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JEAN WEBSTER

Although two of Jean Webster’s books have remained in print since the be-
ginning of the last century, Dear Enemy and Daddy-Long-Legs, and the latter
has been translated to at least eighteen languages, the rest of her writings have
disappeared from view, unobtainable even in college or public libraries. Were
Jean Webster a one-book-author with an undistinguished biography, this obscu-
rity might be justified, but the vibrancy of her other books and the paradigmatic
nature of her colorful life makes the lack of biographical attention at best puz-
zling.

Alice Jane Chandler Webster was born in Fredonia, New York. She lived
her early childhood in a strongly matriarchal and activist setting, with her great-
grandmother, grandmother and mother all living under the same roof.

Alice’s mother was Mark Twain’s niece, and her father was Twain’s busi-
ness manager and publisher of many of his books by Charles L. Webster Pub-
lishing, founded in 1884. Initially the business was successful, and when Alice
was five the family moved to a large brownstone in New York. However, the
publishing company ran into difficulties, and the relationship with Mark Twain
broke down. In 1888, her father had a breakdown and took a leave of absence,
and the family moved back to Fredonia. He subsequently committed suicide in
1891 from a drug overdose.

Alice attended the Fredonia Normal School and graduated in 1894 in china
painting. From 1894 to 1896, she attended the Lady Jane Grey School in Bing-
hamton as a boarder. During her time there, the school taught academics, music,
art, letter-writing, diction and manners to about 20 girls. It was at the school that
Alice became known as Jean. Since her roommate was also called Alice, the
school asked if she could use another name. She chose “Jean”, a variation on her
middle name. Jean graduated from the school in June 1896.

Ir.1897, Webster entered Vassar Majoring in English and economics; she
took a course in welfare and penal reform and became interested in social issues.
As part of her course she visited institutions for “delinquent and destitute chil-
dren”. She became involved in the College Settlement House that served poorer
communities in New York, an interest she would maintain throughout her life.
Her experiences at Vassar provided material for her books When Patty Went to
College and Daddy-Long-Legs. Webster began a close friendship with the future
poet Adelaide Crapsey.



She participated with Crapsey in many extracurricular activities, including,
drama, and politics. She was a contributor of stories to the Vassar Miscellany
and as part of her sophomore year English class, began writing a weekly column
of Vassar news. Webster reported that she was “a shark in English” but her
spelling was reportedly quite eccentric, and when a horrified teacher asked her
authority for a spelling error, she replied “Webster”, a play on name of the dic-
tionary of the same name.

Webster spent a semester in her junior year in Europe, visiting France and
the United Kingdom, but with Italy as her main destination, including visits to
Rome, Naples, Venice and Florence. While in Italy, Webster researched her sen-
ior economics thesis “Pauperism in Italy”. She also wrote columns about her
travels for the Poughkeepsie Sunday Courier, and gathered material for a short
story, “Villa Gianini“, which was published in the Vassar Miscellany in 1901.
She later expanded in into a novel, 7he Wheat Princess. Returning to Vassar for
her senior year, she was literary editor for her class yearbook, and graduated in
June 1901.

Back in Fredonia, Webster began writing When Patty Went to College, in
which she described contemporary women’s college life. The following year
brought an eight months’ world tour to Egypt, India, Indonesia, Hong Kong,
China and Japan with Ethelyn McKinney and Lena Weinstein, as well as the
publication of Jerry Junior in 1907 and the Four Pools Mystery in 1908.

An increasing intimacy and a secret engagement developed between Web-
ster and Ethelyn McKinney’s brother, Glenn Ford McKinney. A lawyer, he had
struggled to live up to the expectations of his wealthy and successful father.
Mirroring a subplot of Dear Enemy, he had an unhappy marriage to a mentally
unstable woman. The McKinneys had a child, John, who also showed signs of
mental instability. McKinney responded to these stresses with frequent escapes
to hunting and yachting trips as well as alcohol abuse. The McKinneys sepa-
rated in 1909, but in an era when divorce was uncommon and difficult to ob-
tain, were not divorced until 1915.

During this period, Webster continued to write short stories and began
adapting her books for the stage. In 1911 Just Patty was published, and Webster
began writing the novel Daddy-Long-Legs while staying at an old farmhouse in
Massachusetts. Webster’s most famous work was originally published as a serial
in the Ladies’ Home Journal and tells the story of a girl named Jerusha Abbot,
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an orphan whose attendance at a women’s college is sponsored by an anony-
mous benefactor. Apart from the introductory chapter, the novel takes the form
of letters written by the newly-styled Judy to her guardian. It was published in
October 1912 to popular and critical acclaim.

Webster dramatized Daddy-Long-Legs during 1913. After tryouts in Atlan-
tic City, Washington, Indianapolis and Chicago, the play opened at the Gaiety
Theatre, Broadway in September 1914 and ran until May 1915. It subsequently
toured widely throughout the US. The book and play became a focus for efforts
for charitable work and reform. “Daddy-Long-Legs” dolls were sold to raise
money to fund the adoption of orphans into families. In June 1915 Glenn Ford
McKinney was grunted a divorce, and he and Webster were married in a quiet
ceremony in September in Washington, Connecticut. They honeymooned at
McKinney’s camp near Quebec City, Canada, and were visited by former presi-
dent Theodore Roosevelt, who invited himself, saying “I’ve always wanted to
meet Jean Webster. We can put up a partition in the cabin.”

Returning to the US, the newlyweds shared Webster’s apartment overlook-
ing Central Park and McKinney’s farm in Dutchess County, New York. In No-
vember 1915, the novel Dear Enemy, a sequel to Daddy-Long-Legs, was pub-
lished, and it too proved to be a bestseller. Also epistolary in form, it chronicles
the adventures of a college friend of Judy’s who becomes the superintendent of
the orphanage in which Judy was raised. Webster became pregnant and accord-
ing to family tradition, was warned that her pregnancy might be dangerous. She
suffered severely from morning sickness, but by February 1916 was feeling bet-
ter and was able to return to her many activities: social events, prison visits and
meetings about orphanage reform and women’s suffrage. Her friends reported
that they had never seen her happier.

Jean Webster entered the Sloan Hospital for Women, New York, on the af-
ternoon of June 10, 1916. Glenn McKinney, recalled from his twenty-fifth reun-
ion at Princeton University, arrived ninety minutes before Webster gave birth at
10:30 p.m. to a six-and-a-quarter-pound daughter. All was well initially; Jean
Webster became ill and died of childbirth fever at 7:30 a.m. on June 11, 1916.
Her daughter was named Jean (Little Jean) in her honor.
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SECTION 1.
BLUE WEDNESDAY

1. Read the Chapter “Blue Wednesday” (pp. 3-13). Transcribe the fol-
lowing words, practise reading them. Make sure you know their meanings:

awful, courage, murmur, squirming, ginghams, Trustee, orphan, asylum, prede-
cessor, sandwich, accomplish, adventurous, wrinkle, equipage, choir, anxiety,
malicious, grotesque(ly), pious(ly), episode, ridicule (v), affable, impertinent,
allowance, convenience, committee, obligatory, punctilious, whirl

2. COMMENTS:

p.3 — ...a day to be awaited with dread, endured with courage and forgot-
ten with haste ...

Nudunantus rnaronoB (31eck: to be awaited, to be endured, to be forgotten)
ynoTpebssercss B PYHKIUU onpeodeieHus, U 4acTo ObIBAET PaBEH MO 3HAYCHUIO
OTIPENICTUTEILHOMY TPUAATOYHOMY MPEUIOKEHHUIO. ...JCHb, KOTOPOTO KICIIb
CO CTpaxoM, CTapaenibCcsi MEPEKUTH CO BCEM MYKECTBOM, Ha KaKoe CIIOCOOEH,
KOTOPBIN CTapaeibcs 3a0bITh KaK MOKHO CKOpEe. ..

— Every floor must be spotless (u nanee) — UHPUHUTUB O€3 YACTHUIIBI tO
MOCJIe MOJAJIBHBIX TJIar0JIOB can, must, may, need.

— to do one’s bidding — BBITIOHATE YbK-TUOO0 MPUKA3AHUS

— behind the scenes — He Ha myOuKe

p.4 — ...started them in an orderly and willing line — moBena 3Ty nemno4xky
OTIPATHBIX M IMOCTYIITHBIX IETEH ...

— with a touch of wistfulness — ¢ HOTKOI1 rpycTH

p.6 — Tommy piously intoned, but his accent was not entirely malicious. —
Xots peuntatuB ToMMU OBLIT MPUTBOPHO HAOOKEH, 300Kl B HEM HE OBLIO.

— an erring sister — 3a0Jy/iiasi, IPOBUHUBIIIASCS

— porte-cochere (¢pp.) — BopoTa

p.7 — with a touch of breathlessness — 3aTauB npIxanue

p.8 — You had finished our school ..., and having done so well in your stud-
ies — not always, [ must say, in your conduct... — ...u ipeycmnena B yuede, HO HE
BCEr/a B IOBEJICHUM. . .

— some reply seemed to be expected at this point — 31ech ot Hee, mo-
BUIUMOMY, JKJaJIM KaKOTO-TO OTBETA ...



p.9 — to put you in a position — HaliTu Te6e MecTo (padboThI)

— As it is, you have had two years more than most. — Tbl u Tak >KUBEIIb
3/1eCh JIMIIIHKUX JIBa roja (Ha JBa rojia 0oJibllie, YeM JIPYTHE)

p.10 — Had you not managed to be funny, I doubt if you would have been
forgiven. — Ecnu 6b1 Tebe He ynanoch HamucaTth CBOE COYMHEHHME Tak 3a0aBHO,
TO BPsIZI JIU ObI 3aCTy>KUJIa IPOLIEHUE.

— on the strength of — Ha ocHOBaHUU TOTO

— your board and tuition — rmara 3a 00y4eHne U TaHCHOH

p.11 — a letter of acknowledgment — micpMo, ToATBEpIKIAIOIIEE TTOTYyUCHUE

— ...you are not to thank — TeGe He Hy>kHO OnarogapuTh (riaron to be B
COUYETaHUH ¢ UHOUHUTHBOM O3HAYACT 3/1€Ch O0IHCEHCIBOBAHUE)

— to Mr J. Smith, in care of the secretary — nns nepenaun Ix. Cmury ue-
pe3 cexperapsi

— If any point should ever arise, where an answer would seem to be im-
perative — eciii BO3HHMKJIO TaKO€ IMOJIOKEHHE, KOTJja OTBET ObUT ObI HEOOXO0IUM

p.12 — ...as if it were a bill that you were paying... — Kak eciu ObI 3TO OBbLI
YeK, KOTOPBIN TeOe HyKHO OIUIATHTh. ..

— ...will reflect on your training — (31€ch) CI€IaIOT Y€CTh TBOEMY BOCITUTA-
HUTO

3. Translate the passage on p.3 from “The first Wednesday ...” up to
“She dropped down on the window seat ...”

4. Find the English equivalents to the following in the text:

— TMpUHATH yaap Ha ceds (3)

— (cpena) HaKoHeI] 3aKOHYMIIACh (3)

— 3aBEepIIUTH CBOIO OOBIUHYIO paboty (3)

— coOpaTh CBOMX MOJOMNEYHBIX (4)

— pacnpaBuUTh NOMATHIC IJIATHUIIA (4)

— BBITEPETH HOCHI (4)

— caenarb 00xo0j1 (4)

— 3a0bITh CBOMX HAJ0CJIUBBIX MOJONEUHBIX (4)

— mpeacTaBuTh cede (5) — syn. to imagine, to fancy
— JI0BeCTH J10 Oennl (5)



— TOTOBBIN K 0THE31Y (6)

— YCTYIHUTb MECTY, CMEHUTbCS (7)

— OHa ObLIa OT MPUPOABI KU3ZHEPATOCTHOM (7)
— s He Brpase ynoMuHaTts (7)

— MpOSIBUTH UHTEpEC K (§)

— Xxapakrepuctuka (9)

— YJIEH IIKOJBHOTO coBeTa (9)

— BBICKA3aThCs B UbIO-TMOO MOJIB3Y (9)

— o0jagaTh Ype3MepHbIM 4yBCTBOM roMopa (10)
— 0o0cyauTh ycioBus ¢ keM-1u6o (10)

— crartb 00y3o0ii (11)

— BUXPb BosiHeHUs (12)

5. COMPREHENSION CHECK

1. What is implied by the word “blue” in the title of the text? Find another
means the author uses to show that the first Wednesday in every month was a
distressing time.

2. What have you found about Jerusha Abbot and her life in the asylum?

3. What were the facts Mrs. Lippet was inclined to overlook while talking
with Jerusha about her staying in the asylum longer than the other orphans?

4. What were the terms discussed by the Trustee and Mrs. Lippet?



SECTION 2.

1. Read pp. 14-33. Transcribe the following words, practise reading
them. Make sure you know their meanings:

bewildering, acquaint, queer, personality, external, quality, contagious, ward,
infirmary, Senior, registrar, due, archangel, embarrassing, encyclopedia, bureau,
auction, amiable, conjugation, brevity (brief), digestive, tombstone, charitable,
coward, bruise, disposition, campus, skirmishing, generous, abyss

2. COMMENTS:

p.14 — ...if these are not model kind... — ecnu Mou nuceMa He OyIyT CITy-
KUTh 00pPa3YUKOM

p.15 — ...but how one can be... — HO KaK MOXHO ...

— John Smith — ums ouenn pacmpoctpanennoe B CIIA (xak VBaHoB,
[TerpoB B Poccun)

— Why couldn’t have you picked out a name...? — Heyxenu Bl HE MOTJIH
BbIOpaTh ceOe UMsi, KOTOPOE. ..

— as though I belonged... — kak OyaTO s1 MPUHAIICKY ...

— sort of insulting — Heckonpko ockopouTenbHo (sort of, kind of — pasr. —
HECKOJIbKO, KaK Oy/ITO)

p.16 — I feel like a fire horse... — 5l Bce BpeMs Kyma-To criemty. .. (JOCJIOBHO
—s1 KaK MokapHas JIomajib...)

— Freshman, Senior (Am.) — mepBOKYpCHUK, CTapIIEKYpPCHUK

p.18 — I shall make it... — MeHst npumyT Ty1a (B 6aCKeTOOIBbHYIO KOMAH]TY )

— I’m due at... — g mo;mKHA 00s13aTENHHO OBITH

— Do you fell that way? — Tsl TOe ckyuaenib? (OykB. Thl 4yBCTBYEIb TO
ke camoe?)

p.19 — asylumsick — Tockyrommii mo nputory (o anamoruu ¢ homesick —
TOCKYIOIIUH 110 JIOMY)

— in English Literature — Ha ypokax aHTTTUICKOM TUTEpATypHI

— Maurice Maeterlinck — Mopuc Metepnunk (1862-1949), 6enbrutickuii
nucaresb, apTop “Cunelt ntuibl” (see Supplement)

p.21 — ambuscade — 3acana

p.22 — to talk plain — roBoputh pazdopurBo, 4eTKO (0 pedeHKe)

p.23 — every little while — To u neno, Kaxa1y10 MUHYTY
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p.25 — as far as it goes — moka (10 HaCTOSIEr0O MOMEHTA)

— Nee (¢dp.) — ypoxxneHHas

p.26 — corn-meal mush — xarra U3 KyKypy3HOU MyKH

p.27 — I'll settle pretty soon. — I mpuBBIKHY COBCeM CKOpO (OYKB. 00XKH-
BYCb)

p.29 — poor-box dresses — MOHOIIEHHAs! OJI€XkK/a, OTChlIaeMas OOraThIMU
JIOJIbMU B TIPUIOT TSI CHPOT

— The bitterness of wearing your enemies’ cast-off clothes ears into your
soul. -Kak My4YuTeIpHO TOPHKO HOCUTH OOHOCKH CBOHMIX BParos.

p.30 — R.S.V.P. (dp.) — moxanyiicta, OTBeTbTe (COKpaIlleHuEe, MPHUHITOE B
KOHIIE MPEJITIOKECHUS )

p.31 — plain books — (31ech) XyA0)KECTBEHHAs TUTEpaTypa

p.32 — ...because there are eighteen blank years behind me — notomy uTo
3a 18 MOTEpSIHHBIX JIET 1 HUYEro HE YuTana

— what an abyss of ignorance my mind 1S — KaK 4y OBHUIIIHO HEBEXKECTBEH
MOU yM

— Henry the Eight — anrn. Koponb I'enpux VIII (npo3Bannbiii «Cunei
Boponoii») (see Supplement)

— the Garden of Eden — Cang Dnema (paiickuii caj)

— George Eliot — [[xopmk DauoT, nceBAoHUM Mpdpu DHH DBaHC, aHTIIL.
nucarensHUIpl XIX B.(See Supplement)

— Tennyson Alfred — Tennucon Anbdpen, anra. modst XIX B. (see Sup-
plement)

“Little Women” — ceHTUMEHTaIbHasI MOBECTh ISl FOHOIIIECTBA aMEpH-

KaHCcKoM nucarenbHUIb! JIynsst Moit Onkott (1832 — 1888) (see Supplement)

3. Find the English equivalents the following in the text:

— 3abaBHoe ourymieHue (14)

— MECTO, ollIapaniuBaroIiee pazmMepamMu, HoBu3HoM (14)
— 51 TEPSIIOCh, KAK TOJIBKO BBIXOXY U3 KOMHAThI14)

— mno3HakoMuThCA (14)

— clienoBarth npasuiam (16)

— HOCHUTbH 0ukH (17)

— OBITh POJIOM M3, TPOUCXOIUTH (17)

— KOMHAaTa Ha OJJHOTO 4yejoBeka (17)
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BOCIUTaHHAas JeByiika (17)

noakuasI (17)

IOCMOTPETh (HOBOE CJIOBO) B clioBape (3HIuKIiIoneaun) (19)
yTKa obserena Bech Kojuiemk (19)

MOJIY4YUTh crauy (B marazune) (20)

MpOBaJIUTHCS Ha dK3ameHe (20)

nalKoBbIe miepuatku (22)

IPUMEPSTH 4TO-IH00 (23)

HaJICIOCh, 51 Bac He oduena (23)

y Bac ecTh npeumyiiectna (23)

HaJ0eAaTh, HACKYUYUTH (27)

OpocaTth (muchbMa) B KOp3uHy 1jst Oymaru (27)

s BaM o4eHb 00s13aHa (OaronapHa) (28)

Kajakue oO0HOCKH (29)

MEHS MPEeAYNPEANIN, YTOOKI sl He ToKy4asia BaMm nmucbMmamu (30)
He3bI0eMoe npaBmiio (31)

— C HeTepHeHueM KJaTh (Korjga HacTynuT Beuep) (32)

— s oJiHa He OblIa BOocIMTaHa Ha « MalleHbKHX JKeHIIUHAxX» (33)

— TEPHUCTHIA U OYeHb TPYAHBIN NTYTH (33)

. COMPREHENSION CHECK:

. What are Judy’s first impressions of the college?
. How did Judy try to fill in “the eighteen blank years” behind her?
. Prove her vocabulary is changing. In what respect?



