -
cosgartesnb CepUM NOMYNSAPHbIX CMOPTUBHbLIX (UNbMOB: «He06bIKHOBEHHbII
maTu» (1955r.), «LLaii6y, Lanby!» (1968r.); B.M. KoTeHouknH (p. 1927r.)
- pexuccep nonynsapHon cepun «Hy, norogu!» (1-20 Bbin., 1970-1990rr.).

[BvXeHne B  MynbT(WAbME - OfHO W3 OCHOBHbIX CPeACTB
XY[0XECTBEHHON BblpasuTeNbHOCTW. HO B CO3HaHMM MaacTMYeckoro obpasa
NPUHUMAKT Yy4yacTue W [APpYrue 3M1eMEHTbI: PUCYHOK, C/I0BO, MY3bIKa,
LpamaTyprus, uBeT...

Oco6eHHO nonbuncs 3puUTeNnsiM MIO3UKA - KaHP MY3bIKasbHOro
npeAcTaBneHns, HaCblLeHHOrO TaHLaMW, MeCHAMMW, My3bIKOA. Takum
ABNAETCA MIO3UKN «BpeMeHCKue My3bikaHTbl» (1969r.) pexwuccepa W.C.
KoBaneBckoii. Apkas My3blka komnosutopa [.[nagkoBa momorna cos3fatb
BeCenoe, Peepnyeckoe 3penuiLe.

He MeHee WHTepecHble MOWCKA BeAyTCS W B  KYKONbHOM
MynbTUNAMKaumm. B dwunbme pexunccepa P.A. KauaHoBa (p. 1925r.)
«Bapexka» (1967r.) npoucxoauWT u4ydecHOe npeBpalieHne. ManeHbKoM
[leBOYKE O0YeHb XOTENoCb WMeTb LWeHKa. W npousowno 4yfo - BA3aHad
BapeXxkKa BAPYr MpespaTunacb B TPOraTeNbHOro uieHka. ®PunbM Mnpu3biBaeT
B3POC/bIX OblTb 60M€e YYTKMMU K MO3TUYECKOMY MUPY W BOOOPaXeHUto
pebeHka.



Unit IV
The History of Cinema

Text 1
Cinema’s Early Development

Moving images have always been popular’ In China, for example, there
were 'shadow plays' 5,000 years ago. These used firelight to project images of
puppets onto screens. So projection is a very old idea. But cinema only became
possible when this old Asian idea met a new European one - photography.

The two came together in the middle of the 19th century. That's when
photos were first used in 'magic lanterns'. Before then, these early projectors
had used glass slides. The pictures on these slides were painted by hand and
very expensive. In comparison, photos were cheap and easy to produce.

So, by 1850 projection and photography had come together. But the result
still wasn't 'cinema’. How could it be when the pictures didn't move? The
solution to that problem came in several stages.

S The first, in 1877, came via English inventor Eadweard Muybridge.
He discovered a way to take photos very quickly, one after the other.

V Eleven years later, an American called George Eastman produced the
first celluloid film on a roll.

V By 1890, it was possible to take up to 40 photos per second.

S Next, in 1893, came another invention - Thomas Edison's
'Kinetoscope'. The kinetoscope projected moving pictures, but it had three
problems: a) it was noisy; b) the pictures it produced were of a very low
quality; c) only one person could watch a kinetoscope at a time.

Before cinema could be bom, one last invention was necessary - a quiet
machine able to project high- quality pictures onto a large screen. And the men
who produced that were two French brothers from the city of Lyons—Louise
Jean and August Lumiere.

Louis and Auguste Lumiere

‘The Lumiere Cinematograph' allowed large audiences to watch 'moving
pictures'. Its debut took place on 28 December 1895 in a Paris cafe. That day
the Lumieres showed several short films. They were all documentaries,
glimpses of real life—a military parade, a running horse, a boxing match, the
ocean. There was no sound, no colour, and the films were very short: they
lasted from 60 to 90 seconds.

One of the first films was called 'Arrival of Train at Station It showed a
train coming towards the camera. The audience got into a panic and ran away!
The frightened people were sure that the train was coming into the theatre.



Afterwards, Auguste Lumiere talked to reporters about his invention, ‘It
can be exploited for a certain time," he said, 'but apartfrom that it has no
commercial value atall.'

Well, he was completely wrong. In less than a year, cinemas had started
to open in Europe and America. The early films were shown in music halls,
cafes and even shops. Travelling projectionists brought the films to smaller
cities and country towns. The public’s appetite for films was instant and
enormous, which meant that more and more had to be made. By 1905 movie-
making wasn'tjust an interesting idea - it was a successful new industry. And
by 1915 it was an industry with a capital - Hollywood, USA.

The Silent Era

Gradually the films became longer and started to tell stories. Edwin Sydney
Porter was one of the first directors who made such a film in 1903. It was “The
Great Train Robbery”, the first Western in the History of the Cinema. It told a
primitive but dramatic story about bandits holding up a train. Gilbert M.
Anderson (Bronco Billy) played in this film, as he said “everything but the
camera”. He rode a horse. He was a passenger on the train who was killed and
he was also the bandit who shot him. This 11-minute film became a sensational
hit. Porter's film and the storytelling films that followed made the cinema still
more popular in the United States, “nickelodeons” began to appear.

“Nickelodeons” were cinemas where people paid a nickel (5 cents) to see
several short films. It was much cheaper than other entertainment and
everybody could afford it.

As soon as the films learnt to tell stories, they began to film classics.
Silent films had orchestras, organists or pianists.

This was 'the silent era’ - the era of Charlie Chaplin, Rudolph Valentino,
Clara Bow, Douglas Fairbanks and Buster Keaton. It was called 'silent’ because
there was no recorded sound. Instead, the actors' dialogue appeared on cards
shown every 15 or 20 seconds. The titles also gave descriptions of action or
commentary. At the time it seemed perfectly normal. That's simply how films
were produced.

In fact, even as late as 1924, director DW Griffith declared, "There will
never be speaking pictures'. But Griffith, like Auguste Lumiere 29 years
before, was wrong. A revolution was coming, and its name was...

The Talkies

Recorded sound ended the silent era in 1927. That's when Al lolson both
spoke and sang in 'The Jazz Singer'. (His first words were 'Wait a minute,
wait a minute folks. You ain’t heard nothing yet!") The film mostly told us
story with titles, but it had three songs and a short dialogue. The impact on



cinema-goers was enormous. They loved ‘The Jazz Singer' and demanded more
and more talking pictures.

The first 100% sound film “Lights of New York” appeared in 1928. The
first colour films were made in 1932s. Before that films were usually tinted.
The Soviet flag in Sergey Eisenstein’s “The Battleship Potyomkin” was tinted
red.

The studios quickly obliged and by 1930, audiences were up from 57
million a week (1926) to 110 million a week. Only 31 years after the
Lumieres’ first film-show, modem movies had arrived.

The 1930s were the golden era of the great movie stars—Greta Garbo,
Marlene Dietrich, Catherine Hapbum, Harry Cooper, Clark Gable -and a new
generation of great directors. It was also the time when two new kinds of
films- the musical and the gangster film - first appeared on the screen.