SECTION 3.

1. Read pp. 33-48. Transcribe the following words; practise reading
them. Make sure you know their meanings:

abandon, parallelepiped, proceed, deduct, recitation, leather, cross-legged, crea-
ture, recapitulate, sophomore, neighborhood, syrup, experience, junior, amica-
ble, casserole, thoroughly, tranquil, dubiously, horizon, hesitation, superior,
sermon, catalogue, intelligent, doubt, lavender, tonsillitis, sympathy

2. COMMENTS:

p. 33 — the trunks are up — YemogaHbI YK€ yIOKEHBI

p. 34 — studying is getting left out — yue6a oTX0aUT Ha 3aAHUH TIIIaH

— have your secretary telegraph — BenuTe cBoeMy cekperapro tenerpadu-
poBarth ( to have smb do smth — 3acTaBisTh KOro-1100 YTO-TO C/IENIATH)

p. 35 — Matthew Arnold — Mateio ApHona, anri. nmodt XIX B. (see Sup-
plement)

p. 36 — a very low motive ... that prompted the silk stockings — ouenn Hu3-
MEHHOE MOOY>KJICHUE ... HABEJIO MEHS HA MBICIIb KYIIUTh MIEITKOBBIC UyJIKU

— from my asylum record — u3 xapakTepUCTHKH, TOJTYYEHHON B IIPUIOTE

p. 37 — a sophomore (Amer.) — CTyJeHT-BTOPOKYPCHHUK (B aMEpUKAHCKUX
KOJUIEPKaX YHUBEPCUTETA)

p. 38 — the cat was almost out of the bag — s uyTh ObTIO HE TTpoOOITATIACH
(HO BOBpeMsI CITIOXBATHIIACH)

— molasses candy pull — coBMecTHOE TpHUTOTOBIEHHE KOH(ET U3 Uep-
HOU NIaTOKHU

— the left-behinds(n) — Te, kTo He yexayn qOMOI Ha KaHUKYJbI (OCTajICs B
KOJIJICIKE)

— they accepted ... dubiously — onu npuHsiiu (yroumeHue) ... Kojaeoasich
(comMHEBasACH)

— atrifle (lonely) = a bit = a little

— I seem to have a ready pen — st HUKaK He MOT'Y OCTaHOBHUThCS

— you should see — BbI ObI BUACTH

— have I introduced to my brain — u3yunna (oci.: BBeJia B CBOM MOS3T;
have | — unBepcus 1151 yCHIIEHNS BbICKa3bIBAHUA )
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p. 42 — she got started on the subject of family — ona 3aBemna pazroBop Ha
TEMY O CEMbE

— came over in the ark — mpoucxoauT U3 0OYeHb CTAPUHHOTO poja (JIOCIH.:
6ub6s1. 13 Hoesa koBuera)

— they date back further than Adam — ounu npunamiexar k eme 6osee
CTapUHHOMY POJy (OYKB.: TOSIBUIUCH HA CBET pPaHbIIe Alama)

— Monthly — exxemecsuHbIN KypHAI

— (poem) which had too many feet — ( B mo33un) — cmona

— I can vault a bar three feet and six inches high — (crioprt.) st ymero npsbi-
raTh yepes IiaHKy Ha BbicoTe 3 gyToB u 6 moitmoB (foot — pyt = 30.5 cm, inch
— MoM=2.5 cm)

p. 43 — yours in sackcloth and ashes — Baiia, nonnast packastaus (10ci. mo-
ChIIaB T'OJIOBY IEIJIOM)

— the Ides of March — ast Mapta (15 mapra, mo ctapomy puMCKOMy Ka-
JICHAPI0)

— to pass or bust — (cneHr) — ciath (9K3aMeH) WIH JIOTTHYTh

— free from conditions, or in fragments — cBOOOAHBIN OT «XBOCTOBY» WJIU
pPa30pBaHHBIN HA KYyCKH

— a pressing engagement with the Ablative Absolute — cpouHoe cBuganue
¢ A6comtotabiM O00poTOM (J1aT.)

— hereafter- B Oynymem

3. Find the English equivalents to the following in the text:

— s HE NIPUBBIKJIA NIOJy4YaTh nojgapku k Poxnaectsy (35)
— HauuHaTh (IpUCTyNnaTh K) (35)

— YBEJIMYUTH CJIOBaph (36)

— kankoe co3nanue (36)

— Kaxaoe BTopoe npeaoxerue (36)

— OILICHUTh TOHKUM OTTEHOK 3HaueHus (37)
— u3ydanu okpectHOcTH (37)

— cOexaBIuit KaTop>kHUK (37)

— s IoBepuYMBasi OT Npuposl (38)

— OmaromapcTBeHHOE TUCHMEIO (39)

— 3aKOHYHTH UTO-M00 (yueOHuk) (40)

— HaHecTu BU3UT (41)
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— neBudbs pamunus (40)

— Y MEHSI HE XBaTUJIO CMEJIOCTH cKa3aTh (41)

— cynb0a nepBokypcHuka (41)

— MOPOBAIUTH MaTeMaTHKy (43)

— yuuTth (00yuaTh) (43)

— BBl HE IPOABIIIETE HU MaJieiero uatepeca (46)

— 1 9yBCTBYIO Cce0s yKaCHO OJWHOKOW, HECYACTHOW, M Y MEHS OOJIUT
ropio (47)

— 3aboseBath (47)

— BBI3JIOpABIUBATH (48)

— BBI3bIBATh COUYBCTBUE (48)

4. COMPREHENSION CHECK:

1. Find the proofs showing Jerusha was longing to have a family.

2. How did Jerusha spend 5 gold pieces, Christmas gift from Daddy-Long-
Legs?

3. How was Jerusha doing in College? What subjects did she fail? What
were her favorite subjects?
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SECTION 4.

1. Read pp. 49-66. Transcribe the following words, practise reading
them. Make sure you know their meanings:

genius, centipede, dandelion, futile, dreadful, laundry, occasionally, pleasurable,
severely, particulars, adequate, reminiscent, acquisition, dormitory, logarithm,
merchant, divinity, blasphemous, predicament, hazard, merely, adversity, pom-
pous, benevolent, underneath, companionable, meadow, obstruct, inclusive

2. COMMENTS:

p. 45 — Livy- Jluuii Tut (59 no H.3. — 17 10 H.3.) — IPEBHEPUMCKHI UCTO-
puK (see Supplement)

— JluBuit Augponuk, Jlynuii — (ox. 284 — ok. 204 10 H.3.), aBTOp dMHUYEC-
KHX, IPAaMaTUYECKUX U JTUPUUECKUX MPOU3BEICHUI, HAIMCAHHBIX HA JIATUHCKOM
s3bIke (see Supplement)

— Iuuepon Mapk Tymnuii — (105 — 43 10 H.3.), pUMCKHIl TOJUTUYECKUN
JesiTenb, opaTop, mucaTenb, aBTop TpaktatoB De Senectude —«O crapoctu», De
Amecitia —«O npyx0e» (see Supplement)

p. 49 — (written) in an uphill hand — (HanucanHbI€) KOCHIM TOYEPKOM

p. 51 — “Wuthering Heights” — «I'po30oBo#i nepeBan» — €IMHCTBEHHBIN PO-
MaH DOmunun bpoute, anrnuiickoit nucatenbHulbl XIX (see Supplement)

p. 52 —I feel like turning my back to lessons — MHE He X04eTCs 3aHUMAThCS

p. 55 — a sport — (pasr.) MoJIOAYMHA, CJIABHBIN MaJIbIii

p. 56 — I’'m in receipt of — s mony4nna (CTHIb 1€JI0BOM KOPPECTIOH ICHIIUHN )

p. 57 — and with that to look forward to, examinations don’t count — a nipu
10I00HOM MEePCIIEKTUBE K3aAMEHBI

— for (vacation’s coming) = because

p. 59 — And a Man, too! — 1 xakoro yenoBeka (s BOAWIA IO TEPPUTOPUHU
KOJUIS/IKA)

p. 60 — a June bug — maiickuii xxyk (OyKB. HIOHbCKHIA)

p. 63 — [ don’t have to mind anyone this summer, do I? — mHe Benp He TIpu-

JACTCsA CHUTAThCA HHU C KEM O3THUM JICTOM, HEC TaK am?

3. Find the English equivalents to the following in the text:

— CTOUT XpaHUTh (49)
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npucraBaTh ¢ Borpocamu (50)

J0Ky4aTh nmoapooHoctsamu (50)

y MEHs CEeroJ{Hsl HACTPOEHHUE, KOTJa XOUeTCsl BCIOMUHATH Ipouwuioe (51)
y MeHs pyuka nnotekia (53)

BBICKA3aThCs IO BOMPOCY, MPOKOMMEHTUPOBATH YTO-TN00 (54)
nepeaymath (54)

HUCHBITBIBATb TC XXC TPYAHOCTH, B CTOJIb KC 3aTPYAHUTCILHOM ITOJIOKC-

Huu (54)

MIPOTUBOCTOSTH KpHu3ucy (55)

MY KECTBEHHO BCTPETUTH Oexy (55)
MEPEKUBATH MEIKHE HEB3TOHI (55)
B 11BeTY (57)

CTpOUTH PoxkH (58)

ocKOpOIATH (59)

€CJIM BBIPAXKaThCsl KPATKO. .., @ €CJIM B MOAPOOHOCTSIX...(60)
He Morjia coexarts ¢ (3aHaTuit) (61)
HEMHOTO HAarOMHWJI MHE Te0s (61)
HU B Masieiieit mepe (63)
HaBpeIUuTh (63)

BCIIBIIIKA MOJHUU (65)

3a1yTh cBeuy (66)

4. COMPREHENSION CHECK:

What makes it possible for you to understand the letter on p. 56 though you

don’t know any French? Translate the letter into Russian.
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SECTION 5.

1. Read pp. 66-81. Transcribe the following words, practise reading
them. Make sure you know their meanings:

coincidence, inferior, sermon, drowsy(-ly), appropriate, scenery, doughnuts, an-
cestor, ostensibly, inimical, intrigue, purple, attic, sprawl, orchard, scandalous,
familiar, politician, procession, squeeze, casually, leisure, rehearsal, foundling,
sign, intrigue, sphere, ancient, parade, private, complete

2. COMMENTS:

p. 67 — Master Jervie — (amep.) npuHsITOE€ OOpalieHUE CIYr K MOJOABIM
rocroiam

p. 75 ... as though I really belonged in it and had not just crept in ... — kak
OyATO s ¥ Ha caMOM JieJie IPUHAJUICKY K 3TOMY MHpPY, a HE BTEpJach B HETO
(OyKB. HE BIIOJI3JIa B HETO U3BHE)

p. 76 — voila! (¢p.) 3a. Tak To!

p. 76 — late of — ObIBIIast (BOCTIUTAHHUIIA)

p. 76 — and unless all signs fail — 31. ecniu He Bce (Tooca) OyAyT MPOTUB

p. 79 — Julia and I come in for a great deal of reflected glory — [lxxynus u s
Kynaemcsl B OTPaKEHHBIX JIy4ax CJIaBbI

p. 79 — Bonne nuit, cher Daddy. Accepter mez compliments. Tres respec-
teux. Je suis votre... — (¢p.) CnokorHON HOuHM, AOporou asarouika. I[Ipumure
MOM 3aBEpPEHUs B INIyOOKOM K BaM yBaxkeHuHU. OcTaroch Baila. . .

p. 80 — be black and blue all over — ObITh B cUHsIKax

3. Find the English equivalents to the following in the text:

— Kak (0TKyJa) Balll ceKpeTaph y3Hail...? (66)

— MHE Ype3BbIYaliHO JTIOOOMBITHO 3HATh... (60)

— 3abaBHOE coBmnajieHue (67)

— BBIPACTH B YbUX-TO I11a3ax (MHeHUM) (67)

— ©OeccmepTHBIN (poMaH) (68)

— noausTh (70)

— BbIOpaTh (71)

— yHacJeI0BaTh B HEM3MEHHOM BHUJIE OT CBOUX JPEBHUX MPeaKoB (72)

— Jath 3aTpeniuny (Haapars ymu) (73)
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4
1

YyBCTBOBATh Ce0s X03511KOM nosioxeHus (75)

OHU COBEPIIICHHO pa3Hbie (He moxoxue) (76)
O0aJTOTUPOBATHCS Ha TOCT Mpe3ueHTa (kiacca) (76)
0o0cy)1aTh 4T0-1M00 BO30Y)eHHO (78)

OBITH B3BOJITHOBAHHOW OTKPBIBIIICHCS TTEPCIIEKTHBOM (8 1)

. COMPREHENSION CHECK:
. What did Judy find out about Mr. Pendleton’s childhood (his reading

habits)?

2

. Why did Judy elect economics and not French to study in the new se-

mester?
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SECTION 6.

1. Read pp. 81-100. Transcribe the following words, practise reading
them. Make sure you know their meanings:

blasphemous, benevolent, denouement, consecutive, obligatory, innocent, per-
mission, certificate, pasture, amiable, metaphor, queer, scandalous, committee,
exclusively, straight, bewildering, perspective, laboratory, melancholy, gra-
ciously, villain, gorgeous, embarrassing, plunge, sufficient

2. COMMENTS:

p. 82 — drink in the furnishings — nro0yroce oOcTaHOBKOW (7OCT.:
YIIUBAIOChH)

p. 83 —Princeton — IIpuncTonckuit ynusepcurer B CIIA

p. 83 — grace — MonuTBA (MPOU3HOCKUMAS JI0 U TIOCTIE €]TbI)

p. 83 — holly — ocTponuct (ero Be4HO3€JIEHBIMU BETOYKAMU C KPACHBIMU
SATOJITaMU TI0 TPATUIUH YKPAIIAIOT IOM Ha POXKIECTBO)

p. 83 — Somebody — 3a: bor

p. 84 — J.G.H. — John Grier Home

p. 85 — Mercy! — 6oxe!(BocknuIiaHue, BbIpaxarollee yAUBICHUE, CTpax,
YKaJIOCTh)

p. 85 — and an awful lot of trouble we had getting permission — A ckoiabko
XJIOTIOT Y HAC OBLITO, YTOOBI MOJIYIUTh Pa3pelIcHUE

p. 85 — ...are a step worse — eIie CJI0)KHEe/MX CI0KHEe MPUTIIaniaTh

p. 86 — Marie Bashkirtseff — Mapus bamkupriesa (1858-1884), dpanirys-
CKasl XyJIO)KHHIIA YKPAUHCKOTO TIPOUCXOXK/ICHHUS, aBTOP 3HAMEHHUTOTO JHCBHUKA
(see Supplement)

p. 92 — A paper chase — is a kind of sport which schoolboys in Britain and
America like. Two or three boys set off together from school to run across the
country, and 15-20 min. later a large number of schoolchildren set off to follow
them and catch them. The first two boys are the “hares” (here: the “fox”) and the
others are the hounds.

The “hares”/the “fox” carry with them bags of torn-up paper, and from time
to time throw out a handful or two so that those by whom they are followed may
know which way they have gone. Sometimes the “hares” will drop bits of paper
along a track, then run back along it and go off in another direction. This makes

those who are chasing them lose time, and more often than not, after making a
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wide circle of ten miles or more, the “hares” get back to school without being
caught.

In a paper-chase as a sport there is much pleasure in being in the open air,
enjoying the scenery and getting good exercise in long-distance running.

p. 94 — I always suspected him of going largely on his reputation — st Bcerna
JymMasa, 4TO OH IOJIb3yeTCs He3aCTy)KEHHOW ClIaBon

p. 96 — “As You Like it” — «Kak BaMm 3TO MOHpaBUTCS» — KOMEIMS
V.1lekcniupa

Cemus (Celia), ( Rosalind) Po3anuna — riiaBHbIE IEPCOHAXKN ATOM KOMEIHH.

p. 97 — a street car conductor — (amep.) BOAUTENTb TpaMBast

p. 98 — Sherry — «Illepu» — Ha3Banue demenedenpHOr0 pecropana B Horo-
Hopke

p. 99 — I’ll send you a box for all my performances — f npumnito Bam Ousnet
B JIOXKY Ha BCE MOU IPECTABICHUS

p. 99 — What on earth? — Tak rue ke Bce-Taku...? (on earth — pasroBopHoe
BBIpAXXCHHE, YIOTPEOIsieMoe i yCUICHUS)

3. Find the English equivalents to the following in the text:

— TEMHBbIE YTOJIKHU JJIs1 UTPhI B IPSATKH (82)

— BeYHoO3eJeHble pacTeHus (83)

— (9TO KacaeTcsi OpaTheB) MPAKTHYECKH HEBO3MOXHO (TMOJIYYUTH paspe-
IIIEHHUS Ha UX BU3HT) (85)

— (KOTOpBIX) OH KOrJa-To 3Ha’ (86)

— CChUIbHBIN (M3THAHHUK) (88)

— Ha nepemene (89)

— camauthes (0 Tkanm) (90) 4 dopMbl

— ¢ HeoObIYaitHOM JTeTKOCThIO (94)

— MpudTU B ce0d mocie oraymureasHoro 3gdekra ot 2x auedt B Hoto-
Hopxe (97)

— Oyxkert nanapieit (100)

4. Translate the passage, beginning with “I’ve been having the most
beautiful vacation...” p. 82 up to “Such a lot of things we’ve dine...” p.83.
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SECTION 7.