Television

America's TV revolution began in the years following World War Two.
At first Hollywood didn't worry. After all - what was there to worry about?
John Logie Baird’s invention only produced small, black and white pictures. It
was a gimmick. It wouldn't last. But as more and more people bought TV-sets,
cinema queues began to get shorter. That was not just 5% or 10% shorter. By
the early '50s, weekly audiences had been cut in halfto 50 million. Clearly the
movie industry had a serious problem on its hands.

The Modern Movie Industry

These days, cinema and television live side-by-side. The movie industry
didn't collapse (as some people predicted) in the '50s and '60s. But cinema
audience-figures are still low compared to 50 years ago. In Britain, for
example, most people only see one or two films per year. In Europe it’s three
or four and in America six or seven. Because of this, modem movie-making
has become very different from how it was in Louis B Mayer's time. For
example:

- Hollywood has more competition from international film-makers now
than ever before;

- enormous ‘picture palaces' with one screen are being replaced by ‘multi-
screen’ cinemas;

- there are still large studios, but the old 'studio system' (with groups of
stars working for one company) has disappeared;

- modem films have three lives instead of one. First, they appear in the

cinema, then on video, and finally they're shown on TV.



Explanatory Notes:
slide - an individual piece of glass or film with an image on it
exploited - used
locations - places outdoors where films are made
ain’t - slang for ‘haven’t’
. gimmick - a poor-quality idea used to make money
. caught on - became popular
. scheme - idea
idol - star
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Exercise 1. Give the English equivalents for the following:

MoaBWXHbIE UM306paxeHus; TeaTp TeHell; BOMWEGHbIA (OHapb;
MpoeuupoBaTh 4TO-NMBO Ha 93KpaH; 3a OAMH pas; uYacTb QuibMa ¢
1306paXeHMeM; B CpaBHEHWUW; pelleHue; (oTorpagupoBaTh; KapTUHbI
HW3KOFO  KauyecTBa;  MOKa3blBaTb  KapTWHbl  BbICOKOFO  KauecTBa;
KOPOTKOMETPaXHble  (DUAbMbl;  BOEHHbIi  MNapaf;  KMHOMEXaHWKM-
nepesBUXHUKU; UCMO/b30BaTh 3a OMpPEAENeHHOe BPeMs; He MpeAcTaBAsATh
KOMMEPYECKOiA LIeHHOCTW; 06LLeCTBEHHAs MOTPEGHOCTbL B (hUIbMAX; Y4acToK
Ha ynuue, rae AenawTcs QUAbMbl; TEXHWUKU; 4YepHO-6Genble (UIbMbI; BEK;
BNUSIHUE Ha N06WUTeNell KWHO; MepBbli BECTEPH B WCTOPUM KUHO; CTaTb
CEHCALMOHHBIM XUTOM; 3KPaHW3MPOBaTb KIacCUKY; 3pa HEMOTro KUHO; 3pa
3BYKOBOTO KWHO; MEPBbIA LBEeTHOW (unbM; packpawuBaTb (QuAbMbl Ha
M/EHKE; MOSBUTLCS Ha 3KPaHe.

Exercise 2. Paraphrase the following sentences:

I.Its debut took place on 28 December 1895 in a Paris cafe.

2.The public’s appetite for films was instant and enormous.

3.There were lots of beautiful locations.

4.They soon realized that the best way to do this was to standardize their
films.

5.This 11- minute film became a sensational hit.

6.The impact on cinema- goers was enormous.

7.The 1930s were the golden era of the Hollywood studio film.

Exercise 3. Answer the following questions:

1.How did they perform ‘shadow plays’ in China 5,000 years ago?

2.Which inventions were necessary for the birth of cinema?

3.What is the Lumiere brothers’ contribution to the development of the
cinematography?

4 When did the audience see the first films?



5.What kind of films were they?

6.How did the audience react to the film “Arrival of Train at Station ”?

7.How did August Lumiere characterize his invention?

8.Where could one see the early films?

12.Which film was the first storytelling film? When was it made?

13.How did storytelling films tell their stories in the silent era?

14. What did the cinema pioneers make while World War One was fought in
Europe?

15.What are the names of the actors who represented ‘the silent era’?

16.Why was it called ‘the silent era’?

17.What ended ‘the silent era’ and when?

18.Why did cinema- goers love “The Jazz Singer”?

19.What is the first 100% sound film?

20.When were the first colour films made?

21.Why are the 1930s characterised as the golden era of the Hollywood studio
films?

Exercise 4. True or False? Supply evidence from the text to confirm or to
refute the following statements:

1. Shadow plays existed in China 500 years ago.

2. Louis and Andre Lumiere invented a quiet machine able to project high-
quality pictures onto a large screen.

. Hollywood is located in Florida, US.

. “The Lights of New York” was the first western in the history of the cinema.

. The first 100% sound film appeared in 1928.

. Only the rich could afford to go to the cinema.

. Hollywood was established in 1915.

. The first films were documentaries, they lasted from 60 to 90 minutes.

. One could see the early films in music halls and shops.

10. People in smaller cities and country towns had no opportunity to see a film.

11. The silent era was called Silent’because there were no songs in the films.

12. The first films were shown on 28 December 1895, in Paris.

13. Before the 1930s films were wholly black-and-white.

14. The first colour film was “The Battleship Potyomkin™.

O© oo NO O~ w

Exercise 5. Speak on the following items, using the information from the
text:

Where did cinema come from and who invented it?
The Silent Era.

The Talkies.

The Modem Movie Industry.

W



1. What were the given names of the Lumiere brothers, the inventors of
‘projected moving images'?

a) Honore and Pauf

b) Serge and Arthur

¢) Auguste and Louis

2. In 1997 we celebrated the centenary of world cinematography. This year we
are celebrating the centenary of Russian cinema. What was the first Russian
motion picture?

a) "Aelita”

b) "Stenka Razin and Knyazhna"

c) "The Love's Slave"

3. Match the dates and the events
a) 1895,28th December

b) 1927

c) 1935

d) 1936

A the first 'talkie' 'The Jazz Singer', USA

B the first Soviet colour film 'Grunya Komakova'
C the first ever colour film Becky Sharp', USA
D the first performance of a silent film

4. What is the (1) greatest number of Oscars won by one film and (2) what is
this film?
a) 15 a) 'Titanic', 1998
b) 13 b) 'Ben Hur', 1959
c) 11 c¢) 'Gone with the Wind', 1939

5. What film role has been played by Sean Connery, George Lazenby, Roger
Moore and Timothy Dalton?

a) James Bond

b) Sherlock Holmes

c) Batman

6. Who played the role of a mysterious Ann Anderson who was considered by
some to be the survived Great Duchess Anastasia, the daughter of Nicholas
I1, in 'Anastasia’, 1956 and won a Best Actress Oscar?

a) Elizabeth Taylor

b) Vivien Leigh



7 What was the first to appear, motion pictures or animated cartoons?
a) motion pictures

b) animated cartoons

c) they appeared at the same time

8 What famous skyscraper did King Kong climb?
a) The Empire State Building

b) The International Trade Centre

¢) The Coca-Cola Building

9 What screen star had his feet insured for $150,000?
a) Arnold Schwarzenegger

b) Tom Hanks

¢) Charlie Ghaplin

10. At the beginning of their career the Beatles were rejected by the Decca
recording company who explained: 'We don't like their sound, and guitar
music is on the way out'. The screenplay of which of these films shared the
same fate?

a) 'Titanic'

b) 'Gone with the Wind'

c) 'Star Wars'

11Which of these actors dressed as a woman in a movie?
a) Robin Williams

b) Dustin Hoffman

c) Oleg Tabakov

12 John Barrymore holds the world record for the number of kisses given in a
single film. What is the film in which he kissed at the rate of one kiss in 53
seconds, making a grand total of 191 kisses?

a) 'Romeo and Juliet'

b) '972 weeks'

c) 'Don Juan'



Exercise 7. Translate the following sentences from Russian into English:

The History of Russian and Soviet Cinema

1 C 1896 roga B MHOro4yucfieHHbIX KWHOTeaTpax Poccuu nokasbiBannchb
rnaBHbIM 006pa3oM paHUy3CKMe, a 3aTeM [aTCKue, WUTalbsHCKME
N HEMeLKMe (UbMbl.

2. Bpems oT BpemeHu n06UTENN NPOM3BOAUNN CEMKY WM AEMOHCTPUPOBAIN
KOPOTKOMETPaXKHble XPOHUKa/IbHbIe/[OKYMEeHTalbHble (UTbMbI.

3. B 1907 r. kwuHoomnepatop A. [paHKOB CyMen 3aMHTepecoBaTb
KnHemartorpagom JfibBa TONCTOrO W CHAN BENWKOrO nucatens B ero
nmeHnn AcHas MonsHa.

4. OH Xe co3fan nepBblii pycckuil urpoBoilt ¢unbm “CTeHbka PasuH u
KHSDKHA” (1908 r.), COCTOAWMIA M3 HECKONbKMX YacTei Ha TEMY XOpPOLLO
N3BECTHOIN NecHU “M3-3a OCTPOBA Ha CTPEXEHbL”.

5. Bckope [paHkoBa 3aTMuni ropasfo 60nee CepbE3HbIi U KYNbTYpHbIi
npegnpuHUmaTenis AnekcaHap XoHX0OHKOB (1877-1945).

6. OH ypenan  ocoboe  BHMMaHWe  3KpaHuU3auUUW  NUTepPaTypHbIX
npov3BeseHui
1 MOCTAHOBKE UCTOPUYECKMUX PUNbMOB.

7. Toj ero pykoBOACTBOM 6binM CO3[aHbl Takue 3KpaHu3auuu Kak
“EBreHuini OHermu”, “MukoBas pgama”, “Pycanka” no [ywKuHy;
“MépTeble gywn” no Foronto, “Mackapag” no JlepmoHToBy”, “NanoT”
no floctoesckomy un “I'po3a “ no OCTpPOBCKOMY.

8. OcobbIx ycnexoB [06MNcA XOHXOHKOB B CBOUX 60/bLINX UCTOPUYECKUX
noctaHoBkax “O6opoHa CesacTonona” (1911r.) n “1812ropn” (1912r.)

9. K Havyany nepBoil MUpPOBOI BOWMHbI B Poccum Bbinyckanoch Ao 200
MOHOMETPAXHbIX (DUNIbMOB B rof,.

10.0rpoMHyt0 MOMYNAPHOCTL 3aBOeBa/N TakuWe akKTépbl HEMOro KWHO Kak
ViBaH Mo03XyxuH 1 Bepa XonogHas.

11.HeBnpaHHbIl ycnex 3aBoeBan ¢unbM C. OiiseHwTeiiHa “BpoHeHocel,
MoTémkuH" (1925r.). MOHYMeHTaNbHble MacCoBble CLEHbl B (uabme
0YeHb AMHAMWYHbI. JTO 6blN NepBbli COBETCKUIA (UAbM, MONYUUBLUWIA
MWPOBOE NPU3HAHWE U Harpagy.

12.X0Ta 3TOT (hubM 6biN CHAT YEpHO- GenbiM, dnar Ha 6poHeHocue 6bl
OKpalleH B KPacHbIl LIBET BPYYHYHO Ha BCEX KOMUAX Gunbma.

13.pyrne xopowo u3BecTHble ¢uabMbl C. 3lizeHWwTeNHa «OKTA6pb»
(1927r), «AnekcaHap Hescknit» (1938r) u «BaH Fpo3Hblii» (1943-1946).
XoTa nepeas cepus 3T0ro ¢unbma nonyyuna CTaNMHCKYO MPeMuio,
BTOpas cepus BOXAK He MOHpasunach 1 6bina 3anpeLleHa; oHa Bbillia Ha
3KpaH To/bKO B 1998 rogy.

14.B 1926r. B.N. TlygoBKMH BMecTe CO cueHapuctoM M. 3apxu wu
onepatopoMm A. ['0/10BHEI co34aéT cBoli wegesp “Matb” no nosectn M.

["opbKoro.



15.B 1931 rogy nosiBM/ICA NepBblii COBETCKUIA 3BYKOBOW (hunibM “TyTEBKa B
>KN3HL" pexuccépa H.B. 3kka, pacckasbiBalWwmii 0 BOCAMTaHUU
6ecnpu3opHNKOB TPYAOM,

16.B 1934 rofy Ha 3KpaH BbllUe/ HeyMUpatoLLnii WeeBp COBETCKOrO KMHO
“YanaeB", MOCTaB/IEHHbIA 6GpaTbAMK BacuibeBbiMy (MCEBAOHMM) MO
pomaHy ®ypmaHoBa.

17.HapogHbiii aptuct CCCP Bopuc BaboukuH co3gan yoenuTenbHblil 06pas
HapoAHOr0 repost BPEMEH rpaXkAaHCKOMN BOWHbI.

18.B 30e rogbl Ha 3KpaH BbIWAO MHOIO0 KWHOKOMEAWM, HACbILEHHbIX
MYy3bIKOW; cpegn Hux “Tpu ToBapuwa", ‘Tlogkmabiw", ‘feBylwika c
XxapakTepom ”.

19.0co60ro ynomMmHaHus ctouTt KMHoOKoMeansa I'p. AnekcaHaposa “Becénble
pe6aTa”, c Jllo6osbio lMeTpoBHOI OpnoBoit n JleoHNAOM YTECOBbIM B
rnasHbIX ponsax. ®unbM AOAT0 W YCMewHo MAET Ha 3KpaHe BOT yxe 75
NeT.

20.3710T ¢mnbm 6bIN fe6loT J1.M. Opnosoii (1905— 1975), obnapasLuei,
Hapsafy C BOKaNbHbIMW W TaHUeBa/lbHbIMW  [AapOBaHUAMU, MOAUHHBLIM
LpamMaTypruyecknum TanaHTOM, KOTOPbIA npossuaca B ¢unbme “Linpk”
(1936 rog).

21. MwupoByl M3BECTHOCTb 3aBoeBasn 06pa3 MeTpa |, co3gaHHbIi HMKonaem
CVMOHOBbLIM B OAHOMMEHHOM AByXCcepuiiHOM (unbme B.MeTposa (1937-
39) no pomaHy Anekces ToNCTOrO.