1. Read pp. 100-114. Transcribe the following words, practise reading
them. Make sure you know their meanings:

millinery, clerk, worm, debt, sullen, mortgage, spectacular, loose, tissue, whisk-
ers, absurd, pole-vaulting, haughty, hyena, fascinate, furnace, encourage, mo-
notonous, odious, detestable, amusement, almonds, liquid, verbiage, chamber-
maid, canoe, companion, sociology, deserve, compliance

2. COMMENTS:

p. 103 — Field Day — 3x. [Ipa3aauk B KOJUIEKE HA OTKPHITOM BO3yXe

p. 104 — begging Master Jervie’s pardon (I’m begging) — npory nporieHus
y macrepa JxxepBu

— any more than — He 6onee yem

— we were entered for the events — HaC BKIIIOYMIIM B CIIMCKU YYAaCTHUKOB
COCTSI3aHMS

— the running broad just — (criopT.) NPBDKKHK B IJIMHY C pa30era

— the fifty-yards dash — (criopt.) Ger Ha 50 spoB (sipa =91 cm.)

p. 105 — the athletic cup — kyOOK MO JeTKOi aTIeTuKe

— to their credit — B cBOtO (MX) MOJB3Y

p. 106 — Mr. Brocklehurst — mepconax w3 poMaHa aHTJIMICKOMN MHCATEIb-
Hunpl 19 Beka Illapnorte bponte «Jxen Diip» (see Supplement)

— Lowood Institute — Ha3BaHME NPHUIOTA U3 BBIIEYKA3aHHOI'O pOMaHa

p. 109 — to make fudge — roroBuTH (BapuTh) NOMAIKY

— but no unnecessary verbiage — 0€3 U3UIITHETO MHOTOCTIOBHUS

p. 111 — Jimmy McBride is going to have a college friend visiting him — onun
u3 apyseit bxummu Makbpaiifa 1o kosieaxy coOupaercsi IorocTUTh Y Hero

p. 113 —that I’ll be crowding them — 4To 5 UX cTecHIO

p. 114 — yours of the 7th inst. at hand — Bame nucemo ot 7-ro cero mecsina
s MoJy4niia (CTUIIb J€JI0BOM KOPPECTIOHACHIMH )

3. Find the English equivalents to the following in the text:

— MarasuH roJioBHbIX yoopos (101)
— wurparb (3a06aBisaTbes) MbIcbO (102)

— BBIOPOCUTD (MBICIB) U3 T0JI0BHI (102)
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— MPOAOIKATH NMPUTBOPATHCS (102)

— y’KacHasi IpUBbIYKA MMHCATh, HOAYUHSACH MOPBIBY (102)
— WATH Ha 1bInmoykax (kpacthes) (103)

— co00muTh HOBOCTH (107)

— TocTaBUTH ceOs Ha ube-n00 Mecto (107)

— 3aTanThiBaTh MaJEHITyI0 HCKOPKY (BooOpaxeHnus) (107)
— CKOJIbKO ObI Oe HU oxuaio ux (107)

— 3aiitu (3araaHyTh) K ...(109)

— THcaTh MUCHMO B HECKOJIbLKO TIpreMoB (109)

— BBIBUXHYTH (BbIOUTH) 1T1e40 (110)

— ymuOuUTh KoJIeHO (1ocTaBUTh CUHSK) (110)

4. COMPREHENSION CHECK:

1. What reasons does Judy give for refusing the check from Daddy-Long-
Legs?

2. Why does Judy think that spending the summer with the McBrides’
would be useful?
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SECTION 8.

1. Read pp. 114-135. Transcribe the following words, practise reading
them. Make sure you know their meanings:

impersonality, bargain, infirmary, humiliating, arbitrary, upholstered, pneumo-
nia, palm, twilight, trivial, suspect (v.,n.), ginger, rheumatism, climb, suspicion,
perpetual, errand, assassinate, occur, parlor, nuisance, soak, accent, chaperon,
treasure, exalted, gnawing, promptitude, interfere, disturbing

2. COMMENTS:

p. 115 — if there were the slightest hint that you cared, I’d do anything on
earth to please you — ecnu Ob1 (B mUCbMax) ObLT XOTsI ObI MajeHIINi HAMEK Ha
TO, UTO 51 BaM HeOe3pa3inyHa, st Obl cjienana Bce, YTOObl yroJuTh BaM

— 1 was to write — s mopKHA ObIIa TUCATh BaM

— you are living up to your site of the bargain — BbI BbINIOJTHSIETE CBOU 005-
3aTENIbCTBA, IPEIYCMOTPEHHBIE HALLIEN CAEIKOU

p. 116 — invisible Providence — He3pumoe npoBuaeHuE

— we will draw a veil over that — 31. 3abyaem Bce mpornuioe; 6yks. Ha-
OpocuM Byanb Ha 3T0 (Tyaron will sBiIseTcs 31eCh MOJAIBHBIM W BBIpaXKaeT
o0eranue, HaMepeHue CO CTOPOHBI TOBOPSIIETO)

p. 119 — had an orgy of reading — unrana 3amnoem

— he lived up to his adventurous creed — oH poOKuUJI, KAK OH ATOTO XOTEN,
YKU3Hb MOJTHYI0 MPUKITIOYCHHHI

p. 121 — Rhode Island Reds, Buff Orpingtons — nopojsl Kyp-Hecyiiek

p. 122 — the Berkshires — HazBanue mectHOCTH

p. 125 — they are not a bit universal — 31. OHU COBEPILIEHHO OTOPBaHbI OT
OCTaJILHOTO MUpPa

p. 126 — he ever turned out so well — 371. Beipoc TakuM XopoIinm 4e0BEKOM

p. 133 — Ship ahoy! — Dii, na cyane! Ha kopabue!

— Auvast! (int.) — (mop.) Croit! Crom!

— Belay! — (mop.) 3aBoau! (ImBapTOB Ha KHEXT)

p. 134 — I should think he might — 3To BriosiHE BO3MOKHO

— I should think so — Ete Obr!

p. 135 — he doesn’t let politeness interfere with truth — on He xepTByeT
IIPaBJOW paay BEKIUBOCTU
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3. Find the English equivalents to the following in the text:

— OTKazaThCs oT yero-ianoo (114)

— Majenmmuit HaMmek (115)

— 4eNoBeK, KoToporo s npuaymana (115)

— KOPOTKHUH OeccMepTHBIN pacckas (117)

— OCTaBUTh, MOKUHYTH KOT0o-1100 (117)

— Kaxna myremectsui (119)

— OJIMH BUJ KapThl 3aCTaBIISIET MEHA ... oTpaBuThes (119)
— 0e3yKopu3HEeHHBIH (Topsaok) (123)

— BBINOJHATH MOPYYCHHUsI, OBITH HA MOCHUTKAX (124)

— €CJIM Bbl IOHUMAETE, YTO sl UMer0 B BUY (125)

— B JJaHHBI MOMEHT MHE HUYETO HEe MPUXOJUT B TOJIOBY (126)
— OanoBars (notakats) (126)

— Ha nepBbii B3 (127)

— (ero maHepa) MrHOBEHHO 00e30pysxuBaet (127)

— BepuwuHa (ropsl) (129)

— OH IPUBBIYEH K TOXOHOM *u3HU (129)

— momacTh oA 10X1b (129)

— TNpPOMOKHYTH (129)

— nOpuBBIKAThH (K Jroasm) (134)

— HauuHaTh(-cs) (135)

4. Translate the passage, beginning with “He and I ate at a little ta-
ble...” p.126 up to “...I’ve grown up” p.127 into Russian.

25



SECTION 9.

1. Read pp. 136 — 152. Transcribe the following words, practise reading
them. Make sure you know their meanings:

tuition, proficiency, comprehensible, rear, manicure, scissors, obstinate, stub-
born, tenacious, coax, ultimatum, whims, irrevocably, docility, mammal, consci-
entious, consent, embroidery, orchids, wicked, anonymous, confidential, queer,
yacht, congenial, crevice, witticism, fraternal

2. COMMENTS:

p. 136 — Alors! — (¢dp.) 31. Utak!

— alumna (pl. alumnae) — (naT.) ObIBIIas BOCHUTAHHMIIA IIKOJbBI WJIU
YHUBEPCUTETA;

— alumnus (pl. alumni) — (;1aT.) OBIBIIMI BOCTIMTAHHUK IIKOJbI WK YHHU-
BEPCUTETA;

p. 137 — an upper classman — cTyJieHT (-ka) NpeanociaeHEro Kypea

— It requires an allowance to live up to Julia — TpeOytoTcst AeHBIU, YTOOBI
yraarbcs 3a Jxynuen

p. 140 — she wouldn’t have flouted you — ona 651 60sbIIIE TPUCTYITNBATACH
K TBOHWM COBETaM

— will wear myself into a nervous wreck — noBeay cebsi 70 HEPBHOT'O HC-
TOIICHHUSI

— — that you would have spent — (1eHbru) KOTOpbI€ BBl OBl TOTPATHIIM HA
MeEHS

p. 142 — en masse (¢p.) — Bcex B coope

— I will bow to your wishes with my usual sweet docility — st momuuHsOCH
BaIlIMM JKEJTAHUSM CO CBOUM OOBIYHBIM MHJIBIM MTOCITYIIIAHUEM

p. 143 — I take it — 31. Sl mpuHKMatO 3TO 3a...

— the founder’s dance — 6ai B uecTs OCHOBATEIA KOJUIEIKA

p. 144 — but socially irreproachable — Ho Ge3ynpeunslii o cBoemy oO1e-
CTBEHHOMY TIOJIOKEHUIO

p. 145 — for the occasion — crienMaIbHO MO ATOMY CIIy4alo

p. 147 — Christmas box — pokecTBeHCKas MOChUTKA (IMTOAAPOK)

p. 150 — regular classes keep you alive mentally — 31. Cucrematudeckue

3aHATHA IIOMOI'alOT HaM KHMTb HYXOBHOﬁ KHN3HBIO
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p. 151 — I am a Fabian! — I unen «®abuanckoro obmecta»! — Opranusa-

1S aHTJIMICKON OypxkyazHou mHTeureHiuu. Cosnana B 1884 r. Ilponaran-

IUpoBaia pePOPMUCTCKUE HJIEH TOCTENEHHOTO MPeoOpa3oBaHus KaluTaIUCTU-

YCCKOro O6H_I€CTBa B CONHUAJIMCTHUYCCKOC IIYTCM pe(bopM (HaBBaHO 110 UMCHH

puMckoro noikoBoana Padus Makcuma). [locne cosganus JleitbopucTckoit

naptuu (1900r.) HaxoAUTCS B €€ COCTaBe.

p. 152 — I have a scholarship to live up to — 31. 51 nomkHa yunuThes Tak,

4TOOBI OBITH JOCTOMHOI CBOEI CTUIEHINM.

3. Find the English equivalents to the following in the text:

10/1aTh 3asBJICHUE HA y4acTHe B KOHKypce (Ha cturenanio) (136)
OBITH 00Yy301 1151 KOro-u6o (136)

00s1¢ch uTO...(137)

OBITH 00s13aHHBIM YeM-TH00 KoMy-100 (138)

cepAuThCs Ha Koro-iubo (138)

HaJI0€JIMBO TOBOPUTH O 4eM-JIH00 (3aBecTH BOJBIHKY) (139)
cyeTuThCA (BoJHOBaThCs ) monycty (140)

Kak Bam 3To HpaBuTcs? (142)

npeacTaBbTe cede (142)

MPUBS3ATHCS K KOMY-1100 (142)

HauuHaTh(-cs) (144)

COOOIHTH (IaTh 3HATH) KOMY-JTH00 (147)

MaJIeHbKUI MOJAapOK Ha namsTh (147)

s cMorJIa mepeBecTtu ayx (148)

HHU 3a Kakue AeHbru (148)

BBIOpachIBaTh JeHBIM Ha (149)

HET HUKaKOU pa3HUIIbI (3TO HEe uMeeT 3HaueHus ) (151)

JBeT Kak u3 Benpa (151)

BBIIIEPKaTh (IEPEXKUTH) MIOK (152)

a B 910 Bpems (152)

4. COMPREHENSION CHECK:

1

With what story did Judy become an Author? Why do you think it was

accepted, this one and not the stories Judy had written previously?

2.

Why was Judy so determined to accept the scholarship? What reasons

did she give to Mr. Smith?
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SECTION 10.

1. Read pp. 152 — 167. Transcribe the following words, practise reading
them. Make sure you know their meanings:

superficial, endeavor, noticeable, aloofness, semester, exquisite, regularly, com-
ply, intersperse, appetite, dye(s), miscellaneous, epistle, consistent, promiscu-
ously, evenly, exorbitant, visualize, philosophy, acknowledge, legitimate, quix-
otic, quarrel, plunge, probability, inspiration

2. COMMENTS:

p. 154 — Pantheism — penurnosznoe u guiocodckoe ydeHue, OTOXKICCTB-
Jstroriee 6ora ¥ MUPOBOE IIesioe. XapakTepHo st HaTtypduinocopuu Bo3poxk-
JICHUST ¥ MaTePUATHCTHIECKON cUCTeMbl b. CIIMHO3BI, OTOK/IECTBUBIIIETO MOHSI-
THE «ThDY U IIPHPOJIA».

p. 154 — of late — 3a nocnegHee Bpems

— vegetable (aniline)dyes — npupoaHbie (XUM.) KpacUTENH, HCIOIb3Yye-
MBIC B TTHIIIC

p. 155 — leave-of-absence — oTmyck

— to chaperone — conpoBOX1aTh (MOJIOAYIO JEBYIIIKY)

p. 157 — ejaculatory (style) — n3o00uyromumii BOCKIUIIAHUSIMU

p. 159 — and with this divided interest I do not make the progress I other-
wise might — a mpu TakoM pa3IBOCHHH BHUMAaHHUS 51 HE C/IEJIAI0 yCIEeX0B, KOTO-
PBIX 51 MOTJIa OBl JOCTUYB TIPH APYTUX OOCTOSATEIHCTBAX

p. 160 — very recherché organization — oueHb U3BICKAHHOE OOIIECTBO

— Figurez-vous! — npencrasnsTe cede!

p. 161 — C’est drole ca n’est pa? — 3a0aBHO, HE TaK Jin?

— commencement — aKTOBBIN JIeHb BPYYECHHS TUIUIOMOB (B aMEpHUKaH-
CKHMX YYEOHBIX 3aBEJICHUSIX )

p. 162 —a Mrs. Charles Paterson — nekast muccuc Y. [latepcon

— I should have blushed to ask more — fI Obl He pemmiach MPOCUTH
0osbIIe

p. 163 — sober second thoughts — HoO, mocnenytoiee, 6oaee Tpe3Boe pas-
pelieHue

p. 165 — I’d better see my bridges in flames behind me — ny4iie cxeun Bce
MOCTBI 110331 CeOsI
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p. 166 — declension nouns — CKJIOHEHHE CYIECTBUTEIbHBIX

And it bids fair to be a struggle! — U1 sto, mo-Bunumomy, Oyner Hener-

KOW OUTBOM!

3. Find the English equivalents to the following in the text:

A ne cnumkoMm pamunbsipua? (153)

OTHOCHUThCA K KOMY-11100 (153)

coBeplIEHHOE (M3bICKaHHOE) pousBeneHue (154)
BOILIONIATH (OJUIIETBOPATH) KOHIENHIO (154)
roBops 0 no33ud (154)

BBIOpaTh caMmoe Hernoaxosiee Bpems (155)
onycTuTh AeTanu (155)

pacmyckatoiuecst aepeBbs (157)

IJ1aThe U3 MaTepuaia B Toiyooii ropoiek (157)
pexitama noatskek (158)

MOJIHOCTBIO TOBEPATHh KOMY-J00 (159)

OTBEeYaTh HA MUCHhMa C JEJIOBOM TOTOBHOCTBHIO (MO-JCIOBOMY OBICT-

po) (160)

OHa caMma mnpejioxuia (Takyto miaty) (162)

Kaxk Bam HpaBuTcsa Most mporpamma (1ianbl)? (162)
coBImajath (0 coobITUsX) (162)

e31uTh BepxoM (163)

s ObLIa BO30Y KJIEHA ATOM MEepCreKTUBOM (MbICIBIO) (163)
Hanerock, Bl moHnMaeTe MeHs (ynaBiauBaeTe cMbici)? (164)
y MEHS HE XBaTWJIO CMEJIOCTHU CKa3ath...(165)

yrpsmbiii (165)

OCKOpOUTENBHBIC onpeesieHus (AmUTeThl) (165)

MHE TPYJHO cocpenoTounthbes (166)

oOBbIYHBIN (cpenHuii) yenoBek (167)

BJIOXHOBJIATH KOro-116o (167)

4. COMPREHENSION CHECK:

1. How did Judy plan her summer after commencement?

2. Don’t you feel that Judy has become more independent in decision-

making? Where does it show?
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SECTION 11.

1. Read pp. 167 — 186. Transcribe the following words, practise reading
them. Make sure you know their meanings:

blight, concise, sophisticated, gown, paradise, wardrobe, adornment, utilitarian,
wound, earthquake, tombstone, inscription, omniscient, evanescent, aggrega-
tion, doctrine, accomplish, abstruse, internal, desperate, resignation, margin,
heaven, inertia, impotent, hasten, exuberant, trousseau

2. COMMENTS:

p. 169 — sorry to have disobeyed — mpocTuTe, 4TO S OCIyIIATaCh BaC

p. 170 — You are awfully dog-in-the-man-gerish — Bbl kak HacTosas co-
0aka Ha ceHe

— We do arrive fast in America! — 31. — Kak mb1 ObICcTpO miaraem mo Ame-
puke!