22.0fHUM U3 AYyYLWKUX (UBMOB, CHATbIX Nepea BOMHON 6bln “AnekcaHap
Hesckuin ”
¢ H. YepkacoBbiM B rnaBHOI ponu pexuccépa C. JiiseHLw TeliHa.

23. ‘TIéTp! " n “AnekcaHgp Hesckuii" BHecnn 60nblIOA Bkiag B nobesy
Hag haln3MoM, BAOXHOBAAA 60MLIOB B CPAXKEHNSAX.

Exercise 8. Discuss the history of the cinema in a form of a dialogue.

Exercise 9. Share your opinion of the films mentioned below. Add other
10 films to continue this list that are equally important in the world of
the cinema.

Ten Greatest Movies Ever Made.

In some ways that’s an impossible question to answer because
everybody’s list of favourite films is different. On the other hand, certain
pictures have become landmarks in the history of movie-making. They may
not be the greatest, but they’re definitely cinema classics. Here are ten of them.

1. The Battleship Potyomkin
- 1925 - Director: Sergei Eisenstein



This silent epic was Eisenstein's second film. Based on events during the
1905 Russian revolution, it is famous for its dramatic editing. One scene in
particular - a massacre on some steps in Odessa - influenced later directors.
(In fact, such a massacre never happened, but Eisenstein liked the location.)

2. Ben Hur

- 1926 - Director: Fred Niblo

MGM's spectacular Roman saga (best-known for its chariot race) starred
Ramon Novarro and Francis X Bushman and was based on a novel by Lew
Wallace. Originally a silent movie, it was re-issued in 1931 with special
sound-effects. Then in 1951 another version was made. This time the stars
were Charlton Heston and Stephen Boyd.

3. The Wizardof Oz

- 1939 - Director: Victor Fleming

This classic musical also came from a book. It had been filmed twice
before (in 1910 and '24) but wasn’t a hit with cinema audiences until the 1939
version starring Judy Garland. One of the first films to use Technicolor, “The
Wizard of Oz” also included a classic Hollywood song - 'Somewhere Over
The Rainbow"'.

4. Gone with the Wind

- 1939 - Director: Victor Fleming

At 220 minutes, GWTW held the 'longest film ever made' record for
several years. Based on Margaret Mitchell's best-selling novel, it was a
romance set during the American Civil War. The two main characters, Scarlett
O'Hara and Rhett Butler, were played by Vivien Leigh and Clark Gable.

5. Citizen Kane

- 1941 - Director: Orson Welles

Orson Welles was only 26 when he directed his first and most successful
film. Made in black and white, it told the story of an American newspaper
tycoon, (played by Welles himself). The other stars were Joseph Cotten and
Agnes Moorehead. Like 'The Battleship Potyomkin’, 'Citizen Kane' used
cameras, lighting and editing in completely new ways.

6. Casablanca

- 1942 - Director: Michael Curtiz

This romantic spy thriller nearly starred Ronald Reagan and Ann
Sheridan. In the end, though, the roles went to Humphrey Bogart and Ingrid
Bergman. The result was a huge success which, like The Wizard of Oz' still
appears regularly on TV all over the world.



7. Lawrence ofArabia

- 1962 - Director: David Lean

The true-life adventures of T E Lawrence (a British soldier sent to the
Middle East during World War One) starred Peter O’Toole and Omar Sharif.
Both went on to become major international stars. A longer reedited version
of the film was re-issued in 1989 and became a box-office hit for the second
time.

8. The Sound ofMusic

- 1965 - Director: Robert Wise

Originally a Rodgers and Hammerstein stage musical, ‘“The Sound of
Music’ was set in Austria. It told the true story of the Von Trapp family (a
story already filmed by German movie-makers in 1956 and ’58) and starred
Julie Andrews and Christopher Plummer.

9. Star wars

- 1977 - Director: George Lucas

This space adventure (starring Harrison Ford and Sir Alec Guinness)
included some of the most amazing special-effects ever seen. It was also the
start of a three-film series - (the two sequels were ‘The Empire Strikes Back’
(1980) and ‘The Return Of The Jedi’ (1983)).

10.ET

- 1982 - Director:
Steven Spielberg

A small boy's friendship with an extra-terrestrial was the idea behind this
fairy-tale/science-fiction classic. It starred Henry Thomas and made a record-
breaking £280 million at the box-office in just seven months.

Keys to Ex.6: 1-c; 2-b; 3. -a-D; b-A; c-C; d-B; 4.-(I)-c; (2)-a & b, both
won 11 Oscars; 5-a; 6-c; 7-b; 8-a; 9-c; 10-b; 11-a, b & c; 12-c.



Text 2
The Movie Industry
Hollywood

Hollywood was established in 1912.That's when a group of New York
film producers decided to open a new studio in California. Why was it
California? Because film-makers realised that the climate was perfect for
shooting films all the year round, labour was cheap and there were lots of
beautiful locations nearby. The area had settings for nearly any film- it had
mountains, desert and ocean.

As a result of their decision, Hollywood soon attracted film actors and
technicians from all over the country. While World War One was fought in Europe,
and for several years after, these cinema-pioneers made thousands of black and
white films - comedies, tragedies, fantasies, romances and historical dramas.

The men who ran Hollywood studios were businessmen, and their main
aim was to make money. They soon realised that the best way to do this was to
standardise their films. When the audience liked a certain kind of film, the
studios made many more of exactly the same kind. By 1920s nearly 80 % of
all world films had been produced in Hollywood.

“Hollywood-in-the-Desert”

That is how it is often called. Since 1910, film-makers found Tucson,
Arizona and the surrounding landscape the ideal setting for both feature films
and commercials. In 1973 “Old Tucson” - an artful imitation of a western town,
was built for shooting "Arizona". Hollywood's finest art directors contributed to
creating this most popular western location facility in the United States.

The shooting site comprises 105 buildings, with sheriffs office, barber's
shop, general store and, of course, saloon! Whatever producers are looking for,
they are sure to find it in Old Tucson: Chinese Street, Mexican Plaza, a
working railway depot, a mill, a farm, a Spanish-style hacienda and an isolated
ranch! These authentic looking buildings are surrounded by a 29,000 acre park.
Interiors include hotel, firehouse, schoolhouse, old mission, cafe, drug -store,
jail and many other places.

Old Tucson is also proud of having a Reno steam locomotive, built in
1872 for the Virginia & Truckee Railroad which is still operative. It has a
passenger, freight and mail cars to be attached to it and track to run them on. If
the locomotive seems too modem, the director can use any of 250 carefully
maintained antique horse-drawn rigs. These include buggies, wagons and
stagecoaches of all kinds.



Old Tucson wardrobe department offers about 19,000 Western costumes
for men, women, children, Mexicans, Indians, Union and Confederate soldiers,
farmers and cowboys.

Besides being a movie location, Old Tucson is a kind of an open air
museum and out-of doors theatre where twice a day professional actors give a
performances of a "western" kind in an authentic setting. The audience stands
or sits on one side of the street and the other side is the scene. After the
performance the viewers pose for photos together with the actors. You can also
test your courage by spending half an hour in jail or have a special (and the
only) copy of the local newspaper with your name and photograph printed -
both for an extra fee!