— Hopes = he hopes

— You haven’t a light enough touch — Bbl HeCK0JIBKO TSKETOBECHBI

p. 174 — red-cloth binding — kpacHbIif MaTepyaTHIil MepeIIeT

— frontispiece — (monurpad.) GpoOHTHUCIIUC — MOPTPET aBTOpa WM JIUIIA,
KOTOPOMY TOCBSIIIICHAa KHUTA, TTOMEIaeMasi CJieBa OT TUTYJIBHOTO JIUCTa

p. 176 — That is the belief that moves mountains — Bepa (y0exaeHHOCTB)
JIBKET MUPOM

p. 178 — (to embroider) centerpieces — (BBIIINBATh) OPHAMEHT Ha CEpEIUHE
ckateptu (caipeTku, moaoACsIIbHUKA, HAKHUIKH )

p. 179 — he goes about with his head in the clouds — on BuTaeT B o0i1akax

p. 182 — Samuel Pepys — IlpuaBopHBIi JIeTONMCEl] aHTIUNUCKOTO ABOpA
Comroonp [lemmue B xonre XVII B. cnenan 3anucek o ToM, uto 14 despans Bo3-
JTHOOJICHHBIC MOTYT OOMEHHUBATHCS CYBEHUPAMHU: IepYaTKaMU, KOJIbIIAMH U KOH-
deramu. B Havasie mpomnuioro Beka aMepuKaHIIbl CTAJIA MOCHUIATh MapIUIaHbI
cBouM HeBecTtaM. C HayajaoM MPOM3BOJCTBA KapaMeIu aMEPHKAHIIbI CTaJId BbI-
1apanbiBaTh Ha KOH(PETKAaX COOTBETCTBYIOIIME Mpa3gHUKY cioBa. Kapamenbku
nenanu KpacHo-0enbiMu. KpacHbIl 1BET O3Ha4all cTpacTh, a OENbIil — YUCTOTY
mo6Bu. B 50-e roapl KOH(ETH CTanM yKJIaJblBaTh B KapTOHHBIE KOPOOOYKH B
dbopme cepana. Tak u moBenoch, uto nojapok Ha Jlenb Cpsitoro BanenTuHa
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00s3aTeNIbHO JTOJDKEH BKIIIOYATh B ce0sl KaKHe-TO CIAfoCcTd B Qopme cepiia
(TopThI, KOH(DETHI, IEYEHbE, MUPOKHBIC, MOKOJaN). (see Supplement)
p. 183 — The Self-Governing Association — Acconmarus CaMmoyripaBieHus
p. 185 — and take yourselves off — orGynere

3. Find the English equivalents to the following in the text:

— C MakCHMalbHOUN MATKOCTHIO (168)

— HecMOTps Ha Bce Baiu Hegoctatku (170)

— 1uaBaTh Ha sxte (170)

— B 3TOM TOJIBKO Bbl BUHOBATHI (171)

— OH cOexan ¢ xopuctkoit (171)

— He ouennb-To nectHoe MHeHUE, na? (173)

— HHUKTO HE MOXET OOBMHHUTH MeHs B nmeccumusme (173)
— BHUJETH 4TO-IN00 4eTKO (174)

— Bepa (YOeKIEeHHOCTD) NBHXKET MupoMm (176)
— 4YaxoTka, TyoepkyJies jerkux (178)

— BUTaTh B obakax (179)

— 4 crueriia ¢ pacnyxmumu riaazami (180)

— yaanuTh raasasl (180)

— s coexxania u3 criopt3ana (181)

— mnpunadoe (181)

— TMOHATH (0CO3HaTh) TOT ¢akt, yto...(181)

— orMmeHuTsh (rpaBuiio) (183)

— He 6eciokouTh apyrux (183)

— 3a CYeT 4ero-auoo (1meHou yero-moo) (183)
— 4yBCTBO HEKHOCTH (185)

— y MeHs ykpanu erctBo (185)

— BTyle coosithii (185)

— He MoHUMaKTe (MOY YyBCTBA K MPHUIOTY) OyKBaJIbHO (186)

4. Practise reading aloud and translate in writing the letter from
March 5™, (pp. 184-186).
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SECTION 12.

1. Read pp. 186 — 207. Transcribe the following words, practise reading
them. Make sure you know their meanings:

ordeal, incorrigible, weasel, alliterate, surgeon, bureau, drawer, tortoise, nour-
ishing, conceited, deteriorating, poultry, retire, financier, lonely, sheer, hydro-
phobia, serially, apathetic, whole, antagonistic, dumb, antecedent, partially, ac-
cord, tangible, bewildered, crimson, journey, magnificent

2. COMMENTS:

p. 186 — the Easter vacation — BeceHHHE MacXalbHbIE KAHUKYJIBI

— they wouldn’t stand — onu Ob1 HE BEIHECTH

p. 187 — (I) am eating it up in chunks — pabora nBHKETCS TMTAHTCKUMU
raramMu

— chunk (pa3sr.) — ToJCThIN KyCOK, TOMOTh

p. 190 — commencement — akTOBBIN JA€Hb BpyUYEHUS IUILUIOMOB (B amepu-
KaHCKHUX YYCOHBIX 3aBEJCHUSIX )

p. 191 — when you wouldn’t come (to my commencement) — mocie Toro,
KaK Bbl HE MOXeJaau npuexartb (ryaron would 3/1ech SBISIETCS MOAAIBHBIM U
03HAYaeT B OTPHUIATEIBHON (POopMe HEeKeITaHHe)

p. 192 — I am in the enthusiastic stage — s B Bo3pacte, KOTOPOMY MPUCYIIA
BOCTOPKEHHOCTb

p. 193 — he appeared to appreciate — emy, MO-BUAMMOMY, MOHPABUIOCH,
(4TO 3a MpenenamMu Hallel MaJIeHbKON (hepMbl CYIIIECTBYET JPYTroi MUp)

p. 193 — the silo pit — cunocHas sima

p. 197 —it’s coming in installments — 311.- 51 Oy/y BBIIIJIaYMBATH UX YACTIMU

p. 198 — (I have a tendency) to make over my ideas to match his — g1 Hauu-
HAIO yMaTh €r0 MBICISAMH

— he has fourteen years start of me — on Ha 14 net crapie MeHs (q0ci. —
OH meperHai MeHst Ha 14 ner)

— he does need looking after — on gelicTBUTENBHO HYKIACTCS B IPUCMOTPE

p. 199 — for a person of my lack of antecedents — 31. — ToNbKO AJ11 TAaKOTO
YeJI0BeKa Kak sl — 0€3 pojly W IIEMEHU

p. 198 — (most) worldly — 3emHO#1, MUpcKoi

32



p. 201 — had been caught out all night in a storm — nmpoBen BCio HOYB MOA

I'PO30BBIM JI0XKEM (OYKB. — ObLIT 3aCTUTHYT HOUYBIO TPO30iA)

p. 201 — a tangible flesh-and-blood person — ocs3aembIif 4eTOBEK U3 TUIOTH

U KPOBU

p. 202 — not a single wink — ria3 He cOMKHYIIa

CMEPTH

p
p

for three days they gave you up — B Tedenue 3x aHEH Bbl OBUIM MpH

. 206 — I wouldn’t make — 13 MeHs ObI HE TTOJTYUHIICS
. 207 — no make-believe — mo-Hacrosemy, 6€3 MPUTBOPCTBA

3. Find the English equivalents to the following in the text:

cypoBoe ucnbiTanue (186)

s HeucnpaBuma (187)

g octaBwia pomantusM (187)

s ellle He noTrepsiia Hajaexay (188)

npu Buze (pyuku) (189)

6eccmeptHbIi poman (189)

B caMmble (3KU3HEHHO) BakHbIe MOMEHTHI (190)

s BhIpBaJia Bac u3 cepaua (191)

s eaBa Mory goxaatbes (191)

3amacTUCh CBEKUMHU ujesimu (192)

oHa OoJblIe HE 3aBUBAET BOJIOCHI (192)

s HaJ0JIro nocenuiack B JIok Yuminoy (193)
KpacuBble niei3zaxu (194)

s 3apaHee 3Hato (195)

s OpOIITyCh B CHIIOCHYIO sSIMY OT TOJIHeHero otyasuus (196)
HaIMCcaHHoe Barei pykoit (197)

s mpeObIBato B mostHoOM anatuu (197)

s 4yBCTBYIO c€0s KaK-TO CBA3aHHOM ¢ Bamu (199)

9TU JBa 3aHATUsA (Mpodeccru) He 00sA3aTeIbHO UCKIIIOYAIOT OJHA JIPY-

ryto (200)

oT Hero He 0110 BecToukH (200)
s MOTUXOHBKY MPUBBIKIIA K OIYIIEHUIO pa3ouToro cepama (201)

nonacTs B rpo3y (201)
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OCSI3a€MbIN YesIOBEK U3 MIOTH U KpoBH (201)
Oeperute cebst u He mpocTyxkanTech (202)

s HE CMBIKaJja 1J1a3 Houbto (202)

pasriauTh MOPIIMHKY Ha BauieM J0y (203)

Ha pacciete (204)

mpu cBete cBeuu (204)

CIOCOOHOCTh UCIIPABUTH MOJI0KeHUE Betei (205)
sl HEe ocMeluBajach BoUTH (205)

cobpath Bce cBoe My»xkecTBo (205)

s eJiBa MOTJIa Pa3InuuTh (PacCMOTPETh) 4TO-100 (206)
B OJTHO KOPOTKOE MIHOBEHUE MEHS oceHuJI0 (206)
Oynp s mocooOpazutenbHeit (206)

OBITH oreIoMICHHBIM (206)

s He 1aM Te0e HU Ha CEKyHy moxaieTh (207)

4. COMPREHENSION CHECK:

[E—

W

How did Judy explain why she had refused J. Pendleton’s proposal?
What, do you think, makes the book so entertaining to read?
Prepare a passage you like for phonetic reading and recite it.



SUPPLEMENT
(KEYS)

Section 1. pp. 3-12

to bear the brunt of (3)

finally dragged itself to a close (3)

to accomplish one’s regular work (3)

to assemble one’s charges (4)

to straighten one’s rumpled frocks (4)

to wipe smb’s noses (4)

to make one’s rounds (4)

to forget one’s bothersome little charges (4)
to picture herself = to imagine, to fancy (5)
to get smb into trouble (5)

(stood) on the point of departure (6)

to give place to smth (7)

she was by nature a sunny soul (7)

I’m not at liberty to mention...(7)

to take an interest in (8)

(school) record (9)

(he) is on the school board (9)

to make a speech in smb’s favour (9)

to have an immoderate sense of humour (10)
to discuss the terms with (10)

to become a burden (10)

a whirl of excitement (12)

35



SUPPLEMENT
(KEYS)

Section 2. pp. 14-33.

— a funny sensation (14)

— a (most) bewildering place (14)

— I get lost whenever I leave my room (14)

— to get acquainted (14)

— to obey rules (16)

— to wear spectacles (17)

— to come from (17)

— asingle room (singles) (17)

— aproperly brought-up girl (17)

— a foundling (17)

— to look up in the encyclopedia (19)

— the joke has gone all over the college (19)

— to get some change (20)

— to flunk at (20)

— kid gloves (22)

— to try smth on (23)

— T hope that I haven’t hurt your feelings (23)

— you have the upper hand (23)

— to bore smb (27)

— to toss (the letters) into the waste-basket (27)

— I am very much obliged (to you) (28)

— miserable poor-box dresses (29)

— I’ve been warned not to bother you with questions (30)

— an unbreakable rule (31)

— to look forward to the evening (32)

— DI’'m the only girl in the college who wasn’t brought up on “Little
Women” (33)

— arough and very uphill road (33)

36



Did you know that?

Maurice Polydore Marie Bernard, Count Maeterlinck (August 29, 1862
— May 6, 1949) was a Belgian poet, playwright, and essayist writing in French.
He was awarded the Nobel Prize in Literature in 1911. The main themes in his
work are death and the meaning of life.

Count Maurice Maeterlinck was born in Ghent, Belgium in a wealthy,
French-speaking family. His father, Polydore, was a notary, who enjoyed
tending the hothouses on their property. His mother, Mathilde, came from a
wealthy family.

In September, 1874 he was sent to the Jesuit College of Sainte-Barbe,
where works of the French Romantics were scorned. Only plays on religious
subjects were permitted. His experiences at this school undoubtedly influenced
his distaste for the Catholic Church and organized religion.

He had written poems and short novels during his studies, but his father
wanted him to go into law. After finishing his law studies at the University of
Ghent in 1885, he spent a few months in Paris, France. He met there some
members of the then new Symbolism movement, Villiers de I'Isle Adam in
particular. The latter would have a big influence on the work of Maeterlinck.

In 1889, he became famous overnight after his first play, La Princesse
Maleine, had received enthusiastic praise from Octave Mirbeau, the literary
critic of Le Figaro (August 1890). In the following years, he wrote a series of
symbolist plays characterized by fatalism and mysticism, most importantly
L'Intruse (The Intruder, 1890), Les Aveugles (The Blind, 1890) and Pelléas et
Meélisande (1892).He had a relationship with the singer and actress Georgette
Leblanc from 1895 till 1918. Leblanc influenced his work for the following two
decades. With the play Aglavaine et Sélysette Maeterlinck began to create
characters, especially female characters, more in control of their destinies.
Leblanc performed these female characters on stage. Even though mysticism
and metaphysics influenced his work throughout his career, he slowly replaced
his Symbolism with a more existential style.

In 1895, with his parents frowning upon his open relationship with an
actress, Maeterlinck and Leblanc moved to the district of Passy in Paris. The
Catholic Church was unwilling to grant her a divorce from her Spanish husband.
They frequently entertained guests, including Mirbeau, Jean Lorraine, and Paul
Fort. They spent their summers in Normandy. During this period, Maeterlinck
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published his Douze Chansons (1896), Treasure of the Humble (1896), The Life
of the Bee (1901), and Ariane et Barbe-Bleue ("Ariadne and Bluebeard," 1902).

In 1903, Maeterlinck received the Triennial Prize for Dramatic Literature
from the Belgian government. In 1906, Maeterlinck and Leblanc moved to a
villa in Grasse. He spent his hours meditating and walking. As he emotionally
pulled away from Leblanc, he entered a state of depression. Diagnosed with
neurasthenia, he rented the Benedictine Abbey of St. Wandrille in Normandy to
help him relax. Leblanc would often walk around in the dress of an abbess; he
would wear roller skates as he moved about the house. During this time, he
wrote his essay L'Intelligence des fleurs (“The Intelligence of Flowers,” 1906),
in which he discussed politics and championed socialist ideas. He donated
money to many workers' unions and socialist groups. At this time he conceived
his greatest contemporary success: the fairy play L'Oiseau Bleu (The Blue Bird,
1908). He also wrote Marie-Victoire (1907) and Mary Magdalene (1908) with
lead roles for Leblanc. Aside from L'Oiseau Bleu, critics did not praise these
plays, and they considered Leblanc no longer an inspiration to the playwright.
Even though alfresco performances of some of his plays at St. Wandrille had
been successful, Maeterlinck felt that he was losing his privacy. The death of his
mother on June 11, 1910 added to his depression.

In 1910 he met the eighteen-year-old actress Renée Dahon during a
rehearsal of The Blue Bird. She became his lighthearted companion. Winning
the Nobel Prize for Literature served to heighten his spirits, as well. By 1913, he
was more openly socialist and sided with the Belgian trade unions against the
Catholic party during a strike. In fact, he began to study mysticism and
lambasted the Catholic church in his essays for construing the history of the
universe. By a decree of 26 January 1914, his opera omnia was placed on the
Index Librorum Prohibitorum by the Roman Catholic Church.

When Germany invaded Belgium in 1914, Maeterlink wished to join the
French Foreign Legion, but his application was denied due to his age. He and
Leblanc decided to leave Grasse for a villa near Nice, where he spent the next
decade of his life. He gave speeches on the bravery of the Belgian people and
placed guilt upon all Germans for the war. While in Nice he wrote the plays Le
Bourgemestre de Stilmonde (The Burgomaster of Stilmonde), which was quickly
labeled by the American press as a “Great War Play.” He also wrote Les
Fiancailles (The Betrothal), a sequel to The Blue Bird, in which the heroine of
the play is clearly not a Leblanc archetype.

38



On February 15, 1919 Maeterlinck married Dahon. He accepted an
invitation to the United States. Samuel Goldwyn asked him to produce a few
scenarios for film. Only two of Maeterlinck's submissions still exist; Goldwyn
didn't use any of his submissions. Maeterlinck had prepared one based on his
The Life of a Bee. After reading the first few pages Goldwyn burst out of his
office, exclaiming: “My God! The hero is a bee!”

Dahon gave birth to a stillborn child in 1925. By the 1920s, Maeterlinck
found himself no longer in tune with the times. His plays of this period (La
Puissance des morts, Le Grand Secret, Berniquel) received little attention.

At this time he penned his first works on entomology. In 1926 he published
La Vie des Termites (The Life of the Termite), plagiarising The Soul of the White
Ant, researched and written by the South African poet and scientist Eugene
Marais (1871 — 1936). Marais' later suicide had been attributed to this act of
plagiarism by some. Maeterlinck's own words in La Vie de Termites indicate
that the possible discovery or accusation of plagiarism worried him:

It would have been easy, in regard to every statement, to allow the text to
bristle with footnotes and references. In some chapters there is not a sentence
but would have clamoured for these;, and the letterpress would have been
swallowed up by vast masses of comment, like one of those dreadful books we
hated so much at school. There is a short bibliography at the end of the volume
which will no doubt serve the same purpose. Despite these misgivings, there is
no reference to Eugene Marais in the bibliography. His other works on
entomology include L'Araignée de verre (The Glass Spider, 1923) and Vie des
fourmis (The Life of the Ant, 1930). In 1930 he bought a chateau in Nice, France,
and named it Orlamonde, a name occurring in his work Quinze Chansons. He
was made a count by Albert I, King of the Belgians in 1932. According to an
article published in the New York Times in 1940, he arrived in the United States
from Lisbon on the Greek Liner Nea Hellas. He had fled to Lisbon in order to
escape the Nazi invasion of both Belgium and France. The Times quoted him as
saying, “I knew that if [ was captured by the Germans I would be shot at once,
since | have always been counted as an enemy of Germany because of my play,
‘Le Bourgmestre de Stillemonde,” which dealt with the conditions in Belgium
during the German Occupation of 1918.” As with his earlier visit to America, he
still found Americans too casual, friendly and Francophilic for his taste.

He returned to Nice after the war on August 10, 1947. In 1948, the French
Academy awarded him the Medal for the French Language. He died in Nice on

May 6, 1949 after suffering a heart attack. There was no priest at his funeral.
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Did you that?

Royal house House of Tudor
Father Henry VII
Mother Elizabeth of York
Born 28 June 1491
Greenwich Palace, Greenwich
Died 28 January 1547 (aged 55)
Palace of Whitehall, London
Burial St George's Chapel, Windsor Castle

Henry VIII (28 June 1491 — 28 January 1547) was King of England and
Lord of Ireland, later King of Ireland and claimant to the Kingdom of France,
from 21 April 1509 until his death. Henry was the second monarch of the House
of Tudor, succeeding his father, Henry VII.

Henry VIII was a significant figure in the history of the English monarchy.
Although in the first parts of his reign he energetically suppressed the Reforma-
tion of the Anglican Church, which had been building steam since John Wy-
cliffe of the fourteenth century, he is more often known for his ecclesiastical
struggles with Rome. These struggles ultimately led to him separating the An-
glican Church from Roman authority, the Dissolution of the Monasteries, and
establishing the English monarch as the Supreme Head of the Church of Eng-
land. Although some claim he became a Protestant on his death-bed, he advo-
cated Catholic ceremony and doctrine throughout his life; royal backing of the
English Reformation was left to his heirs, Edward VI and Elizabeth 1. Henry
also oversaw the legal union of England and Wales (see Laws in Wales Acts
1535-1542). He 1s noted in popular culture for being married six times.

Born in Greenwich Palace, Henry VIII was the third child of Henry VII and
Elizabeth of York. Of the young Henry's six siblings, only three — Arthur (the
Prince of Wales), Margaret, and Mary — survived infancy. In 1493, Henry was
appointed Constable of Dover Castle and Lord Warden of the Cinque Ports. In
1494, he was created Duke of York. He was subsequently appointed Earl Mar-
shal of England and Lord Lieutenant of Ireland. Henry was given a first-rate
education from leading tutors, becoming fluent in Latin, French, and Spanish.
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As it was expected that the throne would pass to Prince Arthur, Henry's older
brother, Henry was prepared for a career in the Church.

In 1502, however, Arthur suddenly died of an unknown disease, perhaps
tuberculosis, and Henry was thrust into all the duties of his late brother, becom-
ing Prince of Wales. Henry's father renewed his efforts to seal an alliance be-
tween England and Spain via marriage. In place of the dead Arthur, Spain was
offered Henry in marriage to Prince Arthur's widow, Catherine of Aragon, the
youngest surviving child of King Ferdinand II of Aragon and Queen Isabella I of
Castile.

The Six Wives of King Henry VIII:

Catherine of Aragon,
Anne Boleyn,

Jane Seymour,

Anne of Cleves,
Catherine Howard,
Catherine Parr.

A mnemonic for the fates of Henry's wives is “divorced, beheaded, died,
divorced, beheaded, survived”. An alternative version is “King Henry the
Eighth, to six wives he was wedded: One died, one survived, two divorced, two
beheaded”. (Or, more succinctly, “Two beheaded, one died, two divorced, one
survived.”) The phrase may be misleading. Firstly, Henry was never divorced
from any of his wives; rather, his marriages to them were annulled. Secondly,
four marriages—not two—ended in annulments. The marriages to Anne Boleyn
and Catherine Howard were annulled shortly before their executions and, al-
though her marriage to Henry was annulled, Anne of Cleves survived him, as
did Catherine Parr.

King Henry VIII died in the Palace of Whitehall in 1547.

Late in life, Henry became grossly overweight (with a waist measurement
of 54 inches/137 cm), and had to be moved about with the help of mechanical
inventions. He was covered with suppurating boils and possibly suffered from
gout. His obesity dates from a jousting accident in 1536 in which he suffered a
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leg wound. This prevented him from exercising and gradually became ulcerated.
It undoubtedly hastened his death at the age of 55, which occurred on 28 Janu-
ary 1547 in the Palace of Whitehall, on what would have been his father's 90th
birthday. He expired soon after uttering these last words: “Monks! Monks!
Monks!”

The children of Henry VIII:

Mary I, daughter of Catherine of Aragon;

Henry Fitzroy, son of Henry's mistress, Elizabeth Blount;
Elizabeth I, daughter of Anne Boleyn;

Edward VI, son of Jane Seymour.
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Did you know that?

Mary Ann (Marian) Evans (22 November 1819 — 22 December 1880),
better known by her pen name George Eliot, was an English novelist. She was
one of the leading writers of the Victorian era. Her novels, largely set in provin-
cial England, are well known for their realism and psychological perspicacity.

She used a male pen name, she said, to ensure that her works were taken
seriously. Female authors published freely under their own names, but Eliot
wanted to ensure that she was not seen as merely a writer of romances. An addi-
tional factor may have been a desire to shield her private life from public scru-
tiny and to prevent scandals attending her relationship with the married George
Henry Lewes.

Mary Ann Evans was the third child of Robert Evans (1773-1849) and
Christiana Evans (née Pearson), the daughter of a local farmer, (1788-1836).
When born, Mary Ann, sometimes shortened to Marian, had two teenage sib-
lings, a half-brother, Robert (1802-1864), and sister, Fanny (1805-1882), from
her father's previous marriage to Harriet Poynton (?1780-1809). Robert Evans
was the manager of the Arbury Hall Estate for the Newdigate family in War-
wickshire, and Mary Anne was born on the estate at South Farm. In early 1820
the family moved to a house named Griff, part way between Nuneaton and Cov-
entry. Her full siblings were Christiana, known as Chrissey (1814-1859), Isaac
(1816-1890), and twin brothers who survived a few days in March, 1821.

The young Evans was obviously intelligent, and due to her father's impor-
tant role on the estate, she was allowed access to the library of Arbury Hall,
which greatly aided her education and breadth of learning. Her classical educa-
tion left its mark; Christopher Stray has observed that “George Eliot's novels
draw heavily on Greek literature (only one of her books can be printed without
the use of a Greek typeface), and her themes are often influenced by Greek trag-
edy”. Her frequent visits also allowed her to contrast the wealth in which the lo-
cal landowner lived with the lives of the often much poorer people on the estate,
and different lives lived in parallel would reappear in many of her works. The
other important early influence in her life was religion. She was brought up
within a narrow low church Anglican family, but at that time the Midlands was
an area with many religious dissenters, and those beliefs formed part of her edu-
cation. She boarded at schools in Attleborough, Nuneaton and Coventry. At the
second she was taught by the evangelical Maria Lewis—to whom her earliest
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surviving letters are addressed—and at the Coventry school she received instruc-
tion from Baptist sisters.

In 1836 her mother died and Evans returned home to act as housekeeper,
but she continued her education with a private tutor and advice from Maria
Lewis. When she was 21, her brother Isaac married and took over the family
home, so Evans and her father moved to Foleshill near Coventry. The closeness
to Coventry society brought new influences, most notably those of Charles and
Cara Bray. Charles Bray had become rich as a ribbon manufacturer and had used
his wealth in building schools and other philanthropic causes. He was a free-
thinker in religious matters, a progressive in politics, and his home, Rosehill,
was a haven for people who held and debated radical views. The people whom
the young woman met at the Brays' house included Robert Owen, Herbert
Spencer, Harriet Martineau and Ralph Waldo Emerson. Through this society,
Evans was introduced to more liberal theologies, many of which cast doubt on
the supernatural elements of Biblical stories, and she stopped going to church.
This caused a rift between herself and her family, with her father threatening to
throw her out, although that did not happen. Instead, she respectably attended
church and continued to keep house for him until his death in 1849. Her first
major literary work was the translation of David Strauss' Life of Jesus (1846),
which she completed after it had been begun by another member of the Rosehill
circle.

Only five days after her father's funeral, she travelled to Switzerland with
the Brays. She decided to stay in Geneva alone and on her return in 1850,
moved to London with the intent of becoming a writer and calling herself
Marian Evans. She stayed at the house of John Chapman, the radical publisher
whom she had met at Rosehill and who had printed her translation. Chapman
had recently bought the campaigning, left-wing journal The Westminster Re-
view, and Evans became its assistant editor in 1858. Although Chapman was the
named editor, it was Evans who did much of the work in running the journal for
the next three years, contributing many essays and reviews.

Women writers were not uncommon at the time, but Evans's role at the
head of a literary enterprise was significant. The mere sight of an unmarried
young woman mixing with the predominantly male society of London at that
time was unusual, even scandalous to some. Although clearly strong-minded,
she was frequently sensitive, depressed, and crippled by self-doubt. She was

well aware of her ill-favoured appearance, and she formed a number of embar-
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rassing, unreciprocated emotional attachments, including that to her employer,
the married Chapman, and Herbert Spencer. However, another highly inappro-
priate attraction would prove to be much more successful and beneficial for
Evans.

The philosopher and critic George Henry Lewes met Evans in 1851, and by
1854 they had decided to live together. Lewes was married to Agnes Jervis, but
they had decided to have an open marriage, and in addition to having three chil-
dren together, Agnes had also had several children with other men. As he was
named on the birth certificate as the father of one of these children despite
knowing this to be false, and since he was therefore complicit in adultery, he
was not able to divorce Agnes. In July 1854 Lewes and Evans travelled to Wei-
mar and Berlin together for the purpose of research. Before going to Germany,
Evans continued her interest in theological work with a translation of Ludwig
Feuerbach's Essence of Christianity and while abroad she wrote essays and
worked on her translation of Baruch Spinoza's Ethics, which she completed in
1856, but which was not published in her life-time.

The trip to Germany also doubled as a honeymoon as they were now effec-
tively married, with Evans calling herself Marian Evans Lewes, and referring to
George Lewes as her husband. It was not unusual for men in Victorian society to
have mistresses, including both Charles Bray and John Chapman. What was
scandalous was the Leweses' open admission of the relationship. On their return
to England, they lived apart from the literary society of London, both shunning
and being shunned in equal measure. While continuing to contribute pieces to
the Westminster Review, Evans had resolved to become a novelist, and she set
out a manifesto for herself in one of her last essays for the Review: Silly Novels
by Lady Novelists. The essay criticised the trivial and ridiculous plots of con-
temporary fiction by women. In other essays she praised the realism of novels
written in Europe at the time, and subsequently an emphasis placed on realistic
story-telling would become clear throughout her subsequent fiction. She also
adopted a new nom-de-plume, the one for which she would become best known:
George Eliot. This masculine name was chosen partly in order to distance her-
self from the lady writers of silly novels, but it also quietly hid the tricky subject
of her marital status. George Eliot died at 4 Cheyne Walk, Chelsea. In 1858
Amos Barton, the first of the Scenes of Clerical Life, was published in Black-
wood's Magazine and, along with the other Scenes, was well received. Her first

complete novel, published in 1859, was Adam Bede and was an instant success,
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but it prompted an intense interest in who this new author might be. Scenes of
Clerical Life were widely believed to have been written by a country parson or
perhaps the wife of a parson. With the release of the incredibly popular Adam
Bede, speculation increased markedly, and there was even a pretender to the au-
thorship, one Joseph Liggins. In the end, the real George Eliot stepped forward:
Marian Evans Lewes admitted she was the author. The revelations about Eliot's
private life surprised and shocked many of her admiring readers, but this appar-
ently did not affect her popularity as a novelist. Eliot's relationship with Lewes
afforded her the encouragement and stability she so badly needed to write fic-
tion, and to ease her self-doubt, but it would be some time before they were ac-
cepted into polite society. Acceptance was finally confirmed in 1867, when they
were introduced to Princess Louise, the daughter of Queen Victoria, who was an
avid reader of George Eliot's novels.

After the popularity of Adam Bede, she continued to write popular novels
for the next fifteen years. Within a year of completing Adam Bede, she finished
The Mill on the Floss, inscribing the manuscript: “To my beloved husband,
George Henry Lewes, I give this MS. of my third book, written in the sixth year
of our life together, at Holly Lodge, South Field, Wandsworth, and finished 21st
March 1860.”

Her last novel was Daniel Deronda, published in 1876, whereafter she and
Lewes moved to Witley, Surrey; but by this time Lewes's health was failing
and he died two years later on 30 November 1878. Eliot spent the next two
years editing Lewes's final work Life and Mind for publication, and she found
solace with John Walter Cross, an American banker whose mother had recently
passed away.

On 16 May 1880 George Eliot courted controversy once more by marrying
a man twenty years younger than herself, and again changing her name, this
time to Mary Anne Cross. The legal marriage at least pleased her brother Isaac,
who sent his congratulations after breaking off relations with his sister when she
had begun to live with Lewes. John Cross was a rather unstable character, and
apparently jumped or fell from their hotel balcony into the Grand Canal in Ven-
ice during their honeymoon. Cross survived and they returned to England. The
couple moved to a new house in Chelsea but Eliot fell ill with a throat infection.
This, coupled with the kidney disease she had been afflicted with for the past
few years, led to her death on the 22 December 1880 at the age of 61.
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The possibility of burial in Westminster Abbey being rejected due to her
denial of Christian faith and “irregular” though monogamous life with Lewes,
she was buried in Highgate Cemetery (East), Highgate, London in the area re-
served for religious dissenters, next to George Henry Lewes. In 1980, on the
centenary of her death, a memorial stone was established for her in the Poets’
Corner. Several key buildings in her birthplace of Nuneaton are named after her
or titles of her novels, for example George Eliot Hospital, George Eliot Com-
munity School and Middlemarch Junior School.
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Did you know that?

Alfred Tennyson

Tennyson, Alfred, Lord or Alfred Tennyson, 1st Baron Tennyson (1809-
1892), English poet, one of the great representative figures of the Victorian age.
His writing encompasses many poetic styles and includes some of the finest
idyllic poetry in the language.

Tennyson was born in Somersby, Lincolnshire, on August 6, 1809. His ini-
tial education was conducted largely by his clergyman father, Dr. George Clay-
ton Tennyson. The boy showed an early interest and talent in poetic composi-
tion, working original poems in a variety of meters and also successfully imitat-
ing the style of such famous poets as Lord Byron, whom he greatly admired. By
the time he was 15, Tennyson had produced several blank-verse plays and an
epic. Some of his boyhood poetry was published in collaboration with his
brother Charles in Poems by Two Brothers (1827).

Poetic Development

In 1827 Tennyson entered Trinity College, University of Cambridge. While
there he wrote a spirited blank-verse poem, Timbuktu (1829), for which he re-
ceived a prize, and published his first book on his own, Poems, Chiefly Lyrical
(1830), which includes “Mariana”. In the summer of 1830, with his close friend
Arthur Hallam, he joined a Spanish revolutionary army, but participated in no
military engagements.

In 1831, following the death of his father, Tennyson left Cambridge with-
out taking a degree. His second volume, Poems (1832), contains such familiar
lyrics as “The Lady of Shallot,” “Ionone,” “The Palace of Art,” “The Lotus-
Eaters,” and “A Dream of Fair Women,” but was severely criticized by the re-
viewers. The sudden death of his friend Hallam in 1833 produced in Tennyson a
profound spiritual depression, and he vowed to refrain from issuing any more of
his verse for a period of ten years. During this time he devoted himself to read-
ing and meditation. While refusing to publish, he did continue to write, produc-
ing, for example, The Two Voices (1834), a philosophical poem on death and
immortality.

In 1842, at the expiration of his self-imposed period of silence, Tennyson
won wide acclaim with the publication of his two-volume Poems. This collec-
tion, containing such works as “Mort d'Arthur,” an idyll based on Arthurian leg-
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end; “Locksley Hall”; “Ulysses”; and the poignant lyric “Break, Break, Break,”
firmly established Tennyson's position as the foremost poet of his day.

Mature Works

Tennyson's first long poem after gaining literary recognition was The
Princess (1847), a romantic treatment in musical blank verse of the question of
women's rights. In 1850 appeared one of his greatest poems, In Memoriam, a
tribute to the memory of Arthur Hallam. Although the loose organization of
this series of lyrics, written over a period of 17 years, and the intensely per-
sonal character of the poem perplexed many of the readers of Tennyson's day,
In Memoriam has since taken its place as one of the great elegies in English
literature.

In 1850 Tennyson married Emily Sarah Sellwood, whom he had been wait-
ing to marry since 1836. Enormously popular, he was appointed poet laureate of
Great Britain the same year, succeeding William Wordsworth in this honor. He
settled with his bride at Twickenham near London, three years later moving to
his estate, Farringford, near Freshwater on the Isle of Wight. There he resided
for at least a part of each year for the remainder of his life. In 1854 “The Charge
of the Light Brigade” appeared; it was written, as one of the duties of his laure-
ateship, to celebrate a memorable action by a British cavalry unit in the Crimean
War. In the following year Maud and Other Poems was published.

With the composition of Idylls of the King (begun in 1859 and completed
in 1885) Tennyson returned to the subject of the Arthurian cycle. He dealt with
the ancient legends in an episodic rather than a continuous narrative structure,
the result being a loosely strung series of metrical romances. Rich in medieval
pageantry and vivid, noble characterization, the poems contain some of Tenny-
son's best writing.

Among the poet's other works are the moving narrative of love and self-
sacrifice Enoch Arden (1864); the historical dramas Queen Mary (1875), Har-
old (1876), and Becket (1884); Ballads and Other Poems (1880); Tiresias and
Other Poems (1885); Demeter and Other Poems (1889); and The Death of lo-
none and Other Poems (published posthumously, 1892). Tennyson was made a
peer in 1884, taking his seat in the House of Lords as Baron Tennyson of
Freshwater and Aldworth. He died at Aldworth House, Hazlemere, Surrey, on
October 6, 1892.
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Literary Importance

Few poets have produced acknowledged masterpieces in so many different
poetic genres as Tennyson; he furnished perhaps the most notable example in
English letters of the eclectic style. His consummately crafted verse expresses in
readily comprehensible terms the Victorian feeling for order and harmony.
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Did you know that?

Louisa May Alcott (November 29, 1832 — March 6, 1888) was an
American novelist. She is best known for the novel Little Women, published in
1868. This novel is loosely based on her childhood experiences with her three
sisters.

Childhood and Early works

Alcott was a daughter of noted Transcendentalist Amos Bronson Alcott and
Abigail May Alcott. Louisa's father started the Temple School; her uncle, Sam-
uel Joseph May, was a noted abolitionist. Though of New England parentage
and residence, she was born in Germantown, which is currently part of Philadel-
phia, Pennsylvania. She had three sisters: one elder (Anna Alcott Pratt) and two
younger (Elizabeth Sewall Alcott and Abigail May Alcott Nieriker). The family
moved to Boston in 1834 or 1835, where her father established an experimental
school and joined the Transcendental Club with Ralph Waldo Emerson and
Henry David Thoreau.

During her childhood and early adulthood, she shared her family's poverty
and Transcendentalist ideals. In 1840, after several setbacks with the school, her
family moved to a cottage on two acres along the Sudbury River in Concord,
Massachusetts. The Alcott family moved to the Utopian Fruitlands community
for a brief interval in 1843-1844 and then, after its collapse, to rented rooms and
finally moved to a house in Concord purchased with her mother's inheritance
and help from Emerson. Alcott's early education had included lessons from the
naturalist Henry David Thoreau but had chiefly been in the hands of her father.
She also received some instruction from writers and educators such as Ralph
Waldo Emerson, Nathaniel Hawthorne, and Margaret Fuller, who were all fam-
ily friends. She later described these early years in a newspaper sketch entitled
“Transcendental Wild Oats,” afterwards reprinted in the volume Silver Pitchers
(1876), which relates the experiences of her family during their experiment in
“plain living and high thinking” at Fruitlands.

As she grew older, she became both an abolitionist and a feminist. In 1847,
the family housed a fugitive slave for one week. In 1848 Alcott read and ad-
mired the “Declaration of Sentiments” published by the Seneca Falls Conven-
tion on women's rights.

Due to the family's poverty, she began work at an early age as an occa-
sional teacher, seamstress, governess, domestic helper, and writer — her first
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book was Flower Fables (1854), tales originally written for Ellen Emerson,
daughter of Ralph Waldo Emerson. In 1860, Alcott began writing for the Atlan-
tic Monthly. She was nurse in the Union Hospital at Georgetown, D.C., for six
weeks in 1862-1863. Her letters home, revised and published in the Common-
wealth and collected as Hospital Sketches (1863, republished with additions in
1869), garnered her first critical recognition for her observations and humor. Her
novel Moods (1864), based on her own experience, was also promising.