A Golden Age

In 1932 Technicolor arrived. Coming only five years after the sound
revolution it made cinema more popular than ever. So popular, in fact, that the
next 20 years are often called Hollywood's 'golden age'. In the '30s and 40s,
millions queued every week to see films produced by the top studios. These
included Paramount, RKO, Warner Brothers and - most successful of all -
Metro Goldwyn Mayer.

Run by Louis B Mayer, MGM’ motto was ‘more stars than there are in
heaven’. This referred to the ‘family’ of film stars who had contracts with the
studio. (In those days actors only worked for one company.) During the '30s
and '40s, MGM's family included the Marx Brothers, Greta Garbo, Jean
Harlow, Clark Gable, Joan Crawford, Spencer Tracy, Judy Garland, Gene
Kelly.

It was an impressive list, but only one of several. All the other 'dream
factories' had stables of top box-office names, too. In fact, competition was an
important part of Hollywood's success. The reason was simple. Each studio
wanted to make bigger, better films than its rivals. After 1948, though, movie
tycoons like Louis B Mayer began to face another kind of competition. And
this time it wasn't from inside the cinema industry - it was from outside—TV.

Hollywood Fights Back

Studio bosses tried to solve the problem in several different ways. These
included:

CINEMASCOPE - This technique made it possible to show films on a
wider screen than ever before. Several action-packed CinemaScope films were
made. The first, a Biblical epic, was called 'The Robe".



3D - To watch 3D or 'three-dimensional’ films, audiences had to wear
special glasses. These gave images on the screen extra height, width and depth.
The idea was used in several '50s horror films, but never really caught on.

CINERAMA - Three projectors were needed to show Cinerama films.
Each one filled a third of a huge, curved screen. Again the idea didn't catch on
- this time because it was too expensive.

SMELL-O-VISION - Another Hollywood scheme for winning back TV
audiences was Smell-O-Vision. This was an electronic system which sent the
smell of roses, gun smoke, coffee, etc. (whatever was showing on the screen)
over movie-goers during a film.

70MM FILM - Before the '50s, movie cameras and projectors used film
which was 35mm wide. The arrival of 70mm film produced a much bigger,
clearer image. 70mm is still used for some films today.

Basically, then, the Hollywood studios competed with television by
making movies bigger, better and more realistic. Some of their ideas succeeded
- others failed. But what really saved the cinema industry wasn't a technical
development at all - it was another '50s invention-teenagers.

Movies and youth culture discovered each other in the mid-'50s with two
key films - 'Rebel Without a Cause' (1955), starring James Dean, and 'Rock
Around The Clock' (1956), starring early pop idol —Bill Haley. For
Hollywood it was a turning point. Before then, the average cinema-goer had
been over 30. Suddenly, all that began to change. And it's a change that's
continued ever since. Today 75% of all box-office tickets are sold to people
between the ages of 15 and 25.

Exercise 1. Transcribe the following words:

Motto, tycoon, technique, debut, studio, era, dimensional, cinerama, scheme,
idol, starring.

Exercise 2. Answer the following questions:

. When was Hollywood established?

. Why was California chosen for opening a new studio?

. What was Hollywood’s activity during the First World War?

. What was the main aim of Hollywood in the 20s?

.Why is OIld Tucson the ideal setting for both feature films and
commercials?

. What can you buy in Old Tucson wardrobe department?

7. Why is Old Tucson considered to be a kind of an open -air museum and an

out-of-doors theatre?
8. When and how did Hollywood become the capital of the film industry?
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9. Why was California chosen for developing this new movie-making
industry?

10. Why did the Hollywood film- makers standardise films?

11. In the 1920s - 80% of world films were produced in Hollywood.

12. What new inventions were used to rival TV?

Exercise 3. Complete the sentences using the text.

1. Hollywood was established in California because...

2. The next 20 years (since 1932 when Technicolor arrived) are often
called...

The top studios included...

Run by Louis B Mayer, MGM’s motto was...

During the 30s and 40s MGM’s family included...

All the other ‘dream factories’ had...

Each studio wanted...

8. After 1948 movie tycoons began to face another kind of competition. And
this time...

9. America’s TV revolution began...

10.Clearly the movie industry had to compete with television by...

No ok ow

Exercise 4. Expand on the following items:

a) Give your reasons for visiting the MOM! Museum.
b) Motivate your participation in the events that contribute to your knowledge
of the film production.

MOM . London’s Museum of the Moving Image.

MOM! is the world’s most exciting museum of film and television.
Operated by the British Film Institute and located on London’s South Bank,
next to the National Film Theatre, MOMI tells the story of the moving image
from the magic of shadow puppets and optical toys to the multimedia and
satellite world today. MOMI is no ordinary museum - it shares its story by
showing visitors over 800 moving images, by having actors in period costume
and style explain the displays, by showing films in its own cinema, by having
exhibits to do and enjoy as well as see and hear. At MOMI visitors can make
their own cartoons, act in a Hollywood film, watch an animator at work, read
the television news or fly like Superman.

The museum employs 24 actor/guides. It has 50 different rooms or
‘exhibition areas’, covering over 3,000 square metres.

You can watch more than 1,000 film and TV- clips, which are playing all
the time.



In “The Wizard of Oz, Dorothy and her friends had to ‘follow the
yellow brick road’. It’s the same for visitors to MOMI. There’s a painted
yellow path, which leads you from one exhibition area to the next. There are
50 of these on three floors, starting with ‘early optical experiments’ and
ending with ‘science fiction’.

Each one is packed with things to read, watch, hear and do. Take the
‘Animation’ section, for example. As well as information examples of early
animation clips of cartoon films, there’s also a professional cartoonist, he can
teach visitors how to draw cartoons of their own. Then, a little farther on,
there’s a life-size model of a film-set. This includes one of MOMI’s special
actor/guides who plays the part of a Hollywood director.

Have you ever wanted to be a film star? Well, this could be your big
chance, because every few minute two visitors are chosen to act a short scene
in a Western saloon.

Other highlights of a MOMI tour include: a 1930s British cinema,
Charlie Chaplin’s original hat and walking stick, a screen which shows 500 of
the most famous clips in cinema history in just 6 minutes, a special studio
where you can record a TV interview with famous movie critics.

Exercise 5. Suppose you are a visitor to the MOMI. Choose the right
answer.

1.You tell the actors what to do. What are you?
a) a film-director b) aproducer c)acameraman

2.You finance the film. You are...
a) a bank manager b) aproducer c) a film director

3.You have created a story and written the actors’ lines. You are...
a) aplaywright b) an editor c) a scriptwriter

4.You put all the different pieces of the film together. Your profession is...
a) acameraman b) an editor c) a scriptwriter

5.You want to start filming. What do you say?
a) Camera! b) Motor! c) Action!

6.You want to stop shooting a scene. What do you say?
a) That’s enough! b) Cut! c) Stop!