A lesser-known part of her work is the passionate, fiery novels and stories
she wrote, usually under the pseudonym A. M. Barnard. These works, such as A
Long Fatal Love Chase and Pauline's Passion and Punishment, were known in
the Victorian Era as “potboilers” or “blood-and-thunder tales.” Her character Jo
in "Little Women" publishes several such stories but ultimately rejects them af-
ter being told that “good young girls should [not] see such things.” Their pro-
tagonists are willful and relentless in their pursuit of their own aims, which often
include revenge on those who have humiliated or thwarted them. These works
achieved immediate commercial success and remain highly readable today.

Alcott also produced moralistic and wholesome stories for children, and,
with the exceptions of the semi-autobiographical tale Work (1873), and the
anonymous novelette A Modern Mephistopheles (1875), which attracted suspi-
cion that it was written by Julian Hawthorne, she did not return to creating
works for adults.

Louisa May Alcott's overwhelming success dated from the appearance of
the first part of Little Women: or Meg, Jo, Beth and Amy, (1868) a semi-
autobiographical account of her childhood years with her sisters in Concord,
Massachusetts. Part two, or Part Second, also known as Good Wives, (1869) fol-
lowed the March sisters into adulthood and their respective marriages. Little
Men (1871) detailed Jo's life at the Plumfield School that she founded with her
husband Professor Bhaer at the conclusion of Part Two of Little Women. Jo's
Boys (1886) completed the “March Family Saga.”

Most of her later volumes, An Old-Fashioned Girl (1870), Aunt Jo's Scrap
Bag (6 vols. 1871-1879), Eight Cousins and its sequel Rose in Bloom (1876),
and others, followed in the line of Little Women, remaining popular with her
large and loyal public.

Although the Jo character in Little Women was based on Louisa May Al-
cott, she, unlike Jo, never married. Alcott explained her “spinsterhood” in an in-
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terview with Louise Chandler Moulton, “... because I have fallen in love with so
many pretty girls and never once the least bit with any man.”

In 1879 her younger sister, May, died. Alcott took in May's daughter,
Louisa May Nieriker (“Lulu”), who was two years old. The baby was named af-
ter her aunt, and was given the same nickname.

In her later life, Alcott became an advocate of women's suffrage and was
the first woman to register to vote in Concord, Massachusetts in a school board
election.

Louisa May Alcott's grave in Sleepy Hollow Cemetery, Concord, Massa-
chusetts.

Alcott, along with Elizabeth Stoddard, Rebecca Harding Davis, Anne
Moncure Crane, and others, was part of a group of female authors during the
U.S. Gilded Age to address women’s issues in a modern and candid manner.
Their works were, as one newspaper columnist of the period commented,
“among the decided ‘signs’ of the times”.

Despite worsening health, Alcott wrote through the rest of her life, finally
succumbing to the after-effects of mercury poisoning contracted during her
American Civil War service: she had received calomel treatments for the effects
of typhoid. She died in Boston on March 6, 1888 at age 55, two days after visit-
ing her father on his deathbed. Her last words were “Is it not meningitis?”
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SUPPLEMENT
(KEYS)

Section 3. pp. 33-48.

I’m not used to receiving Christmas presents (35)
to commence (35)

to enlarge one’s vocabulary (36)

a miserable creature (36)

every other sentence (36)

to appreciate the delicate shade of meaning (37)
to explore the neighbourhood (37)

an escaped convict (37)

I’m a very confiding soul by nature (38)

a thank-you note (39)

to be through with smth (40)

to pay a visit (41)

I didn’t have the courage to say (41)

the Freshman’s lot (41)

to flunk mathematics (43)

to tutor (43)

you never show the slightest interest (46)

I’'m feeling terribly lonely and miserable and sore-throaty (47)
to do down with (tonsillitis) (47)

to get well (48)

to arouse sympathy (48)



Did you know that?

Matthew Arnold

Although remembered now for his elegantly argued critical essays, Mat-
thew Arnold (1822-1888) began his career as a poet, winning early recognition
as a student at the Rugby School where his father, Thomas Arnold, had earned
national acclaim as a strict and innovative headmaster. Arnold also studied at
Balliol College, Oxford University. In 1844, after completing his undergraduate
degree at Oxford, he returned to Rugby as a teacher of classics. After marrying
in 1851, Arnold began work as a government school inspector, a grueling posi-
tion which nonetheless afforded him the opportunity to travel throughout Eng-
land and the Continent. Throughout his thirty-five years in this position Arnold
developed an interest in education, an interest which fed into both his critical
works and his poetry. Empedocles on Etna (1852) and Poems (1853) established
Arnold's reputation as a poet and in 1857 he was offered a position, which he
accepted and held until 1867, as Professor of Poetry at Oxford. Arnold became
the first professor to lecture in English rather than Latin. During this time Ar-
nold wrote the bulk of his most famous critical works, Essays in Criticism
(1865) and Culture and Anarchy (1869), in which he sets forth ideas that greatly
reflect the predominant values of the Victorian era.

Meditative and rhetorical, Arnold's poetry often wrestles with problems of
psychological isolation. In “To Marguerite—Continued,” for example, Arnold re-
vises Donne's assertion that “No man is an island,” suggesting that we "mortals"
are indeed “in the sea of life enisled.” Other well-known poems, such as "Dover
Beach," link the problem of isolation with what Arnold saw as the dwindling
faith of his time. Despite his own religious doubts, a source of great anxiety for
him, in several essays Arnold sought to establish the essential truth of Christian-
ity. His most influential essays, however, were those on literary topics. In “The
Function of Criticism” (1865) and “The Study of Poetry” (1880) Arnold called
for a new epic poetry: a poetry that would address the moral needs of his read-
ers, “to animate and ennoble them.” Arnold's arguments, for a renewed religious
faith and an adoption of classical aesthetics and morals, are particularly repre-
sentative of mainstream Victorian intellectual concerns. His approach—his gen-
tlemanly and subtle style—to these issues, however, established criticism as an
art form, and has influenced almost every major English critic since, including
T. S. Eliot, Lionel Trilling, and Harold Bloom. Though perhaps less obvious, the
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tremendous influence of his poetry, which addresses the poet's most innermost
feelings with complete transparency, can easily be seen in writers as different
from each other as W. B. Yeats, James Wright, Sylvia Plath, and Sharon Olds.
Late in life, in 1883 and 1886, Arnold made two lecturing tours of the United
States. Matthew Arnold died in Liverpool in 1888.
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SUPPLEMENT
(KEYS)

Section 4. pp. 49-66.

to be worth keeping (49)

to bother smb with questions (50)

to bore smb with particulars (50)

I am in such a reminiscent mood (51)
my fountain pen leaked (53)

to comment on smth (54)

to change one’s mind (54)

to be in the same predicament (54)

to rise to a crisis (55)

to face a crushing tragedy with courage (55)
to meet the petty hazards of the day (55)
(to be) in blossom (57)

to make faces (57)

to abuse (59)

in short (60)

couldn’t cut (recitations) (60)
reminded me a little of you (61)

not in the least (63)

to do smb harm (63)

a flash of lightning (65)

to blow out a candle (66)
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Did you know that?

Jluuit Tur (Titus Livius) (59 no H. 3., [laraBuym, — 17 H. 3., TaM xke),
JIpeBHEpUMCKUN ucTopukK. XKuil u pabortan B Pume, 1moiab30Balicsi MOKPOBUTENb-
CTBOM uMmIepatopa ABrycra. ABTop «PHMCKON MCTOpUM OT OCHOBAaHHUS IOpO-
Jla», B KOTOPOW MOTOJHO M3JI0KEHA BCS UCTOpHUs PuMa OT JIereHIapHOro OCHO-
BaHUs ropojia 10 9 10 H. 3. 3 142 kuur « PUMCKON MCTOpUM» COXPAHUIIOCH 35
(omucanme cooObITHil 10 293 10 H. 3. 1 218-168 10 H. 3.); coaepxKaHUe OCTAIb-
HBIX KHUT U3BECTHO MO KPATKUM H3JIOKECHUSIM U T. H. U3BJICUCHUSM MO3AHEHIIIE-
ro BpeMeHu. JI. He uccieaoBan pUMCKYIO UCTOPHIO, a u3Jaraia €€, HeKpuTuye-
CKH 3aMMCTBYS MaTepual y PUMCKUX aHHAJIUCTOB M JUIMHUCTUYECKUX aBTOPOB,
MEPEHOCS B IPEBHOCTh YE€PThl COBPEMEHHOTO €EMY PUMCKOTO TOCYAapCTBEHHOTO
ctpos. JI. He ckphiBan HaMmepeHus Bo3BennuuTh Pum. I1o cBoum duiiocopckum
BO33peHMsIM JI. OIM30K K cTOMIIU3MY. XOJ UCTOPUUYECKUX cOObITHH JI. 0OBIICHSIT
W3MEHEHUEM MOpPaJIbHO-HPABCTBEHHBIX YCTOEB OOIECTBA. BBIT M HpaBbl JpEB-
HUX PUMJISIH CIIOCOOCTBOBAJIM, MO €r0 MHEHHUIO, CO3/IaHUI0 PUMCKOTO BEITUYHS.
«PuMckasi UCTOpHUS» HalMCaHa PUTOPUYHO, TMPOCTPAHHBIM >KUBOMUCHBIM CTH-
JIEM, CO MHOTMMU NMAaTETUYECKUMHU peyaMu JeUcTBYOUX JHll. COBpEMEHHUKH
U TIOCJIETyIOIIMe TOKOJIeHHs Buaenu B Tpyae JI. o6paszen ncropuueckoro Tpyaa,
a B CaMOM aBTOpE — «puUMCKOro ['epogoray.
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Did you know that?

JluBuit Auaponuk, Jlynuii (Livius Andronicus, Lucius) — poawics B rpe-
yeckoM ropoje TapeHT u momnan B Pum B KauecTBe IUIEHHUKa (CKOpEE BCETO,
nocJie B3SATUS ropojaa puMisiHaMu B 272 10 H.3.), ObUI JOMAIIHUM YYHUTEJIEeM
(BeposiTHO, B 1oMe Mapka Jlusus Canunaropa), 3aTeM oOpen cBoOOAY U IPUHSII
poaoBoe MM cBoero narposHa. IlepeBoast rpedyeckyro MO33UI0 HA JaThiHb, JIu-
BHI MOJIOXKWJI Hayano PuMckon nureparype, KoTopas A0 Te€X HOop IojaBaia Ma-
JI0 HAAEX], MO-BUIUMOMY, HYXKJAsCh BO BJIOXHOBEHHMH, COOOIIAEMOM KJIACCH-
yeckuMu oOpasuamu. [lpunamnexamee JIuBuio AHIPOHUKY TIEPEOKECHHE
Onuccen UTATUICKUM pa3MepOM, CATYPHUNUCKUM CTUXOM TMPOJOKAIN YUTATh B
PUMCKHX IIIKOJIaX BIUIOTH 110 BpemeH ['opamus. B centsOpe 240 r. g0 H.3. Ha
Pumckux urpax (Ludi Romani) Jlusuit moctaBun tparenuto (BO3MOXKHO, €IIe U
KOMEJIMIO), SIBJSBIICHCA NepepaboTKoil rpedeckoro obpasla, ¢ COXpaHEHUEM
pa3MepoB OpUrMHaia — TpoxeeB U AMO0B. 240 . 10 H.3. OOBIYHO CUUTAIOT JATOMN
POXKIACHUS PUMCKOM Juteparypbl. Tak JluBui co3gan mpeueneHT, KOTOpoOMy
CJIEIOBAJIM BCE PUMCKHE TPAaruku U KoMmenuorpadsl Ha IpOTsKEeHUU Oosee cTo-
netus. B 207 1o H.3., B COOTBETCTBUU C yKa3zaHueM CUBUIUIMHBIX KHUT, JIMBUIO
AHJIpOHUKY OBLJIO MOPYYEHO COYMHUTH TMMH, YTOObI YMHUJIOCTUBUTH OOTOB B
KpuTudeckuii MoMeHT BTopoit [lyHudeckoit BoitHbL. TeM cambiM OH TIpuoOpen
IpaBO HA3bIBATHCS OTIIOM PUMCKOHN JUpHYEcKO mo33uu. B GmaromapHocTh 3a
3aciyru JluBnio AHAPOHUKY ObLI OTAAH XpaM MuHepBbl Ha ABEHTHUHE, YTOOBI
TaM BCTPEYAIHCH JJIsi OOIIMX MOJIUTB W PEUICHUS] Pa3HBIX BOIPOCOB aKTEPHI U
MO3THI, TUIIyIIUE )1 ciieHbl. V3 Bcero Hacneaus JIuBus yneneno He 6omxee 100
CTpOK.
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Did you know that?

Hunepon Mapk Tymunuii (Marcus Tullius Cicero) (3.1.106 mo H. 3., Ap-
nuHyMm, — 7.12.43 no H. 3., 6au3 Kaiietsl, coBpemeHHas ['a3ta), 1peBHEPUMCKHIA
MOJINTUYECKUM JesITellb, opaTop, nucarens. M3 cocnoBust BcagHukoB. B momnu-
TUYECKYIO JKU3Hb BOIIEN KaK «HOBBIM UETOBEK», BCeM OOSI3aHHBIN JIMIIb CeOe,
cBOeMy opaTopckomy napy. Bnepssie BeicTynui B §1-80 110 H. 3. ¢ onmno3uiueit
nuktatype Cymibl; nepBblii OONBIION yclex NpuHeciao emy ydactue B 70 B
IPOMKOM IIpoliecce MPOTUB cyiiaHua Beppeca; mepByro MOJUTUYECKYIO PEYb
npousHeéc B 66 B moaaepxkky I'. [Tomnes. Bepmmna ycnexoB L. —KOHCYICTBO B
63 (packpsiTie UM 3aroBopa Karwiunel, Beaymias poib B ceHate). C oOpa3oBa-
HueM 1-ro tpuymBuparta (60) Bausinue L. magaer, B 58—57 emy gaxke MpuILIOCH
yAAIUThCS B U3rHaHue, 3atem noanepxusath ['. [Tomnesa u Lezapsa B 56—-50; no-
cie ux pazpeiBa (B 49) L. mpiTasicss BO BpeMs TpaxaaHCKON BOWHBI 49—47 BbI-
CTYyNUTh NpuUMHpHUTENIeM; ¢ Tooeaoi Llezapst (B 47) oTomén oT noauTuku. JIuiib
nocine youiicta Lle3aps B 44 1., mpeononeB kojebanusi, BHOBb BCTYMIIII B T0-
JUTHUYECKYI0 OOpbOy Kak BOXKIb CeHaTa M pecnyOnukaHieB. K aTomy BpeMeHH
oTHOcATCA ero 14 pedeit — «punmunmuk» npotuB M. Anutonus. B 43, xorga ce-
HAT moTepnen nopaxeHue B 6oprde co 2-m tpuymBuparoM (M. Antonuii, Ok-
TaBuaH ABrycT, Jlenun), ums L. Ob1710 3aHECEHO B MPOCKPUMITMOHHBIC CITUCKH;
noru® B yKcCIie MEPBbIX KePTB penpeccuil AHTOHUs 1 OKTaBuaHa ABrycra.

[Tommmtnueckunt uaean I, — «cMemaHHOE TOCYJapCTBEHHOE YCTPOWCTBOY
(rocyiapcTBO, COYETaIOIIEe 3JEMEHThl MOHAPXWHU, apPUCTOKPATHH U JEMOKpa-
THHU, 00pazriom kotoporo L. cauran Pumckyto pecryOnuky 3 — Havana 2 BB. 70
H. 3.), TOJJIEP)KUBAEMOE «COIJIACHEM COCIOBUI», «EIUHOMBICIMEM BCEX J0C-
TOMHBIX» (T. €. TAKUM OJIOKOM CEHATCKOTO W BCATHUYECKOTO COCIIOBUN MPOTHB
JEMOKpaTHUU U MPETEHJEHTOB Ha MOHAPXMYECKYIO BJacTh, Kakod crutotui LI.
npotuB 3aroBopa Karununbl). YenoBeueckuil upean L. — «mepBblid 4yenoBek
pecnyOIuKn», «KyMUPOTBOPUTEINDY, «OIIOCTUTENb U TOMEUUTEbY» B SMIOXU KPH-
3MCOB, COUETAIOIINI B cebe Trpeueckyto Guiocopckyto TEOPUI0 U PUMCKYIO T0-
JUTUYECKYIO (OpaTopckyto) mpakTtuky. OOpasuoM takoro aestens L. cuuran
ceb6s1. Punocodcekuii uaean 1. — coennHeHne TEOPETUIECKOTO CKENTUITU3MA, HE
3HAIOUIET0 UCTUHBI, JOMYCKAIOUIETo JIUIIb BEPOATHOCTh, C MPAKTUYECKUM CTOU-
LIM3MOM, HEYKOCHUTEIBHO CJIEYIOIIMM HPABCTBEHHOMY JIOJITY, COBHAIAIOIIEMY
C 00111€eCTBEHHBIM 0JIarOM U MUPOBBIM 3aKoHOM. Oparopckuii uaean L. — «obu-

JIUC», CO3HATCIIbHOC BJIAACHHUC BCCMHU CPCACTBAMU, CITOCOOHBIMHU H 3aUHTCPCCO-
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BaTh, U YOEIUTh, U yBJE€Ub CIIyLIATEJIs; CPEICTBA 3TH CKJIAJAbIBAIOTCS B TPHU CTH-
71 — BBICOKUM, CpelHU U mpocTtoil. KaxaoMy CTUIIIO CBOMCTBEHHA CBOSI CTe-
IIEHb YMCTOTHI JIEKCUKU (CBOOOAA OT apXau3MOB, BYJIbIapU3MOB U IIp.) U CTPOM-
HOCTH CHHTaKcuca (puTopuyeckue mnepuoisl). biaromapss paspaboTke 3THX
cpenct L. cranm ogHUM U3 co3iarenell U KJIAaCCUKOB JJATUHCKOIO JIMTEPaTypHO-
IO S3bIKA.

N3 counnenuii L. coxpanunuch (He cuuTas OTPBIBKOB) 58 peuell — nosu-
Tuyeckux (mpotuB Katuinuel, AHTOHUS U Jp.) U TJIABHBIM 00pa3oM CyAeOHBIX;
19 TpakTaToB (OTYaCTH B IUAJIOTUYECKON (opMe) Mo puTopuke, moautuke («O
rocynapcte». «O 3akoHax»), npaktudyeckon ¢uiocoduu («TyckynaHckue Oe-
cenp», «O0 00s13aHHOCTSIX» U JAp.), TeopeTudeckoil ¢unocodpun («O mpenenax
no6pa u 31ma», «O npupoze 60roB» u Ap.); cBbiiie 800 muceM — BaKHBIN MCUXO-
JIOTUYECKUN JOKYMEHT, MaMSITHUK JIATHHCKOTO Pa3rOBOPHOTO SI3bIKA U MCTOY-
HUK CBEJICHUM 00 A1oXe rpaxaaHCKuX BoiH B Pume.
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Did you know that?

BPOHTE, CECTPBI — llapgorra (Bronte, Charlotte) (1816-1855),
bpoute Dvuan (Bronte, Emily) (1818-1848), bponte Dun (Bronte Ann)
(1820-1848) — aHrnuiickue pPOMAHUCTKH, OCHOBOIOJIOKHHUIIBI KPUTHUECKOTO
peanusmMa B aHIVIMIUCKOU uTeparype 19 B.

Cectpsl BponTe poauucek B Mecteuke XoTBopT B Mopkimmpe — IlapiorTa
21 anpens 1816, Omunu 30 utons 1818 u Dun 17 suBaps 1820 — B cembe Oen-
HOT'O CEJIbCKOTo CBsleHHUKa upianaua [larpuka bponre. Ux oren 611 TKa4oM,
HO BIIOCIICJICTBUU HM3y4WJ OOTOCJIOBHE U CTajl AHTJIMKAHCKUM CBSIIIEHHUKOM,
MOJIyYMB MaJICHbKUI IPUXOJI Ha ceBEpe AHIVIMM BO3JIE TPOMBIILIEHHOTO TOPOAa
Jluaca. Tam pogWiIMCh €0 MIECTh AETEW — ChIH U IIATh JI0YEPEH; MOCIE POXK/IE-
HUS MIIQJIIIEN )KEHA yMEpJIa.

Korma lapnorTe ObUIO BOCEMb JIET, @ DMUIIM MIECTh, OTEI] OTAAN YEThIPEX
crapmux goudeperd B mkony KosaH-bpumk. YcioBus B mikone, rae rOTOBHIM
I'YBEPHAHTOK, ObLIM y>KaCHbIE — 3/1eCh YMEPJIH OT TyOepKyJie3a JIBe cTapllue ce-
ctpbl. bponte 3abpan nomoit 6onbHbIX [Hapnorty u Omunu. Ilo3zxe lapnorra
y4MUJIach B IUIATHOM TMAHCHUOHE, a DOMIIM W DHH TOJYYWINA JOoMaiiHee o0pa3o-
BaHue. CTpalHble BOCIIOMMHAHUS O IIKOJE OCTaJUCh B MX NAMATH HABCETIa:
no3xe llapnorra ynomunaer o Heil B pomane [owcerin Jup. Bee netu IlaTpuka
BbponTe npoboBanu nucate, a cbiH bpenyamn u lllapnorra yBnekanuch pucona-
HueM. Ilocne oxkoHuanus nancuona [llapnoTTa mpomokuiIa TaMm Ke Mpenoja-
BaTh, @ CECTPHI CTAJIA PA0OTATh 'YBEPHAHTKAMU B COCTOATEIBHBIX CEMbSIX.

B 1837 IlllapyioTTa MOCHUIAET CBOM CTUXM HAa OT3bIB M3BECTHOMY MOI3TY-
naypeary Pobepry Caytu. B otBer CayTu OTMETWII, YTO «IOCBSIIATh ceOs uC-
KJIFOYMTEJIBHO TIO033UM — HE )KEHCKOE JEJI0», XOTs JOIYCTUMO 3aHUMAThCs I1O-
33MeN KaK MPUSATHBIM Pa3BIICUYEHUEM, C YCIOBUEM, UYTOOBI HE 3a0bIBaTh «paju
HETO CBOUX JKEHCKHX O0S3aHHOCTE.

B 1842 lIapnorra u OMuwin enyt B bproccenb, Hanesch TaMm OBJIAAETh
dpaniry3ckum. YToObl HE TUTATUTH B MMAHCHOHE 332 00yYEHUE, OHU CaMH B3SUTHCH
MPENOo/IaBaTh aHIVIMHUCKUN s3bIK. KOHCTaHTHH D%e, My HayaJbHUIbI MTAHCUO-
Ha, 00pa30BaHHBIN YEIOBEK M 3HATOK JIMTEPATypPhl, OTBEUABIINN B HEM 3a 00y-
YEHHUE, BBICOKO OLIEHWJI MepBble (PpaHIy3CKHE COUYMHEHUs, HAITMCAHHbIE aHTJIu-
yaHkamMu. OH OTMETWJI UX OJJAPEHHOCTh M MPEJCKa3all, YTO OHM CTaHYyT MHca-

TCIIbHUIIAMU.
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B 1846 cectpsl u3nal0T COOpPHHMK CTHXOB MOJA HMeHeM OpatbeB ben
(IHapnorra — Kappep, Omunu — Dmnuc, OHH — DkToH). KpuTtnka ¢ moxsayoi
oTo3Banack 0 ctuxax Jmmca Kappepa

B 1847 nox temMu ke uMeHaMu J€BYILIKH NOCBHUIAOT B JIOHIOH CBOKO Tpo-
3y. Pomanbsl Omunu I pozosou nepesan v JHH Aenecc I peil ObUIM NPUHATHI, a
poman [lapnortel Yuumens oTBepruyt msnarenbscrBaMu. B To ke Bpemsi u3aa-
tenu CMuUT U DIJiep Jald CEPhE3HYIO OLIEHKY PYKONMUCHU Yuumesns v NpU3HAIH
3a aBTOpoM JuTepaTypHsbiid nap. [llapnorra HaunHaeT paboTaTh HajJ HOBBIM PO-
MaHoM /{orcetin Jip.

CecTpbl NBITATUCH TAKXKE OTKPBITh TAHCUOH JJIsI ACBOYEK. Y HUX OBLIU Tie-
JAaTOTUYECKUH OMBIT, XOpolee oOpa3oBaHue, MPEeKpacHoe 3HaHUE (paHIy3CKO-
ro si3blKa M OOJIbIIIOE TTOMENIEHHUE B MAacTOpPCKOM Jgome. Ho He xBaTano JeHer u
CBSI3EH — HUKTO HE €XaJl yUUThCA B O€THO OOCTaBICHHBIN CEITBCKUM TOM OKOJIO
KJ1a10u111a.

24 aprycra 1847 [llapnoTtta bponTte Bhiciana uznarensm CMUTy U Daaepy
pykonucs [cetin Jiip, u 16 okTs10ps ee pomaH yBujen cBer. CounHeHue, Ha-
MMCAHHOE C UCKPEHHOCTBIO U CTPACThIO, MOKOPUJIO YUTATENIEH W MPUHECIO aB-
TOpPY IIYMHBIN ycriex. POMad ObUT BOCTOPKEHHO OIIEHEH MEePEI0BOM MevaThio, U
NOABEPTHYT KPUTUKE CO CTOPOHBI PEAKIIMOHEPOB.

Poman /[orcetin Diip moBecTBYeT O cyJbOe 00pa30BaHHOM JEBYIIKH, CUPO-
ThI, KOTOpPasi IOJDKHA caMa poOuBaTh cede nopory B xu3HU. OKOHYUB IIKOIY,
OHa YCTPaWBaETCs I'yBEPHAHTKON B JJOM BBICOKOMEPHOT'O U rpy0O0ro JBOPSHUHA
Pouecrepa. VX oTHOIIEHHSI — 3TO MPOTUBOOOPCTBO BOJIM, MHTEIUIEKTA, 1EHHO-
CTEU W MPEACTABJICHUMN O XKU3HU. VX pa3genseT mpoucxoxIeHHUE, TTOJI0KEHUE B
obmecTBe, 00pa3 MbIILICHUS U MToBeacHUA. Pazputue otHomenui Jxein u Po-
gyecTepa JCpXKUT YUTATENsl B MOCTOSSHHOM HaNpspKeHUH. JIF0OOBb MpeoioieBaeT
BCE MPEBPATHOCTH CYIHOBI, HO TEPOUHS P YyBCTBA HE MOCTYIMAETCS CBOMMHU
MPUHIIUTIAMHU.

VYcmex 3Toro B HEMallod Mepe MOPaIU3aTOPCKOr0 poMaHa 3aKIrvaics B
ero OoJIbIION )KM3HEHHOW TpaB/e. XKaxk/1a He3aBUCUMOCTH, CTPEMJICHHE K CTIpa-
BEJIJIMBOCTH, ATUYECKAS] CTOUKOCTh, TOPAOCTh YEJIOBEKA HEHMMYIIETO, YECTHBIM
TPYJAOM 3apa0aThIBAIONIETO HA KYCOK Xjieba, HeXKeJaHUE CKIOHUTh T'OJIOBY Iie-
pea aBTOPUTETOM, €CJIM OH 3aKJIF0YAETCS TOJIBKO B MIPEUMYIIECTBAX (DMHAHCOBO-
ro TMOJIOKEHUS U MPUBUJIETUSX MTPOUCXOKIEHHUS, — BOT MOpajb, yTBEpKIaeMasl

POMaHOM M JACJ1aromas €ro IIpPUBJIICKATCIIbHBIM IJII COBPCMCHHOI'O YUTATCIIA.
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Cayx o Tom, 4TO OpaTheB HE CYLLECTBYET, U UTO poMaH /[[ocetin Diip HaNu-
can yuutenpHuieil IllapmorToit BponTe, pacmpocTtpaHuics ObIcTpo. Ycmex
IDicetin Diip oaBUT M3aaresie Kk myoaukanuu pomaHoB cectep bpoute I po3zo-
eou nepesan n Aenecc I peu. I’ pozosoti nepesan Imunu bpoHTe Takxke oxuaal
yCIleX, BIPOYEM, HE TAKOM WIYMHBIA, POMaH X€ DHH PacKylajcs II0XO, €ro
JIOCTOMHCTBA OBLIN OIIEHEHBI MO3KE.

Ha nepBslii B3rsia, I pozosou nepesan IMunu bpoHTe — NCTOPUSA MPAaYHBIX
POKOBBIX CTPACTEU JUYHOCTEU, CXOXKUX C IeposIMU POMAHTUYECKUX I0dM bau-
pona. [loBecTBOBaHME CKOHIIGHTPUPOBAHO BOKPYT OJIHOM TeMbl — Jr00BU KoT-
puH u Xutknuda. ['maBHbIX repoeB HE0OOOPUMO TSHET APYT K APYry, B OCHOBE
UX YyBCTBA — HEMPHUATHE OOBIBATENLCKOTO 00pasa ku3HH. VIMeHHO Onaromaps
COBMECTHOMY OYHTapCTBY Ka)KIblii U3 HUX B INIyOMHE QYIIM CO3HAET, UTO U3Me-
Ha TOMY, YTO UX CBS3BIBAET, SIBUJIACh Obl U3MEHOM BBICIIUM IIeHHOCTSAM. OnHa-
KO, mpenamnouts 6e3pogHomMy XUTKIUGY Oo0jee COCTOATEIBLHOTO TOCHOANHA,
Katpun mpenaer ux 4yBcTBO. XUTKIU(, HEOKHUIAHHO pa3boraTes, B CBOIO Oye-
pedb ympekaeT ee B MpelaTenbCcTBE oOHMX uieanoB u mooBu. Ilepen nuuom
cmeptu Katpun packauBaercs, ogHako XUTKIU(]a jkeTaHHe OTOMCTHUTD 3a CBOIO
JT1000BB MPECIENYET 1O CAMOU €r0 CMEPTH.

B pomaHe nmpociieKnBaroTCs 4epThl POMAHTU3MA, BIMSIHUE KOTOPOI'O CKa-
3bIBAECTCA HE TOJIKO B MHTEpECE MHUCATEIbHUIIBI K POKOBBIM YeJIOBEYECKUM
CTpPacTsIM, HO U B A3bIKE, €r0 XapaKTepHON pOMaHTHYEeCKOW oOpa3HOCTH, Iare-
TUKE, B NeH3ake, HEU3MEHHO COMPOBOXKJAIOIIEM COOBITUS U MEPEKUBAHUS Te-
poeB. B pomaHe coueraroTcs 371€MEHTHI pOMaHTHU3Ma U peain3Ma. MHOrue Kpu-
TUKH OLIEHUBAJIA MPOMU3BEICHUE KaK pPOMaH MUCTUYECKUMN, «IIE€pepacTarolui B
11033ut0» (.Dokc), Kak OJHUH M3 JIYUIIUX POMAHOB «II0 CHJIE IPOHUKHOBEHHO-
ctu ctiiis (.PocerTn), mpu 3ToM UTHOPHUPYS €r0 KPUTUYECKOE 3BYUAHUE.

[Tocne myOnukanuu poMaHoB cecTpbl bpoHTe moiyuminu maTepuanbHYIO
HE3aBUCUMOCTb U CJIaBY, OHM MOIJIM OCTaBUTh TPYJ T'YBEPHAHTOK M 3aHATHCS
JHOOMMBIM J1eJI0M. X3TBOPT CTajl MECTOM IMajJOMHUYECTBa JIFOOOMBITHBIX, JKe-
JarOUIMX B3IJISTHYTh HA 3HAMEHMUTBIX CECTEP, KOTOphble M30erajiu BCTped ¢ myo-
mukoi. Tem BpemeHem ux Opat bpeHya, TanaHTIUBBIN XY0KHUK, TTOTHOAT OT
ajKorojiudmMa u paMusibHOrO Heayra — TyOepkysesza (ymep 24 centsops 1847).
YxaxuBas 3a HUIM, DMHIIA TaKxke 3a00jeBaeT TyOepKyJie30M, depe3 HEKOTOPOe
BpeMs Ta )K€ y4acTh nocturaeT u JOHH. B 1848 ymuparor OHH — 26 mas u Omu-
mu — 22 nekaOps. lapnorra octaercs co cienbiM OTIOM, 0e3 cectep, ¢ KOTO-
PBIMH MPUBBIKIIA JEIUTHCSI CBOMMH MBICIISIMU U TIJIaHAMHU.
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Ona HauuHaeT paboTaTh HaJl HOBbIMH poMaHamu. B konie 1849 Beixonut
poman Illepau, B 1853 — Bunvemm (1.€. I opoook — myTinuBoe (PppaHIry3ckoe Ha-
3BaHue bproccens), poman Omma ocrancs He 3akoHueHHbIM, [llapnorra ycnena
HaIUCaTh TOJIBKO JIBE TJIABBI.

B 1854 B XatBOpTE, rae llapiorra xuna ¢ 0THOM, NOABISAETCA MOJIOAOU
NOMOIIHUK cBameHHuka Aptyp bemn-Hukonc. Ou BmoOnsiercss B [apnorry,
IPOCUT €€ PYKH, HO oTel mpoTuB. UToOkI HE oropyaTs otia, [llapioTTa 0TKa3bI-
Baerca oT Opaka. OJHAKO B MOCIEIHUNM MOMEHT, KOrja ApTyp, pELIuB CTaTh
MHUCCHOHEPOM, cobmupaercs exatb B Muauto, lllapnorra, yxe mpocTUBIIUCH C
HUM, corjiamaerca Ha Opak, u Aptyp bemn-Hukonc ocraerca B XatBopre. Mx
CYHIpY>KeCTBO JJIUIIOCH Heaouro. B cnenytomem roay, 31 mapra 1855 llapnorra
YMHUPAET BO BpeMsl MPEKIEBPEMEHHBIX POJOB, OCIOKHEHHBIX TYOEpKYJIEe30M, B
Bo3pacte 39 ner.

[ToMmumMO OECKOHEYHOI'0 KOJIMYECTBA POMAHOB-NIOJAPAKAHUM, & TAKIKE MbEC
U MOBECTEH, B KOTOPBIX WIECHbI CEMbU BpOHTE CTAaHOBATCS TJIABHBIMU I€POSIMU U
y4acCTHHKaMH, poMaHbl cectep bponrte, ocodenno orceiin Jiip v I pozosoul ne-
pesan MIOCTYKUIH CIO’KETaMH IS MHOYKECTBA KMHO-, TeJle- U TeaTPAJIbHbIX BEp-
cull. [lepBoie axpanuszaunu /Jorceun up apaoTTel bpoHTE MOSABISIIOTCS B «HE-
Mom» KuHO (B 1910, nBa dribma B 1914, a takxke B 1915, 1918, 1921). B 1934
BBIXOJUT TiepBasi 3ByKoBas Bepcus [owcetin Dup (pexuccep Kpuctu KabanH, B
possix Bupmxunus bproc u Konun Knaiig). Dkpanuzauus 1944 ocyuiectBieHa
pexuccepom Pobeprom CtuBeHCOHOM, B poiisix Jlkoan ®outeliH u OpcoH
VYomnc. B 1970 Beixogut [orcerin Diip amepukaHckoro pexuccepa JlenbGepra
ManHa, u, HAKOHEL, C OrPOMHBIM ycrnexoM B 1994 romy mnpoiuia mnpembepa
IDicetin Diip ntanbstHCKOTO pexkuccepa Opanko J[3eddupennu.

«Kiaccuueckoit» sxkpanuzanuet pomana M bpoure I pozosoii nepesan
cuntaercs QuibM pexuccepa Yuibsima Yaitnepa (1939), rae B riiaBHBIX pOJIsSX
— amepukaHckas aktpuca Mepn O6epon u Jlopenc OmnuBbe (posib XuTkinda
CTaJla OJTHOM M3 €T0 JydIux KuHOopaOoT). OauH U3 nepBhiX (PUIbMOB 3HAMEHH-
toro ucnanna Jlynca ByHro351s Takxke ObUT CHAT MO MOTUBaM poMaHa DMWIH
bponte (bezonvr cmpacmu, 1953). llocnenusis sxpanuzanus I po3osozo nepesa-
na cocrosinack B 1992 (pexuccep Ilutep KocMuncku, B riaaBHbIX poisix XKronb-
e1T bunom u Pelid Daitn3). [1lo pomany OuH bpoHTe Takxke ObLT CHAT (PrIbM
Hesnaxomka uz Yaiinogenn-Xonna (pexuccep [{.Konpoit).

TBOpUECTBO cecTep OTpakajio MPOLECCHI, MPOUCXOASAIIME B aHIIMHCKOU

mutepatype 1830-1840-x, 03HaMEHOBAaBUIMECS PACLBETOM >KaHpa pOMaHa H
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CTaHOBJIEHUEM KPUTHUYECKOrO peain3Ma. B pomMaHax MOSBISIIOTCS HOBBIE THUIIBI
repoeB, TOHKO YYBCTBYIOIIMX, IITyOOKO 3ayMbIBAIOIIMXCS HAJ JKU3HBIO M aK-
TUBHO JIEUCTBYIOIIMX. YTIyOnsieTcss u300paKeHUE 4YelIOBEYECKOW JIMYHOCTH,
MIOKA3aHO, YTO €€ MOBEJICHUE B 3HAYUTEIHHOU CTENEHH OOYCIOBJICHO COIMANb-
HBIMU (haKTOPaAMHU.