7.You are given a silent part in a crowd scene. What are you called?
a) an extra b) a super c) a co-star

8.The actors and actresses engaged in your film are called...
a) the cast b) the company c) the crew

Exercise 6. Compare New York cinemas with those in Russia.

When the New Yorker goes to the movie, he expects to see a large
program: a newsreel (which is usually the first item of the program), a cartoon,



a documentary and a feature film. Sometimes two feature films are included in
the program.

Foreign films are shown with subtitles or are dubbed into English.

The program may have one or two intervals during which refreshments of
all kinds are offered. In some American cinemas there is a continuous showing
of the program from opening till closing time. In that case exact show time is
not fixed and the seats are not reserved. You may enter or leave the hall any
time during the show and take any seat you like.

There is a parking ground attached to big cinemas. For those who want to
see a film without leaving the car there are drive- in cinemas (the so-called
drive-ins)

Most of the New York big cinemas and theatres are situated in Broadway
and Times Square, which is the theatrical district of the city.

Text3

How Did the Oscar Get Its Name?

An Oscar is a statuette awarded annually by an American professional
organisation, the Academy of Motion Picture Arts and Sciences (AMPAS), for
outstanding achievement in the cinema. The Academy formed in 1927 and its
first president was Douglas Fairbanks. The first winners were chosen by only 5
judges. Nowadays, each year members of the Academy's 12 branches choose 5
nominations in each category (best picture, best direction, acting, camerawork,
editing, sound, art direction, visual effects, etc.), and then the winners are
chosen by 5,000 members of AMPAS.

Academy Awards

The Oscar is properly called an Academy Award statuette, won at each
April's awards ceremony in Los Angeles. The films, actors and personnel are
all nominated for work that must have been premiered in America before
December 31 the previous year. The first ceremony was in 1928, supporting
actor Oscars began only in 1936 and foreign film Oscars started (initially as
special awards) in 1947.

Oscar is just a little over a foot tall, made of gold-plated metal, designed
by MGM art director Cedric Gibbons, and sculpted by George Stanley.

The story goes that a secretary at the Academy once jokingly remarked
that the statuette looked like her Uncle Oscar - Oscar Pierce, a wheat and fruit
grower. The name got stuck. A remark was recorded by one of the gossip
columnists, though there are various versions of this story attributed to
different people. And though it was just a chance overheard remark, the word



Oscar entered the public consciousness from 1931 and both the words Oscar
and Academy Award are now carefully protected by copyright.

The Oscars began in 1928 and have continued annually since with no gap
for the war. The show is seen on worldwide television by an audience of nearly
a billion and Bob Hope, the most regular and famous presenter, hosted it on 20
occasions, though Johnny Carson was a regular in the 1980s and Billy Crystal
in the 1990s.

Exercise 1. Transcribe the following words:

Achievement; visual, confide, feature, saloon, depot, hacienda,
operative, freight, buggies, statuette, gold- plated medal.

Exercise 2. Answer the following questions:

1.When was the Academy of Motion Picture Arts and Sciences formed?
2.How large were the jury in 1927? Compare it with the present -day jury.
3.What were the number of branches/ categories of the Academy initially?
What are they nowadays?

4.How many nominations are there in each category?

5.What is the symbol of the Academy Award?

6.What does the statuette look like?

7.When and where does the award ceremony traditionally take place?
8.When was the first awarding ceremony hold?

9.How did the Oscar get its name? When did the word become popular?
10.Have you ever watched the ceremony of giving awards on TV? What is
your impression?

It is interesting to know:
1. Sweevine the board

Ben-Hur (1959) is the all-time Academy Award champion, scooping most
Oscars to date at 11, with West Side Story (1961) close behind at 10. All About
Eve (1950) holds the record for most Oscar nominations at 14, though it won
six, while Forrest Gump (1994) also took six after 13 nominations.

2. Plavine it for laughs

One of the most popular recipients ever of a Best Actor Academy Award
was David Niven, who won in 1958 for Separate Tables. As he went up to
receive his award, he stumbled on the steps to the stage, explaining during his
acceptance speech that he had done so because he was so loaded down with



good luck charms. However, he paused after the word "loaded", thereby, in his
own words, "establishing myself as the first self-confessed drunk to win the
Academy Award". He brought the house down again some years later when,
while hosting the awards, he was confronted by a speaker named Bob Opel.
"Isn't it fascinating,” he ad-libbed to several million TV viewers, "that
probably the only laugh this man will ever get in his life is by stripping off his
clothes and showing his shortcomings."

3. A useful door stopper

Clark Gable, The King of Hollywood, received three nominations for the
Best Actor Academy Award, winning only once, for It Happened One Night
(1934). His acceptance speech is one of the shortest on record for a major
Oscar - just two words: "Thank you." He was a hot favourite to carry off the
Best Actor statuette again in 1939 for his performance as Rhett Butler in Gone
with the Wind, but the award went instead to Robert Donat for Goodbye Mr
Chips. In a fit of pique, Gable gave his original Oscar to the son of his wife
Carole Lombard's secretary, telling the boy to "prop open his lavatory door,
with it".

4, How to win an Oscar

An actress can be funny and kooky like 1968 Funny Girl winner
Barbara Streisand’s comment on her Oscar ("Hello gorgeous ... gee whiz it’s
some kind of a wild feeling sitting there tonight"). She can be modest and
thrilled like 1984's Places in the Heart winner Sally Field ("I wanted more
than anything to have you respect me... | can't deny the fact you like me, right
now you really like me!"). O, she can be actressy and excited like 1983's
Terms of Endearment winner Shirley MacLaine ("I'm going to cry because this
show has been as long as my career ... | deserve this!™)

5. How not to win an Oscar

Elizabeth Taylor didn't show up at the 1966 Oscars to collect her best
actress statuette for Who's Afraid of Virginia Woolf?, saying oddly that Richard
Burton was in Paris, scared of flying himself and refused to let her fly solo.
Afterwards Taylor was annoyed that Burton had lost on his fifth best actor
nomination and wouldn't receive her award, though she finally accepted it
from Lord Louis Mountbatten at the British awards ceremony when she also
took the British Film Academy's best foreign actress statue. Taylor didn't
receive another Oscar and Burton never won after seven tries.



6. A non-competitive sport

The first Oscar-winner ever to turn down an award was actor George C.
Scott, voted Best Actor in 1970 for his performance as U.S. General George
Patton, the controversial World War Two commander of the Seventh Army in
Italy, in Patton: Lustfor Glory (1970). Scott declared at the time: "Life isn't a
race. And because it's not a race | don't consider myself in competition with
my fellow actors for awards or recognition. That is why | have rejected the
Oscar and nomination for playing Patton."

7. Acceptance by proxy

Two years after George C. Scott turned down his Best Actor Academy
Award for Patton (1970), Marlon Brando did the same, although in most
spectacular fashion, for his performance in the title role of The Godfather
(1972). Brando had already received one Best Actor Academy Award, for On
the Waterfront (1954), but refused to attend the 1972 ceremony, sending a
proxy named Sacheen Littlefeather to refuse the award in his place. Dressed in
traditional Native American garb, Littlefeather announced to a bewildered
audience: "I am Apache, and | am President of the National Native American
Affirmative Image Committee. I'm representing Marlon Brando this evening
and he has asked me to tell you that he very regretfully cannot accept this very
generous award. And the reasons for this are the treatment of American
Indians today by the film industry and in television re-runs.” Later in the same
ceremony presenter Clint Eastwood quipped that perhaps the Best Picture
Award should be dedicated to "all the cowboys shot in John Ford westerns
over the years".