K mepBbIM nmcarensmM-peanucrtaM MOXKHO oTHecTH JlukkeHca, Tekkepes,
cectep bponrte. Bo riaBy yria Opla mocTaBieHa CIIOCOOHOCTh BHIETH KU3Hb
TaKOM, Kakas OHa €CTb, M Ha3bIBaTh BEIIM CBOMMHU HMMEHaMU. B TO xe Bpems
TPE3BBI YM aBTOPOB-PEATUCTOB HE 00ECIICHUBAT BHICOKHE YYBCTBA U POMAHTH-
YECKUE TOPBIBBI, Mpeaiaras, HE OTKa3bIBasCh OT CBOMX HJICAIOB, CTapaThCA
YyBCTBOBATH MO HOTAMU 3EMITIO M KPETIKO CTOSITh HA HEM.

Hemoxoxue 1o cBoer CTWIIMCTUKE pOMaHbl cectep bpoHTe orpaxkanu He
TOJIBKO OCOOEHHOCTH MHUPOBOCHPUSITHS 3ApaBoMbIciismen [1lapioTTel u poman-
TUYHOW DMUJIM, HO U 3CTETUUYECKUE PA3NNYUS JTUTECPATYPHBIX TCUCHUN peasin3-
Ma ¥ pomantu3ma. Ha nepsbiid B3risia, pomansl LapnoTTel bponTe Hanucansl B
JlyXe KPUTHYECKOTO peain3Ma, a COUMHEHHUSI DMUJIU — MPOU3BEACHUS POMAHTHU-
yeckre. OqHaKo cyacTiIMBas KOHIOBKa /[oicetin Diip Mano NpapAonoaoOHa, a
Tparudeckuit puHan / po3osoco nepesana NPEACTABIACTCS BIIOIHE JKU3HCHHBIM
Y PEATUCTUYHBIM — POMAHTHU3M U PEaii3M IE€pPEIUIETAINCH, U3 HEAP OJHOrO Ha-
MPABJICHUA POXKIAIOCH IPYTOE.

B pomanax cectep bpoHTe OTYETIMBO 3ByYaT ¥ TEMBI KEHCKOM dMaHCHIIA-
[[MU, CTABIINE 3HAMEHEM (DEMUHUCTCKOTO JIBHXKEeHUs, pa3BuBiierocs B 20 B. OT-
CTanBasi YyBCTBO COOCTBEHHOTO JIOCTOMHCTBA, CO3HAHUE CBOCH dMOIIMOHATHHOM
U HPABCTBEHHOM 3HAYMMOCTH, T€pPOUHH BpoHTE CIOCOOHBI NMPUHHMATH Camo-
CTOSITEJIBHBIE PELICHUS, JOCTUIaTh IOCTABJICHHBIX LEJEH, A TAKKE B IOJHOU
Mepe HECTH OTBETCTBEHHOCTh 3a CBOM OIIMOKH, HE BO3JIaras BUHY Ha JPYTHUX.
[Mapnorra bponTe mepBast mokazana OOIIECTBY CTpagaHUs KEHIIMHBI, KOTOPAs
BUJUT 3aKPBITBIMA BCE MYTU KU3HHU, KPOME E€IWHCTBEHHOI'O, YKa3aHHOI'O €il
MPUPOIO, HO M HA TOM MYTH €€ KAYyT Oe/Ibl U pa3ouyapoBaHUs. Y CTaMU CBOUX
TEPOUHb MUCATEIBHULIBI MPU3BIBAIA OOIIECTBO B3IJITHYTh HAa HEMPUIJISIHYIO
y4acTh JKCHIIWH, Ha OTCYTCTBUE BO3MOKHOCTEH ISl UX PA3BUTHS KaK ITOJHO-
LIEHHBIX YWICHOB OO0IIECTBA.

Pomansr cecrep bponte u B 21 B. ocTatoTcs ogHUMHU U3 HauboJyiee BOCTpe-
OOBaHHBIX KJlaccuueckux mnpousBeneHuit 19 B. IIpoGnembl, MoOCTaBlIeHHbIE B

HHX, aKTYaJIbHbI U IIPOJOJIKAI0OT BOJIHOBATb COBPCMCHHOI'O YHUTATCIIA.
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SUPPLEMENT
(KEYS)

Section 5. pp. 66-81.

how did the secretary come to know about...? (66)
I’'m awfully curious to know (66)

a funny coincidence (67)

to rise in smb’s opinion (6to feel in command?7)
an immortal novel (68)

to pick smth up (70)

to pick out (71)

to inherit smth intact from one’s remote ancestors (72)
to box smb’s ears (73)

to gain (9 pounds) (74)

to feel in the command of the situation (75)

they are not a bit alike (76)

to run for class president (76)

to discuss smth heatedly (78)

to be excited at the prospect (81)
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SUPPLEMENT
(KEYS)

Section 6. pp. 81-100.

shadowy nooks for hide-and-seek (82)

evergreens (83)

it 1s next to impossible (85)

he used to know (86)

an exile (88)

at recess (89)

to shrink (shrank, shrunk) (90)

with the utmost care (94)

to recover from the bewildering effect of two days in New-York (97)
a bunch of lilies-of-the-valley (100)



Marie Bashkirtseff (Mapus KoHncrantuHoBHa bamkupuesa;
November 11, 1858 — October 31, 1884) was a Ukrainian-born Russian diarist,
painter and sculptor.

Born Maria Konstantinovna Bashkirtseva in Gavrontsy near Poltava, to a
wealthy noble family, she grew up abroad, traveling with her mother across
most of Europe. Educated privately, she studied painting in France at the
Académie Julian, one of the few establishments that accepted female students.
The Académie attracted young women from all over Europe and the United
States. One fellow student was Louise Breslau who Marie viewed as her only
rival. Marie would go on to produce a remarkable body of work in her short
lifetime, the most famous being the portrait of Paris slum children titled The
Meeting and In the Studio, a portrait of her fellow artists at work. Unfortunately,
a large number of Bashkirtseff's works were destroyed by the Nazis during
World War II.

From the age of 13, she began keeping a journal, and it is for this she is
most famous. Her personal account of the struggles of women artists is
documented in her published journals, which are a revealing story of the
bourgeoisie. Titled, I Am the Most Interesting Book of All, her popular diary is
still in print today. The diary was cited by an American contemporary, Mary
MacLane, whose own shockingly confessional diary drew inspiration from
Bashkirtseff's. Her letters, consisting of her correspondence with the writer Guy
de Maupassant, were published in 1891.

Dying of tuberculosis at the age of 25, Bashkirtseff lived just long enough
to become an intellectual powerhouse in Paris in the 1880s. A feminist, in 1881,
using the nom de plume “Pauline Orrel,” she wrote several articles for Hubertine
Auclert's feminist newspaper, La Citoyenne. One of her famous quotes is: Let us
love dogs, let us love only dogs! Men and cats are unworthy creatures.

She is buried in Cimetieére de Passy, Paris, France. Her monument is a full-sized
artist studio that has been declared a historic monument by the government of
France.
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SUPPLEMENT
(KEYS)

Section 7. pp. 100-114.

a millinery shop (101)

to play with the idea (102)

to put (it) out of my mind (102)

to keep on pretending (102)

an awful habit of writing impulsively (102)
to tiptoe (103)

to break the news (107)

to put oneself in other people’s places (107)
to stamp out the slightest flicker (107)

no matter how many troubles they may have (107)
to drop in (at) (109)

to write the letter off and on (109)

to dislocate one’s shoulder (110)

to bruise one’s knee (110)



SUPPLEMENT
(KEYS)

Section 8. pp. 114-135.

to give up smth (114)

the slightest hint (115)

the man that I’ve made up (115)

an immortal short story (117)

to abandon smth (117)

a terrible wanderthirst (119)

the very sight of the map makes me want...to start (119)
immaculate (123)

to run errands (124)

if you know what [ mean (125)

nothing else occurs to me at the moment (126)
to pamper (126)

at first glance (127)

(fashion) that disarms smb immediately (127)
to summit (129)

he is used to camping (129)

to get caught in a storm (129)

to be drenched (129)

to get accustomed to people (134)

to commence (135)
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SUPPLEMENT

(KEYS)

Section 9. pp. 136-152.

to apply for (136)

to be a burden to smb (136)

for fear (of) (137)

to owe smth to smb (138)

to be cross at smb (138)

to harp on smth (139)

to make fuss about smth (140)

How does that strike you? (142)

to fancy (142)

to get attached to smb (142)

to commence (142)

to let smb know (147)

a slight token (147)

I didn’t draw a deep breath (148)
not for all the money in the world (148)
to throw away one’s money on (149)
it doesn’t make any difference (151)
it’s raining cats and dogs (151)

to sustain the shock (152)

in the meantime (152)



SUPPLEMENT
(KEYS)

Section 10. pp. 152-167.

Am I too familiar? (153)

to treat smb (153)

an exquisite work (154)

to embody the conception of (154)
speaking of poetry (154)

to choose a most unpropitious time (154)
to omit details (155)

budding trees (157)

a dress with blue polka dots (157)

a sign advertising suspenders (158)

to have a perfect confidence in (159)

to answer (letters) with businesslike promptness (160)
she offered it (162)

How does my program strike you? (162)
to coincide (162)

to ride horseback (163)

I was intoxicated by the idea (163)

I hope you grasp my meaning? (164)

I didn’t have the courage to tell (165)
stubborn (165)

abusive adjectives (165)

I find it difficult to concentrate (166)

an ordinary person (167)

to be an inspiration to smb (167)
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SUPPLEMENT
(KEYS)

Section 11. pp. 167-186.

with the utmost ease (168)

in spite of all your faults (170)

to go yachting (170)

it’s entirely your fault (171)

he eloped with a chorus girl (171)

Not on the whole flattering, is it? (173)

no one can accuse me of being a pessimist (173)
to see smth plainly (174)

that is the belief that moves mountains (176)
consumption (178)

to go about with one’s head in the clouds (178)
I’ve been laid up with swollen tonsils (180)
to have tonsils out (180)

I cut gymnasium (181)

a trousseau (181)

to grasp the fact (181)

to abolish (the 10 o’clock rule) (183)

not to disturb others (183)

at the expense of (183)

a feeling of tenderness (185)

I have been robbed of childhood (185)

in the thick of things (185)

don’t take this affection literally (186)



Did you know that?

Samuel Pepys — the best known of all the graduates of Magdalene is
probably Samuel Pepys, who made his name immortal by his diary. He made a
unique contribution to our national history by his work as a naval administrator,
and he bequeathed to the College its greatest treasure — his library, a unique col-
lection of 3,000 books and manuscripts, still preserved as he left it.

Samuel Pepys was born in Salisbury Court off Fleet Street in London, on
23 February 1633. His father, John, was a tailor who came from a family of
good yeomen stock long-settled in Cambridgeshire. Pepys's Elizabethan great
grandfather had married well and acquired the manor of Cottenham. Pepys was
a boy of ability and, after a short spell during the Civil War at the grammar
school in Huntingdon, he was sent to St Paul's School and thence, with a leaving
Exhibition, to Magdalene in 1651. Here he was awarded a scholarship and took
his degree in 1654. Possibly he meant to become a lawyer, but seeing the execu-
tion of King Charles I and the establishment of a republic, another career opened
up for him.

Edward Montague, a distant relative, had become a Councillor of State un-
der the Cromwellian Protectorate. He took Pepys into his service as a secretary.
Shortly afterwards Pepys acquired a clerkship in the Exchequer. This job gave
him a little money, and he married Elizabeth St Michel in 1655. In 1658 he
moved to a house in Axe Yard, off King Street, near to the palace of Whitehall.

It was in this house that Pepys started to write his diary, at the age of 27.
He was 36 when fear of losing his eyesight forced him to end it. In June 1660 he
was appointed Clerk of the Acts to the Navy Board, a key post in what was
probably the most important of all government departments — the royal dock-
yards.

Pepys's diary is not so much a record of events as a re-creation of them.
Not all the passages are as picturesque as the famous set pieces in which he de-
scribes Charles II's coronation or the Great Fire of London, but there is no entry
which does not, in some degree, display the same power of summoning back to
life the events it relates.

Pepys's skill lay in his close observation and total recall of detail. It is the
small touches that achieve the effect. Another is the freshness and flexibility of
the language. Pepys writes quickly in shorthand and for himself alone. The
words, often piled on top of each other without much respect for formal gram-

75



mar, exactly reflect the impressions of the moment. Yet the most important ex-
planation is, perhaps, that throughout the diary Pepys writes mainly as an ob-
server of people. It is this that makes him the most human and accessible of dia-
rists, and that gives the diary its special quality as a historical record.

Instead of writing a considered narrative, such as would be presented by the
historian or biographer or autobiographer, Pepys shows us hundreds of scenes
from life — civil servants in committee, MP's in debate, concerts of music,
friends on a river outing. Events are jumbled together, sermons with amorous
assignations, domestic tiffs with national crises.

The diary's contents are shaped also by another factor — its geographical
setting. It is a London diary, with only occasional glimpses of the countryside.
Yet as a panorama of the seventeenth-century capital it is incomparable, more
comprehensive than Boswell's account of the London a century later because
Pepys moved in a wider world. As luck would have it, Pepys wrote in the dec-
ade when London suffered two of its great disasters — the Plague of 1665 and the
Great Fire of the following year. His descriptions of both — agonisingly vivid —
achieve their effect by being something more than superlative reporting; they are
written with compassion. As always with Pepys it is people, not literary effects
that matter.

The rest of Pepys's life after the spring of 1669 — some 34 years — is not re-
corded in the diary. To some extent it is recorded in history. He was Secretary to
the Admiralty in 1673, and in the same year became a Member of Parliament.
He commanded the naval organisation during the Dutch War of 1672-74, and
was responsible for some important developments after it — a shipbuilding pro-
gramme of unprecedented dimensions, and the introduction of half-pay for offi-
cers which, together with other reforms, laid the basis for a professional naval
service for the first time in English history. He was President of the Royal
Society from 1684-86.

Most of his leisure he now spent on his library. He intensified his search for
books and prints, setting himself a target of 3000 volumes. Pepys and his library
clerk devised a great three-volumed catalogue; collated Pepysian copies with
those in other collections; adorned volume upon volume with exquisite title
pages written calligraphically by assistants; pasted prints into their guard-books;
and inserted indexes and lists of contents.

The work was in sight of completion by the time that his health began to
deteriorate seriously in 1700, with renewed attacks of the stone. Only a handful
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of books remained to be bought to complete the scheme. In 1701 he moved to
Clapham, where he died two years later, on 26 May 1703, his life's work done.

The library survives at Magdalene — to which it was bequeathed under
stipulations that ensure that its contents remain intact and unaltered. It is still
housed in the glazed bookcases that Pepys had had made for it by dockyard
joiners over the years, and still arranged in the order in which he and his heir
had left it. In the first of the bookcases, on the back row of the second shelf, are
the volumes of the diary.

Pepys earned his place in history by his work for the navy, but perhaps
these diary volumes, and the library containing them, are his most eloquent me-
morials. They speak, as no other relics can, of the man himself.

This brief monograph was one of the last from the pen of Robert Latham,
who died early in 1995. He was a Fellow of Magdalene from 1972 to 1984 and
an Honorary Fellow from 1984 to 1995. Few works of twentieth-century British
scholarship can have evoked such pleasure as the Robert Latham and William
Matthews edition of Samuel Pepys's Diary. Started in 1950, the new edition took
more than 30 years to complete. Sir Arthur Bryant described the edition as
“complete perfection”, and Richard Crossman asserted that “the editors have
achieved the impossible”.
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COMIOIJI ITEITHC

Kak /Iy0, ubu KOpHH pOpOCIN
Uepes HEMYIO TOJIILY TJIMHBI,
IIntas cokamu 3emMiu

[110Th HEPYIIMMOW IPEBECUHBI,

Yro, cpyOIieHHbIH, HaBEK ObI BCTa
B Octuiickuii Mo HEKOIEOUMO,
Ckpenun 6s1 JInOypHuiickuii Bas,
Hecs no mupy cinaBy Puma,

Ho — cunoit BpeMeHnu BieKkoM

K Ooram HexHel, yeM BeTp U MOpe,-
On (/1y0) crimeraercsi ¢ BRIOHKOM,
U rony6s criut B ero yoope,-

Tak 3TOT yeIOBEK, BIIOJIHE
Co3znaBiuii (1o cei 1eHb HEeJI0XKHO),
YT0 NOKHO MAJIEHBKOM CTpaHe

Ha mope uuT nepxath HaIeKHO,

3akaThIil B KPYT CYJIbOBI CBOGH
ITo Bosie Bakxa ¢ Appoautoi,
XBaTaBIIUK C pa3HbIX ajaTapen
Buno uyxoe, Xied COKPBITHI,

OH He mpo1e, He yToJIs,
Hwu oxHOrO 13 BOXKICICHUM,
W My3 npu3Basl B CBOM OIS,
N nan npex Ko Ha xKoseHu,

Kewm Ob11 TCcaTh OH 0OpeUeH

O BCSIKOM CTpacTH, HU3KOW BMaJe,
YT0o0 rpemHuKu HeoOTuIeH-

HbIe (Kak Mb1!) ceOs y3Ham!

© xo3ed Penuspa Kununr
/Joseph Rudyard Kipling/



SUPPLEMENT
(KEYS)

Section 12. pp. 186-207.

an ordeal (186)

I am incorrigible (187)

I’ve abandoned romanticism (187)

I haven’t given up hope yet (187)

at the sight of (a pen) (189)

an immortal novel (189)

at vital moments (190)

I tore you from my heart (191)

I can barely wait... (191)

to get a fresh supply of ideas (192)

she doesn’t curl her hair any longer (192)

I’'m settled at Lock Willow permanently (193)
beautiful scenery (194)

I know ahead of time (195)

I shall throw myself into the silo pit out of sheer desperation (196)
written in your own hand (197)

I am entirely apathetic (197)

I felt sort of bound to you (199)

the two professions are not necessarily exclusive (200)
I haven’t heard a word from him (200)

I was getting sort of acclimated to the feeling of a broken heart (201)
to be caught in a storm (201)

a tangible flesh-and-blood person (201)

take care and don’t catch cold (201)

I didn’t sleep a single wink (202)

to smooth out the wrinkles on your forehead (204)

at dawn (204)

by candle light (204)

an ability to set things right (205)

I didn’t dare go in (205)
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to get up my courage (205)

I could scarcely make out anything (206)
in an instant it flashed over me (206)

if I had any wits (206)

to be dazed (206)

I shall never let you be sorry for a single instant (207)
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