It is interesting to know.
Academy Awards

year The Best The Best Actor The Best The Best
Actress Director Film
1975 Al Pacino Francis Ford Godfather:
(Godfather: Part Coppola Part Il
1) (Godfather: Part
ID
1976 Louise Jack Nicholson  Milos Forman One Flew
Fletcher_(One  (One Flew Over (One Flew Over Over the
Flew Over the the Cuckoo's the Cuckoo's Cuckoo's
Cuckoo's Nest) Nest) Nest) Nest

1977 Talia Shire Sylvester John G. Rocky



1978

1979

1980

1981

1982

1983

1984

1985

1986

1987

1988

1989

1990

1991

(Rocky)

Diane Keaton
(Annie Hall)

Sissy Spacek
(Coal Miner's
Daughter)
Meryl Streep
(French
Lieutenant's
Woman)
Meryl Streep
(Sophie's
Choice)
Shirley
MacLaine
(Terms of
Endearment)

Anne Bancroft
(Agnes of God)
Sigourney
Weaver
(Aliens)

Glenn Close
(Fatal
Attraction)
Melanie
Griffith
(Working Girl)
Jessica Tandy
(Driving Miss
Daisy)

Kathy Bates
(Misery)

Stallone
(Rocky)
Woody Allen
(Annie Hall)
Robert De Niro
(Deer Hunter)
Dustin Hoffman
(Kramer vs.
Kramer)

John Hurt
(Elephant Man)

Ben Kingsley
(Gandbhi)

Jack Nicholson
(Terms of
Endearment)

F.Murray
Abraham
(Amadeus)

Jon Voight
(Runaway Train)

Michael
Douglas (Wall
Street)

Dustin Hoffman
(Rain Man)

Tom Cruise
(Bom on the
Fourth of July)
Jeremy lrons
(Reversal of

Avildsen
(Rocky)
Woody Allen
(Annie Hall)
Michael Cimino
(Deer Hunter)

Annie Hall

Deer Hunter

Robert Benton Kramer vs.
(Kramer vs. Kramer
Kramer)

Robert Redford Ordinary
(Ordinary People
People)

Hugh Hudson Chariots of
(Chariots of Fire
Fire)

Richard Gandhi
Attenborough

(Gandhi)

James L. Brooks Terms of
(Terms of Endearment
Endearment)

Milos Forman Amadeus

(Amadeus)

Sydney Pollack  Out of Africa

(Out of Africa)

Oliver Stone Platoon
(Platoon)

Bernardo Last Emperor
Bertolucci (Last

Emperor)

Barry Levinson Rain Man
(Rain Man)

Oliver Stone Driving Miss
(Bom on the Daisy
Fourth of July)

Kevin Costner Dances with
Dances with Wolves



1992

1993

1994

1995

1996

1997

1998

1999

2000

2001

2002

2003

2004

Jodie Foster
(Silence of the
Lambs)

Catherine
Deneuve
(Indochine)
Holly Hunter
(Piano)

Susan
Sarandon
(Dead Man
Walking)
Frances
McDormand
(Fargo)
Helen Hunt
(As Good As It
Gets)
Gwyneth
Paltrow
(Shakespeare
in Love)
Annette
Bening
(American
Beauty)
Julia Roberts
(Erin
Brockovich)
Halle Berry
(Monster's
Ball)

Nicole Kidman
(Hours)
Charlize
Theron
(Monster)

Fortune)

Anthony
Hopkins
(Silence of the
Lambs)

Al Pacino (Scent
ofa Woman)

Tom Hanks
(Philadelphia)
Tom Hanks
(Forrest Gump)

Sean Penn
(Dead Man
Walking)

Geoffrey Rush
(Shine)

Jack Nicholson
(As Good As It
Gets)

Roberto Benigni
(Vita e bella/
Life Is
Beautiful)
Kevin Spacey
(American
Beauty)

Russell Crowe
(Gladiator)

Denzel
Washington
(Training Day)
Adrien Brody
(Pianist)

Sean Penn
(Mystic River)

Wolves)

Jonathan
Demme (Silence
of the Lambs)

Clint Eastwood
(Unforgiven)

Steven Spielberg
(Schindler's List)
Robert
Zemeckis
(Forrest Gump)
Mel Gibson
(Braveheart)

Anthony
Minghella(Engli
sh Patient)
James Cameron
(Titanic)

Steven
Spielberg
(Saving Private
Ryan)

Sam Mendes
(American
Beauty)

Steven
Soderbergh
(Traffic)

Ron Howard
(Beautiful
Mind)
Roman Polanski
(Pianist)
Peter Jackson
(Lord of the
Rings: The

Silence of
the Lambs

Unforgiven

Schindler's
List
Forrest
Gump

Braveheart

English
Patient

Titanic

Shakespeare
in Love

American
Beauty

Gladiator

Beautiful
Mind

Chicago
Lord of the

Rings: The
Return of the



Return of the King

King)
2005 Hilary Swank  Jamie Foxx Clint Eastwood Million
(Million Dollar (Ray) (Million Dollar Dollar Baby
Baby) Baby)

Exercise 3. Speak on Oscar winners:

SRR N

Film directors.

Best Actor/ Actress.

Best Supporting Actor/ Actress.
Best Picture.

Best Foreign Film.

Legends of Cinema.

Exercise 4. Answer the following questions:

Just in Case You’ve Won the Oscar...

. What film would you like to make that is sure to sweep the board at the

Academy Award Ceremony?

. If you were to thank the people who supported you while you were

filming a serial, what would you say in your speech?

. Ifyou’ve won the Oscar, what would you feel?
. If your partner was awarded the Oscar and you were not, what would

you say to him?

. What would be the reason for you to turn down an award? Why?
. If you had an opportunity to advise an actor or an actress how to win an

Oscar, what would you say?

. Why would you like to win an Oscar?
. How could an Oscar change your life?
. Have you seen the film “Home Alone” with Macaulay Culkin playing

the leading part? What would you do with the money if you were the
most highly-paid teenager-star in Hollywood?

10.1f you were nominated seven times and didn’t receive any Oscar what

would you say in an interview? The same thing happened to Richard
Burton who never won an Oscar after seven tries.

11.1f you were a film-director and a producer, who would you invite to

play the leading parts, just to be sure that their acting would be
nominated for the Academy Award Statuette?

12.How many Oscars would you like your film to win and in what

nominations?



Exercise 5. Translate the following sentences from Russian into English:

1. CamMbiM nepBbiIM  KMHOCeaHCOM 6bln  «KuHematorpad 6patbes
JTiombepy», KOTOPbIA NpoBogunca B Mapuxe 28 gekabpsa 1895 roga.
2. CamMbIM MepBbIM MOMHOMETPaXHbLIM PUALMOM 6bIn GubM «McTopus
6aHabl Kennn» (Asctpanus, 1906).
3. «B pobpoi cTtapoit KanudopHum» (1910) 6bin nepebiM (UIBMOM,
CHATbIM B Fonnueyge.
4. «KasHb Mapun Crtioapt» (CLUA, 1895) 6bin nepBbiM (WUIBMOM C
yyacTveM aKTepoB, B KOTOPOM ponb Mapum urpan myxuuHa, P.J1.
Tomac.
5. MepBbIM  KUHOpexuccepom  6bin J1.JK. BuHceHT («CTpactu
FocnogHu», 1898).
6. MepBbiM MynbTunbLMOM 6bin «Linpk WanTas-bonTtas» (CLUA, 1898)
7. MepBblii cepran HasbiBanca «4Yto cnyumnocb ¢ Mepu» (CLUA, 1912)
8. «[lMoe3gka Ha mope» (BenukobputaHus, 1908) 6bin NepBbIM LBETHLIM
hUNbMOM.
9. lMepBbIMM 3BYKOBbIMU (uSbMamMu 6bIMM  (UIbMbI C HEWU3BECTHBLIM
Ha3BaHmem Ockapa MeccTepa, 4eMOHCTpUpoBaBsLwmnecs B FepmaHun B
1896 rofy; MOKa3 KapTUHblI CONPOBOXJAanca 3BYKOM, 3anMcaHHbIM Ha
rpamnnacTuHKY.
10.«Tora» (CLUA, 1953) 6bi/1 NEPBLIM LUIMPOKO3IKPAHHBIM (hUIbMOM.
11.Cenbckme KapTMHKM 6e3 Ha3BaHMUS, [eMOHCTpMpoBaBlivecsd B Hbto-
Mopke B 1915 rogy, 6bAv NepBbIM CTEPEOCKOMMYECKUM (BUALMOM.
12.Be3bIMAHHAR NeHTa C U306paxeHnem AeBYLIKW, Knagylleid yKpawleHue
B CTEKNAHHYK KOpoO6Ky, KoTopas 6blfa nokasaHa B Mockee B 1977
rogy v gnunacb Bcero 30 cekyHf, 6biia MepsBbiM rosiorpagmyeckum
hunbMom.
13.CambiM goporum dunsmom 6bin1 «BogHbiii mMup» (CLUA, 1995),
KOTOpbIA, NO cnyxam, obowenca ero cosgatensm B 180 MWANMOHOB
[0Nnapos.
14.bonblie BCEro KMHO3IKPaHOB B Mupe B Kutae. Tam MX 4UCNO [OCTUTAET
152000; Tam e camMas MHOrO4YMCNeHHas 3puTesnbckas ayauTopus,
KaXblli XKuUTenb nocewiaet KnHoteatp 20 pas B rog.
15.50MblHe BCEro ponein B KWHO cbirpan Tom JloHgoH. C 1903 no 1959
rofi OH cHaAncs 6onee yem B 2000 pubMOB.
16.60nblHe BCEro rnaBHbIX pofeil y KOMeAWWHOW WHAMACKON aKkTpuchbl
MaHopambl. OHa cbirpana rfiaeHble ponv 6onee yem B 1000 KapTUH.
17.bonblue BCero pubLMOB CHAN amepukaHel Yunbsm BoguH. OH CHAN
182 nonHomeTpaxHbIX (WAbMa M CBbilwe 120 KOPOTKOMETPAXHbIX.
Bcero 6onee 300 fieHT.



18.6onblue BCero posieil B OAHON KapTuHe cbirpan Ponbd Jlecnm B
thunbme «LlecTbfecat net koponesa» (1913). OH cbirpan Tam 27
ponei.

19.bonblwe Bcero Ay6nein Ha OfHY cueHy 6blno B (unbme Yapnu
YannumHa «OrHu 6onbworo ropoga» (CLUA, 1931). 342 ay6na Ha 1
KOPOTKMWI 3nun304,

20.lLlepnok Xonmc 6bin BbIMbIWIEHHbIM MEPCOHAXEM, KOTOPbIA yalle
BCEro NosBs/CA Ha 3KpaHe - 6onee 200 pas.

21.HanosieoH - UCTOPMYECKOE NNLL0, KOTOPOE Yalle BCero nossasanoChL Ha
3KpaHe 194 pasa.

22.llekcnup ABnseTcA caMblM 3KpaHU3MpyembiM aBTopoM. CyliecTByeT
6onee 300 aKpaHU3aLMii ero NPOn3BeLEHUIA.

23.CamMbIlM MONYNAPHLIM CHOXXETOM ABNAAETCA UCTOPUA O 30/1yLIKe, MOYTK
100 Bepcwuid.

24.Camblii  6ONbLWIOA rOHOpap ManosneTHero aktepa (4,5 MunnmMoHa
fonnapos) nonyuun Makoneit KankuH 3a dunbm «OguH goma- 2» -
MoTepssLuiica B Hulo-Mopke» (1992).

25.Camblii Mnoxoil (wunbM rofa TOXe MMeeT CBOK Harpagy, Kotopas
Ha3blBaeTCs «30/10Tas MannHa» (razzle).

Selected Biography
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cnoBapb. M.: «Pycckuii a3bik», 1994,

3. MapkuHcoH [Aassup. KuHo. Oxford University Press M., «PocmaH»,

1996.

CtynuHa N.B. M.: «Bbicwasn wkona», 1988.

Do You Wanna Be a Star // Hello Ne5-6, 1998. - p. 3.

Escott John. The Cinema Factfiles. Oxford University Press, 1997.

Let’s Go To the Movies // Hello Ne5-6, 1998. - p.5.

Longman Essential Activator. Longman, 1998.
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Intermediate. Cambridge University Press, 1996.
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Film Guide. London, 1996.
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1996.
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Press, 1997.
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15.Safonova V., Grom E., Kuzmina L. English. Assessment Tasks and
Questions. Moscow: Proshcheniye, 2000.
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Moscow: Proshcheniye, 2000.

17,Sniach Don. The Movie Book. An lllustrated History of the Cinema.
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Heinemann, 1996.
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www.englishpage.com
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Tapescripts

1. McClain Stephen “Cry-Baby “
2. O’Connor Advanced English CAE Longman, 1999

Videofilms:

Kak cHumancsa gpunbm «CeMHaLaTb MITHOBEHWIA BECHbI».
Amadeus

Forest Gump

Hollywood. Special Effects.

Rain Man

Walt Disney. The Snow White and Seven Dwarfs.
The Love Story.

The French Kiss.

9. The Scent of a Woman.

10.Sense and Sensibility.

11.Fanny and Alexander.

12.The Terminal.

13.The Importance of Being Earnest.

14.The English Patient.

15.The Titanic

16. Silence of the Lambs.
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YyebHoe ngaHue

Cob6oneBa J1i060Bb MNeTpoBHa,
MaHoBa SnnHa CepreeBHa,
JlornHosa EneHa AnekcaHipoBHa

KNHO: NCTOPUNA N XXAHPbI

MpakTukym

My6nrKyeTca B aBTOPCKOW pefakLumm
KomnbloTepHas BepcTka, MakeT T.B. KoHApaTbesa
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